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| 30 Fin Critics’ Free Coast Ride: 
~ Producer's Idea for Review Contest 





“Samuel Goldwyn is going to give 


> jthe’ 3¢@ best movie critics in the 


_ geuntry a free trip to Hollywood in 


a: gi perteee Special” train, Idea is 


‘be worked along the lines of the 
recent Mary Pickford excursion 
with the boys and girls entertained 
and given a background in studio 


|. 5. dechnique, ete. 


+ Plan will be inaugurated in con- 
4 ‘ 


on with the showing of Gold- 
’s next two releases, “Bulldog 
ond,” starring Ronald Col- 
» and “This Is Heaven,” 
‘gtarring Vilma Banky. 

In each city the reviews of the 








>’ ‘pictures written by the critics will 


“be, facaimiled on a ballot. Members 


' ef the audience will be asked to 


read the.various reviews and vote 
which criticism comes closest to 
their own idea of the picture's 
value. 
selails -have to be worked out 
ut probably 80 leading cities will 
picked with one critic crowned 
‘from each. 
Goldwyn's idea is to make it an 


~ annual prize affair for the creation 


} 


ry 


‘ 


% 


4 


» teacher 


of good will for his own organiza- 
tion and pictures. He figures pub- 
lishers will be glad to co-operate 
because of the increased experience 
and yalue of their film writers re- 
sulting from a Hollywood trip sans 
@xpense to paper. 


Air Ride Prizes 
4 Minneapolis, March 19. 

Airplane trips were the prizes 
effered to winners of a contest held 
by the Hennepin-Orpheum and M-G 
Offices in conjunction with the Star, 
local daily, to exploit “Flying Fleet” 
{M-G). 

First prize was two round trip 
tickets over an aviation, line to 
Chicago, Illinois Loop is more than 
400 miles from here and the round 
trip fare is $50 a person. Other 


prizes included airplane rides over 
the Twin Cities. 


7 “Folk Dance,’”’ No Less 


Cleveland, March 19. 

St. Clairsville’s (O.) best people 

®quawked loud and plenty when 
Routh Timmons, pretty school m’arm, 
accused of coaching her pupils to 
Charleston instead of pounding the 
_ thtee R’s into ’em. 

The good people tried to get the 
canned. Her attorney 
-Proved that she was only teaching 
.*em harmless folk dances. 





IN HIGH SCHOOL AT 81 
o> Chicago, March 19. 


Mother of Garet Garrett, the 
Writer, received her diploma from 


“the Senn High School elementary 


night School last week. Next fall 
aaee's going to enter high school at 


Mrs. Garrett says her purpose is 
brush up on her education pre- 


Paratory to starting a literary 
Career, 


» 
- 











No Wallflowers 


A club being formed by 
Broadway beauties intends 
giving a ball at a class hotel to 
which none but accredited 
good-looking girls may have 
entree. Admission tap will be 
$25. Girls with membership 
cards don’t have to pay. 

Idea is to have one dance a 
year, aside from other plans, at 
which no girl will be a wall 
flower. Membership impossible 
without accredited beauty and 
rep for same. 


EDISON WILL GIVE NEW 
DISK HUGE CAMPAIGN 


Phonograph division of Thomas 
A. Edison, Inc., is going into the 
talking machine and recording field, 
not film, on a gigantic basis. For- 
merly marketing a vertical cut disk 
of unusual thickness, reproduceable 
solely on Edison machine, this 
company will now manufacture 
lateral cut records. This .will en- 
able playing these disks on any 
talking machine. 


Econemic advantage to music 
publishers and songwriters through 
this increased sales channel is ob- 
vious. Edison, while always mak- 
ing a good disk, was limited as to 
sales because of the type cut of its 
record product. 


Edison, with Herman Knoll as 
its director of recording, has signed 
Florence Easton, Giovanni Marti- 
nelli and other operatic artists. 
Phil Spitalny’s band has been given 
an extraordinary contract calling 
for 48 numbers a year, or four 
recordings a month, entailing a 
$50,000 annual guarantee, B. A. 
Rolfe, for long Edison's ace dance 
purveyor, also holds an unusual 
contract for dance disks. 

Firm is going berserk in the re- 
cording field, signing up artists 
from all over. Easton and Marti- 
nelli were enticed away from Buns- 
wick. Edison also plans a gigantic 
exploitation campaign. 




















Advertisers Pay Theatre to 
Stage Radio Bills Weekly 


Philadelphia, March 19. 

Forum theatre, Frankford, inde- 
pendently operated, has an unusual 
hook-up with station WCAU here, 
unit of the Columbia chain. Agree- 
ment calls for personal appear- 
ances at the theatre every Friday 
night of radio bands, announcers, 
celebs and complete program. First 
program is due this Friday (March 
22). 

Odd slant is that theatre gets its 
programs paid for by commercial 
advertisers. Reo automobil is the 
first. Idea is sponsored by Eli M. 
Orowitz (Emo), exploiteer, and Jay 





Emanuel, manager of Forum. 


WARFIELD RATES 


10 10 12 MILLION 


—_———_. . 


Got $7,500,000 From Fox- 
Loew Deal—Cantor Tops 
Jolson for Second Place— 
Marion Davies Leads Film 
Player Group, $5,000,000 
—Sothern, ‘Colman ’Way 
Up—Colleen Moore, Bebe 
Daniels, Menjou, Chaney, 
LaRocque, Meighan, Gil- 
bert Near Seven Figures 





PICTURES DO IT 





David Warfield is now the world’s 
richest actor. Warfield’s recent sale 
of his Loew stock holdings elevated 
him without a doubt to a wealth of 
between $10,000,000 and $12,000,000. 
Sale of his Loew holdings recently 
to William Fox is said to have 
brought the retired legit star $7,500, - 
000. 

Running second is Eddie Cantor, 
with from $5,000,000 to $6,000,000, 
and third stands Al Jolson at be- 
tween $3,000,000 and $4,000,000. 
Number four is George M. Cohan, 
$3,000,000. About the only other 
legit or vaudeville actor in the mil- 
lionaire class is E. H. Sothern, 
rated at around $2,000,000. 

Picture group of players, as dis- 
tinct from the legit, lists many more 
millions, individually. Among the 
picture actors and their known in- 
vestments, besides salary savings, 
are included many of the rich with 
estimated wealth unreliable. Of 
these, exclusive of executives or di- 
rectors, the lead is reported easily 
held by Marion Davies at $5,000,000, 
considered a low estimate. 

Closely following are Douglas 
Fairbanks and his wife, Mary Pick- 
ford, besides Charlie Chaplin. 

In the $3,000,000 group of picture 
actors are Tom Mix, Norma Tal- 
madge and Ruth Roland. Colleen 
Moore and Bebe Daniels go in the 
$2,000,000 class. ; 

Worth around $1,000,000 or so in 
the picture acting field of Holly- 
wood are Adolph Menjou, Tom 
Meighan, Lon Chaney, Rod La 
Rocque, Ralph Graves, John 


Breeden and John Gilbert. 

Warfield, virtually retired from 
the acting profession, reached his 
pinnacle of wealth through Loew’s 
stock. Rated a wealthy man from 
his stage earnings, Warfield for 
long years back through associa- 
tion with Marcus Loew increased 
his riches until at the recent sale 
of Loew's control to William Fox, 
at which time Warfield’s holdings 
were included, his greatly added 


‘WORLD’S RICHEST ACTOR 


»™ 








Musicians Buying Air Time For 
Publicity War Against 


Sound Screen 








French Cowboys 


Paris, March 18. 

First American western ever 
made in Europe is in produc- 
tion at the Riviera Studios, 
Nice. It is being produced in- 
dependently by Jean Ourtal, 
who is also the author and di- 
rector. 

Title is “Une Fois—Au Pays 
De Lor,” which in Anglaise 
means “Once—In the Gold 
Country.” Cast comprises 
French cowboys and two-gun , 
men. 











value gave him the ranking lead of 
all playcrs. 


Little Pro Wealth Abroad 


Abroad; barring one or two titled 
actors of England with a modest 
competency, there are no really 
wealthy actors. In America, the 
rich actors may be counted - within 
20 and cn the fingers in the legit or 
vaudeville. With the majority of 
the acting wealth in pictures, it has 
been pictures also that has made 
the leader Warfield. 

Eddie Cantor’s wealth has been 
mostly derived from investments of 
recent years. His investment ad- 
vices are skilled and from the most 
authentic Wall Street channels. 

Al Jolson saved his stage earn- 
ings in the past. He placed his first 
$250,000 in a rust fund. That has 
been largely added to from stage 
work and ctherwise. Of late Jol- 
son's share in the Warner Brother's 
stock and earnings have placed him 
far up. George Cohan has derived 
income from several sources in the- 
atricals. 

Though a free giver like Cantor, 
Cohan meantime has accumulated 
what is looked upon anywhere as a 
substantial fortune. 


Warfield Took Chance 


Warfield gambled with Marcus 
Loew during the beginning of the 
new circuit, That was many years 
ago. Warfield is said to have held 
70,000 shares of Loew's stock when 
it was lately sold. Loew's stock had 
been a rolling snowball with War- 
field. He had been through all « 
the stock divisions and with each 
his ho-aings doubled or trebled. 

Over 10 years ago when Loew’s 
was in much trouble and apprehen- 
sion was felt as to it’s fa&tur , 
Loew's dropped to 9%. One sale 
at that price was registered b) the 
ticker. It was for 1,000 shares. The 
buyer was Dave Warfield. That 
same confilence finally resulted in 
making the same Dave Warfield the 
richest actor in the world. 





Store Show at Couvert 


; Toronto, March 19. 
Robert Simpson Co, (department 
store) is staging ity annual spring 
fashion show in a cabaret atmos- 


phere at a cover charge of $2.50. 





nequins. 
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About 10 acts used besides man- 





Chicago, March 19, 
An extensive publicity and prop- 
aganda campaign against sound 
pictures in Chicago, possibly in- 
volving the expenditure of $5,000 


* weekly, will shortly be submitted 


for approval of all steadily em- 
ployed musicians in this city by 
James C. Petrillo, president of the 
Chicago Federation of Musicians. 
Idea embraces the plan of buying 
radio time for the campaign, 

It is Petrillo’s idea to assess 
every steadily employed musician 
about $2 weekly, after they have 
approved the plan, and conduct a 
strenubus campaign against canned 
music through both newspaper and 
radio channels. There are about 
2,800 musicians with steady jobs 
under jurisdiction of this local, and 
a $2 weekly assessment from each 
therefore would bring $5,600 weékly. 

With unlimited musical talent at 
its disposal, the union will purchase 
time on the air to arrange musical 
programs and insert talks against 
sound pictures during the program. 
Regular newspaper advertising will 
also be used, with the idea being an 
educational campaign to convince 
the public that real music is better 
than the canned product, and should 
be demanded at all theatres. 

There already is a national war 
chest, with weekly assessmenis, 
established by the American Fed- 
eration of Musicians. The new one 
is strictly local and in addition to 
the national assessment. 


SUN-ARC OPENINGS FOR 
COAST HOTEL-APTS. NOW 


Los Angeles, March 19. 
Opening of new apartment houses 
in Hollywood have caught the vogue 


of staging premier openings with 
dazzling sun-arc lights and screen 
stars as guests. 

A fashionable hotel-apartment 
house opened for public inspectign, 
with engraved invitations sent out 
to a select crowd, using the names 
of two femme stars as guests of 
honor. Invitations urged the guests 
to bring all their friends. While 
the management only figured on 300 
people at the mest, more than 600 
showed up, and the result was an 
S. O. S. for more refreshments, in- 
cluding . food. 

Affair was so arranged that 
guests had to go through the en- 
tire building to reach the gratis 
delicacies, with entertainers spot- 
ted on each floor. 


BROOKS 


THE NAME YOU GO BY 
WHEN YOU GO To BUY 
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FOREIGN FILM NEWS 
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~ UFA POLITICAL 
PROPAGANDA 
DENIED 


Berlin, March 10. 

Ufa takes belated exception to an 
article appearing in Variety’s Nov. , 
22a issue in which was suggested 
the danger of the German industry 
being drawn into politics by the 
Hugenberg interests, now control- 
ling Ufa. 

Their letter in full was as follows: 

“Let us point out first that the 
Ufa has never made, nor will make, 
any film that contains political 
propaganda, not to speak of nation- 
alistic propaganda. Ufa is a busi- 
ness institution, and not an instru- 
*ment of any political party, right 


or left. As matters stand today 
the German public is too well edu- 
eated to pay cash to see propa- 
ganda. 

“If the Germans are willing to 
look at such propaganda, the least 
they expect would be free admis. 
sions. Show us one single Ufa pic- 
ture which could be rightly con- 
sidered as an instrument of politi- 
cal propaganda, 

““Variety’s article furthermore 
clearly shows that the writer is in- 
fluenced by the hostile propaganda 
conducted for palpable reasons by 
Lichtbildbuehne. This campaign 
against Ufa and “Spitzenorganisa- 
tion” has become so obvious that 
even democratic papers such as the 
‘Frankfurter Zeitung,’ the social- 
istic ‘“Vorwaerts,’ the ‘Tageblatt,’ 
ete., have come to the front, surely 
not_ to defend Mr. Hugenberg, but 
to stand up for truth and justice. 
It should, therefore, be superfluous 
to answer the allegations in this 
respect contained in the article in 
question. 

“Another thing is the accusation 
of antagonism against the Hebrews, 
which must be branded as a care- 
less misrepresentation. If’ you 
consider that. the percentage of 
Jewish inhabitants in Germany is 
1 per cent, you will see for yourself 
‘that the Ufa cannot be charged 
with antisemitism. This, however, 
does not include the number of He- 
brews, employed in the theatres of 
the Ufa, the orchestras and in the 
production branch, te. directors, 
artists, architects, etc. 

“As far as Ufa and the continent 
question is concerned, it may be of 
interest to note that the ‘same Mr. 
Wolfsohn cabled to a London trade 
paper, the Film Renter, that the 
Ufa had used its influence to se- 
cure an unduly large quota for 
Paramount and Metro. Now, if not 
even the Lichtbilduehne accuses the 
Ufa of trying to keep the American 
production ,out of Germany, how 
does the writer of the article in 
question come to this queer conclu- 
sion?” 


Report Terrafilm-U. A. 


Tieup in German Co. 


Berlin, “March 19. 

Morawski, after five years 55 
manager, is leaving Terrafilm and 
the company is being reorganized 

* by Gerschel of the powerful Idee dye 
trust, who are owners of the ma- 
jority of Terrafilm-stock. 

Mel Amerson, formerly of Ufa, 
comes over to head a new distribu- 
tion department. 

Although it is not definite, it is 
understood an alliance may be made 
between Terrafilm and United At- 
ists for distribution on an exchange 
or contingent basis. Melnitz re- 
mains in charge of U. A. interests 
in this country, regardless of any 
arrangement. 











UFA at 127 
Washington, March 19. 

Ufa stock is quoted at 127, a rise 
of 15 per cent. in the past few 
weeks, reports George Canty to the 
Department of Commerce. 
Sudden rise is credited to Hugen- 
berg’s endeavors to acquire the ab- 
golute majority of the company. 


4 





Berlin, March 19. 

A. H. Woods came to Berlin with 
the not entirely unselfish idea of 
selling “The Shanghai Gesture” to 
some German producing enthusiast. 

Instead of realizing that object 
Woods has been on the buying end 
ever since he stepped off the train. 

He has bought for production 
Fedor's play, “Poor as a Church 
Mouse,” and two Russian pictures. 
They are a new sensation, “Storm 
Over Asia” and “The Redemption 
of Neriod.” - 

The American producer confesses 
his weakness for Russian flickers, 
declaring them the greatest in the 
world, and the two he owns better 
than that. 


QUANTITY FIGHT 


German Exhib Using Four 5-Reel 
Features and 2-Reel Comedy 











Berlin, March 19. 
Competition between rival picture 
theatres in the German provinces 
is being carried to ridiculous ex- 
tremes. Exhibitors’ ideas are to 
emphasize quantity, not quality. 
In the little town of Gelsenkirken 
one house is presenting four five; 
reel features and a. two-reel com- 
edy. kts opposition is only run- 


ning three features. 


In Charlottenberg the smaller 
houses presenting two features and 
vaudeville are slashing prices to 30 
pfennigs (744 cents) in retaliation 
for the town’s de luxe house, Uni- 
versum, cutting its admission to 
one mark (25 cents). 


Positive Film Exports Hold 
Even; Negatives Drop 50% 


Washington, March 19. 

Exports of positives for the first 
month of the new year (1929) held 
close to the total of the same month 
of last year, according to records 
of the Department of Commerce. 

Total positive footage exported 
for January, 1929, was 18,274,487, as 
again 18,573,524 feet in the first 
month of 1928: A drop of about 
300,000 feet. In view of the tre- 
mendous drop recorded during 1928, 
the year’s start is pronounced as 
cheerful. 

Negatives are not so cheerful. 
Here the drop on the comparatively 
monthly basis is recorded at just 
about half the footage of 1928. 








Paris Cinema Bills 


Paris, March 19. 

Gaumont Palace presented Leon 
Poirier’s war picture, “Verdun,” 
last Friday night, the oceasion of a 
great patriotic demonstration. Pre- 
mier Poincare had made arrange- 
ments to be present, but a parlia- 
mentary sitting prevented. How- 
ever, Mme. Poincare attended the 
premiere, accompanied by a group 
of high military officers. Business 
has been tremendous. ¢@ 

Paramount has “The Red Dance,” 
with Jacques Charles’ stage presen- 
tation, “Hearts Around the World.” 
Feyder’s film, “Nouveau Messieurs,”’ 
is booked for this house, commenc- 
ing March 29, for two weeks, 





Wurlitzer Showroom 


Berlin, March 19. 

Possibly the first instance of its 
kind is the taking over of the 
Kamera, picture house on Unter 
der Linden, by an organ company. 

Wurlitzer is remodeling’ the 
house as a show window and sales 
argument for visiting exhibs. The- 
atre will have 1,000 seats when al- 
terations are completed. 


THE BOYS FIND OUT 


Berlin, March 19. 

German film producers whose 
“cheating” over the slack summer 
months proved a boomerang last 
year ,are going to treat the native 
fans better this season. 

Producers are planning to release 
their good pictures between May 
and August instead of holding 
everything back for fall. They lost 
both summer and fall last year 








through the chiseling. 


RUSSIAN FILMS NOW 
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GEORGIE WOO 


3 

17 Tring avenue, Ealing, London, 
W. 5, England. 

Thanks to Coxey, the insurance 
bloke, for his kind,letters. I’ve got 
a feeling I must spend a few days’ 
vacation in New York this fall. It 


oo a long time since November, 











Scaled to Weight 





London, March 10. 

A new West End cinema 
will have an innovation in the 
form of a number of seats of 
more than average size to be 
rented to people of abnormal 
proportions. These’ special 
chairs will sell at 50 per cent. 
above the regular prices. 

This has been a _ mooted 
question here for some. time 
and the experiment will be 
keenly watched by theatre 
men, “It’s the first time any- 
body has had the courage to 
try it. 











German P ooling 
On Sound Systems 
Fight U. S. Makes 


Berlin, March 19. 

Tobis (Tonbild Syndicate) and 
Klangfilm, most important of the 
German talker systems, have com- 
bined as an offensive against the 
American invasion threatened by 
Westerm Electric with Vitaphone 
and Movietone. 

It is understood that all the im- 
portant German patents have been 
united in a pool to work with 
Sonora and Bristolphone, American 
independents, for as large a share 
of the home market as it can ob- 
tain. 

Milton Diamond, American law- 
yer, is credited with bringing about 
the consolidation. The principals 
for whom he is acting are re- 
ported as an American group, but 
their identity is being held back 
“for: diplomatic reasons.” David 
Sarnoff, head of, the Radio Corp. 
of America is in Berlin and is be- 
lieved to be in touch with these 
events, 

The combination of European 
sound concerns is said to ‘repre- 
sent an aggregate capital of $100,- 
000,000, and the Tobia-Klangfilm 
branch is known to have the strong- 
est financial backing and sponsor- 
ship. It is drawing from the pic- 
ture industry leading executives. 
Dr. Bausback, formerly of Ufa, is 
taking the chairmanship of Tobis. 











London, March 19. 

Deal. completed March 14 be- 
tween Seimens, Allegemeine Elek- 
tricitis Gesellschaft, Tonbild on one 
hand and Phototone, Sonora Bris- 
tolphone on other. Deal engineered 
by Maurice Diamond and Count 
Anthony de Bosdari groups French, 
British and German talkers in one 
$100,000,000 corporation. Claim to 
control 500 sound patents. 

They are offering dual reproduc- 
tion and complete interchange- 
ability. Stock issue is due in mid- 
April. 
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SOVKIMO HEAD IN BERLIN 


Paris, March 19. 
Schwetchikoff, head of Sovkimo, 
Russian film producing company, is 
in* Berlin to confer with German 
film magnates. : 
Extension of present arrange- 














ments for exchange of talent is con- 





} templated 






British Film Field 


By Frank Tilley 





London, March 17, 

Bad effect of the general inter- 
changeability situation is being felt 
by the distributors, especially the 
American houses, here. Most of 
their product on offer is in both 
silent and sound form, and exhibi- 
tors will not book either. They are 
laying off sound films because of 
the cost of equipment and lack ot 
definition as to interchangeability. 
and are equally off the silent stuff 
for fear the sound versions may 
play against them either simulta- 
neously or pre-release, 
Result is, with wide open date 
books and a nine months’ release 
period—which would bring the 
distributor a comparatively quick 
maturity on contracts—very little 
booking is being done. 
In part booking is also being held 
up by attempts to force output 
contracts in spite of their illegal- 
ity. One branch of the Exhibitors’ 
Association has come out filat- 
footed accusing M-G-M of refus- 
ing to book except in groups of 13 
on some of its product, though why 
M-G when so many are at it? 
Not that many exhibs are not 
ready to do business this way de- 
spite the law. Penciling in dates 
and agreeing with the field man 
verbally are the routine ways of 
ducking this part of the films act. 





More Change 
When Gaumonts first. came into 
the theatre field and bought the 
Davis Theatres, booking films was 
the job of Alfred Davis. Then Ar- 
thur J. Gale, a former president of 
the Exhibitors’ Association and a 
seller of his theatres to Gaumonts, 
came in as joint booking manager. 
and presently out went Davis. 
Then Gaumonts bought Provin- 
cial Cinematograph Theatres, and 
another Arthur, Jarrett to wit, who 
had been doing the booking for 
PCT, eame in on joint with Gale. 
Now Jarrett is the one booking 
manager. There may be some more 
lopping before the combination of 
interests settles down. 
When Will H. Evans first went 
into PCT, a few years ago, there 
was a wholesale chopping off of 
heads, and as Evans still. remains 
on the theatre end of the Gaumont- 
Denman-PCT combine, there are 
likely to be some executions, if only 
on the score of redundancy. 


da 


Fox Theatres? 

With John Zanft coming over, 
the question of a (or some) Fox 
theatres: here comes .up again. 
Theré is a persistent rumor heree 
of a site being closed for on the 
Haymarket, but the Fox folk on 
this end deny it. Another site 
looked over was on the Strand at 
Southampton street, but a Crown 
lease on a post office running half 
up the block put this out. 


Two sites on Leicester Square 
have been discarded as not big 
enough, and on one of these tear- 
ing down in preparation to build a 
theatre for Jack Buchanan is now 
going on. : 


But Fox needs a West End 
house badly, depending at present 
for pre-releases on houses belong- 
ing either other interests or to 
the big circuit. Only other major 
organization in this position now 
is United Artists, who can always 
get a break for their big ones and 
haven’t so many films they need 
worry overmuch about owing a 
theatre. 





Silence 
Tiffany-Stahl putting in its own 
organization here last November, 
has now got to work and had six 
previews in one week—"The Devil's 


Skipper,” “Domestic Meddlers,” 
“Tragedy of Youth,” “Grain of 
Dust,” “Albany Night Boat” and 


. People and Things 

Lars Hanson is coming over to 
play opposite Lya de Putti for 
British International. Film is “The 
Informer.” Arthur Robison di- 
recting. 

Colvin Brown will confer with 
P. D. C. folk here, Pathe product 
going through that channel. 

Prince Arthur of Connaught will 
be guest of honor at the annual 
dinner of the Exhibitors’ A#socia- 
tion at the Hotel Victoria, March 
12. This is the first time a mem- 
ber of the royal family has at- 
tended a trade association funce- 
tion. 

Charles Rosher here under con- 
tract to shoot on Dupon’t next film 


for British International. No sub- 
ject yet scheduled. 
Denison Clift stafts shooting 


next week for Gainsborough 
(Continued on page 75) 





Reveal Warners Own 


German National Co. 


Berlin, March 19. 
It came out during a meeting of 
the Nationa] Film board of directors 
that that company is now virtually 
owned by Warner Bros. 
Officials explain that company 
was forced to the move by the ter- 
rible business of 1927. 
Wisdom of the move is pointed 
out that, from poor business, the 
concern will show a profit for this 
year of more than 100,000 marks 
($25,000). 





Veidt Stays Abroad 


Berlin, March 19. 
Conrad Veidt has been engaged 
for a Felner Somlo production at a 
salary reported at $25,000, 
The director will not return to 
America for at least six months. 





FOREIGN FIRM WITHDRAWS 


Los Angeles, March 19. 

Gevaert, Belgian raw film stock 
company, is retiring from Holly- 
wood. 
Understanding is that competition 
of Eastman, with price slash last 
summer, was too much for the 
Belgian concern. 


PREPARE STOCK ISSUE 


London, March 19. 

George Pearson, of British Screen 
Co., and representative of Carmelite 
Trust Co., left March 16 for Berlin 
to close final details of Anglo- 
American-German film deal. 
Carmelite Trust is expected to 
float a $15,000,000 stock issue im- 
mediately after Easter. 


FRENCH CENSOR GOING BACK 


Los Angeles, March 19. 
Pascal-Bonetti, poet, and one of 
the French government picture 
censors, returns home after a six 
months’ survey of the industry 
here. 
He contemplates making reports 
that may react favorably toward 
the American product in France. 











Belgium Joins 
Washington, March 19. 
Belgium has joined the list of 
those to .attend the Internationa! 
Cinema Congress at Paris in June. 
This makes 15 countries stating 
representatives will be on hand, 





French Quota Delay Gives 
Native Films Billing Break 


Paris, March 19. 
Last minute protests from 
provincial exhibitors further post- 
poned settlement of the French- 
American film quota, No visas on 
films can be issued until the new 
regulations are established and until 
then American exchanges cannot 
sell -their product as they cannot 
compute the costs. 
Out of town exhibs demanded an 
inyestigation of film situation which 
compels Film Commission to delay 
action otherwise set for April de- 
cision. 
St. Granier, the comedian, created 
a great deal of amusement when 
sarcastically suggesting a Quota 
law for restaurants compelling pa- 
trons to eat three French dishes 
for every. foreign delicacy con- 
sumed, 
Effect of the regulations hold-up is 
a compete change of the Parisian 
cinema marquees. Where former- 
ly American films dominated the 
theatres, natives have the edge for 
the time being. 








SAILINGS 





April 5 (London to Sydney): 
Dora Maughan, Walter Fehl, Jerry 
Williams (Orsova). 


March 29 (New York to London): 
Avon Comedy Four (Ile de France). 


March 29 (New York to London) 
Avon Comedy Four, Harry Carey, 
Edwina Booth, W. 8S. Van Dyke, 
Duncan Renello (M-J) “Trader 
Horn” unit), Max Hayes, Helen 


Gahagan (Ile de France). 

March 20 (London to New York) 
engaria). 

March 20 (New York to —— 

(Levia- 

than). 

March 14 (New York fo London), 
Cook (Olympic). 

March 14 (London to New 


York), 





Juliette Compton, Joe Sachs (Ber- 
Isa Kremer, William Ryan 
Charles Hopkins, Edna Best, Donn 
R, C. Sheriff (Aquitania). 
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Review of Some English Disks, 
With Jack Hylton’s Among Them 


y ABEL 





Variety's The Skirt (Sr.), an ar- 
dent globe-trotter, came back with 
a flock of English disks made by 
His Majesty's Voice, the British 
branch of Victor, and a grand rave 
for Jack Hylton. Hylton is the 
Whiteman of Britain. While tour- 
ing the Continent, with an ex- 
tended trip to Australia in the 
offing, his intensive application to 
duties at the recording laboratories, 
leaves Hylton fairly well repre- 
sented on the disks during his ab- 
‘gence in other lands. 

Hylton is no slouch as a dance 
purveyor. His popularity must be 
genuinely merited, although in one 
of the disks, the “Good News” se- 
lections, his impression is but mild. 
It is here that the more advanced 
American orchestrations prove too 
much of a handicap for the British 
arrangers for, after all, it’s not so 
much the fault of the orchestra as 
the orchestrators when it comes to 
contemporary dansapation. The un- 
derlying advantage is in a crack 
arrangement; next, of course, is the 
interpretation. ‘That’s what makes 
Ferde Grofe so valuable an asset 
to Whiteman. 

To one who has not heard a 
British record for a couple of years 
and, at that time, expressing a 
wish never to hear the “muddy,” 
blearily, blasting recordings, those 
which The Skirt brought back were 
pleasantly surprising, technically 
and artistically. Leslie Neck, the 
recording manager for His Majesty's 
Voice, merits a bow for the clear 
and clean “cutting” of the waxes, 
manifesting this particularly in the 
high vocal ranges of Gracie Fields’ 
recordings, the Leeds choir en- 
sembles and the sonorous organ 
recordings, so generally given to 
evertones and clashing harmonics. 
In truth, it has been only a short 
time in America that a good organ 
record could be made, thanks chief- 
ly to the new electrical or micro- 
phonic system of pick-up. 

Hylton Makes 

On No. 1616, Hylton was charm- 
ingly melodious with Erwin’s “I 
Kiss Your Hand, Madam,” with the 
maestro vocalizing the refrain. This 
is backed with “When the Elder 
Tree Blooms Again.” Both hit some 
fancy crescendos in the flossy or- 
chestrations, being more concert-y 
than dance. The “modern” song 
is a bood bet for America and 
Harms, Inc., is publishing it for 
native consumption. 

With “Good News” and “Varsity 
Drag,” Hylton was straightforward- 
ly rhythmic, although one can never 


obtain “hot breaks” with those 
Strings’ arrangements. On No. 
5542, Hylton offered “47 Ginger- 


Headed Sailors,” by Sarony, a rol- 
licking type of Gilbert and Sullivan 
ditty, which suggests itself for an 
Backed up with 
this is an American tune by Abe 
Lyman (American), “I Think of 
What You Were to Me,” also with 
vocal interludes. 

Quite a novelty on No. 1624, a 12- 
incher, was a Light Opera Co. vo- 
ecalizing the excerpts from “Merry- 
Merry,” Harry Archer and Harlan 
Thompson's intimate musical. The 
American musical first hit the prov- 
inces abroad recently. On the re- 
verse, the New Mayfair Orchestra 
medleys “Mr. Cinders.” 

Gracie Fields, English comedienne, 
clicked with “My Ohio Home” and 
“By Gum” on No. 2880, and “Blue 
Heaven” coupled with “Because I 
Love You” on No, 2733, evidencing 
Miss Fields’ partiality to American 
songs. She has a unique style of 
high register singing, doing the sort 
of. throaty harmonics with which 
the late Florence Mills heeame asso- 
ciated. 

Paul Robeson’s “Mammy” (not 
Jolson’s) and “Roll Away Clouds,” 
from Waller and Tunbridge’s show, 
“Virginia,” on No. 1591, showed the 
great Negro basso’s voice off to 
fullest advantage. Robeson gssayed 
a Jolson type of song, “Sonrfy Boy,” 
but lacked the boff and sock which 
makes Jolson what he is. Robeson 
did it straight, sans color, sans pa- 
thos, sans nuance. He sang it as 
conventionally as the reverse, “De 
Lil’ Pickanniny’s Gone to Sleep.” 

_ Hylton was in fine fettle with na- 
tive Americanese, the Gershwin’'s 
‘Funny Face” selections, “My One 
and Only” and “’S’ Wonderful,’ but 
again he didn’t click as resounding- 
ly with these as the native dance 
purveyors. 

A review of a representative batch 
of these records forces the opinion 
that much of it is fine and, without 
any intention for condescension, 
great for England. But, after all, 
America is the cradle of popular 
rhythmic composition—it was for- 
merly labeled as jazz, but that’s a 
misnomer—and explains why Amer- 
ica need not turn to England for 
British disk importations. It is and 
Should be the other way around. 








Utopia 





A New York report is that 
the Prince of Wales recently 
caused a sartorical sensation 
in London by appearing in a 
double breasted tuxedo and 
soft shirt. 

American college youngsters 
have been easing the neck for 
years, but the Prince can now 
be said to have made it offi- 
cial. This will send all male 
New York out in boats to 

; Sreet him if he comes over 
; again, and if a newsreel sub- 
, ject can’t miss for cheers. 


Backstage Fracas 


Paris, March 19. 

Billie Irwin (Irwin Twins) and 
Edmonde Guy. French music hall 
star, are scheduled to meet at po- 
lice headquarters tomorrow (Wed- 
nesday) in an effort to iron out a 
squabble arising when Mile. Guy 
slapped the American girl. 

Miss Irwin is willing to forgive 
and forget, but Mile. Guy seems to 
be standing on her dignity as a 
star claiming that she, not Miss 
Irwin, is entitled to the apology. 

Seems that head dress of the 
star was knocked off as she was 
making an exit and she slapped 
Miss Irwin who was nearest, but 
who claims she didn’t cause the 
commotion. Miss Irwin's real peeve 
is against Ernest Van Buren, a 
Balkan dancer, who she alleges 
pinned her arms while the star ws 
slapping her. r 


DUAL SUICIDE 


Girls Turn on Gas When 
Unable to Find Work 




















Revue 





Paris, March 10. 

Mathilde Fontaine, 30, and Adri- 
enne Bocquillon, 22, were found 
dead in a modest room of a lodging 
house last week. They had turned 
on the gas after writing a note ex- 
plaining their act. 

After engagements in local re- 
vues the two girls were unable to 
find further work, and rapidly 
dwindled into poverty although fair- 
ly well known. 

“We are tired of this kind of life,” 
they wrote. 


Vaude Openings 


London, March 19. 

Kimberly and Page presented an 
entirely new turn at the Alhambra 
(vaudeville) last (Monday) night. 
Crossfire chatter in evening dress 
and no scenery. Smart and well 
received. 

Howell Harger and Naldi dom- 
inated a generally dull program at 
the Palladium (vaudeville). To 
overcome lack of headliners house 
used radio band and _ reinforced 
house dance troupe with John Tiller 
Girls. 


After Moss’ Empires 
London, March 19. 
Ostrer Brothers, bankers, who 
promoted the General Theatres 
Corp., are reported to be actively 
negotiating for purchase of con- 
trol of Moss Empires, Ltd. 


Out-of-Town Debuts 


London, March 19. 

“Afraid of the Dark,” at Golders 
Green Hippodrome, was indifferent- 
ly received and looks doubtful. 

Williamson's “Little Accident” 
opened at Portsmouth last night 
(Monday) and is due at the Apollo 
April 3 replacing “The Patsy.” 
Latter show moves to the Vaude- 
ville with “Burlesque” at that 
house folding. 


UNTIL JANUARY 
London, March 19. 
Dora Maughan and Walter Fehl, 
en route to Australia, will be gone 
nine months, having added Africa 
to their bookings. 
Due back in London next January. 


DUTCH OPERA STAR COMING 


Paris, March 19. 
Mme. Poolman Meissner, Dutch 
opera star, has been booked for an 
American tour. 
She sails for New York shortly. 
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WILL MAHONEY 
The Milwaukee “Leader” said: 
“Meet the craziest, fastest moving 
feet in vaudeville—the pedal ex- 
tremities of Will Mahoney. And 
the rest of Mahoney is as enter- 
taining and as original as those 
inexhaustible, restless feet. No 
matter how much applause you give 
Will, you still feel that you owe 
him more.” 
Direction 


RALPH G. FARNUM 
1560 Broadway 


LONDON SPRING-LIKE, 
LENTEN TRADE GOOD 


London, March 19. 

Current week started with spring- 
like temperatures and _ sunshine. 
Last week’s fog and cold continued 
right to Saturday, but theatre at- 
tendance held up remarkably well 
in spite of Lent. Satisfactory busi- 
ness was noted in both variety 
houses and the cinemas. 

All talker bills were held over 
in the picture houses and marked 
up fine grosses, while several of the 
big variety theatres did capacity 
for the first time in many weeks. 

In the legit field several of the 
new productions seem to have hit 
the popular fancy and the libraries 
have made deals in these instances. 
It is becoming more and more ap- 
parent that the influence of Lent 
upon theatre-going is not as strong 
as in former seasons. The immi- 
nence of several important musical 
premieres also seems to carry as- 
surance of good underlying situa- 
tion in the theatre. 














Paris, March 19. 
Weather continues warm and 
sunny. Spring has apparently ar- 
rived. 





WasRington, March 19. 

Weather Bureau furnishes Va- 
riety the following outlook for the 
week beginning March 20: 

Country east of the Mississippi, 
mostly cloudy Wednesday, rain 
Thursday or Friday, and generally 
fair by the end of the week. 
Colder Wednesday, slightly warm- 
er Thursday, and colder again by 
Saturday. 


Bands Off Radio 


London, March 19. 

Following the Savoy and other 
hotels which employ dance bands, 
the Cecil (hotel) has also abandoned 
its broadcasting. 

Abe Lyman declined to be micro- 
phoned last week because of the 
conditions exacted by the air wave 
company. 


Switch at Strand 


London, March 19. 

“The Borderer,” Fred Terry's new 
production at the Strand, having 
proved unsatisfactory, he will 
shortly replace it with a revival of 
“The Scarlet Pimpernel” to continue 
for the balance of his lease. ) 
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CONNIE BENNETT ILL 


* Paris, March 19. 

Constance Bennett is seriously ill 
at the American hospital here fol- 
lowing an operation for appendi- 
citis. 

Phillip Plant, her former husband 
who recently obtained a Paris 
divorce, visited her Sunday, 

Miss Bennett was reported im- 
proved last night (Monday). 





“Vanities” Sailing 
Upon the arrival of Earl Carroll 
in London last week arrangements 
were made for the departure from 
New York of the “Vanities” show 
for the other side May 10. 
Opening likely last week in May. 


CHINESE PLAY HEAVY, — 
BUT ‘BERG’ LOOKS GOOD 
Ocean Shenate ties in From 


Q—“Circle of Chalk” Adap- 
tation of 600-yr.-old Script 





March 19. 
“Circle of Chalk,” which opened 
last week at the New, was well 
received because of its novelty but 
is extremely old fashioned, monoto- 
nous and would require a deft hand 
to make it suitable entertainment 
in America. It's an adaptation of 
a 600-year-old Chinese play with 
Basil Dean the producer and Anna 


London, 


May Wong, from pictures, fea- 
tured. 
Dean is presenting in conjunc- 


tion with Mary Moore. Klabund, the 
German poet, is the adapter of the 


script. Cast includes Rose Quong 
(Chinese), Laurence Oliver, George 
Curzon, Frank Cochrane, Marie 


Ault and Bruce Winston. 

Another opening was “The Berg,” 
based on the Titantic disaster, 
which looks to have a good chance 
at His Majesty's. It was previously 
tried out at the Q. : 

West End reception was splendid 
with Beatrix Thompson, George 
Relph and Godfrey Tearle in the 
cast. 





Oo-la-la Temperament 
Backstage in Paris 


Paris, March 19. 

Billie Irwin, of the Irwin sisters 
from Chicago, dancing in the Palace 
bill, lodged complaint against Ed- 
monde Guy, alleging the French star 
slapped her face during an alter- 
cation un the stage, while his part- 
ner held the girl’s hands. Battle 
took place, the story runs, the in- 
stant the curtain dropped. 

The whole dispute was trans- 
ferred to the nearest police station 
where amused officials salved all 
hands and persuaded the angry 
players not to carry the dispute to 
court. : 

Betsy Irwin, mother of the girls, 
wanted to swear to a formal com- 
plaint. She said it was a case of 
professional jealousy. Friends of 
Guy charge the girl spoke slight- 
ingly of his performance, saying 
among other things that his vocal 
talent was in his legs. 


Carrillo for Antipodes 


Los Angeles, March 19. 

Harry Muller, representing Wil- 
liamson and Tait of Australia, has 
booked Leo Carrillo for a six 
months’ engagement in the Antip- 
odes, 

Carrillo will play “Lombardi, 
Ltd.,” there, sailing with the com- 
pany on June 27 from Vancouver on 
the steamship Niagara, 

Alfred Firth, Sara Nova and 
Walter Valentine are en route for 
Australia on the steamship Sierra. 
They are to appear in the produc- 
tion of “The Five O'Clock Girl,” 
which Williamson and Tait will 
produce in Melbourne and Sidney. 





New “Co-optimists” 
London, March 19. 

Dave Burnaby, prominent among 
the former “Co-Optimists,” is mak- 
ing strenuous efforts to revive the 
venture. 

Understanding is that he has 
made material progress and that a 
troupe under this name will, shortly 
appear. 


Bleach Gets Divorce 


London, March 19. 
William Bleach, Stoll booker, was 
granted a divorce today from his 
wife, professionally known as 
Dainty Doris. He named Albert 
Whalen co-respondent. 








‘DARLING LONDCN-BOUND 


Edward Darling, former Keith 
booking manager, after a visit to 
Palestine, where he spent his birth- 
day, is en route to London. 

Within a fortnight he expects to 
announce a new business connec- 
tion, 


LEW BOLTON’S TROUBLES 


Lew Bolton, manager of Little 
Esther, left suddenly for New York 
on the America March 19. Partner- 
ship dissolved by mother of colored 
child. Understood French negro, 
Jacques Garnier, used as interpreter, 





stirred up trouble, 


SS 


‘SHOW BOAT IS 
HIT IN PARIS 


March 19, 

“Mississippi,” the French version 
of Ziegfeld’s “Show Boat,” beauti- 
fully produced, scored substantially 
on Friday's premiere at the Chate- 
let. Fontanes & Lelimann sponsor 
the piece in associatic1 with C, 





Paris, 


and musical arrangements by Rus- 
sell Bennett. 

In the cast are Desire Ellinger as 
Magnolia, Harvey White (of the In- 
ternational Five), Bourdeaux as Re- 
venal, Jenne Elly, Allard, Sisters 
Lungalo (colored) and Mme. Maxi- 
million Max. 


Bernstein's “Melo” 

“Meio,” three-act piece in 12 ta- 
bleaux, was presented by Henry 
Bernstein, the author, at the Gym- 
nase with moderate success. The 
plot: 

Marcel, a famous violinist, loves 
Maniche, the wife of Pierre, his 
friend since the student days. The 
two become intimate and Maniche 
tries to poison her husband by slow 
degrees during the absence of Mar- 
cel on a concert tour in America, 
hoping to marry Marcél. . 

The violinist hears of Pierre’s ill- 
ness and prevents the wife from 
carrying out her design. Hopeless, 


covers and marries a cousin who 
nursed him and at the time sus- 
pected Maniche’s treachery. Pierre 
visits Marcel, seeking to learn the 
truth about the departed wife. Mar- 
cel denies any intrigue with her 
and the two men become friends 
again, Pierre playing the piano ac- 
companiment to Marcel’s playing of 
Maniche’s favorite sonata. 

In the .cast are Charles Boyer, 
Pierre Blanchar, Maurice Dorleac, 
Gaby Morlay and Maria Fromet. 

“Yan” Tragic 

Eugene Berteaux’s four-act piece 
“Yan” was presented at the Odeon 
with indifferent success. The plot: 

Yan is the simple son of a Brit- 
tany cafe keeper. He yearns for a 
sailor's life, but is compelled to re- 
main a humble church bell ringer, 
He marries the gentle Corentin, al- 
though he really loves the vivid Ire- 
naic. He prevents the latter from 
marrying a brutal sailor and the 
girl commits suicide by hanging 
herself with the church bell rope. 

Jean Herve, by permission of the 
Comedie Francaise, creates the role 
of Yan, a part that calls for exag- 
gerated playing and is too morbid 
to attract any large public interest. 





Elsie Janis Sailing 
Paris, March 19, 
Elsie Janis is recovering from the 
lliness that forced her out of the 
Moulin Rouge revue and expects to 
sail for New York March 27. 
The Moulin Rouge reopens March 


First show features Abe Lyman’s 
Band, Little Esther, Three Pirates 
and Drillons, acrobats. 
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The Tiller Dancing Schools 
of America, Inc. — 
64 WEST 74th ST., NEW YORK 


MARY RBAD, President 
Phone Endicott 8216-€ 





Now Classes Now Forming 


Wyn. Lyrics are by Lucien Boyer ~ 


Maniche drowns herself. Pierre re- — 


22 for a short season of vaudeville, - 
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Us Black Friday Is Ghost Miami 
Premiere for ‘Show Beat’; Opens in P.B. 





Palm Beach, March 19. 

After someone had made a fiaseo 
of Universal’s “Show Boat” pre- 
mier at Miami Friday night by 
tampering with the Capitol’s sound 
apparatus, the picture opened here 
Saturday night at the Paramount 
before as smart an audience as ever 
turned out for any opening. With 
tickets selling at $5 and $10 the 
night’s gross was $5,500. 

As shown the picture was in 16 
reels and ran 147 minutes. Prolog 
of talking shorts included Carl 
Laemmle, Flo Ziegfeld, Helen Mor- 
gan, Jules Bledsoe, Aunt Jemima 
and plantation chorus, most of these 
clips having been taken at the Fox 
plant in New York. It made a long 
show which will need plenty of 
scissoring when it goes into the 
Globe, New York. 

Rough cut of picture was com- 
pleted a week ago Saturday and 
rushed to Miami from the Coast. 
Scenario changes. have added weeps, 
eliminated comedy situations and 
Jerome Kern’s music will be inter- 
polated before the film hits Broad- 
way. Understanding is that U is 


én close to $1,000,000 on this one 


with Zieggy getting $200,000 for 
use of the dialog and the Kern mu- 
sic as well as being set tor a share 
of the profits. 
U’s Tough Break 

Miami’s ghost premier was a 
black eye for that town anda great 
break for Palm Beach. Miami dai- 
lies had played up the event for 
three weeks. Booth operators failed 
to show up because the house has 
been non-union since October, and 
it was discovered -the wiring had 
been tampered with beyond 24 hours 


repair. All this with a distinguished 


audience of 1,500 waiting which re- 
fused to view the silent version of 
the feature and Harry Reichenbach 
in tears. 

Albert Warner and Eugene Zukor, 
in the audience, attempted to assist 
by having the picture transferred to 
the Olympic, Publix house, but this 
was impossible because of the long 
program. Meanwhile, curtain was 
stalled more than hour before the 
“no game” announcement during 
which Helen Morgan, Joe Frisco 
and W. C. meee sang and gagged 
on the stage to kill time. 

Miami’s Capitol] has been bick- 
ering with union labor since fall. 
Some months ago it is clairmhed «a 
Chicago pineapple was tossed into 
the house doing considerable dam- 
age. Theatre is operated by thé 
Wolfson-Meyer Corp., with Uni- 
versal in for 49 per cent. Site has 
been constantly picketed, 

Among the theatrical luminaries 
in the Palm Beach audience were 
Mr. and Mrs. Flo Ziegfeld, Mr. and 
Mrs. Sam Harris, Mr. and Mrs. 
Joseph Urban, Anita Loos, John 
Emerson, Dorothy Dalton, Irving 
Caeser, Mr. and Mrs. Jerome Kern, 
Arthur Hammerstein, Mr. and Mrs. 
Harry Frazee and also about a 
dozen former “Follies” girls now 
successfully married into or tied up 
with big dough, 


M-G Wil Hold Previews 
Only Within Own Studio 


Los Angeles, March 19, 

M-G-M is confining the preview- 
ing of sound pictures to Culver City 
where all studio workers are in- 
vited to attend and offer sugges- 
tions. 

Studio finds this method to be 
more satisfactory than outside the- 
atre previews where self-appointed 
critics attack the picture in its un- 
finished state. 











FLYING HONEYMOON 
Los Angeles, March 19. 
William H. Dietz, first camera- 
man and special photographer for 


Pathe, and Barbara Hunter, film 
editor on the same lot, and both 
licensed air pilots, flew to Santa 
Barbara and were married. Ac- 


companying them were Eddie Quil- 
lan and Jeanette Loff. 

Following the ceremony the 
quartet returned to Culver City and 
after discharging their passengers 
the newlyweds flew to Victorville 
and then to the bridegroom’s home 
in Portland, Ore. 


House Wiring Sabbotage Calls Off Miami Event with 
Audience Seated—$5,500 Gross for 16 Reels 


_———— + 
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Throttling “Cracks” 


! 





Los Angeles, March 19. 

Producers here are evidently 
fed up on writers and players 
imported from the east mak- 
ing derogatory remarks about 
Hollywood and the industry 
in general. Result has been 
that contracts now being given 
out in New York have a clause 
which prohibits an employee 
coming to the coast from pull- 
ing gags and smart cracks 
about Hollywood. In ease it is 
reported back to the studio 
these clauses, of course, vio- 
late the terms, it is said, con- 
tracts will be broken and the 
people shipped back east. 

Producers figure that in pro- 
tecting themselves with this 
clause that a great deal of talk 
which is getting out through 
wise cracking will subside. 
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Carewe Wants ‘Evangeline’ 
With Women’s Clubs 


Los Angeles, March 19. 


Edwin Carewe is making a play 
for the support’ of the Federated 








Women Clubs of America to endorse 
Evangeline,” which he is now pro- 


ducing for U. A. Membership of the 
federation exceeds 25,000,000. 
_Carewe is sending out personally 
signed letters each week to more 
than 6,000 national and state officers 
of the federated clubs. Letters in- 
form them of the ingredients of the 
picture as they progress. This in- 
formation in turn is asked to. be 
passed on to members under juris- 
diction of the club leaders, Mailing 
list was furnished by the Hays of- 
fice in New York. 

Although production on the pic- 
ture has not yet reached its eighth 
week, it has cost more than $100,- 
000 with 25 days’ time lost because 
of rain, most of the picture being 
exterior. About 14 days were lost at 
Carmel, three at Point Lobas,. two 
at Santa Cruz, two days at La- 
guna and four days in Louisiana 
where the unit is now working. 





Wife Wants Receiver for 


Former Husband’s Biz 


Los Angeles, March 19. 

Mrs, Frank Williams sued her 
former husband, owner of process 
photography patents, to have a re- 
ceiver appointed for his business. 
Complaint alleges Williams is try- 
ing to evade giving her one-half 
of his estate awarded her on re- 
ceiving divorce decree under Cali- 
fornia Community Property law. 

According to this decree Mrs. 
Williams -receives one-half of her 
husband’s possessions at the time 
of the divorce, and benefits later 
accruing from these possessions. 
Under this she includes the pat- 
ents which were sold last week to 
Halperin Bros. syndicate at a re- 
ported price of $5,000,000. 

Superior Court Judge Arthur 
Keetch appointed a temporary re- 
ceiver pending decision as_ to 
whether patents constitute personal 
property. Attorney Roger Mar- 
chetti, representing Williams, 
claims that the patents are not real 
property, and consequently are not 
affected by the property law. 





FARNOL’S FORCED REST 


Lynn Farnol, eastern publicity 
representative for Samuel Goldwyn, 
has been ordered by his doctors ta 
take a long rest at Saranac, He 
will spend the summer there, start- 
ing about May 1, when he secures 
leave of absence from the Goldwyn 
organization. 

Farnol, prior to going with Gold- 
wyn, handled many important the- 
atrical accounts, including George 
Cc. Tyler, Messmore Kendall, Arthur 
Hopkins, Actors Theatre, ete. Siege 
of grippe and tonsilitis during the 
winter undermined hfs health. His 
condition is not dangerous, but a 





period of recuperation is advisable. 
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Ticket Auction for Screen 
Gambol at $2,000 Nitely 


Los Angeles, March 19. 

Auction of tickets for the Screer 
Actors’ Gambol, to be held at 
Shrine Auditorium in April, Is 
crossing as high as $2,000 nightly 
Auctions are held over local broad- 
casting stations with each of the 
picture studios sponsoring and con- 
tributing to the entertainment fea- 
tures, 

Sereen stars appeal in person t 

the fans and ask them to sénd their 
order direct to them for tickets 
which sell at $10 each. MHighesi 
price paid so far for a single ticket 
has been $100, 
Proceeds go to build a hall of arts 
dedicated to the picture industry 
at Loyola college. Producerg have 
pledged themselves to raise $300,- 
000 in the industry. 


RCA FILMING IN 
3 DIMENSIONS 


T-S Also Ready to Shoot 
With Stereoscopic Device 








Radio Corporation of America is 
experimenting with third dimension 
pictures in sound at its 24th street 
studio in New York. Sunday al- 
most the entire cast of “Lady 
Fingers” went through a scene from 
that musical and yesterday (Tues- 
day) the troupe repeated to do some 
of the numbers. Shots are being 
made in black and white without 
color. 

An unusually large set; to get 
depth, is said to have been con- 
structed, with four cameras grind- 
ing. Show troupe, including its own 
pit orchestra, was in attendance for 
six and a half hours the first day 
and is being paid. Whether further 


‘tests are to be made with this com- 


pany is not known. Performance is 
classed purely as experimental and 
will not be shown publicly. 

Only other picture concerns 
known to be bending efforts to per- 
fect depth on the screen are Tif- 
fany-Stahl and Fox, T-S having so 
announced itself about a year ago 
with Fox working behind closed 
doors. 

A film boasting the third dimen- 
sion, in color and dialog too, ts re- 
ported about. to be put into pro- 
duction .by Tiffany-Stahl. 

Acquiring the invention of 
Jacques and Emil Burchardt, Swiss 
inventors, over a year ago, the L, 
A. Young interests have made nu- 
merous tests and experiments until 
they now feel it can be dpplied to 





product. A_ specially constructed 
camera and printing machine com- 
prise the invention. Method re- 
quires only film of regulation width, 





Censors Disagree on 
British-Made Picture 


“Woman of the Night,” British 
International picture released in 
America by World Wide, ig the 
eause of a variance of opinion 
among the censoring bodies. Ohio 
and Pennsylvania have flatly re- 
jected it. New York has passed it 
with haif a dozen cuts, none seri- 
ous, and finally the National Board 
of Review, which functions for 42 
of the 48 states, has an enthusiastic 
endorsement in its monthly organ. 

Theme of picture ig of woman 
who has a child by another man 
because of war sterile husband. 





Change Maugham’s Title 
Los Angeles, March 19. 
Paramount has changed title on 
W. Somerset Maugham’s play “The 
Constant Wife” to the “Marriage 
Holiday,” 


L. A. to N. Y. 


George Weeks. 

T. V. Dalton. 

Grover Webb. 

Lincoln Wagenhals. ° 
BE. G. Watson 

Bob Goldman. 

George Noble. 

Phil Goldstone. 


N. Y. to L. A. 


Ann Pennington. 
Louis Mayer. 

Ina Claire 

H. B. Franklin 
Winnie Lightner. 
Joseph M. Schenck, 
Nicholas Schenck. 
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WAMPAS STOPS BOGUS 
SPLURGE ON BABY STARS 


Hotel Calls Off Special Night 
When Advised Unofficial— 
P.A.’s Idea for Makeup Firm 





Los Angeles, March 19. 

Len Smith, representing an east- 
ern trade paper and also free lance 
press agent, and Ernest Westmore, 
makeup man employed at Warners, 
tried to pull a fast one by repre- 
senting themselves as members of 
the Wampas and contracting with a 
local hotel to supply the 13 Wam- 
pas Baby stars for the girls’ first 
public appearance, It was to be at 
a hotel here. Deal was a tieup with 
the Max Factor makeup concern. 
Boys worked with another pro- 
moter to put over the stunt and 
made a contract whereby they were 
to get $150 for Wampas and 50 per 
cent. of the cover charges over $250 
in addition, 
Wampas were ignorant of the 
dealings as neither men are or 
were members of the organization. 
Circulars were sent fo the hotel 
which thought the promoters were 
on the up and up, and announced 
the special night and the first ap- 
pearance in public of the baby 
stars, 
Several Wampas members got 
hold of the announcement and 
called the press agent of the hotel. 
Latter explained he had made the 
deal with Smith and Westmore. 
He declared he had them sign a con- 
tract to cover the entire deal as 
Wampas representatives, but that 
if the organization was not back of 
it the hotel would take its loss and 
bow out. 


Split Arra-igement 
According to YWampas officers 


Smith and "Westmore informed 
Barrett Keisling, president, and 
Harry Hammond Beal, president- 


elect of Wampas, that they with 
the other promoter were going to 
divide the $150 three ways. Any 
other money that came in wags to 


Stars club, ‘an organization of 
which the girls are members, Hotel 
had advertised the affair ex- 
tensively. 

Baby stars, since their election 
last January, have not made any 
public appearances, as they are be- 
ing held in reserve to make their 
debut at the official Wampas Frolic 
to be held in conjunction with the 
Elks National Convention at Holly- 
wood Bowl July 10. Smith is a 
press agent employed by the Fac- 
tor concern and Westmore recom- 
mends its makeup. 


TAX ‘ADVISORS’ TO FILM 
CELEBRITIES INDICTED 


Los Angeles, March 19. 

After three months’ investigation 
by agents. of the Department of 
Justice and the United States Dis- 
trict Attorney here, indictments 
charging violation of the United 
States revenue acts were returned 
against Edward H. Hayden and J. 
Marjorie Berger, income tax “ad- 
visors,” who have been handling 
the returns for motion picture stars 
and executives during the past four 
years. 

A secret inquiry has been going 
on in the federal building, with 
more than 75 people of the picture 
colony to testify regarding the 
handling of their affairs by Hayden 
and Miss Berger. 

Indictment of Miss Berger charges 
that she had aided and abetted the 
preparation of false income tax re- 
turns and participated in the 
preparation of fraudulent. returns 

Twenty-four overt acts are set 
forth in the indictment, naming nu- 
merous members of the film colony 
whose tax returns are alleged to 
have been wilfully fabricated under 
her direction. Miss Berger has 
been placed under. $5}000 bail, while 
the federal officials are trying to 
locate Hayden, said to have disap- 
peared some time ago. 


FRANKLIN GOES HOME 


Harold Franklin, president and 
general manager of Fox’s Coast 
chain of theatres, left for Los An- 
geles Sunday on a direct trip after 
a week in New York. 

Franklin has changed the title of 
his new book from “Sight and 
Sound” to “Sound Motion Pictures.” 
Electrical engineers have okayed 
the manuscript which Franklin ex- 
pects to have before his publishers, 
Doubleday-Doran, within two weeks. 
Publishing date is scheduled for 
late April. 
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REFORMER JOB 
SEEKERS NOW 
EXPECTANT ~ 


Washington, March 19. 

Near panic of last week among 
the paid reformer ¢Gontingent is 
now switching over to an expected 
jubilee celebration. The change in 
front hinges on Col, Horace A, 
Mann, who one week is politically 
out of the picture and then the 
next back in the center of the 
frame again. Now he is very 
much in the picture and working 
with the President to form a per- 
manent Southern organization to 
hold what prestige was gained by 
Mann's political parsons in their 
bush beating during the campaign, 

Col. Mann last week strenuously 
announced his “resignation.” Panic 
followed and things looked as if 
the picture industry would be 
saved from being the goat of these 
same reformers when in power and 
desirous of continuing their pet 
and original jobs. 

All is messed up in a long list 
of patronage jobs in which it is 
difficult to label any particular 
appointment as being the office 
Plum which At was counted upon 
could be delivered by Col. Mann. 

Present week has the political 
writers here predicting Mr. Hoover 
will have the jobs all handed out 
within 10 days. It will be inter- 
esting to check who’s who when 
Col. Mann makes his announce- 
ment, 

Meanwhile a controversy seems 
headed to center around Senator 
Watson holding the chairmanship 
of the interstate commerce com- 
mittee as well as the post of ma- 
jority leader. The Senator is from 
the Hays state of Indiana and has 
indicated his attitude on the Brook- 
hart bill to regulate the industry. 

: Couzens in Line 

_ If Senator WatSon cannot hang 
on to the committee chairmanship 
it is believed here that Senator 
James Couzens. Michigan, will lay 
claim to it. That will come under 
the head of a break for the picture 
makers. Senator Couzens, during 
the hearings last session, couldn’t 
see the arguments put forward at 
all, particularly the indies. come 
plaint against the affiliated exhibi- 
tors getting the breaks on product. 

“I do not see that it is any of 
Congress’ business who shows the 
picture first,” was one of Senator 
Couzens’ statements. Another was 
that he couldn’t see where an ex- 
hibitor had “an equity ‘in 4 par- 
ticular location” even if he was 
there first. 

Another development in the selec- 
tion by President Hoover of Wale 
ter H. Newton, a representative 
from Minnesota, to fill the riewly 
created third secretaryship at the 
White House. Newton is an avowed 
enemy :'of.the American Society cf 
Composers, Authors and Publischers. 
He stated during the fina! hearings, 
and reiterated it yesterday, that he 
believes when one buys a piece of 
music,..one should be able to do 
what one will with it. In other 
words he doesn’t like the ‘“per- 
formance, for profit” idea very much 
and has little regard for the meth- 
ods in*vogue to collect under it. 

Against Copyright Reform 

Mr. Newton is to be the Presi- 
dent’s contact with Congress. That 
doesn’t look so good for copyright 
revision particularly in the mechan- 
ical and performance for profit 
angles, ' 

Report had it Dr. Julius Klein, 
head of Mr. Hoover's former Bureau 
of Foreign and Domestic Commerce, 
was to get the new secretary as- 
signment. Now inside sources has 
it that Dr. Klein is slated for an 
even higher post, announcement of 
which will be made shortly. 

As head of the commerce bureau 
Dr. Kiein has gathered much knowl- 
edge of the picture industry both 
abroad and here at home. 

And through it all, both ups and 
downs, not a word has come ovt of 
Canon Chase—he still sticks to his 
statement of last November that 
“Herbert Heover gives us the great- 
est chance we’ve had in 10 years.” 


WANT ERIC AS ACTOR 


Los Angeles, March 19. 
Negotiations are on whereby 
United Artists wants Eric Von 
Stroheim to play a featured part 
in “Sign on the Door.” 
Picture is to be directed 
George Fitzmaurice. 
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MORE MERGERS IN APRIL 





FOX MAY BUY 
GREAT STATES 


Jack Leo to Look Over 


Illinois Houses 





Chicago, March 19. 

Great States may go Fox. Cir- 
quit controls the entire state of 
Illinois, outside of Chicago, as 
tight as a closed book. 

Although from 26 to 30 per cent. 
ef Great States stock is held by 
Publix, the remainier is owned by 
the Rubens family. There is also 
a contract with Publix whereby that 
firm has 50 per cent. say in opera- 
tion, even though J. J. Rubens, vice- 
president of Gréat States, operates 
the houses directly. Sale of con- 
trol by the Rubens family would 
cancel the 50-50 operating contract 
ani give Fox, or any other buyer, a 
majority control. 

Great States controls Illinois and 
Fox likewise has Wisconsin in his 
lap through the Fox (Midwesco) 
theatres there, operated by Joe Leo. 
Leo is anxious to get into Illinois 
territory, and is‘in New York at 
present reported trying to enthuse 
the Fox organization over purchase 
of Great States. 

When Winnie Sheehan starts west 
from New York he will take along 
Jack Leo, Fox real estate depart- 
ment, to look over the Great States 
holdings. 

Illinois is currently a heavy Pub- 
lix state, having Chicago sewed up 
through B. & K. and holding its 
percentage of Great States houses. 


Rothacker With Radio? 


Los Angeles, March 19. 

Watterson R. Rothacker is due 
back here March 29 from Honolulu. 
He went there after a severe illness 
which prevented him taking a posi- 
tion with Pathe. It is understood 
Rothacker is negotiating to take 
over the business end for Radio stu- 
dios here. 











MURNAU-FOX THROUGH 


“Daily Bread” Final Picture—Go- 
ing Home—May Return for Par. 








Los Angeles, March 19. 


F. W. Murnau is off the Fox pay- 
roll after having completed three 
pictures for that organization in the 
past three years. 

Murnau was brought to America 
by Fox originally to make one pic- 
ture, “Sunrise,” and after he com- 
pleted that he returned to Germany. 
He remained there for a year, but 
came back to make “Four Devils” 
and “Daily Bread.” Upon conclu- 
sion of the latter picture Fox did 
not exercise its option for future 
services. 

Murnau leaves shortly for a trip 
to the South Seas and will return 
to Germany to remain there six 
months. It is understood when he 
returns to America he may sign 
with Paramount. 





A.M.P.A. Threatened with 
Bankruptcy; Need $2,000 


Following George Harvey's terse 
message that the Association of 
Motion Picture Advertisers faces 
voluntary bankruptcy unless it can 
secure funds to meet the $5,000 loss 
it sustained at its recent annual 
banquet, the boys started to think. 

With only $3,000 in the treasury 
and the dinner bills piling in a com- 
mittee, gotten up in the past week, 
began suggesting ideas. 

Most approved was an idea that 
Some producer be induced to give 
the receipts from a premiere or a 
Special midnight showing. 

Final reports on the new means 
of getting dough without sinking 
further into the hole will be made 


at the meeting tomorrow (Thurs- 
day). 


—+ 








17 Years Later 





Los Angeles, March 18. 

In 1912 Utahna La Reno 
played the part of the baby 
in “The Squaw Man” for 
Paramount in the barn studio 
on Vine street. She has now 
been recalled by Paramount 
to be among the “Beef Trust” 
girls in “Burlesque.” 

Rehearsals are taking place 
im the same barn. . 


MAYER, THALBERG AND 
RUBIN STICK WITH M-G 


Louis Mayer and Irving Thalberg 
will remain at the head of M-G-M 
production which will continue to 
operate as a separate unit under 
the new Fox regime. Thalberg is 
now back on the Coast with Mayer 
due to leave New York late this 
week. 

Both men hold contracts, each 
having about three years to run. 
Agreement to remain was reached 
here last week in a meeting 
between the M-G pair, William 
Fox and Winnie Sheehan. Produc- 
tion schedules wili not be altered 
for the present there simply being 
an interchange of talent and ma- 
terials when the occasion warrants. 
That there will be a get-together 
on product before the summer 
shooting begins is certain. 

This gives Fox an _ obviously 
strong lineup on production person- 
nel with Sheehan, Mayer, Thalberg 
and Sol Wurtzel, operating at the 
heads of their respective studios, 

J.. Robert Rubin, legal head of 
M-G-M, will also continue in his 
present capacity. 

















Los Angeles, March 19. 

Upon his return Irving Thalberg 
announced that 50 talking pictures, 
all with complete gilent versions, 
will be made on the M-G lot. 

He also confirmed independent 
operation of his company under 
former studio heads. 

Hal Roach, now in New York, 
will continue to produce under the 
same banner making 123 dialog 
comedies. 

ss 


Fox-Schenck on Coast 


Los Angeles, March i9. 

Nicholas M. Schenck is due at 
Culver City, April 1. At that time 
he will confer with various studio 
officials regarding the new working 
arrangement following the Fox pur- 
chase of the Loew interest. 

William Fox, also scheduled to 
be here, will make his headquarters 
at the M-G-M lot with Schenck. 


OUTDOOR DISK OUTFIT 


Rayart Has Truck Handling 6 
Mikes—Driven Overland from East 














Los Angeles, March 19. 

First portable recording disk 
equipment has arrived here having 
been driven overland from New 
York, Apparatus will be used for 
Rayart pictures to be made by 
Trem Carr at the Sennett studio. 
Device has been changed in gear to 
50 cycles to conform to locai elec- 
trical conditions and can be used 
without adjustment anywhere that 
standard obtains. 

Equipment can be leveled through 
floor of truck being independent of 
chassis. Capacity is six micro- 
phones, which may be used either 
on interiors or exteriors. Present 
disk equipment will be used upon 
all Rayart pictures to be made dur- 
ing 1929-30. 


Probe Tax Advisers 


Los Angeles, March 19. 

Federal Grand Jury is delving into 
the tactics of two income tax ad- 
visors who showed picture person- 
ages how to shave down their in- 
come tax returns. 

Inquiry is being rushed 
through with some 26 promi- 
nent picture people summoned to 
tell what they know about the meth- 
ods of the man and woman who did 
the advising. U. S. District Attorney 
S. W. McNabb has taken personal 
charge of the investigation. 











ONRNOFF RETURN 
ATION KEYNOTE 


Expect Par-RCA Develop- 
ments at That Time, With 
Warners Also n—Method 
to Be Followed Not Clear 
—Publix-R-K-O or Par- 
RCA-Lehman Bros. R-K-O 
Bankers, Undetermined 








ZUKOR’S ATTITUDE 





Return of David Sarnoff to New 
York next month marks the pivotal 
time for more merging, from re- 
ports. 

It is confidentially anticipated by 
the insiders that with Sarnoff’s ar- 
rival in New York after his pro- 


tracted foreign visit, that there may 
follow swift action in the oft ru- 
mored alliance of Paramount-Pub- 
lix with Radio-Keith-Orpheum. 

Following that the stories say, the 
Warners will be interested with 
whatever merger result there may 
be of Paramount with Radio. The 
Warners will eventually if not im- 
mediately belong to any combine 
then formed, it is said. 

It’s not clear in the reports how 
Paramount and R-K-O will get to- 
gether. It may be Publix with 
R-K-O, or Paramount with Radio 
Corporation of America. The latter 
is Sarnoff’s parent body, with R- 
K-O its subsidiary. 

Sam Katz leaves for the Coast 
this Thursday (March 21) and will 
return here before or about when 
Sarnoff lands around April 1%. 
Otherwise and as previously, Sar- 
noff and Katz, with Adolph Zukor 
and the others in the know, can ac- 
complish as much by wiring and 
phoning as though present at a 
conference. 


Will Zukor Agree? 


Important angle, if somewhat ob- 
scure just now, is whether Zukor 
will agree to an affiliation between 
his Paramount and RCA without 
being directly linked with that cor- 
poration. It leaves the point up to 
RCA from accounts. On the other 
hand, the frequently rumored oper- 
ation of R-K-O (Keith’s) by Publix 
might proceed as originally planned. 

In the matter of Publix operation 
for Keith’s, it is said that the Leh- 
man “Se ae aye bankers, connected 
with R-K-O through cash advances, 
are not altogether agreeable. The 
Lehmans are reported to profess 
that the present Keith organization 
for operation, headed by Hiram /§. 
Brown as the R-K-O president, 
should have its full opportunity to 
work out the Keith situation. In 
that same connection it is reported 
that Messrs. Zukor and Katz have 
deliberated on the amount of profit 
in sight and if the operation of 
Keith’s would be worth the effort, 
time and labor of their organiza- 
tion. Both of these angles are to be 
smoothed, from the account, with 
the return of Sarnoff. Meanwhile, 
Zukor and the Warners hav@ con- 
tinued to talk over possibilit 

Katz's western trip is In the na- 
ture of a complete Coast tour, the 
Publix head going direct to Seattle 
from New York. 





W. E’S SLOGAN 


Western Electric's advertising 
campaign, which it will soon start 
for the purpose of being identified 
as the founder of Movietone and 
Vitaphone, has adopted the follow- 
ing as a slogan: “The Voice of Ac- 





tion.” 
Spottiswood’s Two 
Los Angeles, March 19. 
Paramount has signed James 


Spottiswood for two pictures. 

He will first be in support of 
George Bancroft in “Thunderbolt,” 
and then have a featured part in 
“Brothers,” which he did on the 
atage. 


L 
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One-Man Job 


Los Angeles, March 19. 
Al Rogell is directing “The 
Flying Marine” (Col.) from 
his own original and dialog. 
It’s the first time since the 
coming of the talkers that this 
combination has obtained in 
the case of a feature picture, 





Dialog writing and dialog 
directing will be a one man 
job in time to come, accord- 
ing to a stage director and 
dialog writer recently intro- 
duced to screen work. 

Where two persons are in- 
volved the director must 
thoroughly absorb th. writer's 
creation and interpretation in 
order to secure unity in the 
result. One person filling both 
jobs will more often attain 
that end in this man’s opinion. 
That person, he adds, will 
naturally first be a writer. 


U DROPS SOUND 
NEWSREEL IDEA 


ee 











International Sounding— 


WB, M-G Reels? 





Fox-Loew deal is already revo- 
lutionizing the newsreel field. Uni- 
versal has abandoned its sound 
proposition, an order coming in 
from the Coast to that effect. War- 
ners now seem the likely succes- 
sors to Hearst’s M-G-M silent reel 
and the sound clips which it had 
contracted for, but had not released 
before the Fox buy. 2 

Action so far indicates the M-G 
reel as a Warner product next Sep- 
tember. Edgar Hatrick. Hearst 
newsreel head, is on his way to Hol- 
lywood to confer with Hearst. 

Universal order, it is understood, 
notified the home office to disperse 
the camera crew which had already 
been organized by Sam Jacobson, 
former Coast press agent, sent here 
a month ago to handle the job. That 
the plan has been entirely aban- 
doned is also indicated by the in- 
formation that U’s recently placed 
order for 12 Movietone trucks had 
been cancelled following receipt of 
the dispatch. 

Other reports are that the can- 
cellation of its own newsreel was 
brought about by an understanding 
from the Hearst forces that they 
will sound the International reel for 
which Laemmle's contract in silent 
form expires next December. 


Q. R. S. Buys DeVry 


Los Angeles, March 19. 

Q. R. S., of Chicago, has gone into 
the domain of 35mm. It has bought 
the DeVry company, also of Chi- 
cago. Q. R. S. has hitherto dealt ex- 
clusively in 16m.m, stuff, while De- 
Vry’s up to a short time ago had 
been exclusively 35mm. DeVry re- 
cently put on the market a 16mm. 
device for synchronizing standard 
records, : 

In a short time this company has 
absorbed the Graf Lens, moving the 
entire plant to Chicago and taking 
its former owner along to super- 
vise; it beught out the Kamra of 
Hollywood, a device which will pho- 
tograph 40 frames of 35 standard 
picture film in 20 seconds, anid mov- 
ed that machinery to Chicago. It did 
the same thing with a German 
16mm camera. 











SCHENCKS WEST 


Joe Schenck is scheduled to leave 
for the coast late this week. 

It is reported that Nick Schenck 
will be on the same,train. 





Hammons on Coast 
Los Angeles, March 19. 








Earle W. Hammons, president of 
Educational, is here for a 10-day 
visit to inspect the double unit 
sound equipment recently installed | and 
at his studio. 


PAR’S 36,000,000 
CANADIAN SALE 


Investment’s Big Profit— 
20-Year Franchise 








Toronto, March 19. 

Paramount stands to take a profit 
of $6,000,000 through the purchase 
by Famous Players-Canadian of all 
of the Paramount interest in the 
Canadian theatre chain. In partial 
consideration additionally, F. P.-C. 
will receive a Paramount product 
franchise for 20 years. 


The six millions of dollars will 
be a net profit to Paramount. It 
arises from the desire of N. & 
Nathanson, head of F. P.-C.’ toe 
wholly own and operate the Ca- 
nadian houses. These F. P.-C. the- 
atres are the principal amusement 
houses of Canada. 

That the 20-year Paramount 
franchise is looked upon as of much 
value by Nathanson is deduced from 
the size of the sum Paramount is 
reported to have received. Canadian 
bankers will finance the deal, from 
local accounts. 

At Paramount’s New York. office 
no one could be located who would 
comment on the Famous Players- 
Canadian transaction. 

Purchase will mean a Canadian 
market for independent American 
producers and an open door for 
British products which have- pre- 
viously had a tough break getting 
releasing arrangements here. 

N. Il. Nathanson, managing di- 
rector of FP, arranged the deal. 
FP common jumped seven puints 
on the announcement, which carcied 
the stock to 52. It sold as low as 
30 this year. 

No change in management is ex- 
pected, but the executive will be . 
strictly Canadian after the annual 
meeting next September. Interest 
centres in the selection of a pre 
dent to succeed Adolph Zukor. Na- 
thanson is the likely successor. 

Starting with 16 houses in 1921, 
Famous Players built and bought 
others until it now controls 153 
theatres with a seating capacity of 
164,006. About 20 houses have been 
wired and as many more are now 
being prepared for sound. 

When the Canadian chain started 
Paramount took over 50 per cent 
of the-stock, and arrangements were 
made to give Paramount releases 
preference in all FP houses. Event- 
ually the chain grew to such pro- 
portions that Par was not turning 
pictures out fast enough and other 
large producers were let in. Ace 
houses, however, seldom showed 
anything but Par, Universal, Fox, 
FN or M-G stuff. Occasionally 
Warners got one in. 

F-P.-Canadian is going to build 
a 6,000-sedter here, construction to 
begin immediately. It will be Can- 
ada’s largest theatre. 


Fox-DeForest Suit 
Due Early Next Month 


Suit filed last spring against Fox- 
Case by Lee DeForest, alleging 
that this Movietone system in- 
fringes upon five major patents 
which DeForest claims to hold, is 
expected to reach trial in the local 
Federal Court early next month, 


Schlessingers, who have acquired 
control of the DeForest system, 
also plan action against Pat Pow- 
ers about the same time, In Pow- 
ers’ case a license, and not patents, 
are in dispute. 

For his invention of the audion 
back in 1913, Dr. Lee DeForrest last 
week was awarded the John Scott 
medal by the Philadelphia Board of 
Directors of City Trusts. An ace 
companying certificate and a $1,000 
premium went with it. Audion wag 
first an asset to long distance tele- 
phoning, then the radio loud speaker 
finally for volume in sound 
equipment. 
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Screen Personalities Triumphing 


Over Stage Stars in Dialog Films 





Film actors have made good in the 


talkers, having succeeded so far in 
minimizing the threatened invasion 
of players from dramatic, musical 
comedy or vaudeville fields. This 
is shown in the large number of 
film players used in the feature 
talkers so far released, in the small 
number of legit players, who have 
so far made their appearance in 
talkers, and in the reports of the- 
atre men. 


In a list of over 50 talking pic- 
tures released, with over 200 play- 
ers cast, less than a dozen are from 
the legitimate stage and an equally 
small number from vaudeville. Dra- 
matic and musical comedy stars 
have starred in only six pictures or 
less. . 

Some of the film players in talk- 
ers may have had stage experience 
prior to their coming to the screen, 
but they are currently screen per- 
sonalities in. most cases and had 
been generally known to the pubiic 
before appearing in talkers. > 


Casting Shows Change 


The predictions. that a complete 
change in _ screen personalities 
would occur with the production of 
talkers have failed to develop. The 
producers, first also considering the 
use of stage people mostly, have 
changed their attitude as evidence 
in the people being cast. 

It has been found that most of 
the film stars and. featured players 
have better recording voices than 
expected and some have been dis- 
covered whose voices register bet- 
ter than these of stage players. 
At the same time theatre managers 
report that film fans, rare cases ex- 
ecpted, would rather hear a weak- 
voiced screen favorite than an un- 
known, not photographing so well, 
with a cultivated voice. 

The English accent doesn't mean 
a thing out yonder. Personality 
still sways audiences, and voice is 
only one of,the contributing fac- 
tor# ! 

The talkers first created uncer- 
tainty even among the highest paid 
and best known screen celebs. 
Many of them thought they were 
through even before taking a voice 
test. Most of them have found 
that all they need is a little gargle 
water. Ye deficiencies in speech 
4n the rly talkers which made 
wise Broadway laugh brought an 
entirely different response out of 
town. 


Paramount List 


In the schedules of most of the 
producers the usual film stars are 
being used more than ever. Para- 
mount has had H. B. Warner, Rob- 
ert Edeson, Douglas MacLean, 
George Bancroft, Baclanova, Nancy 
Carroll, Paul Lukas, Arthur Ran- 
kin, Evelyn Brent, William Powell, 
Clive Brook, Doris Kenyon, Bran- 
dun Hurst, Gary Cooper, James 
Hall, Louise Brooks, Jean Arthur, 
Gustav Von. Seyffertitz, Charles 
Lane, Eugene Pallette, E. H. Cal- 
vert, Frederic March, John Crom- 
well, Fred Kohler, Jack Oakie, Zazu 
Pitts, Richard Tucker, Charles 
Rogers, Chester Conklin, Mary 
Brian and others, 

Clara Bow is talking in “The 
Wild Party,” Richard Dix will talk 
in “Nothing But the Truth,” Mary 
Pickford is doing a talker, Fair- 
banks briefly in the “Iron Mask,” 
John Barrymore will appear in an- 
other talker for Warner’ Bros. 
Thomas Meighan comes back via 
the same producers, Belle Bennett 
is in a Tiffany talker. Casting for 
“Show Boat” and “Broadway” will 
ho'd a mixture of stage and screen 
names, 

“Broadway Melody” has Anita 
Page, Bessie Love, Jed Prouty, Ken- 
neth Thompson, Eddie Kane, Mary 
Doran, Edward Dillon and Charles 
King, mostly film names. Monte 


. Blue, H. B. Warner, Lois Wilson, 


Tully Marshall and Edmund Breese 
appeared in “Conquest.” Until the 
advent of the talkers Breese had 
been appearing frequently in quick- 
jes. George Fawcett, Robert Ede- 
gon, Doris Dawson, Audrey Freeirs, 
Hallem Cooley, appeared in “The 
Little Wildcat.” 

“In Old Arizona” brought back 
such names as Tom Santchi, Frank 
Campeéau, Farrell MacDonald, War- 
ner Baxter, Carmel Myers, Edmund 
Lowe and Pat Hartigan. 

The Warner Group. 


Conrad Nagle and Dolores Costellc 
leaped to the front ranks: in War- 


ner Bros.’ productions, Others on 
@! 42390 40 @¢ «@ 5883 Oi HOY 


W. B. lot included Georgie 
Stone, Phillipe DeLacy, Lionel Bel- 
more, May McAvoy, Louise Fa- 
zenda, Edward Everett Horton, both 
legit and pictures, Alec B. Francis, 
Matthew Betz, Holmes Herbert, 
John Miljan, Otto Hoffman, Joseph 
Girard, Frank Austin, Betty Bron- 
son, Josephine Dunn, Reed Howes, 
Edward Martindel, Arthur Hous- 
man, Myrna Loy, William Russell, 
Betty Blythe, Andre de Segurola, 
from opera. Lionel Barrymore, 
William Collier, Jr., Helene Cos- 
tello, Cullen Landis, Gladys Brock- 
well, Mary Carr, Wheeler Oakman, 
Sheldon Lewis, Pauline Frederick, 
Bert Lytell, Jason Robards, Johnny 
Arthur, Franklyn Pangborn, Fred 
Kelsey, Mack Swain, Ruth Cher- 
rington, Emil Chautard, Hugh Her- 
bert, Edna Murphy, Arthur Hoyt, 
Gertrude Olmstead, Irene Rich, 
Claude Gillingwater, Robert Mc- 
Wade, Patricia Garon, Antonio 
Moreno, Bobby Agnew, and others. 

Eugene Pallette has become the 

best known, fathead sleuth in the 
country. 
Colleen Moore has been tested 
and will shortly become articulate. 
M-G-M has had, in talkers, William 
Haines, ‘Leila Hyams, Karl Dane 
and Howard Hickman. 

Bessie Barriscale, of the Key- 
stone era, reappeared in “Show 
Folks” with Eddie Quillan, Lina 
Basquette and Robert Armstrong. 
Universal has George Sidney, Jean 
Hersholt, Sam Hardy, Laura La- 
Plante, Mack Swain, Roy D'Arcy, 
Tom O’Brien, Burr McIntosh, Bert 
Roach and Margaret Livingston in 
talkers. 


Betty Compson as Example 

Betty Compson, Dorothy Mackaill 
and Milton Sills spoke in “The Bar- 
ker” and will repeat often. Henry 
B. Walthall is back after a pro- 
longed sojourn with the quickies, 

Reginald Denny, Alice Day, Alan 
Hale, Renee Adoree, Clyde Cook, 
Kewpie Morgan, Earle Foxe, Sally 
O’Neill, Malcolm MacGregor, Rich- 
ard Barthelmess, William Holden, 
Louis Natheaux, Raymond Turner. 

Gladden James, Leatrice Joy, 
Phyllis Haver, Louise Dresser, 
equally known in. films and stage. 
Arthur Lake, Sue Carol, Madge Bel- 
lamy, Barry Borton, Albert Gran, 
Marion Nixon, Mildred Harris, Jane 
Winton, all film players in talkers. 

The film customers have showed 
a marked preference for their old 
favorites and the producers have 
been obliged to follow the demand, 
though quality of voice has changed 
star values greatly. It has been 
found that legit names such as 
Ruth Chatterton, Richard Bennett, 
Jeanne Eagles and others of like 
prominence, are not known to the 
great multitudes of film fans, and 
these new people cannot be built 
up in one appearance. The only 
proven exception to date has been 
Al Jolson, 

Meanwhile the studios are still 
raiding oe a East for sereen talent. 


Jessel Goes Fox 


Fox has bought Tiffany-Stahl’s 
option on George Jessel’s services 
although his proposed filming of 
“The War Song” was originally re- 
jected. This forestalls Jessel’s pro- 
posed second talker for Tiffany- 
Stahl], which was tentatively titled 
“The Racketeer,” from an original 
by Eddie Clark and Jessel. 

Although Al Lewis, who starred 
the actor in “The War Song” as a 





year talker expert, Fox turned down 
that play for movietone production. 


Fits Film to Song 


Los Angeles, March 19. 

An independent producer has had 
an ordinary phonograph record 
synchronized to a feature in which 
appears the same player who orig- 
inally made the disk. 

Idea is that the exhibitor can put 
the record on his phonograph and 
at the cued point in the picture 
the actor will sing. 


RADIO SICNS BEBE 


Los Angeles, March 19. 
Bebe Daniels has been signed by 
Radio Pictures for a series of four 
talkers to be made within one year. 
Other players under contract to 








and’ Olive Borden, four: pictures 
each; and Sally’ Blane under: long 
| term contract. ' 
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legit attraction, is Fox’s $200,000 a 


this company are Betty Compson’ 





Softening the Blow 


Los Angeles, March 19. 

Finally realizing that new 
writing talent imported to 
Hollywood is finding it plenty 
tough, Paramount will hence- 
forth segregate the newcomers 
so that they may get some 
kind of a break, 

As a starter, Dan Venturi 
has been elected mentor to a 
group of college men being 
groomed for responsibility. 
They include Richard Diggs, 
William Robson, Thomas A. 
Hearn, J. Aubrey Clark, Nor- 
man Burnstine, David Holtz- 
man and Robert Manckiewicz, 
Herman’s brother. 

Idea of the new scheme is 
to protect beginners from the 
deadly competition and. poli- 
tics of old timers. 


Actress Entitled to Pout; 
Jetta Goudal Gets $31,000 


Los Angeles, March 19. 
Jetta Goudal’s temperament was 
no valid reason for the abrogation 
of her contract by Pathe, accord- 
ing to the ruling handed down by 
Judge Leon Yankwich in Superior 
Court. 
Court ruled that disobedience of 
an artist could not properly be 
treated or regarded the same as the 
disobedience of a menial. Judg- 
ment in Miss Goudal’s favor was 
awarded for $31,000. She sued for 
$85,607.14. 
“Cecil B. DeMile assumed re- 
sponsibility at the time Pathe dis- 
charged Miss Goudal, It was con- 
tended by the producers that Miss 
Goudal’s continued arguments on 
the set constituted a nuisance, but 
the judge ruled that Miss Goudal’s 
services, as defined in her Pathe 
contract, were unusual, extraordi- 
nary and intellectual, and that 
under this heading it was necessary 
to interpret things by modern con- 
ditions, Court felt that Miss Gou- 
dal had a right to argue with direc- 
tors or anyone else in safeguarding 
her artistic reputation and career. 


PATHE’S SCHOOL FILM 


Class in Dramatics Making ‘Liliom’ 
—Iif Okay May Be Released 


























Los Angeles, March 19. 
Frank Reicher has been con- 
ducting a class of Pathe contract 
players in vocal dramatics, Classes 
have been in session the rast four 
weeks and this week the class will 
start on an experimental picture. 
Reicher rehearsed them in 
“Liliom,” played on the stage by 
Joseph Schildkraut, If it is satis- 
factory it may be released on a 
similar basis to the ores made by 
the Paramount schoci students a 
few years ago. 





Young Awaits Sentence 


Los Angeles, March 19. 

Sentence of Felix Young, book- 
ing agent and producer, convicted 
of theft, postponed by Superior 
Judge W. E. Woods until March 25, 
pending action of parole board. 
Young is alleged to have embezzled 
$1,500 from Noah. Beery. 

Case of Frederick Reel, scenarist, 
charging Young with non-payment 
of $550 due for writing scenario for 
play, “The Medicine Man,” con- 
tinued, pending possible settlement 
out of court. 





‘ TONE FOLLIES’ TRADE MARK 


Washington, March 19. 
jam Fox has been granted a 
trade mark on “Movietone Follies.” 
It is listed in the “current Patent 
Office Gazette, registry serial num- 
ber 276,135. 

Other trade marks include othe 
Eye of Radio” to cover motion pic- 
tures via television granted to the 
Television Corp. of America, St. 
Louis, No, 276,437, and “Whoopee 
Comedies” for motion pictures 
granted to Arthur J. Flaven, Holly- 
wood. Number on latter is 276,838. 


TEMPORARILY CRIPPLED 


* Los Angeles, March 19. 

Pending completion of rebuilding 
its big sound stage Paramount is 
willing to rent some of its more ex- 
pensive players, directors and 
writers. 

Destruction of the stage which 
enabled it to accommodate eight 
companies working day and night 
putea crimp in the production 
achedule, 
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Coast Industry Organizing Own 
Earned Income Tax Campaign 





Los Angeles, March 19. 

Fred Niblo topped two hours of 
discussion of the income tax at a 
special meeting of the Motion Pic- 
ture Academy of Arts and Sciences 
by suggesting that much of the 
trouble in the amusement industry 
arising from tax adminisiration 
was due to failure on the part of 
many of its members to observe the 
ordinary rules of bookkeeping. 
George Bouchard, former general 
counsel for the Bureau of Internal 
Revenue on the Pacific Coast, had 
said that many times bureau ex- 
aminers in tracing checks ascribed 
to one purpose had found them ex- 
pended for one entirely different. 
Niblo also quoted Reginald Barker, 
who had declared a business man 
was not questioned by the depart- 
ment as to how much money he 
spent on advertising, but that a 
motion picture man was. = Niblo 
suggested the business man’s checks 
when traced would be found to 
have been expended for the stated 
purpose. 

Niblo declared a measurable rem- 
edy would be found in adopting a 
system he had instituted in his own 
affairs.. Each month, he said, an 
auditor came into his office and 
went over his check books and 
itemized his accounts as well as 
recorded and tabulated all his re- 
ceipts. At the end of the year when 
he presented his advertising ac- 
count, for example, the sum would 
not be lumped but presented in de- 
tailed fashion so that an inquiring 
examiner from the Internal Rev- 
enue Bureau would have an exact 
presentation of the situation. 


Seek Tax Relief 


The meeting was called to con- 
sider a petition now being widely 
circulated throughout the country 
asking for a change in the income 
tax law whereby the levy on earned 
incomes would have an advantage 
over unearned of a discount of 60 
per cent. William DeMille acted as 
chairman, 

Bouchard spoke on the adminis- 
tration of the tax as it applied es- 
pecially to members of che amuse- 
ment industry. Others who later 
joined in the discussion were Rod 
La Rocque, King Vidor, Mitchell 
Lewis, Donald Crisp, and Hallam 
Cooley. 

The meeting voted to recommend 
to the board of direetors that they 
unanimously indorse the petition. 
Alsc it indorsed in spirit and re- 
ferred to the directors for such 
action as they deemed advisable 
the suggestions contained in a tele- 
gram from Bebe Daniels setting 
forth that as the 1928 returns do not 
allow exemptions for certain ex- 
penses necessary to players, direc- 
tors and others a test case be pre- 
pared and presented to the courts 
for decision. It was decided that 
later the Academy appoint a special 
tax committee to confer with the 
revenue bureau in order to clear up 
exemption doubts. 

Bouchard said the government 
had recognized the justice of ex- 
empting earned income as against 
unearned income by raising the ex- 
emption from $10,000 to $20,000 and 
then to $30,000 with a discount of 
25 percent for the latter figure. He 
pointed out that the 25 per cent. 
discount netted actually $540. If 
the exemption were permiited to 
remain as at present and the dis- 
ccunt increased to 50 per cent., the 
net saving to the taxpayer on $30,- 
000 of earned income would be but 
$1,080. He suggested that the pe- 
tition be so amended as to make 
clear its intent of removing all re- 
striction on the sum of earned in- 
come to be exempted and clearly 
state it was to be unlimited. 


Certain Trades Favored 


The speaker acknowledged the 
justice of the claim that the maxi- 
mum earning power of the actor 
was of shorter duration than that 
of many other professions, but ad- 
ded it was a difficult matter ade- 
quately to express in a statute. He 
pointed out how other industries 
have secured exemptions, citing as 
examples farmers and the oil in- 
dustry, both by reason of the pe- 
culiar nature of their business. 

Bouchaerd admitted that while 
possibly the Internal Revenue Bu- 
reau did not always understand the 
technicalities of the show business 
and the expenses peculiar to it, also 
was it true show business did not 
understand the Problems of the 
bureau. 








_; in many jnstances. your effairs 


have been handled by alleged tax 
experts whe when the showdown 
came were not quite so expert,” said 
the speaker, “You are poor book- 
keepers and have kept no adequate 
records. You have handed your re- 
turns over to certain tax experts 
who have told you ‘We can get you 
what you have coming and maybe 
we can get you more. Maybe we 
can save you money.’ But when 
the smoke clears away you may 
have an interesting time figuring 
out how much you have saved. I 
don’t think it was economy.” 

Bouchard referred to statements 
that revenue officials have been 
brusque and worse, but insisted they 
do not browbeat. If they did, he 
said, such action would not be tol- 
erated by officials in Washington. 

“It seems to me,” continued the 
speaker, “if I can believe what some 
0. your members have told me about 
this situation, that the motion pic- 
ture people have been ‘yessed’ to 
death. 

“Educate Bureau” 

“My suggestion is this: that it is 
up to the motion picture people to 
clean house and get their affairs 
upon a right and accurate basis. If 
you don’t feel that the bureau 


understands your problems organize 


yourselves and see that your prob- 
lems are presented to the bureau. 
If you do that you will get a sym- 
pathetic hearing. You won't get 
all you ask for, but you will know 
where you stand. If the officials 
thoroughly understand your prob- 
lems they will revoke some and 
modify other rulings.” 

Reginald Barker enumerated some 
of the necessary expenses of the 
actor, director and writer, citing 
among them advertising, entertain- 
ment, automobiles, clothes, makeup, 
fan mail and pictures and the busi- 
ness manager, pointing out the in- 
dustry never has been able to get 
from the internal revenue men a 


clear understanding as to what de-~ 


ductions the industry is legally en- 
titled to. 


ROACH’S EQUIPMENT, 


Stages Have Amplifiers for “Play 
Backs”—Screen on Stage Wallis 











Los Angeles, March 19. 

Projection room of the new Hal 
Roach sound stages is so arranged 
that picture may be thrown on wall 
of the stage. In case of synchron- 
ization of score, entire orchestra 
may be moved on to stage to watch 
and follow picture. 

Equipment has been installed ace 
cording to Victor specifications. 
Both stages are equipped with horns 
identical in size. with those in use 
in theatres. A “play back” may be 
had either on stage or ify the moni- 
tor room, 

Under contract between Victor 
and Roach, for five years, former 
company takes charge of operation. 
To terminate agreement a year’s 
notice is required. 


Pathe’s 19 Writers 


Los Angeles, March 19. 

Pathe studio now has 19 writers 
preparing stories for its new pro- 
gram. Of these 13 are under con- 
tract and comprise the Pathe writ- 
ing staff. The balance are drawn 
from the free lance ranks. 

Contract writers are Willis Gold- 
beck, Francis Faragoh, Tay Gar- 
nett, Horace Jackson, Jack Jevnué, 
Jack Jungmeyer, John Krafft, Ar- 
thur Richman, Monty Brice, Ken- 
yon Nicholson, A. A. Kline, James 
Gleason and Neil Birinski. Free 
lance list includes Paul Gangelin, 
Paul Powell, Norman Sper, George 
Rogan, George Gray and Elsie Von 
Kozcian. 


EVELYN WILSON SET 
Evelyn Wilson will spend the re- 
mainder of this season alternating 
between the Capital, scene of her 
triumph, and the Valencia, two 
weeks in each house. 
This schedule runs _ until 








June 


whn she quits picture houses to £9. 


into the next edition of White's 


“Scandals.” 





Davis’ Cine-Tone 
Los Angeles, March 19. 

J. Charles Davis, 2a, has bought 
the distribution rights of Cine-Tone, 
non-synchronous device, for Call- 
fornia, Washington, Oregon, north- 
ern Idaho, Montana, Nevada and 
the Hawaiian Islands. 


Device costs $395, f.0.b. Boston. 
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1,000,000 FEET OF 
SHORT-END FILM 
SALVAGED 


Wastage Mounting Due 
To Big Magazines— 
Blame Sound 





Los Angeles, March 19. 


During 1928 over 1,000,000 feet of 
film salvaged from ends was sold 
throughout the country, and the de- 
mand is growing with the increase 
of amateur cameras. \ 

With the increase in size of 
camera magazines from 400 foot ca- 
pacity to 1,000 feet, the short-end 
wastage has been mounting for 
studio camera departments. Larger 
magazine is the result of the com- 
ing of the talker and the conse- 
quent longer unbroken runs. Where 
in silent pictures scenes rarely ex- 
ceeded 200 feet in length, a recent 


dialog courtroom sequence reached 


nearly 800 feet without a break. 

This means that before starting 
on a scene cameramen must: be sure 
there is sufficient unexposed film in 
the cagmera to allow for all con- 
tingencies, or mount a fresh maga- 
zine. If in the latter event, the 
unexposed stock is detached in the 
dark room and deposited in a tight- 
ly covered receptable. 

Formerly, owing to the danger 
attached to splicing these short 
lengths by reason of increasing the 
thickness of the film, no chances 
‘were taken on the stock sticking in 
the camera or breaking and it was 
passed on to the company ex- 
changes for use as “leaders,” six 
or eight feet of which is attached 
at each end of a reel of printed 
film to protect in handling. 

Four years ago a local concern, 
by use of an electrical splicer, be- 
gan the experiment of joining these 
“short ends into marketable lengths 
and selling them to amateurs and 
commercial photographers. Price 
Was approximately one half that of 
the original cost. 

'28’s Salvage 

Not. always in cutting rooms does 
film return from the laboratory in 
exact accordance with the schedule 
prepared by the assistant camera- 
man. Instances occur where a 
“take” or shot listed as having been 
exposed is utterly lost without a 
trace. On the other hand, it some- 
times happens that the salvage man 
finds in his developing room, per- 
haps several weeks after film 
shorts have been delivered to: him, 
200 feet of a perfect picture. In- 
vestigation reveals that some lab- 
oratory has been searched from one 
end to another without result, so 
that the scene has been retaken. 
Explanation is simple. Camera as- 
sistant in the dark unloading room 
has removed the unexposed half of 
@ roll and by accident enclosed it 
with the live film, the exposed part 
having*gone to the short ends. 


Ocean’s 10,000 Feet 

In event of a railroad or other 
accident in which film is involved 
the manufacturer will take no re- 
sponsibility,. turning the situation 
over to the insurance carrier. 

One case of retrieving film from 
the floor of the ocean is where 
10,000 feet of unexposed negative 
Was dropped overboard while trans- 
ferring from a large to a small 
boat. When the~insurance com- 
Pany asked the salvage man what 
he would give for the film “as is,” 
he was told. 50 per cent. of the cost 
for any film that was undamaged. 
When examined it was found that 
14 of the 25 boxes were in perfect 
condition. 

One local tab last year used over 
100,009 feet of exposed but unde- 
veloped film in its “soup,” develop- 
ing liquid for strengthening it. By 
extraction of the bromide in the 
film it added a measurable photo- 
graphic quality to its product. The 
black stock that came out of the 
tank was perfectly good for leader 
Purposes. 


In all transactions having to 40 


‘ 
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Unbroken Record 





Los Angeles, March 19. 

Publicity representative of a 
Coast independent producer 
maintained his unbroken rec- 
ord for over five years when 
he secured the first allotment 
from the U. S. postoffice of a 
new issue of stamps. This 
time it was of the two-cent 
species, the George Rogers 
Clark Vincennes commemora- 
tion, 

P. a. bought 5,000 in his first 
order and, due to his early 
ordering, nearly two months 
in advanec of issue, he re- 
ceived the consignment sev- 
eral days ahead of the formal 
date of placing on sale. 

Buyer’s aim is simply to at- 
tract notice to his correspond- 
ence, figuring a man _receiv- 
ing several letters will give 
curious attention to one 
under seal of a new stamp. 


RADIO’S STUDIO BUDGET 
REPORTED $10,000,000 
$150,000 for Cheapest Film— 


Maybe $750,000 for ‘Rita’ 
—Doing 12 Plays 














Changing the name Film Booking 
Offices to Radio Pictures represents 
not far from $10,000,000 in the 
1929-30 production lineup under the 
new banner. 

FBO production budgets, which a 
year ago considered $30,000 a fair 
minimum, have with the new name 
been scaled from $150,000 for the 
cheapest to possibly $750,000 for 
the most elaborate. Latter figure 
William Le Baron, production chief, 
en route back to the coast, says 
may be reached before “Rio Rita” 
is finished. Musical comedy will 
not go into preduction until June 
15. It’s laid out' for 10 reels and 
will be followed Aug. 1 by “Hit the 
Deck.” Production activities are 
to start in the east with the open- 
ing of Radio’s sound studios in 
Gramercy Park. The amount of 
shooting that will be apportioned 
to this end is not known, 

Of 30 pictures set for next year, 
12 are based on plays and musical 
shows. All will be 100 per cent dia- 
log and only 15 will have silent ver- 
sions. 


4 Tone Newsreels Wkly. 
During Sept.; 7 by Feb. 1 


Los Angeles, March 19. 


All Fox salesmen out here are 
promising Movietone News on a 
four-times-weekly basis by Septem- 
ber. by Feb. 1, they claim, their 
sound newsreel will be a daily re- 
lease. 

This is in line with the schedule 
as laid out-by this news service 
some time ago. Despite the tre- 
mendous expense such an under- 
taking involves, report is that Fox 
is determined that none of the other 
services shall ever catch up 
as regards sound news. With 
something like 70 "Tone wagons in 
operation 4ll over the world, maybe 
more by now, the Fox bunch figure 
that these trucks will only have to 
turn in one subject a week in order 
to make-up a daily reel. 











“Divide” as Musical 
Los Angeles, March 19. 


First Nationa] has bought “The 
Great Divide’ from M-G-M who 
made a silent picture of it almost 
five years ago. 

It will be made along musical 
comedy lines to the extent of the 
use of ensembles, but no chorus 
formations will be included. Reg- 
inald Barker, who directed it for 
M-G-M, will also make the sound 
version. 





with taking over film from a studio, 
dealings are confined to acknowl- 
eiged representatives of the sellor. 








SOME ALL-TALK 
UNLY PROGRAMS 


Present Lineup Shows but 
168 Silent Features for 
New Season—Total of 
558, with 270 Sounded 


SILENTS ABROAD 





Production plans under discussion 
by Paramount at the present time, 
it is reported, provide that 75 per 
cent of the pictures to be made for 
the coming season will be all-talk- 
ers. Metro-Goldwyn-Mayer, tem- 
porarily undecided as to the future, 
is also said to have a similar idea, 
while Radio, First National and 
Warner Bros. will produce complete 
programs of all-talkers only. 

If carried out these production 
plans will hit all non-wired houses, 
mostly those not connected with 
the chains. A shortage of silent 
pictures, with only about 148 so far 
accountable, seems likely. 

From accounts the major produc- 
ers figure 25 per cent of their prod- 
uct sufficient to cover the silent 
houses and the foreign market, 
added to the silent versions of talk- 
ers which some theatres can be 
compelled to play under pressure. 

From all reports available ap- 
proximately 289 pictures to be made 
for the coming season will be all- 
talkers and musicals, 


Pars One-Third Silent 


Paramount, if deciding on 60 pic- 
tures, in considering production of 
only 15 silents and 46 all-talkers. 
M-G-M ntay do likewise. Fox will 
make approximately 20 talkers 
and 10 silents. Radio will have 
30 all-talkers, First National 40, 
Warner Bros, 30, and probably no 
silent pictures, with the exception of 
the silent versions, from any of 
these three. Universal, with pro- 
duction plans not settled, will have 
in the neighborhood of 20 all-talking 
pictures, if not more, with 40 silents 
a high estimate. Pathe will have 
18 or 20 all-talkers and only 8 or 10 
silent features. Columbia will have 
six talkers and Gotham plans on at 
least two. 
seven talkers and probably 8 to 10 
silent features. 

Providing that the work under 
discussion goes through as sched- 
uled the production lineup will be 
approximately as follows: 


Silent Sound 
U. A, eeerreeeeeor eee 10 7 


PAaraMount ceeccces i6 46 
M-G-M .ccoseccecce 16 46 
FOX sccédcvcccecceos 16 40 
Tiffany ee ceeceesese 2 4 
Rais «: vic 0s se cevcses 7 30 
First National ...0. — 40 
Warner Bros. .oscos 30 
Universal seceowccee 40 20 
Pathe .cccccccoccee 10 20 
Gotham .escocesece 10 2 
Columbia ——-.- ses 18 € 

148 269 





Warners’ Full Length 
Talker in East With Moissi 


Bryan Foy, in charge of War- 
ners’ Flatbush studio, will make a 
full length talker in the east with 
Moissi. It’s the first multiple reeler 
in sound for the German legit star 
and the plant. 

Foy will stay east for the next 
three or four months until 
the studio is completely set after 
which he may take a boat ride to 
do some shorts abroad. If Warners 
decide to establish a sound studio 
on the other side it means Foy will 
probably drink tea for a year 








Increasing Color Work 
Los Angeles, March 19. 
Indicating the increasing use of 
color at the studios, Technicolor has 
12 camera crews and equipment, 
each comprising three men and 
camera, all busy. 


United Artists will have/ 





|Showers for Coast 


Pests Easing Off; 


Girl's Extra Birthday Slows Racket 





W. B’S FOREIGN SHORTS | 
DUE ABROAD IN APRIL 


Doing Isa Kremer — Par’s 
“Jealousy” Can’t Be Fin- 
ished Till Next Month 





Another multi-linguistic record- 
ing at Warners’ Flatbush studio is 
that of Isa Kremer, the concert 
singer, who did her stuff in Eng- 
lish, French and German, These 
French and German shorts will be 
shown during April in Berlin and 
Paris respectively with Orth and 
Codee also on the same Vitaphone 
bills. Miss Kremer, who sails 
shortly for abroad, will be present 
personally at the premieres for the 
first European showings of talking 
films in languages other than Eng- 
lish. 

Two radio orchestras were 
canned for Vita last week, Rudy 
Vallee’s Connecticut Yankees and 
Harry Horlick’s A. & P. Gypsies. 
Clarence Tisdale, Negro spiritual 
singer, recorded as did Harry 
Tate’s English hoke troupe who 
did “The Office.” J. C. Nugent has 
finished a two-reel sketch by him- 
self, “The Woman Tamer.” Prac- 
tically same cast as used previous- 
ly including Percy Helton, Matalie 
Schaefer and Helen Carewe. A 
new addition is Mrs. Arthur Byron 
making her debut to talkers. 


On Long Island 


Excavation work started last 
week on the lot adjoining Warners’ 
studio where an annex will be 
erected. Paramount studio has 
also found it necessary to add more 
space since entering dialog produc- 
tion, 

Paramount has signed Mamou- 
Man, stage director for the Theatre 
Guild, to direct an unselected Para- 
mount picture at an unnamed date. 
Meanwhile, Mamoulian is hanging 
around absorbing picture technique. 

Anthony Bushnell, playing oppo- 
site Jeanne Eagels in “Jealousy,” 
has been given a long term con- 
tract by Paramount. He is the 
second legit juvenile clicking at the 
Astoria studio.for a solid contract. 
David Newell, the other, is now on 
the Coast. “Jealousy” will run 
into April. 


Fox Only Counting on 
10 Silents Next Year 


Los Angeles, March 19. 


With Fox contemplating only 
making about 10 silent pictures next 
year, it is understood production 
supervisors will be eliminated from 
the payroll. Those who have 
shown ability on talkers will be re- 
tained, it is said, in other capaci- 
ties. 

Intention of the organization in 
future is to assign two directors 
to each picture, one to handle dia- 
log and the other the picture se- 
quences. Only in exceptional cases 
will one director handle both the 
talk and silent sequences. 

Within a few weeks Fox will have 
12 diaiog pictures in production. 

There has been a general exodus 
of scenario writers from the Fox 
lot the past three weeks. Group is 
off the payroll as no further silent 
picture production is in work at 
the present tlme, or any scheduled 
for another month. 

Those who recently left are Harry 
Behn, Norman Springer, Wallace 
Smith, Scott Darling and Ray Doyle. 
Two gag men, Weed Dickinson and 
Ray McCarey, also left. 











Hawks Leaving Fox? 
Los Angeler, March 19. 
Howard Hawks, on the last leg 
of his three year contract with Fox, 
has one silent picture to make. 
It is reported he will then leave 
the organization. 





Los Angeles, March 12. 

Gift shower parties in Hollywood's 
exclusive social circles are finally 
dying out. Vogue gained such a 
foothold that it became a racket 
Certain factions of the circle threat- 
en to turn thumbs down on any 
further participation because one of 


the girls tried to ring in an extra 
birthday. 


Routine was originated several 
months ago by a group of divorcees 
and ex-screen actresses who were 
in the habit of meeting once a week 
at a cafe where fashionable teas 
are held. These teas proved popular 
among the very best of filmdom, 
but when that popularity started 
to wane, a club was organized by 
an ex-wife of a well known director 
who assumes the role of high priest- 
ess over Hollywood's social get. 
Club, now identified as “The Legion 
of Pests,” continued to meet at the 
cafe every Wednesday, but when 
they noticed an alarming shortage 
of social leaders attending the 
priestess hit upon a plan to force 
recognition from the stay-at-homes. 
She decided to throw a shower for 
one of the popular society matrons 
whose birthday was to be celebrated 
the following week. 

Plan went over with her com- 
patriots and invitations were sent to 
a select crowd to meet at the home 
of the ruler. They were asked to 
bring linen, as it was to be a sur- 
prise birthday party in honor of 
“Mrs. Dokes,” wife of a popular 
screen star, Honored guests’ popu- 
larity was evidenced by the truck- 
load of linens brought by those able 
to attend. Those who could not sent 
their gifts by special messenger as 
they could not afford to become the 
target for adverse gossip. 


Bankroll Dent 


Other showers followed in rapid 
succession until it cut a dent in the 
bankrolls of those who try to keep 
up the pace, The “Legion” continues 
to meet at the cafe to decide who 
shall be the next recipient. It’s 
worked On the theory of the woman 
who seems to be the best sport and 
has showed up with the best gifts 
at previous showers. No two show- 
ers are alike. When in doubt they 
pick a miscellaneous shower where 
anything will be accepted, from a 
decorated garbage can to a hot wa- 
ter bottle. 


One Gross 


Inventory on one of the miscel- 
laneous showers showed contribu- 
tions of a Persian rug, lingerie, 
eleetric heating pad, traveling bag, 
vanity set, chaise lounge, perfumes, 
a pet bull pup, a non-breakable 
glass aquarium with monogrammed 
goldfish, cocktail shakers and a case 
of assorted liquors with enough 
cigarettes for the Mexican army. No 
one could afford to pass up this 
chance to show their regard for the 
pet writer, who conducts a syndi- 
cate column and gauges her space 
on gratuities and attention. 

Since the showers are surprise af- 
fairs the recipient is under no ex- 
pense for entertaining, ds this is 
defrayed by the individual who 
agrees to invite the gang to her 
house. 

Individual gifts donated have cost 
as high as $500. But this was during 
a period of heated Competition. 
Rivalry did not last long as some of 
the alimony allowances would not 
permit it. Hard working stars who 
belonged didn’t care much so long 
as they kicked through with some- 
thing. 


Get Catty 


As many as three showers were 
staged in a single week, but of late 
the novelty is wearing off. Espe- 
cially since one of the pets decided 
on an extra birthday. This upset the 
whole scheme of good will. Some 
members rebelled and instead af 
sending gifts offered catty wires. 

With plenty of agitation growing 
against this shower racket, it is 
believed by the insiders that the 





showers will be reduced to one a 
year, and that te be on Dee, 25. 
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PICTURE GROSSES — 





Dixie’ Starts Big in L. A. $22500; 
Tron Mask’ Also Away Smartly, $22,000 





State $30,800 With “Desert Nights”—Par Quiet for 
$30,400—“Abie” Surprises at $17,000 


»™ 








Los Angeles, March 19. 

(Drawing Population, 1,460,000) 

Weather: Cold 

Chinese, Loew's State, and the 
Paramount was the order in which 
they ran last week. Difference be- 
tween top and bottom on this list 
was only $2,000. Trade was bit off 
for these leaders. 

Chinese, as the leader with 
“Broadway Melody” in its seventh 
week, holds to capacity, over at 
nights, while Loew’s State had 
“Desert Nights.” . At the Par- 
amount “The Carnation Kid” was 
not much of draw. 

“Iron Mask” got away to a bril- 
liant $5 start at the Carthay Circle, 
doing on opening night $6,170, which 
is more than house ever got on a 
premiere. Only paper out was for 
critics. Fairbanks assured himself 
of prominent stars being present 
by buying 300 choice seats and dis- 
tributing them with his compli- 
ments. Second day for. picture was 
around $2,500, which means it will 
click here for quite a while. 
“Hearts in Dixie” got off to great 
start at the United Artists. Frank 
Whitbeck, Fox theatre publicity 
chief, and Hal Horne, m. c. of the 
ouse, collaborated on campaign and 
rang the bell. Check on -colored 
patronage for first week showed 15 
per cent with no protest made by 
white customers regarding seating 
in all parts of house. Looks good 
for four weeks. 

“Queen of the Night Clubs” was 
none too strong in its second and 
final week at Warners. “Abie’s Irish 
Rose,” synchronized, hit far better 
than expected at the Criterion on 
its initial week but appearance of 
Creatore in the pit was a contribu- 
tory factor here. 

“In Old Arizona” moved out to 
the Boulevard after its 10 weeks 
at the Criterion and about doubled 
the take of the house. Egyptian 
had only a'six day week with “Wolf 
of Wall Street,” but did .exception- 
ally well. 

Estimates tor Last Week —~ 

Boulevard (Fox) “In Old Arizona” 
dialog (Fox) (2,164; 25-50). Cork- 
ing big week at around $11,100. 

Carthay Circle (Fox) ‘Iron Mask” 
sound (UA) (1,500; 25-$1.50) (1st 
week). For initial six days, with 
ee premiere, hit $22,000 mark; very 


Criterion .(Fox) “Abie’s Irish 
Rose” sound (Par) (1,600; 25-75) 
(ist week). Off to good start; much 
better than expected; final count 
over $17,000. 

Egyptian (UA-Fox) “Wolf of Wall 
Street” dialog (Par) (1,800; 25-75). 
Very big on six days; $9,400. 

Grauman’s Chinese (UA) “Broad- 
way Melody” dialog (M-G) (2,028; 
50-$1.50) (7th week). Goose still 
hangs high; $32,500. 

Loew’s State (Fox-Loew) “Desert 
Nights” sound (M-G) (2,242; 25-$1). 
Gilbert sure fire here at all times; 
good at $30,800. 

Paramount (Pub) “Carnation Kid” 
dialog (Par) (3,595; 25-75). Just 
fair in comparison with business 
house has been doing; $30,400. 

United Artists (UA) “Hearts of 
Dixie” dialog (Fox) (2,100; 25-$1) 
(ist week). Started off with bang; 
looks good for four stanzas; big and 
good campaign; $22,500. 

Warner Bros. (WB) “Queen of 
Night Clubs” dialog (WB) (2,756; 
25-75) (24 week). Texas Guinan no 
hot number locally; trade on final 
stanza dropped to around $16,000. 


Tacoma’s Peak, $6,400 


p Tacoma, March 19, 
(Drawing Population, 125,000) 
Weather: Rain 

Past week rather quiet, with at- 
tretions but average. 

Broadway is still dark and no 
signs of lighting up. But it keeps 
the town from going into the red at 
the first-run houses. 

Estimates for Last Week 

Pantages (1,500; 25-50)—‘Mother 
Machree,” agene (Fox). Picture 
had pull; $6,400. 

Blue Mouse (Hamrick) (650; 50- 
75)—“Queen of Night Clubs,” dialog 








(WB). Guinan heavily exploited 
and good draw; $5,500. 

Rialto (Fox) (1,250; 25-35-50)— 
“Strange Cargo,” dialog (Pathe). 
Just fair at $4,600. 

Colonial (Fox) (850; 25-50)— 


“Dream of Love” (M-G). Joan 
Crawford got spot in publicity; oke 
for $3,200. 


“DESERT SONG’ AT $2 

Warner’s “Desert Song” will 
open at $2 in Los Angeles at War- 
ners. A. P. Waxman, publicity di- 
rector, leaves for the Coast next 
week to make the arrangements. 

Harry Charnas will look after the 
Warners Broadway theatres while 
Waxman is West. 





‘D. D.’ $17,000, TORONTO, 
DESPITE CENSORS’ CUTS 


Silent Season’s High—‘Wolf’ 
Also $17,000 in Stock 
Crazy Town 





Toronto, March 19. 

(Crewing Population, 700,000) 

Weather: Rain 
Released after much argument by 
Ontario censors, “Our Dancing 
Daughters” cleaned up at Loew’s. 
At $17,000 it established a record for 
a silent picture in Toronto this sea- 
son. “Wolf of Wall Street” was also 
$17,000 and going strong at the end, 
This Bancroft effort, spotted during 
a bear market in a town that has 
gone goofy in mine and oil stocks, 
drew a world of mouth-to-mouth 
publicity. 
Censors difg into the titles of 
“Dancing Daughters” and snipped 
nine of them. What they substi- 
tuted would have been tame in a 
Sunday school paper. Many of the 
dancing scenes were also left on the 
floor. Except that holdovers are 
against house rules this one would 
have gone a secohd week. Loew’s 
is now wired and ready for sound, 
with April 1 to 15 the approximate 
starting date. Hither “Desert 
Nights” or “Duke Steps Out” will 
get the opening call. 
* “Last Warning” had a better than 


Faverage week at Pantages at $12,500, 


with the vaud drawing no cheers. 
“The Barker,” at the Tivoli,” held to 
its opening week strength at $10,000 
and could easily have taken a third 
week. It gave way to the “Bellamy 
Trial’ Saturday, which opened 
strong on a telling campaign. 

Title of “Geraldine” didn’t mean 
much, but this didn’t worry the 
regulars, at Shea’s Hippodrome. Re- 
sult was a consistently profitable 
$14,000. 

“The Desert Song,” playing at $3 
top at Shubert’s Royal Alexandra, 
took a big gross, but this didn’t 
harm the main stem picture joints. 
rata however, slightly 
off. 


+ Estimat.s for Last Week 

Loew’s—“Dancing Daughters” (M- 
G) (2,300; 30-60). Good ad cam- 
paign and word of mouth put this 
one over; $17,000 makes record for 
non-sound pictures here this sea- 
son; censors cut frequently, but not 
enough to kill the story. 

Uptown (FP)—“Wolf of Wall 
Street,” dialog (Par) (3,000; 30-60). 
Town goofy on stocks, and this one 
fell like a bomb; built each day; 
Bancroft always liked here; nice 
week at $17,000; stage show also 
had brokers’ atmosphere with “Song 
Exchange”; new tune, “My Evan- 
geline,” a hit and Feist took it over. 

Pantages (FP)—“Last Warning” 
(U) (3,400; 30-60). Run silent in 
biggest house in the country; at a 
disadvantage, but showed an in- 
crease over previous week; $12,500. 
. Hippodrome (FP) — “Geraldine” 
(Pathe) (2,600; 30-60). Title and 
author’s name meant nothing, but 
regulars—and this house thrives on 
’em—were present; good at $14,000, 
with strong stage bill. 

Tivoli (FP)—“The Barker,” dialog 
(FN) (1,400; 35-65). Continued 
strong at $10,000 on second week; 
no stage show. 


PROVIDENCE’S BIG WEEK 





“Mask,” 


— “Chinat 
we. $9,500 inatown 





Providence, March 19. 
(Drawing Population, 315,000 
Weather: Fair and Warm 


Every show in town clicked last 
week despite the tax annual. “Iron 
Mask,” at Loew’s State, did very big. 
Feature was played up and crowds 
responded to the tune of around 
$21,000. 

Even the Victory theatre, which 
has had more setbacks than any 
other house here, came in for money 
with “Chinatown Nights.” Feature 
played to the skies. ‘ 

Personal appearance of Francis 
X. Bushman at Fay’s helped “Grey- 
hound Limited,” first dialog feature 
theatre has had. “Children of the 
Ritz,” at the Strand, was hot enter- 
tainment and got support. Majestic 
with “Mother Machree” pulled in 
more than average. 

Estimates for Last Week 

Loew’s State (3,500; 15-56)—~‘Iron 
Mask,” sound (UA). . Doug Fair- 
banks big card here and always 
draws record money. Fine ballyhoo 





and biggest biz house has had since 














After all, there’s a limit to even 


New York’s 
activity. 
Balis, dinner-dances and similar 
functions are numbered proportion- 
ately with the names eligible for 
invitation , 
MEYER DAVIS’ NEW YORK. 
ORCHESTRAS contribute to the 
success of many of the most im- 
portant of these social affairs, in 
one week alone playing for forty- 
seven private engagements. 


capacity for social 








‘CANARY’ IN MONTREAL 
FOR TOP COIN, $20,000 


‘Trail Also Up at $15,500; 
‘Hellship’ Boosts Imperial, 
$9,000; ‘Warning $15,000 


Montreal, March 19. 

ning Population, 600,000) 

eather: Mild 

Montreal must be about the poor- 
est Shakespeare city on the con- 
tinent after the reception given the 
Shakespeare players here last week. 
Excellent performances and a good 
repertoire couldn’t lure anything 
like a capacity house to the Prin- 
cess. After Monday there were 
some nights when there wasn’t 
enough of an audience to pay for 
the lights. 

On the picture end the Palace 
jumped into first place with “Canary 
Murder Case” for $20,000. Detective 
plays and films are not so-frequent 
here that they pall. Could have 
stayed a second week. 

“Trail of ’98”" picked up some nice 
money at the Capitol. This house 
is steadily consolidating its posi- 
tion among its public. Censors left 
both this and the Palace picture 
alone this week so there were no 
gaps and $15,500 is a nice figure for 
time of year. Loew’s tried out “The 
Last Warning” which made a nice 
filler for a better than average bill. 
Picture usually rates below vaude 
at this house. At $15,000 was some- 
what above usual. 

Noah Beery put over “Hellship 
Bronson” at the Imperial and had 
local press chorusing praises. Neigh- 
borhoods are showing Lent slump, 
due to Catholic Retreat for young 
people week. It is, however, dol- 
drum season in hockey before the 
play-offs, which helped some, 


Estimates for Last Week : 

Capito! (FP) (2,790; 40-65) “Trail 
of ’98”" sound (M-G). Sort of pic- 
ture they like; not so much for 
femmes; Capitolians’ pull growing; 
$15,500 nice b. o. 

Palace (FP) (2,700; 40-65) 
“Canary Murder Case” dialog (Par). 
Went over big; $20,000, and could 
be retained another week; house 
beginning to balance bill by putting 
in good sound shorts. 

Loew’s (FP) (3,200; 35-50) “Last 
Warning” dialog. -(U) and vaude. 
Ran high first.-three nights, then 
not so good; vaude put up good 
competition with Imperial; $15,000 
is good. 

Imperial (R-K-O) (1,900; 35-75) 
“Hellship Bronson” (Radio) and 
vaude. Best picture here in weeks: 
with better than average vaude held 
gross to $9,000; house was back to 
old position of one of most popular 
in town; has so far come through 
Lent well. 








opening last fall also twos talking 
shorts; big at $21,000. 

Fay’s (Fay) (1,600 15-50)—"Grey- 
hound Limited,” dialog (WB). 
Liked Francis X. Bushman in per- 
son helped; close to $12,000, very 
brisk. 

Strand (Ind) (2,200; 15-50)— 
“Children of the Ritz,” sound (FN). 
Also “Behind Closed Doors” (Col). 
Only house in town billing double- 
feature; close to $11,000, okay. 

Victory (RKO) (1,600; 15-50)— 
“Chinatown Nights,’ dialog (Par). 
Wallace Beery registered; house, for 
first time in weeks, in winning co- 
umn; about $9,500, very big for 
small house. 

Majestic (Fay) (2,200; 15-50)— 
“Mother Machree,” sound (Fox). 
Clark and McCullough talking short 
talk of town; boys big favorites in 
this town; feature also caught 
praise; around $13,000, above aver- 
age. 








gross, claiming around $30,000, Col- 





‘Arizona’ Sends McVicker's Into Loop ' : 


Lead at $46,000; 


Wolf,’ Big, $32,000 





‘°98’ and ‘Dummy’ Let Chi-Oriental Down to $45,000) 


and $40,100—“Mask” Opens Strong at U. A. 





A. 
- 


‘CANARY’ TEARS PITT’S 
PENN APART, $40,000 
‘Why Be Good?’ Oke at Stan- 


ley for $30,000—‘Making © 
Grade’ Plunges Aldine 





Pittsburgh, March 19. 

(Drawing Population, 740,000) 
“Canary Murder Case” led the 
town last week at the Penn, shoot- 
ing close to $40,000. Publix unit, 
“Cooling Off,” with Teddy Joyce, 
m. c; in 43d week, nothing to 


get excited about, so picture alone 
responsible. Critics went nuts and 
crowds stormed the Loew-U. A. 
palace. Other downtown houses 
profited by the overflow. Biggest 
Monday in months at this house, 
but no holdover, as “Iron Mask” is 
in this week. 

At the Stanley “Why Be Good” 
gave that house a fairly decent 


leen Moore local favorite, and flaps 
went heavy for her. Stage show, 
however, woefully weak and box of- 
fice suffered. Ben Bernie this week, 
Tom Mix following, and then house 
is likely to go stage band. There's 
a lot to live down on this site, and 
it may take time. 

“Weary River,” in third and last 
week at the Grand, got around $13,- 
000. Started off originally at $27,- 
000. *Way off first of week, but 
“last days” pepped things up. 
“Sonny Boy” in now forrun. “God- 
less Girl’ (Pathe) was advertised, 
but quick change brought in Davey 


Lee. 

Aldine, with “Making the Grade,” 
fell off and was lucky to get $10,500. 
Weak picture and, though Lois Mo- 
ran is local girl, it didn’t mean a 
thing. Probably the worst week 
here in some time. 

Estimates for Last Week 

Penn (Loew-UA) (3,500 25-35-50- 
60—“Canary Murder Case,” dialog 
(Par). Best week in months at 
slightly under $40,000; stage unit 
weak, with film responsible for 
turnaways; Wm. Powell a favorite 
here since “Interference,” with Van 
Dine name, whose books go like 
wildfire locally, everything hotsy- 
totsy; “Iron Mask’ (UA) in this 
week and started big. 

Stanley (Stanley-WB) (3,200; 25- 
35-60) —“Why Be Good,” sound 
(FN). Close to $30,000, with weak 
stage show; Colleen Moore local 
fav, and flaps flocked; house going 
stage band in near future. 

Grand (Stanley-WB) (2,000; 50- 
75)—‘‘Weary River’ (FN). In third 
and last week claimed near $13,000; 
started sensationally at $27,000, then 
slipping to 17; “Sonny Boy” (WB) 
in now and house has put on kid’s 
price of two bits; hardly any ex- 
ploitation for “Sonny Roy,” evident- 
ly due to sudden switch from “God- 
less Girl.” 

Aldine (Loew’s) (2,000; 25-35-50) 
—‘‘Making the Grade,” sound (Fox). 
Weakest attraction in months; gross 
slipped to $10,500; Lois Moran local 
girl, but that didn’t make any dif- 
ference this time; “Broadway Melo- 
dy” (M-G) here for grind run 
April 1. 


Aid From Circus Helps 
‘Barker’s’ $8,300, Des M. 


Des Moines, Ia., March 19. 
(Drawing Population, 175,000) 
Weather: Fair and Warmer 

Film business off to nice spring 
start. Houses using lockout ropes 
for first time in months. 

“The Barker,” at the Des Moines, 
held up through good exploitation. 
Hookup with Robbins Bros.’ circus, 
which has winter quarters near city, 
big help. 

Estimates for Last Week 

Capitol (Blank-Publix) (1,700; 35- 
60)—“‘Carnation Kid,” dialog (Par) 
and Publix unit. No knockout, but 
funriy stage show aided for $10,500. 

Des Moines (Blank-Publix) (1,- 
700; 25-50)—‘‘The Barker,” dialog 
(FN). Through lobby exploitation 
and star, good at $8,300. 

Orpheum (RKO)—Split week, with 
“Annapolis,” sound (Pathe), and 
“Siamese Twins of San Antonio,” 
second half, plus “Clear the Deck,” 
sound, held up okay. 

Strand (Blank-Publix) (1,065; 20- 
30)—“Stark Mad,” dialog (WB). 
Over ig first half; last half only 
fair with “All at Sea” (M-G); Ar- 
thur-Dane combo falling off; around 
$3,800. 














Chicago, March 19. 
There’s life in the old massacre 
center yet. 


A couple of spots started popping 
prettily last week, and at least one 
is going to do it this week. “In Old 
Arizona” opened at McVicker’s to 
great response, ticking off $46,000 
for its first seven days and promis- 
ing to continue at a fast pace. An- 
other snappy entrant was “Wolf of 
Wall Street,” taking a big $32,000 
at the 1,700-seat» Roosevelt. Both 
“Wolf” and “Arizona” came pretty 
close to their respective house rece 
ords. 

After “Lady of the Pavements” 
had finished three weeks at United 
Artists with a final tally of $17,000, 
“Tron Mask” came in and knocked 
off the Friday house record that 
“Pavements” had established with 
the aid of Washington’s Birthday. 
State-Lake, loop’s only vaudfilm 
stand, had Leatrice Joy in person 
with hér picture, “Strong Boy,” and 
collected a good $27,500. Sunday 
this house went sound in addition 
to its regular vaude program. 

Oriental, which held up the pre<- 
vious week when other houses 
started sliding, went down last 
week to $40,000 with “The Dum- 
my.” Chicago, biggest downtown 
house, drew a relatively unimpor- 
tant $45,000 with “Trail of ‘98. 
Second week of “Stark Mad,” at the 
Orpheum, brought $7,200 and out. 
Monroe had the second loop show- 
ing of “Captain Lash” for an above 
average $4,100. 

Estimates for Last Week 

Chicago (Publix)—“Trail of '98," 
sound (M-G), and stage show 
(4,400; 50-75). Dropped to $45,000; 
film suffered through “Old Arizo- 
na’s” outdoor theme, 

McVicker’s (Publix) — “In Old 
Arizona,” dialog (Fox) (2,200; 50- 
75). Wow attraction; opened to 
$46,000 for loop lead, which is very 
unusual for this house. 

Monroe (Fox)—‘“Captain Lash,” 
sound (Fox) (975; 50-75). Second 
downtown showing, but held to 
$4,100; players appreciated in pro« 
portion to their muscle here. 

Oriental (Publix)—"‘The Dume- 
my,” dialog (Par) (3,200; 50-75). 
Down $4,000 to $40,000 for film and 


“Dude Ranch” Publix unit; Jack 
Osterman still m. c. 

Orpheum (Warner) — “Stark 
Mad,” dialog (WB) (760; 50). 


Opened big at $11,300 and closed to 
$7,200; “Queen of the Night Clubs” 


(WB) in. 

Roosevelt (Publix) — “Wolf of 
Wall Street,” dialog (Par) (1,700;' 
60-75). Rated fine opening week 
at $32,000. 

State-Lake (R-K-O) — “Strong 
Boy” (Pathe) and vaude (2,200; 50< 
75). Leatrice Joy in picture and on 
stage responsible for $27,500; plenty 
beyond regular gross; sound policy 
with vaude started Sunday. 

United Artists (UA)—‘“Lady of 
the Pavements,” sound (UA) 
(1,700; 50-75). Third and final week, 
$17,000; $79.000 on run with Lupe 
Velez making personals first 11 
days; “Iron Mask” (UA) in to 
strong start; broke Friday record, 


“MASK” H. 0. IN BUFFALO 


$20,000 at Century—“Wolf’s Daugh¢ 
ter” Solid at Lafayette, $15,000 











Buffalo, March 19. 
rents, Population, 500,000) 
eather: Fair 
Takings more than satisfactory at 
practically every downtown theatre 
last week. Both the Hipp and the 
Century forged well to the front, 


with business at the Buffalo mod- 
erate. 


Estimates for Last Week 

Buffalo (Publix) (3,600; 30-40-75) 
—“‘Desert Nights,” sound (M-G). 
Picture weak on drawing power, 
stage show unable to hold its own; 
$24,900 only fair. 

Century (Publix) (3,400; 35-60)— 
“Iron Mask,” sound (UA). Started 
with a rush and held up; one of 
best weeks house has had, and pic- 


| ture held over; over $20,000. 


Hipp (Publix) (2,400; 35-60) 
“Children of the Ritz” (Par) and 
vaude. Excellent business; capaci- 
ty the rule most nights; almost as 
well as “Dancing Daughters’; 
$21,000. 

Great Lakes (Fox) (3,400; 30-40- 
75)—“Ghost Talks,” dialog (Fox). 
Little to excite much attention; 
house is advertising attractions four 
weeks ahead and appears to be in 
for’ heavy offerings; $12,000 doubt- 
ful. 

Lafayette (Ind) (3,400; 35-60)— 
“Lone Wolf’s Daughter” (Col). More 
than held its owr in face of strong 


opposition; house has more than 
broken even for past quarter; 
$15,000. 
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Heavy P. Aing for B’way Films: 


“Speakeasy Goes 


to $136,750 and 


“Canary” $80,700—“Lady” at $44,800 





“press agents, do your stuff!” 

That was the tidings from head- 
quarters last week on behalf of 
several of the new pictures along 
Broadway. The big boys obviously 
wanted their film children to make 
a showing and it was income tax 
week. Heavy splurging was most 
conspicuous at the Winter Garden, 
where “Noah's Ark” went roaring 
down the ways with a great publi- 
city splash. Picture with front-of- 
the-house display costing $27,000 
had everything else in proportion. 

Fox did lots for “Speakeasy” 
opening at the Roxy. Publicity 
budget also was ultra-liberal for 
“Lady of the Pavements” at the Ri- 
alto with this one a “must” from 
the home office, plus Lupe Velez’s 
personal appearances at all per- 
formances. “Canary Murder Case” 
was another to get display attention. 

Results seemed to confirm the 
youchers. Roxy, and its anniversary 
rattled off a big $136,750, its best 
figure since last summer. Pace 
makes a third week possible. While 
no record “Lady's” $44,800 at the 
Rialto represents solid trade and the 
best money showing of a D. W. 
Griffith picture here in _ several 
years. Too soon to get reliable line 
on “Noah’s Ark” but $24,800 on first 
10 unreelings is all right. 

As expected, “Canary Murder 
Case” held over at the Paramount. 
It’s gross of $80,700 not quite as 
substantial a hold over figure as 
for “Doctor’s Secret” last month. 
but still very virile. Holdovers in 
the deluxe houses are becoming in- 
creasingly frequent. Paramount 
never indulged this practice until 
recently, although it has been com- 
mon at the Capitol, Strand, and to 
a lesser degree at the Roxy. 

Among the $2 attractions “Sonny 
Boy” does a quick fold at Warners 
and opens this Saturday at the 
Strand. “Divine Lady” (FN) is due 
at Warners this Friday. “Wolf 
Song” is ready to blow at the Em- 
bassy, but M-G-M is having trouble 
making up its mind whether it’s 
“Madame X” or “City Gone Wild.” 
Indecision may extend “Wolf Song” 
over the coming week-end. Other- 
wise picture will exit Friday night. 

“Singing Fool,” domiciled at the 
Harris -with scale reduced to $2 
geems very low by contrast with 
earlier smash grosses of Winter 
Garden but $10,800 after six months 
could be worse as its now off the 
street proper. “Hearts in Dixie,” 
at the Gaiety, isn’t showing much, 

Estimates for Last Week 


Astor—“Broadway Melody” dialog 
(M-G) (1,120; $1-$2) (6th week). 
Again reported at $24,100; that 
@pells practical capacity; still the 
ticket specs’ bread and gravy. . 

Cameo—“That Murder in Berlin’ 
(Big 3) (549; 50-75). Title may 
have attracted floaters; some im- 

rovement at $6,000; “Battle of 

ons” current. 

Capitol—“‘Jimmy Valentine” dia- 
log (M+G) (4,620; 35-50-75-$1). Off 
$11,000 from first week but $65,800 
okay for holdover; “Bellamy Trial” 
(M-G) from Embassy current, 

Central—“‘Weary River” dialog 
(FN) (922; $1-$2) (9th week). Not 
in the smash division but holding 
favor;. around $13,000; continuance 
still indefinite with “Divine Lady” 
(FN) being switched to .Warners. 

Colony—“Younger Generation” 
dialog (Col) (1,980; 50-75-$1). Co- 
lumbia’s second picture on Broad- 
Way in as many weeks; fair at less 
than $10,000 in tough house. 

Criterion —“ The Letter” 
(Par) (861; $1-$2) (24 week). Not 
far from capacity; commended and 
recommended along stem as class 
talker; $13,700. : 

Embassy —“ Wolf Song” sound 
(Par) (596; $1-$2) (4th week). Out 
this week; Lupe’ Velez giving off 
Sparks at Rialto may have been a 
help here; $6,600 nothing to brag 
about, but picture never taken seri- 
ously as $2 feature. 

Gaiety—“Hearts in Dixie” dialog 
(Fox) (808; $1-$2) (4th Week). 
Started none too brightly and hasn’t 
increased pace; short of $7,000. 

Harris —‘‘Singing Fool” dialog 
(WB) (1,101; $1-$2) (27th week). 
Side street location and reduced 
scale from $3 beat gross down to 
$10,800; will surprise if doing 10 
weeks here, 

Paramount—“Canary Murder 
Case” dialog (Par) (3,666; 40-65-75- 
85-$1) (2d week). Duplicated good 
showings in spots around the coun- 
sen’ held over as anticipated; $80,- 

Rialto—-“Lady of the Pavements” 
Sound (UA) (1,904; 35-50-85-$1) (2d 
week). D. W. Griffith’s best money 
Picture here in years; very good at 
$44,300. Clara Bow in “The Wild 
Party” next, 

Rivoli—“Iron Mask” sound (UA) 
(2,200; 35-50-85-$1) (4th week). 
Impressive arithmetic; third week, 
$35,100 following $56,300 and $42,- 
500; should give Fairbanks his best 
total for metropolitan area; getting 
word-of-mouth boosting. 

Roxy—“Speakeasy” dialog (Fox) 


dialog |_ 








FRISCO HOUSES OFF; 
WARF BEST AT $29,000 


Title Change Helps Granada 
Get $27,500; ‘Weary River’ 
Starts to $21,000 





San Francisco, March 19. 


(Drawing Population, 762,000) 
Weather: Rain and Clear 

While maintaining its place as 
Jeader of Market street last week, 
the Warfield fell a peg or two in 
receipts. Patrons did not jam for 
“Bellamy Trial.” Income tax un- 
doubtedly made impression. 

Wallace Beery’s dialoged “China- 
town Nights” helped the Granada. 
Fact that the original title of the 
story, “Tong War,” was played up 
larger than the name given the 
adaptation was largely responsible. 
Things have looked better around 
the Californian the last six weeks. 
Last three pictures, all dialog, have 
held up well. “Potemkin” did nicely 
at the St. Francis for two days and 
with the slump a change was made 
on Friday to “Godless Girl.” At the 
Embassy “Courage” took the ;lace 
of “The Redeeming Sin” on Wed- 
nesday. . 

Estimates for Last Week 

Warfield (Fox-Loew) “Bellamy 
Trial” dialog (M-G) and stage show 
«2,672; 50-65-90). Not so strong; 
reduced to about $29,000. 

Granada (Publix) “Chinatown 
Nights” dialog (Par) and stage show 
(2,698; 35-50-65-$1). Better than 
preceding week; title change helped; 
$27,500. 

California (Publix) “Weary River” 
dialog “FN) (2,200; 35-50-65-90). 
House holding up very well after 
long list of failures; first week of 
Barthelmess around $21,000. 

St. Francis (Publix) “Potémkin” 
(Co-O). Bit better than preceding 
week; $8,800. 

Embassy (Wagnon) “Redeeming 
Sin” dialog (WB) (1,375; 50-65-90). 
Final week ended Wednesday for 
about $10,000; “Godless Girl” cur- 
rent, 


State Big in St. L., With 
‘Tron Mask’ at $28,450 


* 

St. Louis, March 19. 

(Orosing Population, 1,025,000) 
Weather: Fair and Warm 

Warm weather last week and in- 
come tax. Strong bills to fight the 
situation. 

Loew’s State held big box office 
appeal with “Iron Mask.” « Midtown 
still dark, but loud bally started for 
“Desert Song,” which opens there 
soon. 


Estimates tor Last Week 

Ambassador (3,000; 35-50-65-75) 
—‘Chinatown Nights,” dialog (Par). 
Wallace Beery goes dramatic and 
gets by with it; Ed Lowry's stage 
show fast; $26,200. 

Fox (6,000; 35-75) — “Ghost 
Talks,” dialog (Fox). Written by 
Frederick Brennan, former St. Louis 
newspaperman, which helped a lit- 
tle; stage show included “Jazz Re- 
vue” and a “Phantom Ballet.” 

Loew’s State (3,300; 25-35-65)— 
“Tron Mask,” sound (UA). Well 
liked; sound shorts added; $28,450. 

Missouri (3,800; 35-50-65-75)— 
“Why Be Good?” (FN). Colleen 
Moore being naughty and nice; Ed- 
die Peabody’s stage show ordinary; 
$21,600. 

“Grand Central (1,700; 50-75)— 
“Canary Murder Case,” dialog 
(Par). Mystery thriller had three 
good weeks; shorts on screen; 
$6,300 final five days. 








(6,205; 60-75-$1-$1.50) (2d week). 
Ushers again in full military for- 
mation handling holders of $136,750 
worth of stubs; big ballyhoo and 
anniversary show helped; may stay 
third week. 

Strand—“‘My Man” dialog (WB) 
(2,900; 35-50-65-75). Second week 
did $28,200, fair; Texas Guinan’s 
“Queen of the Night Clubs” (WB) 
current after special midnight show- 
ing Friday. 

Warners —“ Sonny Boy” dialog 
(WB) (1,360; $1-$2) (2d week). Will 
start grinding Saturday at Strand; 
not electing to force and giving way 
to “Divine Lady” (FN) this Fri- 


day. 

Winter Garden—"“ Noah’s Ark” 
dialog (WB) (1,493; $1-$2-$3) (2d 
week). Hip-hip-hooray opening; 


steam curtain rising from marquee 
and got plenty attention from pub- 
licity staff; notices expressed wide 
variety of opinions but spectacle 
may find a following; from Tuesday 
to Saturday $24,800. 





) 





STATE’S $12,500 MINN’S 
REAL STANDOUT GROSS 


‘Chinatown Nights’ the Pic- 
ture—Big Publix House 
$25,800 


MiInneapolls, March 19. 

(Drawing Population, 500,000) 

Weather: Favorable 

Weather conditions for a change 
were favorable to the theatres last 
week. But show houses didn't get 
any too good a break on pictures. 
None of the loop amusement pal- 
aces had anything resembling a 
smash. Trade generally seems to 
be in a slump. Depression set in 
several weeks ago and times are far 
from flush for the theatres. 

Two distinct disappointments 
were Singer’s Midgets at the Min- 
nesota and “Godless Girl” at the 
Hennepin-Orpheum. Neither turned 
in the expected takings. “China- 
town Nights,”* the State offering, 
not locally regarded as a first rate 
picture, did better than expected. 


Estimates for Last Week 





Minnesota (F. & # R.-Publix) 
(4,200;75)—“The Dummy,” dialog 
(Par) and Singer's Midgets. Pic- 


ture below standard of house and 
no help; entire reliance on midgets, 
who did not have the expected adult 
appeal; -did $25,800; good, but far 
under what was expected. 
State (F. & R.-Publix) (2,300; 
60)—“Chinatown Nights” (Par) and 
stage show. Public fell for film to 
a greater degree than anticipated; 
stage show pleasing; about $12,500. 


Okay considering general condi- 
tions. P 

Hennegin - Orpheum (R-K-O) 
(2,890; 50-60) — “Godless Girl” 


(Pathe) and vaude. Heavily ex- 
ploited picture a disappointment; 
drew mixed opinions; heavy exploi- 
tation brought immense Sunday 
opening, but biz wilted; weak 
vaude also hurt; around $12,000, un- 
der expectations. 

, Lyric (F. & R.-Publix) (1,300; 
35)—“Conquest,” dialog (WB). All 
sound program brought good re- 
sults; well billed and pleased; about 
$5,000, fine, 

Pantages (Pantages) (1,600; 25- 
50)—“Cireus Kid’™ (Radio) and 
vaude, Highly praised picture and 
vaude combined to give house 
Sines better than average; around 
7,200. 


‘Weary’ Best in Balto.; 
Does $21,500 at Stanley 


Baltimore, March 19. 
(Drawing Population, 850,000) 
Weather: Fair and Warm 

With the wiring of the Keith 
gombo site every downtown house 
is now equipped for talkers with 
the exception of the Hipp. That 
house is using tab farce and musi- 
cal comedy. New downtown park- 
ing regulations went into effect last 
week. All parking at any hour is 
banned from Lexington street, 
town's main shopping stem. Loew’s 
Century and-Valencia, Whitehurst’s 
New and the combo Keith all front 
on this thoroughfare. It is too early, 
however, to gauge the effect. Day- 
light saving is also up again before 
the state legislature. Since abol- 
ishment of the federal regulation 
this city has repeatedly refused to 
turn the clock back. “Weary River,” 
at the Stanley, easily led the pro- 
cession last week getting the best 
fross any film has drawn in this 
theatre for two months, Big Cen- 
tury eased off with “The Dummy.” 
Elsewhere business was somewhat 
below par. 

“Sunset Paths,” at the Valencia, 
didn’t mean a whole lot at the b. o. 
and “The Spieler,” at the Rivoll, 
failed to get out the night time 
trade. Keith’s, with its first week 
as a wired house, didn’t turn in any- 
thing handsome. Uptown Parkway, 
however, came through satisfac- 
torily with “Wolf of Wall Street.” 


Estimates for Last Week 
Century (Loew)—“The Dummy,” 
dialog (Par) (3,200; 25-60). Essen- 
tially a juvenile picture; not enough 
it ‘to fetch the flappers; stage unit 
well directed; about $18,500 under 

high average of this theatre. 
Stanley (Loew, Stanley-Crandall) 
—‘Weary River,” dialog (FN) 
(3,600; 25-60). Topped the town; 
excellent publicity, including novel 
radio plug on theme song; one sta- 
tion broadcast the number as the 
opus of a penitentiary guest, and 
air an audience construed this lit- 
erally, writing in to condole the un- 
fortunate; at $21,500, some $5,000 





over average. 
Valencie (Loew, UA)—‘‘Sunset 
Pass” (Par) (1,500; 25-50). Jack 


Holt’s name apparently not potent 
enough to crowd the elevators to 
this aerial screen; just fair at about 
$2,800. 

Keith’s (Schanbergers}*—"Girl on 
Barge,” dialog (U) and vaude 
(3,200; 25-50). First week of talk- 
ers here; no great rush, proving 
that with the whole town wired it’s 


the picture that counts; not over 
$9,500. 

Rivoli (Wilson Amusement Co.)— 
“The Spieler,” sound (Pathe) 
(2,100; 25-60). Mats reported sat- 
isfactory; but night slipped; gen- 
erally off. 





~ HARD-BOILED SYRACUSE 





“Pavements” Disappoints at $15,000 | 
“Arizona” Can’t Make 2d Week 





Syracuse, N. Y., March 19. 
(Drawing Population, 220,000) 
Weather: Fair and Cold 
Despite another slump, this time 
of $3,000, Loew’s State with “Lady 
of the Pavements” and vaude hung 
up the high for the week, $15,000. 
Keith's trailed closely at $14,000, an 

advance of $1,000. 

In the straight film houses, busi- | 
ness showed little change. Empire, | 
however, went up $2,000 with “Cap- 
tain Lash.” 

Estimates for Last Week 

Loew’s State (2,908; 25-50) “Lady 
of the Pavements” sound (UA) and 


vaude. Down to $15,000; picture 
disappointed. 
Strand (Ind) (1,600; 20-40) 


“Younger Generation” sound (Col). 
About $7,000; regarded as best in- 
fiependent film yet shown here. 
Empire (Ind) (1,491; 40) “Captain 
Lash” sound (Fox). Attracted $7,- 
000, two grand above previous week. 
Eckel (Schine) (1,446; 35) “In Old 
Arizona” dialog (Fox). Scheduled 
to be held over but pulled Tues- 
day night; “Fancy Baggage” (WB) 
filled out second week; gross for 
first week, $7,000. 
20-50). Back to 


Keith’s (2,514; 
$14,000; gross represents house’s 
normal figure prior to vaudfilm 


switch at State. 


K. C. THEATRES LEAP: 
~-MAINSTREET $28,000 


Local Memories Help ‘Weary’s’ 
Big Gross—‘Arizona’ $16,000 
2d Week—‘Mask’ $22,000 


Kansas City, March 19, 

(Drawing Population, 700,000) 

Mainstreet cleaned up last week 
with “Weary River.” Picture could 
have been held over, but one-week 
runs is the house policy. No house 
could have had a sweeter break for 
a star. Story was by C. R. Cooper, 
formerly a reporter of the Kansas 
City Star, and well known here, 
and the yarn is based on the expe- 
riences of Harry Snodgrass, “King 
of Ivories,” whose piano playing 
over the radio from the Missouri 
state penitentiary won him a par- 
don and a vaude contract. At times 
it looked as though there were more 
people standing in line than could 
have been inside, 

Pantages, with its second week 
of “Old Arizona,” also had ‘em in 
the lobbies for some of the shows. 
Big business expected at the Loew 
Midland with “Iron Mask” failed to 
materialize. Saturday and Sunday 
openings great and then things flat- 
tened out. 

Two Publix theatres, Newman 
and Royal, still making a great pub- 
licity campaign for business. Na- 
tional basketball tournament, at 
Convention Hall, proved injurious 
opposition to the other amusements. 


Estimates for Last Week 


Loew’s Midland — “Iron Mask,” 
sound (UA) (4,000; 25-35-50). 
Opening Saturday looked like old 
times, but last five days fell off a 
bit: big at $22,000. 

Newman — “Chinatown Nights,” 
dialog (Par) (1,920; 25-40-50-60). 
Had a strong local angle as Wal- 
lace Beery is another of the home- 
towners; $14,500. 'House will have 
first showing of “Close Harmony” 
(Par) March 23. 

Royal—"Strange Cargo,” dialog 
(Pathe) (980; 25-40). Second week 
for mystery talker; $3,000. 

Mainstreet—“Weary River,” dia- 
log (FN) (3,200; 25-35-50-60). Spe- 
cial midnight opening Saturday got 
this one away to flying start; ca- 
pacity too small for Sunday crowds, 
one of best weeks in house’s his- 
tory; $28,000. 

Pantages—“In Old Arizona,” dia- 
log (Fox) (27,200; 25-35-50). Sec- 
ond week for this one, third picture 
ever held over here; business held 
to expectations; $16,000, 


Holdovers Brighten 
Wash.; ‘Weary’ $14,000 


Washington, March 19, 
(Setimetel Sat Population, 














, 

) 

Weather: Rain 

Everybody tumbled last week, the 
drops being rather rough in some 
cases. Inaugural one week and in-, 
come tax the next. “Doctor's Sec- 
ret” and “Weary River,” both hold- 
overs, showed the most strength on 
a comparative basis 

“Greyhound, Limited,” cost the 
Fox plenty, in spite of a good stage 
show, and an added Clark and Mc- 
Cullough _ short. Earl hanging 
around the same figures week in 
and week out is getting uncanny, 
while the Palace continues to keep 
close to its same high mark. 


Estimates for Last Week 
Columbia (Loew)—“Doctor’s Sec- 
ret,” dialog (Par) (1,232; 35-50). 


Held up almost to first week; $10,- 
000 


PHILLY EASES DOWN: — 
MASTBAUM AT $50,000 


Fox $29,000 and Stanley 
$20,000, 5 Days—Boyd’s 
$25,000 Socks Aldine 


Philadelphia, March 19. 

Mastbaum continued the big noise 
last week although definitely down 
from the pace of its first 10 days. 
With “The Doctor's Secret” and an- 
other elaborate stage program with 
Bobby Folsom, Marley and Dorothy, 
Medrano and Dane, Arthur Nealy 
and several other acts, week’s gross 
went to better than $50,000. Sev- 
eral days of heavy rain hurt be- 
cause of theatre’s more or less in- 
accessible location. 

Stanley began its new policy of 
changing bills on Saturday nights 
last week. In consequence “Wild 
Orchids” was on the screen only 
five days, “Cohens and Kellys” suc- 
ceeding Saturday. Stage bill under 
title of First Annual Stanley Revue. 
In five days reported around $20,000, 
highly satisfactory. Stanley has not 
felt the effects expected from the 
new house because of the overflow. 

Wallop among the continued-run 
pictures was “Weary River,” at the 
Boyd. A little slow in starting, but 
by Thursday was packing them. 
Last week’s $25,000 certainly indi- 
cates arun. Just as had been pre- 
dicted by the wiseacres, however, 
the Boyd and the Aldine, same 
scale and policy, and only a few 
doors apart, are cutting each other's 
throats. Aldine’s turn to take the 
rap. “The Rescue,” in its second 
week, slumped to around $10,000 
after showing much promise. 

Of the other first run Stanley- 
Warner houses, the Stanton disap- 
pointed with “Lucky Boy,” which 
should have been good for a run, in 
the opinion of many, but which 
folded after one week, Looked as if 
in the wrong house. Anyway, was 
down around $13,000. Karlton also 
fared poorly with “The Last Warn- 
ing,” taken out after a single week 
at $3,000. These two houses and the 
Arcadia appear to have felt most 
strongly the opening of the Mast- 
baum and Boyd. Announced that 
Karlton will reduce its scale again 
to its original 50 cent top. Every 
day it is becoming more apparent 
how greatly Philly is over-seated. 

In its final week at the Fox-Lo- 
cust ‘In Old Arizona” was down to 
$8,500 or less. The Fox had a bill 
that was good but not up to some 
of its recent offerings. Business re- 
flected that fact. Picture was “New 
Year's Eve,” and stage presentation 


was called “Syncopation Mardi 
Gras.” Combination got around 
$29,000. 


Estimates for Last Week 

Mastbaum (5,000; 40-50-75-85)—~ 
“Doctor’s Secret,” dialog (Par). 
New theatre’s second bill held up 
nicely although off_a peg with curi- 
osity easing; elaborate stage revue 
helped a lot; claimed better than 
$50,000. 

Stanley (4,000; 35-50-75)—“Wild 
Orchids,” sound (M-G). House 
changed policy to Saturday open- 
ing; in five days, Greta Garbo film 


around $20,000. 
Boyd (2,400; 40-50-75)—“Weary 
River,” dialog (FN) (1st week). 


Barthelmess picture clicked solidly 


after slow start; looks set for run; _ 


maybe $25,000. 


Fox (3,000; 99)—“‘“New Year's 
Eve,” sound (Fox). Just fairly re- 
ceived; stage end aided; comb. 


around $29,000, 

Fox-Locust (1,800; $1)—“In Old 
Arizona,” dialog (Fox) (6th week). 
Final week showed near $8,500; off 
but best record house has had in 
some time on run, 

Stanton (1,700; 35-50-75) —“Lucky 
Boy,” dialog (T-S). Disappointing 
and taken out after single week; 
under $13,000. 

Aldine (1,500; 60-75)—“The Res- 
cue,” sound (UA). Slumped sharply 
in second week due to heavy com- 
petition of Boyd; under $10,000. 

Karlton (1,000; 50-75)—“Last 
Warning,” dialog (U). Mystery 
‘thriller just fair and out after 
week; $3,000; house reduces scale 
this week. 





Mad,” dialog (WB) (2,244; 35-50). 
Same old $14,000 reported. 

Fox (Fox)—“Greyhound, Limit- 
ed,” dialog (WB) and stage show 
(3,434; 35-50-75). Movietone short 
and stage show credited with every- 
thing; almost $20,000 is $11,000 uf- 
der previous inaugural week. 

Met (Stanley Co.) — “Weary 
River,” dialog (FN) (1,585; 35-50). 
Doing well and goes into third 
week; dropped from $21,000 first 
week to $14,000. 

Palace (Loew)—“Rescue,” sound 
(UA) and stage show (2,363; 33-50). 
Always doing business; $4,000 un- 
+4 previous week, but close to $19,- 
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CTURE GROSSES 
10 VARIETY P I 
— == = 
° Cr f F h PROVIDENCE 
Compar alive Grosses for fe rary =, ee Ce a aan 
STATE “Steamboat “Bellamy “Wild “Lady of 
High .$24,500 Bill, Jr.” Trial” arf 61 al 
Bel i table of grosses during February for towns and houses as/ Low .. 20,000 22,000 $23,000 23, , 
Usted. High and low Sees records for the theatre are given, with the All Sound All Sound All Sound All Sound 
title of the picture, week played and gross for that week. STRAND “Naughty “Trial “Night “Red- 
When theatre plays stage show that is indicated. High $11,500 Baby” w Marriage” . Club” skin” 
Low .- f “The aker 
$10,500 $10,500 $10,500 311,000 
NEW YORK All Sound All Sound All Sound All Sound 
————— —-. ; ‘ ‘ “ “ 
| _ Feb. 2 Feb. 9 Feb. 16 Feb. 23 | siivn -$12,200| Fathers” Mar” "ries" Wall st” 
CAPITOL “Trail of 98” ‘Fiying Fleet’ ‘Flying Fleet’ “Lucky Boy Low .. 9,500 $11,500 $14,000 $11,000 $11,500 
High .$98,200 $74,300 $82,100 $70,850 $62,300 All Sound All Sound All Sound All Sound 
Low .. 30,000] Stage Show | Stage Show | Stage Show] Stage Show 
PARA- ‘The Doctor’s| ‘The Doctor’s “Strange “Carnation SAN FRANCISCO 
MOUNT Secret” eee oot ont. soi 300 
High .$88,100 $82,800 80,90 4 . - 
pa heer Stage Show | Stage Show | Stage Show Stage Show Feb. 2 Feb. 4 Feb. 16 Feb. 23 
“ ; “ “Gh “Th WAR- “Napoleon's “Jimmy “Ghosts “Trail of 
oe not eae a ieler” FIELD Barber” Valentine” Talks” 98” 
High $143,900 Lash” Heaven” Talks” Spieler 41,400 .T nee Ss0 000 $28,000 
Low 70,000 $101,000 $107,300 $120,800 = $58,000 — age 143 "Fabeen me $30, . ots tee 
STRAND ae — SGesaceet™ a = rn , Stage) Stage Show | Stage Show | Stage Show 
“Nau 
High .$81,200 Baby” Barker” Barker” segs oO Bawa Ay cee! ‘ane Pet ie 2 
Low .. 15,000 $30,100 $33,900 $55,200 feet High .$3 oie el ceeeet by ae aon 
All Sound All Sound A aoe oe ‘ Stage Show | Stage Show | Stage Show | Stage Show 
CHICAGO CALI- || “The “The “Wolf of “Wolf of 
FORNIA Barker” or ~¥ be B be A 
* H .$34.000 $20,800 14,40 26, s 
Feb. 2 Feb. 9 j___Feb. 16 Feb. 23 a 6,200| All Sound: | Al’ Sound All Sound All Sound 
CHICAGO | “Woman of “Doctor’s “Canary “Red | ST. “Dawn” “itrange “Strange “Lucky 
High .$71,300} Affairs” Secret” Murder” Dance FRANCIS Cargo Cargo Boy” 
Low .. 33,000 $58,000 $58,000 $71,300 $53,000 High .$22,200 $7,500 $9,200 $6,600 $8,700 
(Record) Low .. 3,000} All Sound All Sound All Sound All Sound 
Stage Show | Stage Show | Stage Show } Stage Show “EMBASSY 7On aMy aMy =My 
McVICK- “The “The “Jiramy “Jimmy | High .$24,300/ Trial” Man” Man” Man” 
ER’S Terror” Terror” Valentine” Valentine” | Low .. 7,000 $13,000 $17,000 $12,000 $11,000 
High .$53,000) $16,000 $16,000 $28,000 $28,000 All Sound All Sound All Sound All Sound 
Low ... 13,000} All Sound All Sound All Sound All Sound ess 
MONROE “Air “Mother “Prep and “Red KANSAS CITY 
rea + Rar CF M3590" $3940 ‘$8,900 
Low ... 2,70 4, ‘ r . = & 
All Sound All Souna All Sound All Sound MAIN -BE— a 3 eb: 9. Feb. 16 eee = 
ORIENTAL| “Captain “Wild “Children of we" ide of High .$30,000| Spieler” dine” Lady’ Ritz” 
High .$52,000 Lash” Orchids” the Ritz” Empire i. 8/000 $14,000 $21,000 $17,500 $17,500 
Low .. 29,000 $33,600 *$42,000 $42,000 $40,000 ee , Show ane” Show | Stage Ghow| Stage Show 
Stage Show | Stage Show | Stage Show | Stage Show LOEW" ae Te oF i wie = 
ORPHEUM |*Million Dol-| "Fancy “Greyhound | “Greyhound | mipLAND Fleet Tela” | Pavements” |: Grea 
High .$16,900| lar Collar” Baggage” Limited” Limited High .$28,000 $17,000 $18,000 $17,000 $18,700 
Law ., 4,800) .,, $8,400 29,600 a $8,100 =| Low .. 11,000] All Sound | All Sound | All Souna | Al) Sound 
All Sound All Sound All Sound All Sound ry rr 2 Sacked Swan Whe The Frnb Side 
ROOSE- /|“Abie’s Irish|“Abie’s Irish “The “The 7 AGES M onay” Laughs” Faker” ow”? 
VELT Rose” irioh® Barker” Barker” | High .$26,000| $8,400 “$14,200 $9,200 $19,200 
High ~.$31,000 $22,000 $14,000 $22,000 $18,000 law ° 5000 Vaude Warde Vaude Weeshe 
Low .. 9,000} All Sound All Sound All Sound All Sound NEWMAN Wiecterte Welt of @Redeeming Sienare 
STATE- “What a “Red “McCobb’s “Shad High .$33,000 Secret” Wall St.” Sin” Murder” 
High’ $34,000] $26,000 $24,000 me 1 son eoo || Low... 8,000] $16,000 $19,000 $16,000 $23,000 
. , , ’ ’ , SS £ S 
Low 756/000 Wetec: Vaude Vaude Waude All Sound All Sound All Sound All Sound 
UNITED |“Uncle Tom’s “Lucky “Last “Lady of the 
ARTISTS Cabin” Boy” ah A ~ 3” thee ST. LOUIS 
i '. $40,000 $20,000 $19,000 20, : 
— batt All Sound All Sound All Sound All Sound e x Feb. 2 Feb. 9 ree 16 aes 23 ; 
AMBASSA- “Doctor's “Redeeming trange “Children o 
: BALTIMORE DOR ret” Sin” ~ Cargo” Ritz” 
High a6 one oar. eey . $29,500 » apr o ang 4 
——F, we 7 ° ‘Stage w Show e ow tage ow 
Ma ob. — Feb. 16 Feb. = Tow erry of “Sisin ; “ielens “Lady of 
CENTURY “Scarlet “Wolf of “Case of 4 “Children of STATE Chance” Fleet’ Trial” Pavements” 
High .$27,000 Seas” Wall St.” Lena Smith Ritz High .$47,000 $12,300 $13,300 $13,500 $14,800 
Low .. 15,000] | $22,000 $25,000 $19,000 $23,000 ~~ | Low .. 12,000} All Sound |. All Sound | All Souna | All Souna 
Stage Show | Stage Show | Stage Show | Stage Show MISSOURI “Gon- “Fancy “Red: A coky 
STANLEY “The ‘The Rescue’ “Flyin “Doctor’s High .$29,500 quest” Ba gage” - skin” Boy” 
High $28,000 Bathe” Ra eee Ti oee Low .. 15,500} $19,700 $19,200 $22,600 osec8 101900 
ruts ae : Stage Sh 
fev’. All:Souna | All Sound..| . All Sound: | All: Sound || epee ke Show. | Stage Show ~ Stage Show | Stage _Show 
VALENCIA . “Inter- “Dancing ' “Wolf of “The 
High ..$7,000; ference” ‘aeeaes ee . —,. ee: TACOMA 
Low ... 2,500 $3,700 2,800 ‘ i —_—_—_—_——_— 
All Sound All Sound All Sound All Sound —san Feb. 2 - Feb. 6 Feb. ut apes ‘ 
KEITH’S “Anybod “The Kid’s “Geral- - e ncle Tom’s ‘Stoo v 
High .$14,000 Seen " Kelly” Clever” dine” TAGES Apache” Cebin” Pepeen” 6.180 
Low .. 9,000 $12,000 $10,500 $11,500 High .$11,500 $5,400 590 be aude 
Vaude Vaude Vaude Vaude Low .. 4,200 Vaude_ Vau e A aude 
S ANGELES mouse | “sine | Regseming |. “Boge! Med" 
in in ° a 
“Ae a met an nee au how a An ¥ ied an eaae 
Low ... 1, 1 Soun 1 Soun oun oun 
heb. 2 Feb. 9 Feb. 18 Feb. 28 RIALTO | awelt of aSimmy “Ghost “Canary 
EGYPTIAN | “Woman of | ‘Sins of “The “Jimmy | | High ..$8,330] Wall St.” | Valentine” Talks” Murder” 
High .$14,000 Affairs” Fathers” Rescue” Valentine” | Low ... 2,000 $4,500 $5,300 $4,400 $5,900 
Low... 6,000) $10,800 $9,000 $10,000 $9,700 All Sound_! Ali Sound | Ali Souna_ | Atl Sound 
Stage Show | Stage Show | “‘>ve Show | Stage Show —— = = SE 
LOEW’S “Flying “Inter- * Ghost “Wild 
STATE Fleet” ference” scanee sorry SYRACU 
High .$48,000 $33,000 $32,000 26,000 ‘ — 
Low .. 15,600 | Stage Show | Stage Show | Stage Show | Stage Show STRAND [=C Feb. * fee 8 eb. is ac Feb. 23 
re 7 rr “ 5 “Th ove in the ou ar one Wolf's 
MOUNT | Wall se” Murder” skin” Dummy” | High ..$9,000] Desert” Martial” Mad” Daughter” 
High .$57,800 $44,000 $41,000 $34,000 $30,500 Low ... 5,000 ‘4 $6,000 : ete 0 P $7,000 
Low... 15,600} All Sound All Sound All Sound All Sound SaRRE a ae I, Ane A we AN Sound 
TE “Lady of “Three “Three “Strange e ° _Air ive an “Ghos 
ARTISTS Pave Sie Passions” Passions” Cargo High .$11,000 Speed” Circus” Take” Talks” 
High .$37,380 $13,000 $12,500 $9,850 $12,500 Low .. .4,500 $9,000 $8,000 $4,500 $5,000 
Low .. 6,180|/Stage Show | Stage Show] Stage Show | Stage Show STATE ag: TSE Barter eee = 
rr) Fi “ ; rT) ‘i “Con- ie’s Iris “Doctor’s ying “Flying 
WARNER menoone megsegng quai? out High .$25,;000 Rose” a Fleet” Fleet” 
High .$38,800 $22,000 $19,000 $24,000 $14,500 Low .. 10,000 $18,000 _ $16,000 $25,000 $20,000 
Low .. 16.000] All Sound All Sound All Sound All Sound (Record) (Record) 
ECKEL “Inter- “Lucky “Wolf of “My 
SEATTLE High .$20,000} ference” Boy Wall St.” Man” 
Low .. 17,000 $10,000 $8.000 $7,500 $8,500 
Feb. 2 Feb. 9 Feb. 16 Feb. 23 WASHINGTON 
SEATTLE ——— PY one et J po a be e 
High .$26,000 nge urde skin ummy = ~ 
Low .. 11,000 $23,000 $26,000 $19,000 $19,200 Feb. 2 Feb. 9 Feb. 16 Feb. 23 
(Record) COLUM- “Jimmy “Jimmy “Trail of “Trail of 
Stage Show | Stage Show | Stage Show | Stage Show -™ nas od org vee. et ma eiioe 
“a; “ “ ’ “ 4 . ’ , ’ ’ ’ 
FAVE. | Valentize” Tallee” Fizee™ “Girl” | Low .. 6,500] All Souna_| tl Souna_|_ Ail Souna _| Atl _Souna 
High .$26,000 $24,400 $18,000 $22,000 $21,400 EARLE “Scarlet “Wolf of “Annapolis “Strange 
Low .. 11,000} All Sound All Sound All Sound All Sound — ae iee ern kes i Py nanete Cores. 
BLUE “Revenge” “Lucky “Lucky “Greyhound W ss , , , ‘ 
MOUSE Boy” Boy” Limited” ss Sound Au Sound ast Sound AB Sound 
High .$14,200 $6,600 $6,500 $6,000 $8,000 FOX Little Ghost Captain “Blind- 
Low .. 5,000} All Sound All Sound All Sound All Sound ——_ eneoaee piney ian ete by Fon gt 
“a +“ “ “ W ee . ’ ‘ “ , ’ 
"sox wore Mor ey ers . Stage Show Stage Show Stage Show | Stage Show 
High .$17,000 $7,500 $8,500 $5,000 $5,000 METRG- “Redeeming ‘Redeeming My “My 
Low .. 4,250} All Sound All Sound, All Sound All Sound wien "690.400 sie bes A yal onan pp 
PAN- “Red Hot “Girl on “Hit of the | “Uncle Tom’s Bn .9ev, ; De : , 
TAGES Speed” Barge” Show” Cabin” Low ..' 5,000 = Sound eo Sound 4 Sound AS Sound 
High .$22,500 $7,000 $6,700 $6,500 $10,200 PALACE Awaken- Shopworn Wild H Case of a 
Low .. 4,800 Vaude Vaude Vaude Vaude High .$24;200 ing Angel Orchids Lena Smith 
ORPHEUM “Air “Geraldine” nay “Children of | Law's. “aes $19,000 $20,000 ; sent $16,500 
. ” 0 ’ e. P 
i pot rie tiigh) $12,000  g16.400 Stage Show | Stage Show | Stage Show ! Stage Show 
Yaude ___ Vaude ___Vaude Vaude {Continued on page 21) 


















































Minus Ash; Man’ $27,600 


Brooklyn, March 19. 

Good alibi in town for zero busi- 
ness. Annual food show is on and 
here to stay another week. What 
hot times the wives and kids have 
at this display! Snappy music, with 
plenty of eat free (sample this and 
Sample that), plus a. continuous 
show. 

With Ash away on his vacation 
and the flaps sobbing, the Par- 
amount had to give them “Canary 
Murder Case” to ease the torture, 
and received $62,550. Not so bad 
here, considering the preceding 
week lull of $47,200. Fox has now 
gone vaudfilm. 


Strand kept up its good record 
with a holdover of “My Man” and 
got $27,600, rated excellent. At 
Loew's Metropolitan “Flying Fleet” 
got $25,600. Albee and “Girl on the 
Barge” for $21,700. 

Estimates for Last Weex 

Albee—“Girl on the Barge,” sound 
acnene? a 35-50-60-75). Vaude 

elped olster ordinar icture; 
$21,700. ee 
Fox—‘Younger Generation,” dia- 
log (U) (4,000; 35-40-50-60-75), 
Went vaudfilm Thursday; new poli- 
cy may help. 

Metropolitan— “Flying Fleet,” 
sound (M-G) and vaude; (3,577; 35- 
40-50-75). Advertising helped this 
picture; $25,600. 

Paramount— “Canary Murder 
Case,” dialog (Par) (4,000; 35-50- 
75). Good picture well attended; 
$62,550; Ash still away and house 
feels his absence; $47,200 previous 
week. ° 

Strand—“My Man,” dialog (WB) 
(2,000; 25-35-50-60-75). Fannie 
Brice picture held over; everybody 
satisfied; $27,600. 


NEW ORLEANS FIGHTS RAIN 


New Orleans, March 19. 
en Population, 500,000) 


eather: Rain i 
Inclement weather was a de- 
tracting factor last week, old Jupe 
Pluve cutting into all grosses after 
most of the pictures had started to 
show their stuff in a drawing way. 
End of the week, with rain descend- 
ing in torrents, was rather brutal. 

“Tron Mask” was hurt materially 
by the weather. Feature might have 
gone to $25,000, but the dampness 
cut that figure to $20,000. Loew’s 
State was hurt, too, “Bellamy Trial” 
just managing to pass $16,000. 

Orpheum was again under $10,000 
when “The Shakedown” failed to 
draw more than the customary 
quota. “True Heaven” was in es- 
teem at the Tudor and sent the lit- 
tle house up to $3,500. 


Estimates for Last Week 
Saenger (3,568; 65)—“Iron Mask,” 
sound (UA). Fairbanks film showed 
strength by going to $20,000 in spite 
of weather. 

Loew’s State (3,218; 50)—‘“Bella- 
my Trial,” dialog (M-G). Picture 
liked and would have garnered big 
week but for heavy rain; at that 
slipped past $16,000. 

Orpheum (2,400; 50)—“The Shake- 
down (Pathe). Created but little 
comment, and surrounding vaude 
helped to $9,300. 

Strand (2,200; 30)—Waterfront” 
(FN). House running along to piti- 
ful grosses; but $2,700. 

Tudor (800; 50)—“True Heaven” 
(Fox). Showed surprising b. o. 
qualities for $3,500. 


Gilda and Tom’s Personals 
$30,400, $41,300, Boston 


Boston, March 19. 
(Drawing Population, 850,000) 
Weather: Fair 

Feature of last week was the new 
house record at the Keith-Albee 
since using popular prices. Picture 
was “Weary River.” While the big- 
ger and higher priced houses in 
town were trying to outdo each 
other with personal appearance 
rackets, this house went along at 
a steady pace until the countup 
showed $32,100. 

At the big Met the business was 
considered very good in view of the 
fact that more emphasis was put on 
the personal appearance of Tom Mix 
than on the picture. Gross went to 
$41,300. Keith-Memorial had Gilda 
Gray in person and while not near 
the record, was very good at around 
$30,400. On previous appearance 
here at the Met, Gilda hung up the 
house record with $65,006 which 
still stands. State had a good week, 
with $25,100. 


Estimates for Last Week 

Metropolitan (Pub) (4,000; 50-65- 
75). Did $41,300 with “Stark Mad” 
(WB) and personal appearance of 
Tom Mix. 

Kelth-Memorial (3,000; $1). With 
Gilda Gray topping vaude and 
“Geraldine” (Pathe) on the screen, 
about $30,400. Excellent. 

Keith-Aibee (vaudfilm) (3,000; 
50-60) “Weary River” dialog (FN). 
Brought them in for $32,100; new 
top for house at the prevailing 
prices. 

Loew's State 
nicely ai $25,100. 
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‘Canary’ $62,550 in B’klyn 
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Why Sound on Disks? 





By Edward R. Harris 


(Sound Engineer of the Qualitone Corp.) 


Los Angeles, March 15. 


In view of the present state of 
controversy anent sound on film 
or on disk it may be timely to con- 
sider just what the possibilities of 
each method promises in the future 
perfection of talking pictures. 


In considering the addition of re- 
corded sound to motion picture 
work the processes of recording are 
generally regarded as new and 
novel. The fact is disregarded that 
practically all the problems of sound 
recording now confronting the in- 
dustry have been wrestled with, and 
more or less conquered many times 
in the past. The present phono- 
graph record is the result of costly 
and intricate experiments in whieh 
the human element, now so general- 
ly underestimated, has had full 
play, and until at least an equal 
degree of musical perfection is at- 
tained in synchronized recording we 
cannot afford to forget the lessons 
of the past. 

Regarding wax recording, the 
writer is strongly of the opinion 
that it is the best and most prac- 
tical system at present. This opin- 
ion is based not merely on present- 
day results, but rather in consid- 
eration of the nearer perfect ren- 
dition the public will demand, 

Sound recording is a much more 
exacting process than merely ad- 
justing an electrical and mechan- 
ical device to answer to certain fre- 
quencies and cause it to repeat in 
a mechanical way. The original im- 
pulses, the real spirit and beauty of 
musical sounds and particularly the 
quality of intelligibility in speech 
depends upon frequency character- 
istics so minute that it is exceed- 
ingly difficult to evolve a substance 
which in itself is sufficiently hom- 
ogeneous to receive them, 


8,000 Vibrations 


We commonly kear that the ear 
is capable of appreciating fre- 
quencies manifesting a vibration up 
to some 8,000 per second. What- 
ever the rate of vibration may be, if 
it can be distinguished as the sound 
of some certain instrument, or other 
method of -sound production, there 
are superimposed on these small 
vibrations other more minute fre- 


“Guencies which give that note its 


distingushing characteristics. 

Upon the preservation and mani- 
festation of these minute character- 
istics depends the accurate repro- 
duction of any sound. The lack of 
them gives the harsh, strident tone 
unfortunately so prevalent just 
now. 

In a single revolution of a wax 
disk there may be as many as 20,- 
000 undulations each of a certain 
shape required to produce one, or 
even only a portion of a single word 
or musial note, and while we have 
no means at present for securing all 
of these as a permanent record the 
nearer we &pproach to this ideal the 
better our recording will be. 

After experimenting with some 40 
or more different methods of sound 
recording the writer, and in fact 
the entire phonograph industry, has 
concluded that no other substance 
than wax is capable of answering 
to even present-day requirements. 
Certainly no other medium now 
known presents much opportunity 
for great improvement. 

The amount of research work that 
has been expended simply on the 
Perfection of structure and investi- 
gation of tonal relations with ordi- 
nary phonograph wax would be a 
revelation to one not familiar with 
such history. Practically the only 
Serious objection to the use of wax 
recording in connection with motion 
picture work is the difficulty at 
present encountered in cutting the 
film and transplating the sound 
groove to match, a problem which 
becomes more difficult as we recede 
from our first recording. 

Past experience shows clearly the 
necessity of recreating as directly 
4s possible from the original record 
if we are to preserve the clarity and 
tone of the original. Any interme- 
diate steps mean loss. The question 
of playing back at the time of re- 
cording is a very important one and 
at present no other satisfactory 
method has been evolved than wax. 
It is almost silly to expect that one 
is able to make a record by a cer- 
tain process and play back by an- 
Other entirely different and pro- 
cure even an approximate similarity 
of result. 

Easier to Handle 

Any experienced recording engi- 
neer knows that it is almost impos- 
sible to set up two recording heads 


which are alike, and with the intro- 
duction of electrical equivalents the 
problem is even more involved. In 
the projection and reproduction of 
the finished picture the wax, or 
rather disk record, presents no seri- 
ous difficulties, a comparatively 
small amount of fairly accurate ma- 
chine work being the sole require- 
ment, 


The same, however, cannot be 
said of the film record. The diffi- 
culty of maintaining even a fair 
auditory balance with the large 
amplification required and the me- 
chanical problems involved in main- 
taining an even, non-fluctuating 
and vibrationless travel of the 
sound track are serious problems. 
When we have solved these satis- 
factorily we still have the problems 
of development and film process- 
ing without distorting the result, 
and also of endeavoring to produce 
a perfectly smooth line in a sub- 
stance which in itself consists of 
small grains. 


Of the two film recording pro- 
cesses now being utilized, the 
writer considers the variable den- 
sity method as being susceptible to 
greater advancement for the reason 
that any deformation of the geo- 
metrical design, as is required by 
the present variable area process, 
tends to eliminate or distort the 
minute frequency characteristics 
upon which the quality of our re- 
production depends. The writer is 
now working on a process which 
combines both variable density and 
area. 

When we turn to an investigation 
of the actual process of recording 
we find an amazing amount of de- 
tail so small that the uninitiated 
are more than likely to overlook 
most of it. 

Take, for instance, the recording 
point or stylus. Merely to enable 
a cutting edge of sufficient keen- 
ness to be produced requires the 
hardness of a sapphire or diamond, 
which is ground to most exacting 
angles and utmost polish. Even 
the hardest of steel cannot be re- 
duced to a cutting edge of the 
necessary keenness. * 

While the actual sound groove is 
only about .0015 in. in depth, the 
angles of the side walls must he 
such that as the steel reproducing 
needle is worn by contact with the 
record revolutions it must at all 
times conform to the shape of the 
groove and constitute a perfect fit. 
The first four or five empty lines 
on an ordinary record are not tech- 
nical lapses, but for the purpose 
of grinding the comparatively large 
needle point to the exact shape of 
the groove. 

Accuracy 


With a sound reproducer weight 
of seven and one-half ounces, which 
is the accepted ratio, and a needle 
point area of .004, the needle is 
held in the sound groove under a 
pressure of 33,000 pounds per square 
inch. 

We begin to appreciate the de- 
gree of accuracy involved when we 
realize that it has been a subject 
of controversy, and several patents 
have been issued covering the sub- 
ject, as to whether the side walls 
of the groove which is only 1% 
thousandths in. deep should be 
curved or flat angles; that is, 
whether the best rseults were ob- 
tained by using a cutting stylus of 
a V shape in contra-distinction to 
one of a somewhat oval contour, 
all this in 1% thousandths of an 
inch. 

In setting up a recording head 
the engineer selects a diaphragm and 
spaces the tone chamber, sound 
inlet and horn dimensions to give 
as constricted an audio amplitude 
as possible. All mechanical parts 
connected with the stylus action are 
made very light and rigid. When 
a test is made with this, the re- 
sultant tone has a peculiar nasal 
quality which, however, discrim- 
inates clearly between the different 
instruments or other sound sources. 

The tone chamber and sound inlet 
are now carefully enlarged and fre- 
quent tests made until tone and 
volume are added, the final result 
being an instrument which is cap- 
able of registering perhaps 40 or 
more instruments playing simulta- 
neously, so that each can be dis- 
tinguished. 

Undoubtedly a great deal of pres- 
ent day difficulty arises from lack 
of appreciation of the fact that the 
mechanical pressure exerted against 
the stylus by the wax during the 
cutting process acts as a dampener, 





restricting the lateral movement or 








Other Sound Angles 





Respective stories dealing 
with sound on disk and film 
appearing on this page, were 
written for Variety by Mr. 
Bergman and Mr. Harris with- 
out either knowing the other 
was also advancing his theory. 

A third angle to sound, and 
not meant ag a double-cross to 
the authors, is that the execu- 
tive technicians on the manu- 
facturing, laboratory and ex- 
perimenting end admit they 
are not entirely satisfied tech- 
nically with the way in which 
the studios are making use of 
the equipment. The difference 
of opinion is not so much be- 
tween the manufacturers and 
studio engineers as between 
the makers of the equipment 
and the film production heads, 
the latter finding it hard to 
realize just what they can and 
cannot do with sound in its 
present phase. One of the 
makers explained, “It's like 
giving physics to a child to 
study.” 

The manufacturers also state 
that the laboratories are striv- 
ing to keep two or three jumps 
ahead of the producer se that 
when he desires expansion and 
certain effécts the engineers at 
the source will be able .to in- 
struct how these can be ob- 
tained. They admit they are 
strictly technicians—not show- 
men. \ 














swing and modifying the audio un- 
dulations. The practical applica- 
tion of this being that we get dif- 
ferent results with hard or soft wax. 
This fact alone has a great deal of 
influence on the finished result and 
ieads to some rather unexpected 
complications. For instance, too, 
free cutting of the wax may result 
in a decided exaggeration of the 
bass frequencies while a very hard 
wax may lose them entirely. Once 
cognizant of this fact, however, it 
is not a particularly difficult mat- 
ter to attain approximate require- 
ments under almost any condition. 
Simplifies, Duplicates . 

Without entering into a lengthy 
exposition of the duplicatory pro- 
cesses necessary to produce a quan- 
tity of finished records whether disk 
or film, it may be pointed out that 
the galvano-plastic method em- 
ployed in perpetuating wax record- 
ings is so accurate that an unlim- 
ited number of duplicates can be 
made, each a perfect replica of the 
original, an ideal attainable by no 
other known method. 

In conclusion the writer wishes 
to state that the real problem to 
be mastered at present is the per- 
fection of re-recording devices and 
co-ordination between all depart- 
ments in the picture industry with 
the object in view of not imposing 
too exacting requirements upon 
such devices until they are per- 
fected. 





Featuring Scion 


Los Angeles, March 19. 

Josephine Quirk, scenarist, will 
write and direct a series of 12 two- 
reel adventure stories featuring 
pone McIntosh, son of a wealthy 

etroit Manufacturer. 

Pictures will be all-talkers, using 
RCA-Photophone made at Tiffany- 
Stahl studio and released by that 
organization. I. A. Young, head 
of T-S is from Detroit. 


BAUM’S SHORTS 


Louis Baum, formerly an ex- 
change manager, is now producing 
talking shorts independently. 

First of a series of 12, Harry 
Delf authoring and directing, has 
been completed with Don Dilloway 





and Louise Huntington in _ the 
principal roles. 

Produced under the W. E. 
method, with sound track and 
disks. 





GOLDSTONE’S YEN 


Los Angeles, March 1%. 

Phil Goldstone is en route to 
New York to confer with Alfred 
Weiss, head of Biophone. Gold- 
stone wants to sever hig Biophone 
connections to return to produc- 
tion. 

He has an offer as supervisor on 
an important lot. 





Gelsey’s Contract 
Los Angeles, March 19. 

Erwin Gelsey has been signed by 
Paramount as eastern contact for 
the studio here. He leaves for New 
York March 26. 

Before becoming story editor for 
M-G and later Pathe, Gelsey was 
assistaat to Walter Wangea. 
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Why Sound on Film? 





By Helmer W. Bergman 


(Sound Engineer Metropolitan (Christie) Studios) 


Los Angeles, March 15. 

There is a trend toward sound on 
film—represented today by two ma- 
jor systems, known to the public as 
Movietone and Photophone. 

Movietone is that type of film 
manufactured under Western Elec- 
tric patents, wherein modulation on 
the sound track is caused by ex- 
posure over a variable density, 
meaning that the appearance of 
the sound track is that of stria- 
tions or lines varying in intensity. 
The trade name for the variable 
density method is Movietone. 

Photophone differs in the fact 
that the exposure on the film con- 
sists of black lines varying in the 
amount of area that they cover. 
Photophone ts the trade name of 
the variable area method. 

Both achieve the same result in 
the projector, as they modulate or 
control the amount of illumination 
that is allowed to strike the photo- 
sensistive cell, or rather the élec- 
tric response of the photo-sensitive 
cell is proportioned to the amount 
of projected light that passes 
through the sound film and strikes 
the photo-sensitive cell, or photo- 
electric cell—the p.e.c., as it is 
termed in the industry. 

The p.e.c, is a device gimilar in 
operation or rather comparable in 
operation to the vacuum tubes in 
our radio. Our radio tubes draw 
off electric current by virtue of the 
fact that electrons flow from the 
highly heated filaments of the tube, 
the amount of current being .con- 
trolled by the amount of heat ap- 
plied to the filaments. In the same 
relationship the photo-sensitive cell 
or photoe-electric cell gives off 
electrons from a metallic coating 
within the tube dependent upon the 
amount of light that strikes this 
metallic coating. 

Commercial Influence 

A discussion of the _ relative 
merits of the several recording sys- 
tems must take into consideration 
several different factors. If the 
question were one of perfect re- 
cording only the problem would be 
simplified. 

Even the engineer is influenced 
by the commercial attitude in that 
his experiments or  researchés 
eventually must be proved com- 
mercial. The commercial impetus 
that has been given to various sys- 
tems of sound fecording has to a 
large extent been influenced by the 
opinions of executives in the indus- 
try. Many “present methods in 
time not only will be.discarded but 
will be looked upon as belonging to 
the cradle era of sound pictures. 

One thing that is marked is that 
motion pictures are made by men 
who handle film—exposing, develop- 
ing, processing and selling it. The 
knowledge that has accrued in their 
handling of film of necessity will 
influence their selection of sound 
on film against sound on disk. 

In the field of recording certain 
facts must be noted, The method 
of pick-up of sound, its amplifica- 
tion, and its final deliyery to the 
recorder are paraliel in both in- 
stances. At that point similarity 
ceases, 

In the disk recording method the 
engraving stylus is vibrating in a 
magnetic field. This stylus en- 
graves or cuts the sound vibrations 
in a radiated wax disk, This wax 
disk must be of a definite homo- 
geneity, must be of a definite tem- 
perature, and during the period of 
recording must be free from any 
variation in speed and free from any 
mechanical vibration. The stylus, 
which is vibrating mechanically, 
suffers impedence from the consist- 
ency of the wax, and many of the 
finer shadings of sound are dam- 
pened out during the process of re- 
cording. 

Thus the higher frequencies, such 
a9 overtones or sybillants, even 
though they exist in the amplifying 
system and are present in the re- 
cording stylus, never appear on the 
processed disk, 


Quality 

Quality, as the ear knows it, may 
be slightly different from quality 
as expressed by instruments. It is 
a fact that very few of the finer 
shadings and overtones above 4,500 
cycles can be reproduced on wax. 
This is entirely due to the inter- 
position of the mechanical move- 
ment that is created to exert its 
energy against the varying homo- 
geneity of the wax. 

Sound on film operates in a 
Similar manner up to the recorder, 
and here no mechanical impedence 
enters. In the variable density 
method the sound characteristic 


causes a minute metal reed to vi- 
brate within a magnetic field. This 
mechanical reed vibrates in a man- 
ner similar to the diaphragm of the 
dyname speaker in a radio system, 
This vibrating reed acts as a shut- 
ter on a beam of light that is focus- 
ed through an optical system onto 
the film. 


The film offers no impedence to 
this beam of light, and the only 
aberration that exists is coexist- 
ent with the mechanical speed of 
the film as it passes the exposure 
aperture. 

It is possible to place overtones 
or frequencies on the film of an 
order as high as 7,000 cycles. Even 
then, the higher frequencies come 
threugh in a more linear manner 
on the film than they do on the 
wax. In other words, the power 
ratio of the sound on the film is 
practically equal irrespective of 
the pitch. 


The disk method offers diffculty 
in the assembling and editing which 
is entirely absent from the film 
method. Whereas phrases and even 
syllables may be eliminated from 
tke film, this is well nigh impos- 
sible under the disk method. The 
problem of breaks in the sound film 
in comparison to the disk is en- 
tirely too obvieus to comment upon, 

Projection Problem 

The projection problem attending 
the disk method is perhaps simpler 
than in the sound on film method, 
but there is nothing mysterious 
about the operation that cannot be 
absorbed by the average ‘projec- 
tionist in a few days. 

The disk is limited to a maxi- 
mum of 20 projections, while film 
has been run hundreds of times 


without any appreciable difference — 


in the quality of the sound. A 
Breater proportion of experiments 
are at the present time under way 
on film, experiments that cannot 
even be thought of in the relation- 
ship to disk. 

The Advance 

The public at the present time 
is listening to sound films that 
were made four and five months 
ago, and only those in close con- 
tact with the studios realize the 
enormous advances that have ac- 
crued in the recording on film. 

A majority of the insurmountable 
problems at one time attending film 
processing have either been solved 
or point toward a speedy solution. 
The limits that were imposed upon 
actor, director and cameraman are 
decreasing daily. Greater flexibility 
is being introduced in story telling. 
Advances undreamed of a few 
months ago are now beginning to 
appear, 

The public will see these improv- 
ed sound films by the middle of 
summer or early fall. Many prom- 
ises are made that perhaps are im- 
possible of fulfillment, but one thing 
remains, and that is that entertain- 
ment of a strictly high order and 
with an absolute lack of mechan- 
ical defects can be promised to the 
motion picture public within a very 
few months. 





Carey as “Trader Horn” 


Harry Carey has the name part in 
“Trader Horn.” He sails with Di- 
rector W. S. Van Dyke and the rest 
of M-G’'s troupe on the Ile de 
France March 29. Edwina Booth, 
an unknown, has the femme lead. 

Other members of the company, 
exclusive of Duncan Perello, who is 
set, are to be selected before sailing 
time. Troupe will reach its destina- 
tion -via Naples. 





STUDIO FOR RENT 


Los Angeles, March 19. 

Julius and Abe Stern, makers of 
Stern comedies formerly released 
by Universal, have leased their 
studio to independent producers, 
Since Carl Laemmle recently passed 
up the Stern comedies his nephews 
have retired as producers, 

Boys have plenty of jack and 
will sail for an extended sojourn 
in Germany about May 15. 





Nagel On Coast for T-S 


Los Angeles, March 19. 

Cc. F. Nagel, producer of Tiffany- 
Stahl’s Symphony Colored subjects, 
has moved his headquarters from 
Boston to the Tiffany-Stahl studios 
here. 

He will personally supervise all 
colored subjects and sequences to be 





used in T-S product. 
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FOX MOVIETONE NEWSREEL 
VOL. 2, No. 24 
28 Mine.; Reels A, B, C 
Projection Room, New York 

In timeliness Major Seagrave’s 
231-miles-an-hour buggy tops this 
week's releases. For middle class 
human interest appeal the talk by 
Secretary Andrew Mellon is exploit- 
able sales point. From the stand- 
point of sheer excellence of sound 
and photography Messrs, Storz and 
Neems are the ribbon winners with 
their freight train stuff in Reel C. 


A 


Opens with Major Seagrave at 
Daytona shaking hands and ex- 
changing compliments with J. M. 
White, American sportsman, whose 
record the Englishman smashed. 
Camera had trouble catching speed 
wagon which was out of focus al- 
most the instant it got in. Pergola, 
camera; Duffy, sound. 

Carlos Josefe, the young sheik 
who is going to marry one of the 
two Siamese twins, the sisters 
Gibbs, did a love spiel for the news- 
reel. Interesting even with the 
strong suspicion of press agentry. 
Gold, camera; Tice, sound. 

Andrew Mellon, Secretary of the 
Treasury, emerged from his aloof- 
ness and became a human being in- 
stead of a statue, in a short talk 
which will go far to overcome preju- 
dice against this fabulously wealthy 
man, of mystery. He spoke as a 
business man on the revision of his 
ideas regarding the problems of 
running a government after he be- 
came a cabinet minister. Waldron, 
eamera; Hance, sound. 

Fourth clip of release A was more 
of the movietone travelog stuff. 
Local color in Bombay. China in- 
cluded-in release B. All interest- 
ing, sure-fire, and worth letting the 
newsreel run overtime to include. 
Mayard, camera; Heese, sound. 

B 


Spring thaw idea carried out by 
waterfalls, The splash of water is 
one of the most elusive of sounds. 
Reverberation aplenty but not con- 
vinecing sound. Same crew as con- 
tributed the crack train stuff in 
Bame issue, so no belittlement of 
them. Clip can be omitted easily. 

. Vice-President Curtis speaks bh 
preise of his femme secretary, first 
Woman to so act for so exalted an 
office. Lola Williams, the lady, re- 
Plied becomingly with the tact of a 
matural diplomat. Lillis, camera; 
Young, sound. 

sig laugh and a probable roar 
with the wives is a trained seal who 
impersonates husband snoring and 
falling out of bed. Reliable as the 
stars and stripes. Nuth, camera; 
Tice, sound. 

Dames will also be interested in 
Peggy Hopkins Joyce stepping out 
of a spiffy Isotta at Monte Carlo. 
Peggy was a wee bit nervous, but 
brought her poise and eclat along 
and came through without mishap. 
Fesneau, camera; Wentworth, sound. 


Freight train stuff excellent 
technically. This has been done by 
audible newsreels several times, in- 
cluding Pathe, but this is the near- 
est thing to standing on a trestle 
in person. Jack Redmond, the 
golfer, driving off watch, girl’s 
head, etc., interesting filler with gals 
gcod looking. 

Beguiling hokum is a pseudo- 
Psychological “test” of sheik kissing 
several girls for heart beat fluctua- 
tion. Ought to make everyone hut 
the killjoys giggle. Polito, camera: 


Wal, sound, 
Fesneau and Wentworth movie- 
tone team wandering 


in Europe 
Picked up beach stuff on Riviera, 


France. Great kid stuff with one 
of those delightful three-year-olds 
that does everything out of time 
and off key. 

Week’s total of 15 clips inclusive 
of W..D. Mitchell, Democratic mem- 
ber of Hoover’s Cabinet. Possess- 
ing the aplomb and voice training 
of a lawyer Mitchell was conspic-— 
uously successful from the his- 
trionic angle. He alluded to forth- 
coming reforms in the legal depart- 
ment without specifically mention- 
ing lawyer-like anything in partic- 


wiar. Waldron, camera; Hance, 
geound. Land, 


BERNIE CUMMINS 
and Biltmore Orchestra (13) 
VITAPHONE No. 752 

Mins.; Instrumental 
Warner’s, New York 

Straight band music and inci- 
dental vocal werk, nothing new for 
talking shorts, but this is a first- 
rate orchestra number through its 
music alone and added strength in 
good-looking and _  pleasant-man- 
nered Cummins. 

The orchestra is current and per- 
manent at the classy Biltmore, New 
York, grinding out tunes nightly for 
Society guys. So Cummins feels at 
home in the evening clothes he 
werrs here, 

The three numbers are “Come On, 
Baby.” “If I Had You” and “Here 
Comes My Ball and Chain.” They 
were nicely arranged, being a fair 
introductory, symphonic band ar- 
rangement, and hot song with semi- 


comic lyrics, respectively. 

Cummins and his band are as im- 
P ive on the mechanical as on a 
Vv: e stage. The number 13 doesn't 
seem to have meant a thing. Bige. 


Talking Shorts — 


HOPE HAMPTON 
VITAPHONE No. 740 
14 Mins.; Singing 


nical improvement in 
Vitaphone operatics, notably in bet- 
ter lighting and photography. 


etc., occasioned by difficulty of han- 
dling large numbers of people be- 
fore the camera eye. Miss Hampton 
handles the burden of the score 
with occasional interpolations for 
drama by male warblers. 
transcription of act two from the 
opera “Manon.” Voice of Miss 
Hampton registered nicely through- 
out and, as usual, she looks very 
good. Land, 


PATHE SOUND NEWS 

REEL NO. 13 

8 Mins. 

Comedy, New York 

Coming along better. Pathe pos- 
sesses a left-handed advantage over 
Fox in needing no editing. Reel’s 
eight minutes would nicely top si- 
lent newsreel clips. 

Opened with Dartmouth Glee 
Club, winners of recent intercolle- 


showing newsreel. 
enforcement act, 


bootleggers and scofflaws. 
applaud in spots. 
der Savannah date line, 


tion. Curtis is part Indian himself 
Indian 


with much prompting for the mike 
Highlight of release. 


Concluding mumber_ has 


and superstition. 


ly every family. Land. 





- 


GiL WELLS - 

VITAPHONE NO. 2735 ‘ 

8 Mins.; Songs, Talk and Dancing 
Ave B, New York 


a few songs, some talk, 


spelled vaude to him for years. 


closing dance the standout. 
with a southern dialect. 
clarinet. 

a whole has made a nice short. 


all right. Mark. 


Julia SANDERSON and Frank 
CRUMIT 


VITAPHONE NO. 733 
6 Mins.; Songs 
Warners, New York 


in a very good program short tha 
carries a pair of names. 


with a closing punch line. 


singing. 


as ever. Bige. 


JOE BROWNING 
“The Reformer” (Comedy) 
VITAPHONE NO. 496 
10 Mins.; Talk and Songs 
Clinton, New York. 
Looks like one of the early Vita 


likely to be effective. 

a filler in the smaller theatres. 
Recording work is fine and, 

brief flashes, Browning shows symp 


numbers. 


song. 
a smarter routine. 





No response in this house. Mori, 


the earlier 


Couple of awkward points, crosses, 


giate chant, singing. Just fair, but 
interesting, especially if any of the 
glee clubbers come from town 


Senator Wesley Jones, bone dry 
sponsor of the newest prohibition 
alibis that his 
blackjack won’t hurt the minor of- 
fenders, but will bruise the habitual 
Started 
to hiss at Colony, but will probably 


Novelty and passable is_clip un- 
2 ith one 
A. M. Barbee demonstrating his col- 
lection of musical bric-a-brac, self- 
playing cigaret cases and whatnot. 

Vice-President Curtis, who con- 
gratulates his feminine secretary 
this week for Fox, is canned by 
Pathe in the midst of Indians come 
to Washington for the inaugura- 


family bearing papoose 
named Curtis speaks gutturally and 


Dan 
Beard, venerable head of the Boy 
Scouts, in camp with Eagle Scouts 
and initiating the lads into the rites 
and mysteries of Indian woodcraft 
Interesting item 
for smaller towns and neighbor- 
hoods away from big rialtos, where 
Boy Scouts have a tie-in with near- 


For this film short Gil Wells does 
takes a 
musical fling and does some danc- 
ing. Put it together and that — 
n 
a parlor set Wells goes threugh his 
routine which is pleasing, with his 


Wells, in tuxedo, goes in for blues 
Plays his 
own accompaniment and later the 


Wisely chopped his talk and oe 
o 
standout in this east side house, but 


Frank Crumit and Julia Sander- 
son (Mrs. Crumit) politely singing 


Three songs used, opener a pop 
All three 
sung as duets in the responsive 
manner, each line made an answer 
to the preceding line. Through this 
method neither is out of the picture 
in sight or action for a moment, and 
both gain equal results with their 


Miss Sanderson looks as engaging 


phone numbers and doesn’t seem 
Will serve as 


in 


toms of vocal ability which would 
send him over stronger as a canned 
act if used with more appealing 


Material is mostly old-fashioned 
and without any surefire laughs. 
Browning delivers in the form of a 
lecture, switching from straight to 
Has the goods if worked into 








FANNIE WARD 
(“Miracle Woman”) 
VITAPHONE NO. 721 
6 Mins.; Talk 

Strand, New York ~ 


Self-styled “miracle woman of the 
century” in two numbers with a 
male pianist accompanying. Songs 
are the characteristic “Flapper 


Winter Garden, New York Fannie” and “Radio Widow.” 

Hope Hampton, screen and stage Miss Ward, as in her stage ap- 
celeb, surrounded by 20 or more| Pearances, stresses her -age, and 
singers, none of them credited on| brags of her honesty in giving it 
screen or in press maticr. Release | truthfully... Hence, she says, “that's 
is interesting because of Miss} Why they call me the miracle wom- 
Hampton, the beauty of the settings | 4” of the century. 
and costumes (17th ceniury), and Miss Ward looks well in two cos- 
the general class of the }.roduction, | tume creations, the first, a more in- 
It represents a considerable tech-| formal get-up, in keeping with her 


“Flapper Fannie.” Begging permis- 
sion for a change, she dissolves into 
the formal evening dress for “Radio 
Widow.” 

The perennial flapper is a cinch 
for human interest anywhere. Her 
appearance, her girlish voice inflec- 
tion—affected but effective—and the 
general aura about the Fannie Ward 


It’s ay™@ame will prove a strong draw gen- 


erally. Merits tungsten featuring 
as a sub-feature to program feature. 
Abel. 


MAX SCHMELING 
VITAPHONE No. 745 

7 Mins.; Talk and Boxing 
Warners, New York 


Schmeling, a German and a facial 
double for Dempsey—the pre-nose 
lift Dempsey—is a new contender 
for the world’s heavyweight boxing 
championship. 

He is managed in the ring by Joe 
Jacobs and was sold for this pic- 
ture by Jimmy O’Neil, who is said 
to have him signed for all activities 
except boxing. Schmeling couldn't 
have picked two better fires to be 
between. 

When Jimmy sold Max to the 
Warners he probably said he was 
the “leading contender,” Jimmy for- 
getting or forgetting to mention 
Jack Sharkey, Paulino and others, 
and the Warners also forgetting or 
not knowing. For subtitle of 
this short describes ax as the 
leader. 

What they probably didn’t want 
to remember was that while 
Schmeling has been. impressive in 
action over here, and they may be 
right about him becoming the next 
champ, he has had only two fights 
on this side, and neither against 
noteworthy opponents. 

Max, enrobed, starts off before a 
drape in probable “one.” He talks 
-| for three minutes, first in broken 
English and then in pure German, 
and the speech sounds like an O'Neil 


- | masterpiece. 

, To full stage he skips rope, 
‘punches the bag and spars—the 
Harry Watson routine without the 
laughs. The sparring with a boy 
of equal weight is mostly on the 
elbows and gloves. 

Entire short has been very well 
directed. Soft piano accompanies 
the bag punching and while they’re 
tying on Max’s gloves the other boy 
socks a rubber dummy. 

Might get more with this num- 
ber should they hold it until Schmel- 
ing bow!s over another second rater. 
He’s bound to and it will mean that 
‘much more for his rep and this 
Vita short. j 


WILLIE and EUGENE HOWARD 
“The Music Makers” (4 
VITAPHONE No. 722- 

Dialog and Songs 

1 Mins. 
Warners, New York 


Third short for the Howard Bros., 
and their best from an alt around 
standpoint. Only one thing lacking. 
and that’s a harmony number by the 
brothers. Willie is doing all the 
singing in this number, besides all 
the comedy and most of the work, 
while Eugene just plays straight. 
Must be a good reason for Gene's 
abstinence from singing; the How- 
ard harmony hasn’t seen a peer in 
talking pictures yet. 

The light plot running through 
No. 722-3 gives Willie the edge 
throughout, from the opening when 
Willie walks into Gene’s music store 
t} with the “Boy Wanted” sign under 
his arm, until the finish, when Willie 
walks out with the two feminine 
participants. The finish arrived 
after Willie had pulled a flock of 
social boners, had imitated Galla- 
gher and Shean, Eddie Cantor and 
Al Jolson (in song), and had 
touched the music store’s boss (Eu- 
gene) for a double sawbuck.. He 
was talking about luncheon at the 
Ritz when exiting. 

The two supports are not billed, 
but look and play favorably. Eu- 
gene sits back and does the straight 
in his own capable manner. 

But it’s Willie Howard's short. 
Ané a honey. Bige. 


. ciake! aha! HARMONICA BAND 


(10) 
VITAPHONE NO. 2300 
5 Mins.; Instrumental 
Clinton, New York 


Ten juvenile mouth organ play- 
ers appearing in front of a draped 
set. Play continuously for five min- 
utes. Rather dull, due to absence of 
novelty numbers, comedy or other 
necessary relief. 

Mostly pop numbers and finish 
with a medley, changing tempo too 
late to put it over. No leader on 
screen, but said to be under the 
direction of Charles D. McRoy. A 
filler only. Mori. 





Queen at the Night Clubs 


(DIALOG) 

Warner Bros. production and release 
starring Texas Guinan. Story by Murray 
Roth ana Addison Burkhard. Directed by 
Bryan Foy with Freddie Fox assisting; Ed 
Du Par, cameraman. <At Strand, New 
govt, week of March 16. Running time, 

mins. 


Tex Malone.......+- eccscccce Texas Guinan 
Eddie Parr..... Cecsveccceces Eddie Foy, Jr. 
Bee Walters....se+- eedeccccccosse Lila Lee 
Phil Parr... ..e+- erecesces-Jack Norworth 
Don Holiand......- ecccece «»-John Davidson 
Lawyer Grant....-cessecssarss John Miljan 
Andy Quinlan. ........e6. Arthur Housman 
Ase’t District Attorney..Wiliiam Davidson 
GAB). oo -cxvodccesocsceces Charlotte Merriam 
WIGic 00 se wc cecoceccccesicoes Jimmie Phillips 
Crandall....sees ecccccccceces Lee Shumway 
JUKE). ...cccccscccesssecces James T. Mack 
Flapper.......- Cocececcee +---Agnes Traney 
BOY . cc cccccccccccccccesesecesece Joe Depew 





With Texas Guinan as the star, 
plus that title, “Queen of the Night 
Clubs” and almost discounting its 
celluloid contents, this 100 per cent 
Vitaphone talker is a natural, That 
it isn’t so worse as a feature, al- 
though subject to considerable cap- 
tious comment, makes it that much 
easier. Warner Brothers should 
sapolio at the gate with this one. 
Tex hasn't much to do, but does 
what she has pretty well. She’s her 
natural self at all times, fly and 
flip, pacing the Tex Malone nite 
club in characteristic manner, and 
is bound to the romantic interest 
through Eddie Parr (Eddie Foy, 
Jr.) being her son, a sort of fam- 
ily skeleton about which neither 
the boy nor the public knows. She 
Hes to Walter and Mark, the inter- 
mittently appearing newspapermen, 
about the reported relationship, In 
several other. sequences she ad- 
dresses one as “Winchell.” (Both of 
the scribes, of course, bear no au- 
thentic resemblance to either Wal- 
ter Winchell or Mark Hellinger, all 
this being strictly local and Tex’s 
idea of reciprocating to the tab nite 
life addicts for past favors.) 

After the locale and the attendant 
trimmings are set, the story evolves 
into one of those murder mysteries 
with a court room trial scene in an 
effort to clear young Parr of the 
charge. As the jealous suitor of 
Bee Walters, his vaudeville partner, 
everything points to Eddie when 
Don Holland, Tex’s nite club backer, 
is murdered. Holland and - Miss 
Walters (Lila Lee) seemed atten- 
tive to each other. 

Bryan Foy has fotten loads of 
local color into “Queen of the Night 
Clubs” with Tex’s hand showing 
not a little in it throughout. That 
report to the query, “Do you un- 
derstand English?” when’ she ad- 
mits: “Yes, but I’m more familiar 
with Scotch,” sounds like a Guinan. 
Similarly, she agrees that she 
knows her way downtown to the 
police inspector's office—‘blind- 
folded.” re 

Tex sings one number, “It’s 
Tough to Be Hostess on Broad- 
way,” presumably as some sort of 
hooey alibi for the hinterland pat- 
ronage, no doubt, but it’s a cinch 
she doesn’t mea.i it, despite lots of 
things that have happened on 54th 
or 58th streets. 

Nite club scene introduces George 
Raft, the hot stepper, as the m. c. 
and band leader, being brought 
down for one of his rip-snorting 
hoofing specialties. Plenty of anti- 
Volsteadian atmosphere and props 
throughout the nite club shots, lead- 
ing one to wonder how the hack- 
woods’ censors will cotton to this 
flagrant refutation of a national 
amendment. No telling what the 
Pennsy and Ohio boards might 
deem too rough for the peasantry. 

One crack, antiquated by an act 
of God, should be eliminated. Tex 
chides a customer that “the Tex 
you want is at Madison Square 
Garden.” Considering the sports’ 
promoter’s demise, this is not only 
a false note, ethically, but doesn’t 
ring true otherwise, considering the 
contemporaneous realism and ultra- 
modernism of the rest of the at- 
mosphere. 

Continuity evidences considerable 
cutting, hence some jerky transi- 
tions and sequences. 

Talking throughout is okay. Lila 
Lee’s impression vocally commends 
her anew for dialog pictures, Eddie 
Foy, Jr., as the spirited juvenile is 
likewise effective. Jack Norworth 
is cast as his father. Tex, of course, 
always knew how to control her 
tonsils and John Davidson as Hol- 
land, in the unsympathetic assign- 
ment, made himself thoroughly dis- 
liked. 

Court room stuff, while generally 
familiar, wa’ expedited with stac- 
cato precision as to dialog, exami- 
nations, etc., highlighting each 
character sufficiently unto the pur- 
pose thereof without any extrane- 
ous details. 

Texas Guinan and “Queen of the 
Night Clubs” is a double-barreled 
come-on at the gate. The ballyhoo 
potentialities are limitless. Peas- 
ents will go for it like unexpurgated 
literature. Abel. 


READY FOR SCIssoRS 


“Cocoanuts,” Paramount’s mu- 
sical with the Marx Bros., has been 
completed and is on the shelf await- 
ing final cuts. It was made in ex- 
actly 28 days at the Long Island 
studio. 

Time saving is attributed to the 
rehearsals necessary for talkers, 
the smaller sets used and the lesser 
number of settings required. Re- 
hearsals practically eliminated any 





retakes. 


- Younger Generation 


(DIALOG) 

Jack Cohn production for Columbia dis. 
tribution, directed by Frank Capra. From 
story by Fanny urst. Jean Hersholt 
featured, Lina Basquette and Ricardo 
Cortez sub-featured. Rosa Rosanova and 
Rex Lease in cast. Dialog by Howard J. 
Green. Cameraman, Ted Tetzloff. Westerg 
Electric disk recording. At the Colony 
New York, week of March 9 Running 
time, 75 minutes. 





Special appeal to Jewish public 
and with many angles for exploita- 
tion in that direction, principa) of 
which are Fanny Hurst original, 
Jean Hersholt’s name and that of 
Rosa Rosanova, buvth of whom | ave 
built among their race. For genera} 
release, especially out of the big 
towns, value is questionable. 

Sentimental oil has been spread 
on thick and often spills over. Miss 
Hurst ‘usually makes her stories 
more generally interesting than this 
picture turns out. Sentimental side 
probably has been over emphasized 
in adaptation and filming. It’s 
pretty hard to take the Jewish 
father’s discontent when his son’s 
energy and business success move 
him from a push cart to a Fifth 
avenue mansion. It’s equally hard 
to take the modern flapper sister 
who also seems to resent the change 
of locale. ~ 

Fact that girl remains loyal to 
boyhood sweetheart who is a weak 
kneed piano player in a club, or 
something like that, declining to 
join the up-and—doing brother in his 
social ambitions, is implausible. It 
isn’t medern. 

Worst of all the film has a par- 
ticularly morbid finish. The daugh- 
ter has married her sweetheart on 
the eve of his going to jail as an 
accomplice to a holdup, his guilt 
or innocence of which is foggy. 
Anyhow, they have a baby and 
through the maneuvers of the patri- 
arch the whole family is brought 
together in more or less happy re- 
union, during which the old man 
dies—probably the most literal and 
graphic decease ever screened in a 
light dramatic release. 

Whole thing is a particularly inept 
bit of adapting. One particularly 
obnoxious scene (as done on the 
screen) is where the father and 
mother come home from a visit to 
the ghetto while the son is enter- 
taining wealthy friends. Their ap- 
pearance and conduct shame him 
and he tries to make it appear they 
are his servants. Altogether un- 
necessary, but having been intro- 
duced, it came as a jolt that the 
proud old man and his wife con- 
tinued to live with their son. Cir- . 
cumstance that the old man fell 
il was inadequate. 

Sound reproduction at this per- 
formance was as bad as it could be. 
Sound and action were ‘way out of 
step. Lips and machine were 10 
words apart and dramatic lines in- 
spired only laughs. First 20 min- 
utes of picture are silent, then it 
g0es into dialog and continues so to 
the end with brief intervals and 
occasional tities. Quality of tone 
production is excellent, and al! five 
principal characters sound well, the 
authentic dialect of Hersholt and 
Miss Rosanova being effective. 

Another insincere attempt to sell 
sympathetic syrup to the Jewish 
public, and no more promising in 
returns than the. others with the 
notable exception of “hic” Push. 


COHENS AND KELLYS 


(in Atlantic City) 
(DIALOG) 

Universal production featuring George 
Sidney, Mack.Swain, Kate Price and Vere 
Gordon. Directed by William J. Craft. Story 
by Jack Townley. Nora Lane, ‘Tom Ken- 


nedy and Corneling Keefe also in cast. 
With synchronised seore end incidental 
Gialog. At Colony, New York, week of 


March 16. Running time, 70 mins. 





Sequel to U’s former Cohen and 
Kelly slapstick, this one badly 
“dated.” The date is 1927, not 1929. 
With cycle definitely departed, Jew- 
ish-Irish hoke when as low grade 
as this can hardly mean much. Pic- 
ture has number of exploitable 
angles via the bathing beauty hook- 
up, but could be over-ballyhoved. 

Made in Atlantic City last sum- 
mer picture gives tantalizing 
glimpses of an interesting back- 
ground, but never really capitalizes 
a pictorially effective setting. Pathe 
did a similar flop recently when 
shooting a picture at ‘the Naval 
Academy in Annapolis. 

During most of the boardwalk ex- 
teriors the actors and camera are 
followed by a horde of curiosity- 
seekers. Needless to record these 
neck-craners wrecked whatever illu- 
sion of reality the sequences pos- 
sessed. Throughout the picture the 
general public got into the camera 
eye and made a newsreel out of 
scene after scene. 

Adagio dancers and hoofers are 
used in the bathing beauty prom- 
enades, further detracting from the 
possible appeal of shapely lasses in 
tights. So far as the beauts go the 
stills and newspaper mats are a lot 
hotter than the picture. Many 8 
mugg will be exasperated by the 
abrupt editing. ’ 

That many will laugh at the com- 
plications of the plot is certain. 
Colony crowd giggled moderately, 
But picture is outside the pale 0+ 
sophistication measured by the 
thimble full. Nothing rings true 
and the tempo is so draggey that 
reasonable license of farce become* 
an abuse. 

Usual middle-aged business man 
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poe ma - cane ote ONE MAN DOG sorrow and great fame. Daughter of Two Fathers | 2"4 olds it throughout. The twist- 


and daughter of the other proceed 
to put the company on map. Plot 
is suspended in the middle to pick 
up a sub-plot of George Sidney 
handcuffed to an escaping murderer. 
This may have sounded excruciat- 
ing on paper but it was pretty silly 
en the screen. 

Introduction of dialog at a couple 
of points serves only to retard the 
tempo already moving with leaden 
feet. George Sidney handles most 
of the talk and very ably, but it 
means nothing because neither lines 
nor situations have an ounce of real 
humor or sparkle. 

The winner of Cohen and Kelly’s 
$10,000 bathing beauty prize is none 
ether than Cohan’s daughter. This 
is possibly the one touch of sophis- 
ticated humor, not to mention prac- 
tical realism, in the picture. 

Only one that meant anything 
outside of Sidney was Nora Lane 
as his daughter, a class looker. 
Mack Swain was padded in stomach 
and in roles Vera Gordon failed to 
achieve .anything but. negation in 
her conversational opportunities. 

Picture is a very moderate mod- 
erate. Land, 


A Woman in the Night 
| (BRITISH MADE) 


British International Production released 
through Worldwide. Directed by Victor 
Saville from the novel by Countess 
Barcynskd. Werner Brandes, cameraman, 
At the Little Carnegie commencing March 
9. Running time, 85 minutes. 


Tesha...+..++s apdaecdeccseocers Maria Corda 
Dobree.....+++++ eseeeess+-dJameson Thomas 
Lenane 





Majority. of American fans will 
never have the chance to see this, 
Not a pretty theme or story. Satu- 
ary and trademarks are used to 
symbolize the desire for children, 

Despite’ the warning of his family 
physician; given with many rollings 
of the héad, that the war: has ren- 
dered him’ sterile, Dobree,' well por- 
trayed by Jameson Thomas, marries 
the dancer. ’ ' 

Despair at the non-appearance of 
progeny after five years of marriage, 
the Hasband’s reference to the un- 
occupied nursery, as well as an inti- 
mate consultation with the wife and 
doctor on the subject, finally de- 
velop into more titles of the “will 
do anything” kind. ' ’ 

Wife meets a man at a Hotel and 


' flashing from his grasp to a closeup 


of her face the next morning, the 
action swings back to the home 
with the hotel gentleman as her 
husband's ‘pal and guest. 
Progress of her condition and the 
elation of her husband are not al- 
lowed to be @ven suggested. Her 
gyrations make the situation ob- 
vious to the most unsophisticated. 
Pal’s return and the wife's faint 
give the husband an inkling. He 
takes nis service revolver, declaring 
that one or the other must be out 
of the way but the pal recalls war 
days. Then clips on war stuff. 
Follows the announcement that 
the child is born. The husband is 
at first reluctant to accept it from 
the nurse but finally does, and the 
audience is left gasping. Waly. 


BATTLE OF MONS 


(BRITISH-MADE) 

New Ere production directed by Walter 
Summers. Produced with official sanction 
and with co-opération of the British Army 
Council. Cameramen, Horace Wheddon and 
Stanley Rodwell. . Edited and titled by 
Harold Auten. Running time, 60 minutes. 
American premiere at the Cameo, New 
York, March 16. 


Hardly entertainment, certainly 
not on this side, is this convincing 
record of the epic of the British 
stubborn retreat of August, 1914, 
which began in Belgium and ended 
Only when the invader’s thrust at 
Paris was turned back. 

An hour of massed troops in bat- 
tle, be it ever so magnificently pre- 
sented, becomes monotonous when 
it is unenlightened by . romance, 
character, humor or theatre situa- 
tion. No question of the epic qual- 
ity of the screen record. 

It is illuminated with incident— 
a Scotch. Geordie rescues a com- 
rade and. ‘brings him..back on the 
long trail in a wheelbarrow, refus- 
ing to surrender his burden. Ineci- 
— of a surprise upon .a British 

attery when all but one gun is 


. disabled. before it can. get into ac- 


tion, and the three survivors work- 
ing the lone piece putting twelve 
enemy guns hors de combat just as 
relief dashes up. 

Another fugitive Scot hides in a 
French windmill and holds a horde 
of enemies at bay in another dra- 
Picture has much 
of such footage which has punch, 
but the greater part is of large 
bodies of troops in field action, 
spiendidly screened and graphic in 
its realism. A program note says 
official war scenes are exhibited by 
permission of the Imperial 'War Mu- 
seum. 

Effect is impersonal war record. 
Not a thing to give it human sym- 
pathy. A case where truth is not 
nearly so strange and engaging as 
fiction. Classes as an “educational” 
and entertainment value is small. 
All this takes nothing away from 
the fact that it is a fine, sincere bit 
of film production. Point it is not 
commercial product at all. Only 
American field is in the sure seaters. 

Picture has a set of titles that 
could serve as models of dignified 
literary style and brevity. Rush. 





Radio production and release. Directed 
by Leon D'Usseau from story credited to 
Frank ay ——— de Grasse, cam- 
eraman. In cast: Harry O'Connor, Virgini 
Bradford, William Patton, Edward cates. 
Sam Nelson. Ranger (dog) starred. At 
Stanley one day, Feb. 11. Running time 
55 minutes. ; 





Even grind audiences feel the 
padding in this one. Ranger's most 
heroic attempts, where he worsts 


Villain, gun et al., gets laughs in- 
stead of gasps. Poor direction is to 
blame. Picture far too weak to 
stand alone, but can be wedged in 
in programs of lesser double feature 
houses. 

Groping around for story thread 
SO apparent as to flatten action. Old 
hoke hacked out too carelessly. Dog 
tail never stops wagging, and he is 
always aware of the camera. 

Virginia Bradford in tom-girl role. 
Bad man suddenly decides to run 
amuck and take it out on her when 
dough for furs is slow in coming 
through. Instead, he kills her old 
man. Trooper and pal happen to be 
in offing, but dog goes after unwor- 
thy gent. Subtitles have him trav- 
eling weeks before capture. Even 
when villain is safely lodged in 
camp with nippers snapped on in 
fracas with dog, another padding is 
his escape and a resume. Waly. 


That Murder in Berlin 


(GERMAN MADE) 


Big 3 production and release. Directed 
by Frederick Feber from the story by Max 
Brod. Edited and titled by Donald W. 
Bartlett. Featuring Magda Sonja. At the 
Cameo, New York, week of March 9. Run- 
ning time, 72 minutes. 





The Husband......... boicesvecceces Carl Gotz 
The Wile... .ccecsececesesess+-Magda Sonja 
The Friend....... eeeeeeee++Anton Pointner 
The Butler....... -+..GuStayv Diesel 
The AttOrney..icccseceesies- Karl Ettlinger 
The: Prosecutor. .....ccecseee Gustav Riekelt 





Another listless contribution to the 
German inertia whieh has been ap- 
pearing in the sure-seaters. It is so 
patently a erude, unknowing, un- 
trained effort as to render attention 
from either theatre bookers or news- 
paper reviewers as an absurdity. 

Direction, acting, story, photog- 
raphy strictly of the elementary 
grade. No trace of imagination and 
no attempt at giving the action any 
semblance of probabiiity. 

It’s as mystery murder which is 
never convincing and finally winds 
up without .being solved. That ts, 
no satisfactory explanation of the 
murder of an o’d, wealthy artist Is 
shown in the picture. The suspect- 
ed woman, the murdered man’s 
wife, is absolved by the jury on the 
plea of her attorney. Major part of 
the picture is told in subtitles, ac- 
tion taking place in a courtroom 
with flash backs. 

Girl is charged with murdering 
her husband for his money and a 
chance to go to her lover. The pros- 
ecutor. paints her as a shrewish, de- 
signing murderess. Defending law- 
yer claims the girl was a high~sala- 
ried actress; that her lover had 
more money than her husband, and 
that the latter commited suicide be- 
eause he loved his wife and wanted 
her to be happy. 

An argument between two law- 
yers. Mori. 





HEY, RUBE 


Radio production and release, Directed 
by George Seitz. Story by Wyndham Git- 
tens and continuity shared is A. 
Sarecky. Cast: Hugh Trevor, Gertrude 
Olmstead, Ethlyne Clair, Bert Moorhouse, 
Waiter McGrail, James Eagle. At Loew's 
New York, Feb. 5, as half of double fea- 
ture. Running time, about 66 minutes. 





Were “Hey, Rube” even partly 
dialoged its supreme situations 
would eclipse the general entertain- 
ment value of a special on the same 
order. In its silent version it is far 
above the average program attrac- 
tion. 

Possesses some intense and vivid 
sequences which are in themselves 
worthy of the admission. Of these 
the big punch centers on a high 
diver’s ladder burning while the 
diver, Ethlyne Clair, is pointing to 
dizzy depths (remarkably well ef- 
fected by camera angles) into which 
she threatens to précipitate her 
rival, Gertrude Olmstead. Below is 
the crowd mulling around in a fight 
over @ gyp wheel run by Hugh 
Trevor, the diver’s boy friend. 

The diver plunging through the 
smoke and Trevor rescuing Olm- 
stead by means of a-rope from a 
ferris wheel provide gasps for the 
most hardboiled audience. 

Straightening out Trevor’s char- 
acter is neatly done by the girl. 
Story is well knit and the chump 
gag is not overstressed. Waly. 


SHIRAZ 


(INDIA MADE) 

Producing and releasing company not 
credited. Directed by Franz Osten and V. 
Peers. Story based on popular legend. An 
all-Hindu cast. At the 55th St. Playhouse, 
New York, March 16. Running time, 80 


a gvassacee eocesseeHuimansu Rai 
Prince Khurram.......e++ee+s..-Charu Roy 
D@HA. .coccccccesscceccesseesesss Seeta Devi 
Selima. ssccsscceesecess Enakshi Rama Rau 





This is a love story concerning 
the Taj Mahal, the tomb which is 
one of the architectural wonders of 
the world. This picture is one of 
the wonders, too. 

It starts off with the discovery of 
a lost baby girl found sitting on a 
rock in the Indian jungle by a fakir. 
Meanwhile a soothsayer is predict- 
ing for the son of the finder, love, 





The little girl is called Selima and 
the boy Shiraz. When they grow 
up a couple of slave traffickers kid- 
nap and ride off with the gal to the 
slave market. 

Shiraz pursues the villains right 
into their home territory. He doesn’t 
do much except look on while kis 


gal is sold as a slave to Prince 
Khurram. 

The prince tumbles hard for th« 
gal, but she says nix. 

The princeling gets so heated up 
his beard curls with excitement. But 
he must marry royalty. 

For no reason at all Shiraz de- 
cides to rescue Selima, and enters 
the women’s quarters of the Prince, 
where he is discovered and sen- 


tenced to die by the foot of an ele- 
phant. Just as the elephant’s foot 
is raised over Shiraz’s nose the 
Prince learns he has made a mis- 
take, and calls everything off 
Selima makes it clear to 


Shiraz 
she desires to remain with the 
Prince. 





(JAPANESE MADE) 





No screen credit given producer or dis- 
tdibutor. Japanese locale, cast, story and 
direction. Omitsu, Japanese actress, starred 
Directed by H. Gosho frdm story by H. Ta- 
mura, with ecenario by Kobo Noda. Cast 
Masso Inouye and Hideo Fujino. At the 
Fifth Avenue Playhouse week beginning 
March 9. Running time, 65 mins. 

As a three-reel novelty attraction 
this Japanese offering would be 
worthy of reception in the finest 
key houses. In its present length 
repetition is apparent and, other 
than as a curiosity in the arties, it 
is not sufficiently self-sustaining to 
be suitable for general bookings. 

Picture is probably the finest ex- 
hibition of modern camera work and 
|} Story handling that has yet come 








When the Prince finds out Selima | 


is the long lost daughter of a prin- 
cess of the royal household and 
marries her, who stands by the front 
gate with a broken heart? None 
other than Shiraz. 

For 18 bitter years thereafter 
Shiraz stands at the palace gates 
watching his loved one feeding birds 
and so on. Then Mamtaz Mahal (the 
gal’s nickname) dies, and who falls 
in a faint beside the palace gate, 
blind and worn out with the sadness 
of the ages? Right! Shiraz again. 

After the girl dies the Prince had 
a contest, offering a prize for a de- 
sign for a monument to his love for 
his wife. The blind Shiraz wins 
with his model. As a reward the 
emperor orders that his eyes be put 
out, but they lay off when they find 
he is already blind. : 

And so it énds, except that the 
Emperor wore a white muslin dress 
over his pants and everybody sa- 
luted everybody else for 60 of the 
70 minutes. Mori. 


LIFE-OF BEETHOVEN 


(AUSTRIAN MADE) 

Allianz production and release. Directed 
by Hans Otto. Based on a biography of 
the life of Beethoven. Author and scenario 
writer not credited. At the 55th St. Play- 
house, New York, March 9. Running time, 
70 minutes. 


MOTIMOVORS 666 cdveccctccecte’ Fritz Kortner 
Joseph Haydn........+. »-Ernst Baumeister 
Countess Guiccardi.......-ss65+ Lilian Gray 
BRIGRB ec cavccececccocce »+++-Heinz Altringen 


Prinz Lichnowsky........ - Willy Schmeider 


No box office possibilities. Pro- 
ducers have seized upon, some of 
the most commonplace ahd unin- 
teresting details in the great mu- 
sician’s life, reproducing Beethoven 
at his dullest. Story fails to give 
anything but a brief glimpse of the 
life of the man. 

With 70 minutes of celluloid to 
play around with, it should have 
been possible to render a far more 
intimate and convincing study than 
this. In a series of two reelers pro- 
duced in America the composing 
geniuses have been given. much 
cleaner, more expressive and far 
more entertaining treatment. 

Picture runs far too long, over- 
drawn shots showing Beethoven's 
impersonator walking around with 
his hands clenched tightly behind 
his back. When not walking the 
principal character is at the piano 
composing. A commendable labo 
but it doesn’t screen well. ' 

According to the story Beethoven 
was a chump in love with a woman 
who loved him. But something kept 
him from saying the right thing so 
she married the other guy. Dis- 
appointment embittered the com-— 
poser for the rest of his life. He 
finally dies from footage—and no 
kiddin’. Poor photography among 
other things. 

Play it and weep. Mori. 


JAZZLAND 


A. Carlos production, distributed through 
Quality. Directed by Dallas Fitzgerald. 
Faxon Bean, cameraman, Titles by Tom 
Miranda. In cast: Vera Reynolds, Bryant 
Washburn, Carroll Nye. At Loew’s New 
York, half of double feature one day. 
Running tifme, about 60 minutes. 








“Jazzland” is a gem in the indie 
feature class. Its excellent handling, 
cast and smoothly moving, convinc- 
ing and actionful continuity, stand 
it on its own. The picture is a safe 
bet for the better second runs. It 
is a sure wow for the usuals. 

Seemingly inspired by the assas- 
sination of a mid-western small 
town newspaper editor, the story 
depicts a newspaperman similarly 
murdered through his efforts to de- 
feat night club invasion in a small 
New England town. 

The unraveling of the story is ac- 
complished with a logic and™con- 
sistency rarely found in indie mel- 
lers. The cards down stuff is out 
in this one. Audience suspense is 
doubled by uncertainty that head 
of village trustees is backing the 
bad spot. 

Younger sister’s story in last reel 
affords a real climax. 

Comparisons of sophistication of 
sister who stepped to city and the 
girl who stayed at home add im- 
portant touch and comprise con- 
vincing ‘iller. None of the irrele- 
vant footage; so common in indies, 
stretched to the regular six reels. 

In justice to “Jagziand,” hard- 
boiled and sophisticated fans will 
find“themselves thoroughly enter- 
tained and unable to hand out at its 
close a single piece of justifiable 
adverse criticism. Waly. 


out of Japan. Although the yarn is 
written along Hollywood tines, with 
a foundling girl, a_ big-hearted 
fisherman and the real father finally 
locating his daughter, the portrayals 
are strictly in accord with the 
Orient. As such they are sincere 
and convincing and undergo the 
acid test of numerous close-ups dur- 
ing which facial depictions and suf- 
ficiently strong to retain the interest 
and appreciation of an intelligent 
audience. 

In its present length, however, the 
masses will find too much footage 
devoted to meal scenes. While the 
first is interesting, showing the mat 
and rice custom, the almost con- 
Stant iris in to the eating floor gets 
monotonous even to the most rea- 
sonable patrons. 

Little Omitsu, unusually attrac- 
tive to an American audience, is 4 
star in every sense of the word. 
Her very naturalness and feeling 
exhibited for her fisherman guard- 
ian hold. The father is a real actor 
who would go far on the American 
screen. He has an uncanny ability 
to arouse sympathy and grasp an 
audience, 

Attractive exterior shots of river 
fronts and wooded stretches in 
Japan are in keeping. Too long but 
an excellent novelty three reeler. 





Waly. 
FANCY BAGGAGE 
(DIALOG) 
WS préduction and release. Ulrected by 


John Adolfi from story by Jerome Kings- 
ton. Adapted by C. Graham Baker, Dialog 
by James A. Starr and musical score by 






Louis Silvers. At Loew's New York, one 
day, March 14. Running time, 70 mins. 

Naomi Iverson,.......cseee00 04 Audrey Ferris 
COPA. censeseperes enscceoe Myrna Loy 
Iverson. ..see+6 e . Geerge Fawcett 
BimrGen. vocsesesccss e -»-Edmund Breese 
AUSLIN ceceeeeesees eeeeeses- Burr McIntosh 
UGE IDs 0 den 960008 Kopiioendus Hallam Cooley 
ErneSt..scesescesesnesss Wallace McDonaid 
Steve... .. de. seeescceecee+ssbddie Gribbon 
Miss Hickey. occissticedevacs Virginia Sales 





A very light comedy along must- 
get-the-papers lines. Dialog, not 
much of it, partly unintelligible here 
at opening between McIntosh, as at- 
torney, and Faweett as the Wall 
Street wolf licked by rival. “Fancy 
Baggage” just shapes as program 
feature of satisfying kind where 
they aren’t too fussy. 

Ovearhearing dad’s ‘story that he 
has accepted a million for her and 
given to a rival a confession for 
stock manipulation he didn’t pro- 
mote, Audrey Ferris, as the athletic 
and expensive Naomi Iverson, lifts 
check from Iverson and sets out to 
retrieve the papers, Hack stuff of 
doubling for secretary to Hardin, 
who has the papers, includes routine 
of robbing girl, Miss Hickey, of her 
outfit and boarding the yacht in 
masquerade. Taxi ride te pier has 
some laugh situations promoted by 
Hallam Cooley. Young Harden is 
essayed by Wallace McDonald. 

On -oard ship the story is an 
open book with Naomi falling for 
young Harden. For padding boot- 
leggers boat, pursued by coppers, 
comes alongside and the two old 
men are set adrift. Slapstick stuff 
on yacht follows with Eddie Grib- 
bon using the mits. 

Naomi’s plunge into water with 
papers followed by Ernest brings 
love on the beach and a reconcilia- 
tion among the dads in jail, having 
been nabbed for the liquor pullers. 

Waly. 


BERLIN FILMS 


Deutsches Theatre.—“The Metry 
Wives of Windsor,” by Shakespeare. 
The dialog has been modernized bv 
Hans Rothe and the whole played 
in costumes suggesting the bustles 
of 1850. An amusing idea, but just 
why it should be better than the 
original is hard to see. Also, the 
figure of Falstaff is treated with a 
trifle too much sentimentality—evlI- 
dently for Werner Krauss, who likes 
to stress this angle. Otherwise a 
brilliant performance with Krauss 
at his humorous best. 





Capitol.—‘“The Living Corpse” 
(“Redemption”), Prometheus Film, 
taken-from the play by Tolstoi. Al- 
though transplanted to Berlin, the 
Russians lose none of their cunning 
as film producers and actors. Fejdor 
Ozep, the 22-year-old producer who 
directed “The Yellow Ticket,” again 
proves that he is.a master in spite 
of his youth. And Pudowkin, di- 
rector of “The End of St. Peters- 
burg” and “Storm Over Asia,” shows 
that as an actor he is his own equal 
as director. In the role which John 
Barrymore (first introduced into 
America and in which Moissi is now 
trouping, he creates a character por- 
trait of simplicity and moving truth. 





the emotions, he grabs the sympathy 














ing of the story into an indictment 
of judges and the whole judicial 
system will annoy some good burgh- 
ers. Ozep was not able to do 
much with his non-Russian talent. 
Picture will make big money in Eu- 
rope only. 

Beba-Atrium.—‘“Kisses That Can- 
not Be Forgotten,” Orplid Film, 
Georg Jacoby, director, and Fried- 
rich Stein, scenario writer, refused 
to accept responsibility for the film 
in its present form, sending notices 
to the papers after the premiere, 
asking to have their names omitted. 
According to their complaint the 
film was cut from 2,500 meters to 
1,800 without their consent. The 
story concerns a Viennese girl and 
a young grand duke who love each 
other but cannot marry. Years of 
war bring about the needed change. 
She is now a famous dancer, he a 
chauffeur. Direction hardly above 
the level of the scenario; 700 meters 
more or less cannot have changed 
much. Kowal Samborski, whose in- 
dividual performances in his native 
Russian films brought him deserved 
praise, is being swamped with un- 
suitable roles since his coming here. 

Primus Palast.—‘Lust,” British 
Gaumont. Here Georg Jacoby was 
in better form and had a better sce- 
nario than in “Kisses That Cannot 
Be Forgotten.” Photography and 
direction are straightforward and 
underline the climaxes of the story. 
“Lust” is here the mad desire for 
drink. It ruins a wealthy man, who 
drags down with him the two wom- 
en who love him and are trying to 
save him. Miles Manders, well 
Known on the English stage, gives 
an interesting study of the gradual 
disintegration of a drunkard. Elga 
Brink as the passive blonde remains 
colorless; Lissi Arna is competent 
in the part of a street girl. With 
its anti-alcoholic tendency it looks 
as. though this film were sponsored 
by the English league for prohibi- 
tion, with an eye on its bigger 
brother, America. 

ba-Atrium.—“Adventure Limit- 
ed,” directed by Fred Sauer, sce- 
nario by Jane Bess and Fred Sauer. 
This detective film gives Carlo Al- 
dini, the strong man, plenty of 
chance to show that he possesses 
not only strength and agility, but a 
very spmpathetic personality, not 
without humor. One of those breath- 
taking detective stories with innu- 
merable threads to disentangle, 
tastefully done and _ entertaining. 
Next to the acting of Carlo Aldinif 
stands that of Hans Midrendorff as 
the brains of crook gang. A popular 
success. “ 

Kammer Lichtspiele.— “Pat and 
Patachon.” This film of the two 
Danish comedians is directed by 
Lau Lauritzen, who has helped these 
two naive knockabouts to their suc- 
cess. Here they rise from newsboys 
to private detectives, engaged to 
watch over the marital happiness 
of two young people who won a 
prize for being the happiest couple. 
Pat and Patachon’s humor dates 
back to the clowns of circus days— 
putty noses and false mustaches, 
The penetrating light of the film 
shows up their artificiality. They 
never arouse sympathy. 


BLACK RIDINGHOOD 


(FRENCH MADE) 
Paris, Feb. 12. 

Drama justly attributed to the 
Films Celebres corporation. Of a 
historical tendency, “Les Capes 
Noires” has been produced by Gen- 
naro Dini for the Esa Film concern, 
and is quoted as a good French out- 
put. Technical work first class; 
control of the crowds is excellent, 





with interesting views of the city — 


of Caimbre. 

The scenario is laid in Portugal 
in 1840, and is a slice from the his- 
tory of that lively little nation. The 
Black Ridinghoods are the students 
of the local university who revolt 
for the freedom of their country, 
with a love intrigue and plenty of 
hatred, 

“Les Capes Noires” is thrilling 
and nicely played by Regine Bouet 
as the peasant girl and Nilda Du- 
plessy as Dona Luisa. The role of 
Don Diego de Alburque is held by 
the producer himself, supported by 
Jorge Infante and Charles Sov. Ex- 
teriors taken in Portugal and inter- 
esting. The storming of the prison 
by the students and peasants is a 
creditable bit of direction. Light. 


Object—Matrimony 


Columbia production and release. Pro- 
duced by Jack Cohn. Directed by Scott R. 
Dunlap from the story by Elmer Harrie. 
Adaptation by Sig Herzig, with scenario by 
Peter B. Milne. Photographed by Jos. 
Walker. Featuring Lois Wilson. At Loew's 
Circle, New York, March 11; as one-half of 
a double-feature program. Running time 
65 minutes. 





Ruth Butler......... seeseseees- LOIS Wilson 
Jimmy Rutledge..... eereresese Hugh Allen 
Mrs. Carrie Rutledge......Ethel Grey Terry 
Renaud Graham......... ,.Douglas Gilmore 
Bl BPOREe dsc cbicsdoeddcdesce Roscoe Karna 
Mabel... .cccsecccsvcces Carmelita Geraghty 
Jimmy Rutledge, Jr...... +«.-Dickey Moore 
Boarding House Owner.......Jane Keckley 
Philip Stone....... jvcoseeds Thomas Curran 





Neat though unpretentious little 
drama that holds enough of the 
various ingredients to entitle its ac- 
ceptance for split week dates, double 
feature bills, ete. Under Jack 
Cohn’s supervision they have turned 
out a feature that looks expensive, 
with several very impressive inte- 
riors, and plenty of smart, clear, 
photography. 

The most important feature in the 

(Continued on page 22) 
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Wednesday, March 20, 1929 

















Presented by Joseph 1. Schnitzer and William Le Baron—with Morton Downey, : 
Osgood Perkins, Barbara Bennett, Bobby Watson, Dorothy Lee, Veree Teasedale and 
100 others! Story and Dialogue by Gene Markey. Adapted by Frances Agnew. 


Directed by Bert Glennon. Production supervised by Robett Kane. 
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atid SITTIN’ PRETTY 
Show World Raves! Exults! Acclaims! _ a 
Gives Rousing Tribute and Fervent Endorsement to Nery 
RADIO’S BOW-IN ATTRACTION! 3x wy 
Seasoned Veterans... Showmen... Editors... DF | 5 
\ Box- office Authorities... Turn Verbal { He 
Handsprings and Backflips Over Manifold } 
Sonny of 100 per cent ALL- TALKING fl ARTHUR 
SWONDER SHOW! i Seacomatins 
FOX-TROT 
SWEEPS THE 


COUNTRY! 





























society has taken ix up. 























. Arthur Murray, society’ favorite dance instructor, 
has joined the nation-wide show campaign in be- 
half of “Syncopation.” He has originated the 
SYNCOPATION FOX-TROT...a new dance ..s 
and already thousands of nimble feet are gliding 
across shimmering ball room floors in the swinging 
thythm of the new and sensational dance. ~ Me, 
Murray expects it to be as popular a dance step as 
the Tango... judging by the eagerness with which 
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Fox Brilliant Earnings Report 
Basis of Bullish Market Drive 





Two amusement stocks moved 
out of the rut durirg the week, 
first Paramount, which got to a 
new high for all time at 72, and 
then Fox, long quiet, which yester- 
day leaped more than 4 points in 
an hour from 91 to 96%. As usual, 
tape readers scanned the group for 
signs of animation in other issues 
of the theatre, seeking a hint of 
some new merger deal. Nothine 
along these ‘ines presented itself. 

Par’s Investment Coup 

Explanation of both movements 
apparently was to be sought in 
other directions. In the case of 
Paramount, idea probably was to 
discount the profit, said to be $6,- 
000,000 in cash, that goes to the 
film company’s cash resources as a 
result of the sale of its holdings in 
Famous Players of Canada. 

In the case of Fox yesterday’s 
sudden activity appeared to be in 
the nature of belated realization of 
the importance of the recent income 
statement showing profits for the 
last year double or more of those 
for the preceding twelve months. 

Both sharp advances came in the 
face of an advance in the loan rate 
from 8 to 9 and then to 10 just be- 
fore the close. Aggressive bidding 
for the two particular issues, which 
represent the keenest rivalry in 
show business for the time being, 
suggested ‘that special clique opera- 
tions had picked the moment for a 
demonstration as preparation for a 
spring upturn, taking the advant- 
age of the two favorable develop- 
ments to draw attention. 


Prosperity All Around 
F6x statement and Paramount’s 
investment profit are only two in- 
stances of a generally resy situation 
among the amusement stocks. 








YESTERDAY’S PRICES 


Leading Amusements 


High. Low. Last. Che. 
ip —-% 


eereee 


Par 
Shubert . 











Within the past ten days the dif- 
ferent companies have published 
statements reflecting remarkably 
good earnings, even including 
Radio-Keith-Orpheum whose first 
income statement shows the deficit 
cut from more than $1,000,000 last 
summer to less than $50,000. These 
statements, of course, represent 
water that has passed under the 
bridge, but as showing a distinct 
upward trend they forecast a satis- 
fying future. Even Famous Play- 
ers of Canada yesterday published 
its fiscal year’s returns, showing 
profits at a rate of between $4 and 
$5 per share. Stock selling around 
52. American Seating, after its 
long period of depression, got into 
the happy picture and trading re- 
flected definitely its improved po- 
sition. The price from a dispirited 
35 got above 40. 

Radio-Keith never* got into the 
picture, probably for the reason 
that its sponsors were not ready 
to go into action. Loew was quiet 


and unchanged around 70-71 and 


Warner Bros. was churned around 
in considerable volume without do- 
oing much either way.; Best evi- 
dence that the RKO crowd doesn’t 
choose to start anything for the 
moment is the fact that Radio it- 
self jumped some 88 points last 
week under pool operations. The 
Keith ally might easily have rid- 
deh up on this move, 


Summary for week ended Saturday, March 16: 
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Another Film Track; 
Claim 100-Ib. Portable 


Los Angeles, March 19. 

With more than a score of wax 
recording and reproducing systems 
now on the market for sound pic- 
tures, a new sound track recording 
and reproducing device has made 
its appearance here. It is tentative- 
ly known as Vitovox with sound 
waves photographed on the side of 
the film in a variable area some- 
what similar to the same process 
used by RCA Photophone. 

A portable device will be made 
which will not exceed 100 pounds 
in weight, idea having the newsreel 
boys in mind. 

Vitovox has formed a ocrporation 
and plans to accommodate the in- 
dependent producer who cannot af- 
ford to employ other recording de- 
vices now on the market. Personnel 
of Vitovox Talking Pictures Corp., 
capitalized for $2,000,000, include 
Lyman J. Gage, president; Walter 
F. Tilford, vice-president; John Mil- 
ler, vice-president and engineer, and 
L. Finkle, secretary and treasurer. 

No Light Valves or Mirrors 
Executives of the company de- 
clare they have done away with all 
light valves and reflecting mirrors 
used by other processes to record 
on film. Their optical system com- 
prises a straight line filament lamp 
of which an image is picked up by 
a photographic lense and focussed 
on a knife edge which is actuated 
by the voice impact to the micro- 
phone. Resultant image is picked up 





|by another lense Which focuses it 


on the film. 

Vitovox claims a synchronization 
device which is not mechanical, 
thereby giving freedom of cameras 
from sound machines and allowing 
them to start and stop any one or 
a number of cameras at any time. 
This feature permits the cutting in 
of a close up camera without losing 
film which would be requéred should 
the machines be interlocked elec- 
trically or mechanically. 


$25 16mm. Camera 


A pocket camera that will shoot 
100 feet of 16mm stock and will sell 
for as low’ as $25 will shortly be 
marketed by large interests, 

Same firm will also sell a home 
projector at a figure which, it is 
claimed, will be far under present 
prices. 








SOUNDING VITAGRAPH STUDIO 
. Los Angeles, March 19. 

Old Vitagraph studio, owned by 
Warners, is being fitted for sound 
production, 

Warners figures it will need ad- 
ditional Vitaphone stages when 
production reaches its peak in the 
summer. 





Loretta Young in “Glass Cage” 
Los Angeles, M h 19. 
Owing to a change in st , Lor- 


etta Young replaces Dorothy Mac- 
kaill in “Girl in the Glass Cage,” 
FN. 

Miss Mackaill will be starred in 
a story called “Hard to Get.” 























EXPERIENCED FOSTER GIRLS NOW 
AVAILABLE FOR SOUND PICTURES 
AND MOVIETONE 








CARGILL~ SANDERS 


1m@ MePResentanves 


‘eee on BROADWAY, NEW YORK 






OF FICE 


344 W.72 ST, NEW YORK 


TELEPHONES - SUS. O790, TRA. 7527 


CLINTON E.LAKE 


GENERAL MANAGER 








JULES KENDLER 


ATTORNEY 


EVERY NEW FOSTER ACT HAS A NEW IDEA 











~ Earl Wingart, 





An Inheritance 


7 





Following the closing of the 
New York Plaza theatre, Madi- 
son and 59th street, the Park 
Avenue tuxedo youngsters, 
formerly playing the house 
and cutting up plenty have 
transferred their affections to 
the Little Carnegie Playhouse, 
sure seater on 57th street. 

Latter stand has had to put 
on extra lobby men at night 
to take care of the well 
dressed rough housers, 











STUCK FOR LEAD 


Los Angeles, March 19. 
First National is in a quandary 
as to who shall play the lead in 
“A Most Immoral Lady.” 
Play was originally purchased for 


Corinne Griffith, However, Miss 
Griffith decided she did not want 
to do it. Billy Dove was assigned 


but it is understood FN figures it 
is not her type of production. 
Studio now contemplates making it 
with an all-star cast as a talker 
under direction of John Francis 
Dillon. Production begins April 15. 





PUBLICITY TRAVELS 


Los Angeles, March 19. 
in charge of Fox 
publicity here since last summer, 
is en route to New York to take 
over this Fox department in the 
east while Glenn Allvine is here at 
the Coast studios. 

Allvine and Victor Shapiro come 
west March 24. Until the arrival 
of the easterners Joe Shea will be 
in charge on the cosat. 





WARNERS’ SEARCH 


Los Angeles, March 19. 

Warners is reported eager to se- 
cure a male lead for “Little John- 
nie Jones” and a pair of good look- 
ing stems which can troupe for 
“The Gold Diggers.” 

The WB’s are looking eastward to 
the sea for this. material where tal- 
ent comes up like blunders out of 
agencies ‘cross the way. 


U. A’S FOUR 


Los Angeles, March 19. 
United Artists will have four 
productions in work by April 15. 
These are Norma Talmadge’s 
story, as yet unselected; George 
Fitzmaurice’s “Locked Door,” 
starring Barbara Stanwick;- Her- 
bert Brenon’s “Lummox,” and 
Lewis Miliestone’s original by Jules 
Furthman for Lupe Velez. 


FOX ’24 REMAKE 


Los Angeles, March 19. 

“Man Who Came Back” is to be 
remade by Fox as a talker. Pic- 
ture was made in 1924 with George 
O’Brien and Dorothy Mackaill fea- 
tured under the direction of Em- 
mett Flinn. 

New version will probably be di- 
rected by Jack ‘Blystone. 











GILBERT’S ALL-TALKER 


Les Angeles, March 19 

M-G-M has purchased a play Ig 
Fernac Molnar from Paramount. It 
will be the first picture starring 
Jack Gilbert under his~new con- 
tract. 


It is to be an all-talker. 





DWAN 10 DAYS AHEAD 
Los Angeles, March 19. 
Allan Dwan completed shooting 
on “The Far Call” for Fox March 
18. This is 10 days ahead of 
schedule, 
It is Dwan’s first production since 
returning to the Fox payroll. 





GARBO RESUMES MARCH 25 


Los Angeles, March 19. 
Greta Garbo, arriving here this 
week from.Sweden, goes into pro- 
duction March 25 in “Single Stand- 
ard” a magazine story. 
John Robertson will direct. 





U’s $75,000 Additions 
Los Angeles, March 19, 
In addition to Universal’ 8 expan- 
sion of studio improvements, firm 
has included plans for a theatre to 
preview sound pictures and addi- 
tions to its administration building. 
Involves an expenditure of $75,000. 





EXHIBS DON’T 
SEE HELP IN 
DEPT. PROBE 


Action against the Hays ergani- 
zation by the U. 8. Department of 
Justice charging coftspiracy to re- 
strain trade seems unlikely to re- 
sult in any direct help to exhibitors, 
Government counsel has declared, 
in the arbitration action, that there 
is no intent to charge the defend. 
ants with coercing exhibitors to 
arbitrate, 

While it may be true that ex- 
hibitors are not forced to arbitrate 
or abide by arbitration, it is gen- 
erally known that no exhibitor can 
get product except through the 
standard exhibition contract where- 
by he is obliged to arbitrate in 
the event of any disputes. 

Following the completion of docu- 





mentary evidence heard before 
Judge Thatcher in the Federal 
Court last week,’ regarding the 


operation of credit committees of 
the Film Boards of Trade, inquiry 
into the arbitration system was in- 
troduced. 

In the hearings so far conducted 
nothing has been contributed which 
promises to strengthen the case for 
the independent exhibitors. Alf the 
allegations have been heard pre- 
viously and repeatedly, at the Fed- 
eral Trade Conference and during 
the government action ~&against 
Paramount-Famous-Lasky. 


27 in 3 Months 


Los Angeles, March 19. 
Paramount has scheduled nine 
productions for March, seven for 
April and eleven for May. 
This is an average for the quarter 
of more than two a week. 








TRINITY’S TALKERS 


Los Angeles, March 19. 

Trinity will put talking’ se- 
quences in “By, By, Buddy,” and 
“Broken Hearts,” starring Agnes 
Ayres and Gareth Hughes. 
system will be used and silent ver- 
sions will also be issued. 

Company has completed six one- 
reelers with sound, one including 
dialog. These will be followed be- 
fore Sept. 1 with 18 more singles, 
all dialog. 

/ 





Burr’s Short Return 


Los Angeles, March 19. 
Cc, C, Burr, producer of Johnny 
Hines features, is returning to the 
short comedy field. 
He launches a series of talking 
shorts April 1. 





Lupe’s Great States Personals 


Chicago, March 19. 
Lupe Velez has been contracted 
by Great States for personal ap- 
pearances with “Lady of the Pave- 
ments” (U. A.), in which she is 
featured. 











KING 


MUSICAL MASTER of CEREMONIES 
Direction FANCHON & MARCO 
Oakland Theatre, Oakland, Calif. 


















Theatre, 
Seattle, 
Wash. 


IRVING ROSE 


KRAZY ELBOW DANCER 
Week Mar. 22, Fifth Ave., Seattle 
Featured by FANCHON and MARCC 
































New Fox Theatre 


St. Louis, Mo. 
32 Fox Tillerettes 


IN 


MARGARET DONALDSON, Prima Ballerina 


ANTHONY Z. 


EL L 


MASTER OF CHOREOGRAPHY 
FOR MR. 8. J. STEBBINS 


E; 


Detroit, Mich. 
32 Fox Tillerettes 


Fox Theatre 
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EVIDENCE PILES UP 


Itreflects a nation-wide opinion 
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Nat’! Playhouse Appraisal 
$1,000,000 Below Debts 


Chicago, March 19 

Creditors’ appraisal of the Na- 
tional Playhouses has been 
gepraisal of \the circuit has been 
set at $3,400,000 and includes the 
Capitol, Avalon, Stratford and 
Chatham; its. buildings, properties 
and fees. Remainder of the houses 


leaseholds with 
Sale 


on the circuit are 
most of them losing money. 


is scheduled for March 29. 

Bond issues on these properties 
exceed $3,800,000. Liabilities in- 
elude a $750,000 first mortgage on 
the Capitol; $530,000 on the Strat- 
ford: $250,000 first on the Avalon 
and second mortgages on the Capi- 
tol and Straford, In addition ‘there 
is another third mortgage for $200.- 
000: unpaid interest of $165,000; 
foreclosure and receivership fees of 
$125,000; government taxes amount- 
ing to $55,000; and another $95,000 
for liens and judgment. It aggre- 
gates a\ total of $4,300,000, or al- 
most $1,000,000 more than the ac- 
tual value of these properties, 

This is believed to be reason 
there have been no bidders for the 
circuit up to now. Prospective buy- 
ers are holding out for the foreclo- 
sure sale, to be held sometime in 
May, to buy at what the houses are 
actually worth. 

James Coston, operator, obtained 
permission from the bankruptcy 
court to remodel and renovate the 
Stratford in order to comply with 
city ordinances. Both the fire and 
health departments claim violations. 

With the general cleanup the 
house. will also be wired. 





PICTURES 








Sun Misers 
Chicago, March 19. 
Local picture houses are 
considerably worried over the 


movement in the City Council 


to advance the daylight sav- 
ing time from April 28 to April 
7; 

Council also proposes a new 
two hours instead of one. The- 
atre men have come out flatly 


in opposition to the movement 
and intend to fight. 


L. A’S Jitney 


Los Angeles, March 19. 
After 22 years as a grind picture 
house the Muse, on lower Main 
street, is back to a five cent toll, 
the same tariff at which it started. 
It is now the only five cent house 
in town. Bill Rhode is manager. 


FOX’S N. Y. ANNEX 
Plans for an annex to the Fox 
New York office have been officially 
okayed. 
Construction on the 55th and 10th 
avenue block is schedwled to start 
April Ist. \ "4 

















“  Fladio’s' Stories 
Los Angeles, ‘March 19. 


‘Radio Pictures haa bought the. 


stories “Tanned Legs,” by George 
Hull, and “High River,” by Gwen- 
delyn Ranger Wormser, _| 





Nordlinger Back 
Los Angeles, March 19. 
After being off the payroll eight 
weeks, Victor Nordlinger is back as 
casting director at Universal. City. 








, Vocafilm Suits 


Suite are piling up for Vocafilm 
Corp., of America and David R. 
Hochreich. Abraham IL. Siegel, an 
attorney, now claims $150,000 dam- 
ages for personal services rendered, 
and for the cash equivalent of 10 
percent of the entire stock issue of 
Vocafilm. Siegel is suing W. Harry 
Williams, the Pittsburgh shaving 
eream man whe backed Hochreich, 
as well as the latter and Vocafilm. 

An order for substitute service 
against Hochreich has been granted. 
Latter is alleged to be living at 55 
W. llth street under the name of 
Richard C. Hyland. Permission to 
serve Williams by substitution at 
the Vocafilm offices, at 122 Fifth 
avenue, has also been granted. 

A default judgment for $5,096 has 
been granted Isadore Schwartz on 
personal loans. One claim for $1,000 
is on a 90-day note dated Aug. 29, 
1928; the other $4,000 is for cash 
loans. 


FRANK NEWMAN’S CASE 
Los Angeles, March 19. 

Frank ‘L. Newman, former man- 
ager of the Metropolitan, now the 
Paramount here, filed suit against 
Granada Theatres Corp. at La 
Jolla, Cal. through his attorney, 
i. B. Kornblum, 

He seeks to recover $18,945 loaned 
on notes secured by a chattel mort- 
gage on the house equipment. 


U’S BIZ MANAGER 19 
. Los Angeles, March 19. 
Universal's new studio business 
manager is 19 years old. He is 
Sam Weisenthal, who formerly had 
the title of assistant manager. 
Weisenthal succeeds Walter L. 
Stern in the spot. 
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Announcing 


EASTMAN 


IREPROTONE 


‘ 


NEGATIVE 


the proved sound film 


ABORATORY measurement of its sound fidelity 
—actual use in the studios—Reprotone Negative 
has undergone these two tests and has emerged as 
the pre-eminent medium for the recording of sound 
with motion pictures. Developed through the joint 
efforts of the industry and the Eastman organiza- 
tion, it makes possible a hitherto unapproached 


standard of realistic, pleasing sound reproduction. 


EASTMAN KODAK COMPANY 


ROCHESTER, N. Y. 
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Indie Equipment Boys Cooking Own 
Goose by Unfilled Promises and 
Inside Strife; Big Electrics Benefit 





Big electrics cutting their equip- 
ment prices and leaving interchange- 
ability of product up to the distribu- 
tor have contributed largely toward 
curbing the installation panic 
among indie exhibitors. 

With Western Electric represent- 


Fox in Montreal? 


Montreal, March 19. 

Fox is sald to be quietly seeking 
a site upon which to build a 4,000- 
seater here. Plot mentioned isn’t 
quite as good as those occupied by 
the Palace, Capitol and Loew's, but 
it means formidable “competition. 
Famous Players Canadian Corp. 
now own the present big theatres 
and a chain of neighborhoods. 

If Fox decides to build, a second 
run outlet: may be gaining control 
of Consolidated Amusements, Ltd., 








and Confederated Amusements, 
Ltd., both* of which concerns, be- 
tween them, operate about 12 


houses with three more building. 


‘Kings’ Has Its Holy Week 
Troubles in New England 


With “King of Kings” (DeMille) 
booked into three New England 
towns for Holy Week, two have 
been withdrawn as the result of 
protests, but the third will run after 
a flirtatious angle in the planned 
stage prolog has been eliminated. 

An advance ballyhoo in Bridge- 
port, Conn., started the trouble. Al- 
fred Gottesman, owner of the Cam- 
eo there, had invitations sent to the 
clergy f-r a special preview. Rabbis 
in the town protested, resulting in 
notice of withdrawal. Thereupon 
members of a pastor’s association 
@emanded the showing. 

At the same time Gottesman pull- 
ed the booking for New Haven. The 
picture roadshowed there a year 
ago, but the withdrawal had to do 
only with the angle of avoiding fur- 
ther trouble, Gottesman said. 


‘TOO MUCH PUBLICITY 


Providence, March 19. 

Too much court litigation has 
closed the Uptown theatre, one of 
the few second run houses which 
has been grabbing big coin. 

Lessees disgusted with publicity 
of court proceedings over owner- 
ship of valuable property which 
they claim has hurt biz. Courts 
here have several suits pending 
since owner lost property through 
auction sale to satisfy a $500,000 
debt. : 


BIRMINGHAM BECOMES KEY 


Birmingham, Ala., March 19. 

Birmingham is to be the point 
for booking and training of all 
Publix acts for this part of the 
country. 

With the transfer of Charles 
Branham from Detroit came the an- 
nouncement that the Alabama 
would open all acts, with settings, 
players hopping the following week 
to the Howard, Atlanta. 











ed either by instrument or contract 
i, practically every important key 
center, and with its dual equipment 
for smaller houses ready for the 
market in June at little over $5,000, 
exhibitors without equipment are 
getting more hard boiled in their 
treatment of indie apparatus pur- 
veyors. 

A number of theatre owners, in- 
cluding several proprietors of im- 
portant indie chains, have fore- 
stalled deals set with independent 
manufacturers to wait for the elec- 
tric’s June doll. The manufacturers, 
in many cases, are to blame. Con- 
stant promising of the disk attach- 
ments by those with sound on film, 
or vice-versa, have failed to ma- 
terialize in a number of instances 
with a consequent loss of confidence 
for the others in the field without 
big company affiliations. 


Checking Up 

Exhibitors are getting equipment 
wise by checking up on their neigh- 
bors’ installations. They are learn- 
ing the griefs when not serviced in 
addition to the fear propaganda 
being constantly thrown through 
the trade about judgment day on 
infringing patents. 

As the result of the termination 
of the kaywire period, the thousand 
and one indie equipments that blos- 
somed from everywhere seem to be 
nearing their winter. Many of them 
rhave already died, 

Precarious state of some cf the 
indie sound makers has been due 
not so much to the device as to 
the yen for position among the 
partners. Internal rifts have fright- 
ened off many near-angels, Others 
have been forced to meet the res- 
toration of normalcy by severe price 
cutting. - 


Pacent’s Sound Track 

This factor in the indie field real- 
ized its greatest impetus when Louis 
G. Pacent came out with a $2,500 
disk machine. General trade belief 
that the Warners were interested 
in it is credited for its strides when 
it made its debut. Even Pacent is 
now beginning to feel the lack of 
a film attachment. While he re- 
fuses to deny that the track system 
Warners are now said to be experi- 
menting with in Holywood is the 
attachment he promises, the post- 
ponement of its appearance until 
June has aroused skepticism. 

Of all the indie price comedowns 
Biophone has probably hit the 
steepest grade. From equipment 
originally priced at $9,800 and $6,760 
this apparatus, also groping for film 
attachment, is now asking $4,900 
and $2,500. This company, long in 
the field before Pacent, claims 258 
installations to the 400 Pacent has 
already made. 

Litigation has proven an impor- 
tant factor, as well as steady ser- 
vicing, in leading exhibitors away 
from the indie field toward the big 
electrics. But, with the indie equip- 
ment situation in a chatoic state 
Charlie O’Reilly, former local exhib 
leader, is about ready to attempt the 
revivfication of Reeltone while Joe 
Hornstein has started peddling one 
called Humanaphone. 











so often befalls the actor or 


of being instantly available 
always are. 


T-M-B receives, 








We never close, 


&” We'll gladly 





T-M-B 


37 West 


when the booking agent or manager calls. 


C We're always on the job, working for you. 
¢ 6% cents per day! 


Phone SUSquechanna 4500 
explain the details of this service. 


TELEPHONE MESSAGE BUREAU 


LOST ENGAGEMENTS! 


T-M-B, The Telephone Message Bureau, completely elimi- 
nates the frequent disappointment and financial loss which 


actress who is “out of touch” 
The importance 
is obvious. T-M-B members 


records and dispatches messages 


or orders at all hours of the night and day, and 
does it quickly, accurately and confidentially! 


days, nights, Sundays or holidays. 
Cost? 


65th Street, New York 














Sailing to France May 1. 


Applicants Wire or 
Address: ERW 








CHINESE GIRLS 


Wanted at Once—Who Can Sing and Dance 
HONORABLE WU REVUE 


Opening at Ambassadeurs, Paris, 
May 2 


WM. MORRIS AGENCY 
1560 Broadway, N. Y. 


Phone Immediately 
IN CONNELLY 
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UNITED 
ARTISTS 


Chicago 


5—OPENINGS 
5—NEW THEATRE RECORDS 


That's the kind of a sure-shot you book when 
-you place a date down on a Big Picture like 


DOUGLAS 
=| FAIRBANKS 


Odiey in his latest and greatest box-office inspiration — 


in London as 
4d T 4d 
SILENT 
entertainment h Ee : RO N MAS K : 


and broke the 


theatre record. in which DOUG TALKS for the first time on the 
Some Picture! screen—Directed by Allan Dwan. 


You're Right! UNITED ARTISTS of Course, 









By the Way— 


This same picture 
opened at the 
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The M-G-M salesman 
is on the way to see 
you with the big news! 











Bb Met out the pen. There’ S 
no time to lose! Book- 
ing now starting! 


HAL ROACH'’S 
ALL-TALKING 
3\ NOW READY! 


Wired Houses Attention! 


BOOK THESE TODAY! 


Act quick! You must get for your house the funniest i: 
cleverest ALL-DIALOGUE pictures that can be had! ' 
Imagine! These stars in Talking Pictures! 


OUR GANG in “SMALL TALK” 
and Two More 


LAUREL-HARDY in “THEIR LAST WORD” } 
and Two More 


CHARLIE CHASE in “THE BIG SQUAWK” 
and Two More 


ROACH’S ALL-STARS in “NOISY NEIGHBORS” 
and Two More 
Starting 


MAY 4th 
ONE A WEEK 


Vvi-G-M 


The TALK. >f the 
Industry! 


(Victor 
Recording) 
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PICTURES 





Inside Stufl—Pictures 


In his efforts to get at the bottom of the illness of Charlies Chaplin 
recently the Los Angeles representative of one of the large press asso- 
ciations went to extremes and when protests were made at his tactics 
he got pretty rough in his language. 

One of the correspondent's first steps was an effort to secure the co- 
operation of the Beverly Hills police in learning the exact condition of 
the comedian and to find out why a man suffering from ptomaine 
poisoning should be under treatment by a brain specialist. Ambitious 
seeker of news overlooked the fact that the specialist happened to be 
Chaplin’s regular physician. His next step was to insist that he be 
given a flashlight of the sick man in bed. When it was explained to 
him that the comedian was running a temperature of 103 the newspaper- 
man suggested that he had a good sized blacklist in his office and that 
he was prepared to add that of the Chaplin studio if he were to discover 
he had been fooled. When the retort was somewhat heated plus the 
statement that attempt would be made to look into such tactics, the 
belligerent finally quieted down. 

Interest displayed by newspapers throughout the country in the iII- 
ness of Chaplin was out of the usual. Of the several thousand clippings 
but one suggested a p. a. story. Many of the articles were from edi- 
torial columns. London Daily Mail sent a draft for $33.60 asking for 
the latest inside on the comedian’s condition and the Sunday Express, 
also of London, asked for an expression from the invalid. 








One of the old time sharpshooting producers is back in the field with 
a fresh bank roll determined to make a series of all talkers. He is re- 
membered for a transaction he pulled five years ago with a big produc- 
ing and releasing company wherein he received an ironclad releasing 
contract for 15 five-reel westerns with a guarantee of $15,000 on de- 
livery of each negative. He turned out the entire series within three 
months at an average cost of $4,000 each. 

Pictures were so bad that few of them could be released. But since 
the contract failed to read “on approval of acceptance” the distributor 
had to kick through with $90,000, leaving the producer a clean $66,000. 





A chatter writer on a Los Angeles daily who loves to have parties 
and dinners given in her honor kept on the trail of a.director whom she 
had been told gave marvelous parties. For more than a month she hinted 
she would love to attend a party that he gave. Fellow’s friends are 
out of the industry consisting of politicians, policemen, and underworld 
characters. This the chatterer did not know. 

Finally the director invited her and arranged with a press agent to 
invite a score of the roughest characters he could find. Big party was 
to be given at the home of the p. a. After the director and writer 
finished dinner, he invited her to the home of the p. a. 

Chatterer was gasping when she walked into see cowboys and a lot 
of ladies all painted doing cooch dances, etc. Columnist thought she 
would have to be going, went, and everybody present had a laugh. 





A little bird upset an early morning sound exterior for Pathe on the 
coast. Notes of a meadow lark ordinarily would lend color to a scene, 
but the sequence this bird picked out for his non-synchronization hap- 
pened to be where many tons of synthetic snow were scattered over the 
landscape, 

Two employes. who tried _to frighten the lark by shooting pistols only 
succeeded in being invited to the nearby police station. Situation was 
finally solved by the employment of a policeman to see What he could do 
to shoo the’ bird away frqm the back lot set This was finally achieved 
with pePMbles. 





Warners cut about three reels out of “Noah's Ark” between the Grau- 
man’s Chinese showing in November and the Broadway opening at the 
Winter Garden in March. Timed in Hollywood at 135 minutes, this 
was reduced to 106 by the new editing for the Manhattan showing. Any 
remake appears to have been a matter of the cutting room entirely. 

Floods for the film were expensive. Water isn’t so plentiful around 
Los Angeles. - Took four hours to fill the big tank used and cost $750 
each time. Tank emptied in 12 minutes. Considerable danger involved 
in taking the spectacular pagan city scenes with Dolores Costello re- 
ported wanting to quit three times. 

Warners spent plenty on the Broadway opening. Have rigged up 
the marquee of the Winter Garden so that a curtain of steam rises from 
the sides. Steam effects also employed at start of screening. New 
electric sign understood to have cost $27,000. 





With the tourist season in Los Angeles new at its height, real estate 
subdividers are employing every subterfuge to attract visitors to their 
tracts. One enterprising operator who conducts his own radio station, 
invited the public to become his guest to be taken through a real 
motion picture studio and meet the screen celebrities. This sounds al- 
luring. Herded together with other chumps, loaded into a rubberneck 
bus they are taken to an acting school that has all the appearance of a 
studio. See a few picture sets and countless yokels taking screen les- 
sons from a high powered, heavy iunged director. Following this the 
chumps are taken for a 30-mile drive through future metropolises, ar- 
riving at the real estate tract filled with visions of making a million 


(Continued on page 61) 


MURRAY PECK 


FEATURED JUVENILE 


IN FANCHON and MARCO’S “INDIAN SUMMER” IDEA 
WEEK OF MARCH 21, LOEW'S STATE, L. A. 




















$3,000 Blankets Three 
Film Houses m Portland 


Portland, Ore., Mareh 19. 
(Drawing Population, 310,000) 
Oriental has completed installa- 
tion of a six unit W. E. sound ap- 
paratus, claimed to be the largest 
equipment in the northwest. No 
other house has more than four-unit 
equipment. Oriental is Portland's 
last large theatre to install sound. 
United Artists held standing room 
honors last week with Fairbanks’ 
“Iron Mask.” Seven shows the open- 
ing day. Plan is to run the film 

three weeks. 
Estimates for Last Week 

Portland (Publix) (3,500; 35-60)— 
“Chinatown Nights,” sound (Par). 
Good attraction with Publix stage 
show; $16,600. 

Broadway (Fox) (2,000; 35-60)— 
“Bellamy Trial,” dialog (M-G). Held 
interest;. Fanchon and Marco stage 
show; $14,000. 

United Artists (Parker-Fox) (1,- 
200; 35-50)—‘“Iron Mask,” sound 
(UA). Biggest draw for weeks; 
likely to go three; $16,000. 

Music Box (Hamrick) (2,000; 25- 
50)—"Greyhound Limited,” dialog 
(WB). Railroad film first of its 
kind with sound here; did well; 
$8,300. 

Blue Mouse (Hamrick) (1,200; 25- 
35)— “My Man,” dialog (WB). 
Moved from Music Box; did fairly; 
$5,600. 

Oriental (Tebbets) (2,700; 25-35) 
— The Rescue,” sound (UA) All 
right; Frazier Players in independ- 
ent dramatic stage show; $8,000. 

Pantages (2,000; 35-50)—“Across 
Atlantic via Zeppelin” (M-G). Drew 
plus vaude; business fair; $12,500. 

Hippodrome (Heilig) (2,000; 10- 
30)—-“Danger Street.” Good pro- 
gram picture; five acts; so-so at 
$4,600. 

Dufwin (Henry Duffy Players) 
(1,400; 25-$1.25)—“The Cyclone 
Lover,” stage drama, stock; popu- 
lar for $4,000. - 


5th Ave. Out Front 
With $23,000 in Seattle 


(Drawing Population, 500,000) 
Weather: Rain 
Seattle, March 19. 

Fair trade ruled at the first-run 
houses the past week, but no wild 
excitement. 

Fifth and Seattle again the lead- 
ers, the latter plugging for its anni- 
versary bill. 

Estimates for Last Week 

Seattle (Publix) (3,106; 25-60)— 
“Chinatown Nights,” dialog (Par). 
Birthday program for this theatre 
RA advertised; jumped up to 

Fifth Ave. (Fox) (2,500; 26-60)— 
“Weary River,” dialog (FN). Some 
flaps thought Dick is getting fat; 
watch them calories, remember 
Molly; $23,000, great. 

Coliseum (Fox) (1,800; 25-35)— 
“Behind the German Lines” (Par). 
Realism with no romance proved 
draw; $6,500. 

Columbia (U) (1,100; 25-35)—“On 
Trial,” dialog (WB). Holding up to 
average, biz, some improvement last 
week; $4,150. 

Blue Mouse (Hamrick) (950; 50- 
75)—“Queen of Night Clubs,” dialog 
(WB). Good biz and will stick sec- 
ond week; $7,800. 

Music Box (Hamrick) (1,000; 60- 
75)—“Iron Mask,” sound (UA). 
Clean, fast romance and liked; now 
pee week and to be held another 

,000. 


$8 
Garden (650; 25) (U 











Winter 
Chain)—“Born to the Saddle” (U). 
Western type a natural for this 
house; $2,600. 

Pantages (1,500; 25-60) — “The 
Faker” (Col). Entertaining picture, 
biz okay; Zeppelin’s cross-Atlantic 


also; $6,300. 
Orpheum (2,700; 25-$1)—‘“Love 
and the Devil” (Pathe). Good fun 


program and biz same way; $9,600. 


RELEASE ON ‘B’WAY MELODY’ 


“Broadway Melody” (M-G) goes 
into 27 Loew houses outside of New 
York starting March 27, 











VARIETY 21 
| Tr a . 
$20,000 FIRE Put Over Vacation Switch 
Los Angeles, March 19. ° ° 
Liberty (pictures), in Long Beach, As Detroit Theatre Aid 
owned and operated by Donneily Detroit, March 19. 
and Whitehead, was badly gutted Local theatres will get a break 
by fire which originated in the pro-} . 
jection room from an unknown | ‘Tom school children during the 
cause. Flames spread rapidly,| Easter vacation this year due to 
burning their way through the roof.|the Board of Education finally 
Damages estimated at  $20,000,| agreeing to close the schools for a 


mostly caused 


blaze. 


Rube 


Mrs. Rubens 
business and fr 
Rubens will 
months. 


and decorations. 


-- +--+ 


by ruin of 


ns Abroad 


Chicago, March 19. 

I. M. Rubens, downstate banker, 
in addition to his Great States af- 
filiation, has sailed for Europe with 
combination 


for a 
yleasure tour. 
be away 





Carol 


mated 
carries its own 


Sax has 


Now Vaudephone 


Los Angeles, March 19. 

bought Kansas 
territory for two units of Vaude- 
phone, 30-minute show of six ani- 
standard 


; records 
equipment. 


Barly morning 


week 


after Easter instead of dur- 


drapes | 
ing Holy Week as heretofore. Lent 
affects the theatres here more than 
in most towns 
Change in the Easter vacation 
date is credited to the efforts of 


several | Which 


to 





which 





George W. 
ager of Kunsky theatres, prominent 
in local civie 
Last 


Detroit City 


John Balaban 


Trendle, 


week 


affairs. 
Trendle 

appointed to membership on the 

Fire Commission, of 


general man- 


was re- 


he formerly was president, 


of Di 


and at the same time was elected 
the Board 
Union Trust Company. 


rectors of the 


John Balaban Vacationing 


Los Angeles, March 19. 


(Balaban & Katz) 
is here for a short vacation at the 
Ambassador hotel. 








(Continued from page 10) 


Comparative Grosses for February 













































































2 ae re a cy RSE Te we Feb. 16 ‘Feb. 3 
MINNE- “Doctor's “Shopworn “Redeeming “Canary 
SOTA Secret” Angel” Sin” Murder” 
High .$45,200 $27,200 - $26,000 $24,700 $26,200 
Low .. 17,609} Stage Show | Stare Show | Stage Show | Stage Show 
STATE “Abie’s Irish “Wolf of “The “Wear 
High .$28,000 Rose” Wall St.” Rescue” River”. 
Low .. 4,500 $20,000 $18,000 $10,000 $17,900 
All. Sound All Sound All Sound All Sound 
HENNE- “The “Trail of “Geraldine” “Strange 
PIN Spieler” 98” Cargo 
High .$22,000 $14,000 $12,000 $16,000 $11,000 
Low .. 5.0001 _Vaude Vaude Vaude ___Vaude 
PORTLAND, ORE. 
Feb. 2 Feb. 9 Feb. 16 Feb. 23 
PORT- “Just “Canary “Red- “The 
LAND Married” Murder” skin” Dummy” 
High .$25,300 $18,000 $25,300 $17,400 $11,400 
Low .. 11,000 (Record) 
Stace Show | Stare Show | Stage Show | Stage Show 
BROAD- “Tral of “Wild “Ghost “Flyin 
WAY 98” Orchids” Talks” Flee 
High .$23,000 $18,400 $16,000 $15,000 $19,000 
Low /.. 9,000} .All Sound All Sound All Sound All Sound 
PAN. “Gan “Red “Hit of the | “Lone Wolf's 
TAGES War Hot” Show” Daughter” 
High .$18,000 $6,000 $11,000 $12,000 $13,000 
Tow .. 6,000 Vaude Vaude Vaude ' Vaude 
ORIEN- “Awaken- “Man Made “Water- “Tenth — 
TAL ing” Women” front” Avenue”: 
High .$14,000 $5,800 $8,000 $6,500 $7,000 
Low .. 6,800 « (Low) 
Vaude Vaude Vaude Vaude 
UNITED /“Marriage by “Scarlet “Lady of the! , “Godless 
ARTISTS Contract” Seas” Pavements” Giri" 
High .$22,000 $6,500 $7,000 $10,000 $12,000 
Low .. 4,000] All Sound All Sound All Sound All Sound 
MUSIC “Redeeming | “Redeeming “Lucky “Stark 
BOX Sin” Sin” Boy” Mad” 
High .$20,000 $10,300 $8,000 $9,600 $12,400 
Low... 4.900} All Sound All Sound All Sound | All Sound 


- 
































From San Francisco “Examiner” 


“The audience gurgled and guffawed and almost halted 
operations, denoting whole-hearted approval.” 


HANDERS ano MILLIS 


NOW FEATURED PUBLIX UNIT 
Week March 17, Capitol, Des Moines 






































“Stage presentation 


“VARIETY” Says: 


FIRST APPEARANCE ON STAGE IN THE EAST 
FAVORITE STAR OF THE SCREEN 


BOBBY AGNEW 


Now the Feature With Charles Niggemeyer’s “HAPPY GO LUCKY” UNIT 
, PARAMOUNT, BROOKLYN, WEEK MARCH 16 


‘Happy Go Lucky’ tntroduced by 
Bobby Agnew, a slick-looking juvenile with a nice voice 
and ingratiating personality.” 


THANKS TO THE VARIOUS PRODUCERS AND AGENTS FOR THEIR MANY OFFERS 
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FILM REVIEWS 





Object—Matrimony 

(Continued from page 13) 
production of this film is the excep- 
tionally high average of likeable, in- 
telligent players cast. Hugh Allen, 
the young leading man, photographs 
well and knows how to behave in 
front of the camera. Douglas Gil- 
more, the menace, also personable 
though weak due to role and partly 
to direction, while Miss Wilson is 
always kept looking and playing at 
her best. Even the juvenile aetor, 
Dickey Moore, is an excellent selec- 
tion. 

Story, however, drags the picture 
down among the lower grades. It’s 
about a scheming, selfish mother 
who poisons her son’s mind against 
his wife because the girl didn’t be- 
long, The yvoung wife is framed, 
her husband leaves her, and she has 
her child alone. Later she is rescued 
by an enterprising. though unrealis- 
tic writer who sees a novel in her 
life. It’s a success, and then they 
write a play together. That's a tre- 
meéendous success, too. If Mr. Cohn 
could only give the producers along 
Broadway a couple of those smashes 
this season, 

The usual finish. Mori. 


- CAPT. FRACASSE 


(FRENCH MADE) 
Paris, Feb. 25. 

Theophile Gautier’s well-known 
book of adventure, “Le Capitaine 
Fra .” has been screened by A. 
Cavalcanti and converted into a 
rood French picture for P. J. de 
Venloo and the Lutece Corporation. 
This’ is the production Maurice 
Tourneur was to have adopted for 
“ * oe fair 

ory is ly well known and 
has been adroitly shaped for the 
« Young Baron de Solignac 

& to a noble but ruined fam- 

lly, ing the long series of civil 
me religious wars. He lives alone 

‘his old castle in Gascony, writ- 
ing verse and helping the villagers 
in adversity. His melancholy ex- 
istence-is interrupted by a troupe 
of players. They are allowed shel- 
ter in the castle and the owner falls 
in love with Isabella, a member of 
the ._mummers, He. follows. the 
comedians, becoming Captain Fra- 
easse, rescues Isabella from the 
‘Puke of Vallombreuse and is ac- 
cepted as her lover after having 
Meputized for a dead actor. 

Picture constitutes a creditable 
felease for native fans liking ad- 
venture of the middle ages. Pierre 
Blanchar is the hero, and a fine 
actor, if a bit out of place here. 
Lien Deyers, blonde heroine, makes 
a delicious comedienne, but her Isa- 
bella is not her best effort. On the 
other hand, Charles Boyer is at 
he Me, as is Daniel Mendaille, Var- 
— Mme. Moreno and Pola, 
ary. . Light. 


CHEYENNE 


Chas. Rogers production; released through 
Pirst National. Ken Maynard starred. Di- 
ted Dy Al Rogell from story by Bennett 
hen. Frank Good, cameraman. In cast: 
ladys McConnell, James Bradbury, Jr., 
and William Franey. At Loew’s New 
York, one day, as half of double bill. Run- 
ning time, 65 minutes. 





Fans missing the first reel of this 
one will figure that Mack Sennett 
has Ken Maynard working in slap- 








stick. It’s supposed to be a west- 
ern meller, but attempts at com- 
edy take up 90 per cent. of the 
footage. Only in the last reel, when 
villains and cops are thwarted, does 
the hero win one of the longest ro- 
deo shows on the screen—and the 
girl. Strictly a lesser run picture. 

Maynard shoots up a town in a 
laugh-getting way which is near 
original. Hé ropes all of the Fords 
in an effort to locate a hootched 
judge who has proof that he is rid- 
ing in the show for the wrong party. 
All public departments are called 
out and his capture in a square, 
taken as a long shot, is one of the 
best sequences. Courtroom scenes 
and activities in a bug house raise 
a few laughs. 

Rodeo stuff is like a circus, even 
with Bradbury clowning through 
serious moments with a couple of 
cops trailing his pal. 

Had a little more time been spent 
on the development of situations 
and continuity, this might have 
been a bit of well-threaded enter- 
tainment. Waly. 


THE TOURNAMENT 


(FRENCH MADE) 
; Paris, Feb. 14. 


“Le Tournoi dans lagCite” is run- 
ning draw at the Salle Marivaux. 
It is a well constituted release of the 
Middle Ages, with realistic exteriors 
shot at Carcasson. Henri Dupuy 
Mazuel is responsible for the sce- 
nario, which Jean Renoir has adroit- 
ly produced with the aid of military 
cadets, and the output is distributed 
by Jean de Merly and the Societe 
des Films Historiques. The plot is 
gripping, with duels and cavalry 
movements, not ovérlooking the re- 
constitution of a tournament which 
merits the title of this glimpse into 
the ‘misty past. 

In 1565 Catherine de Medicis un- 
dertakes a tour through the south- 
ern provinces of her kingdom to 
present her son, King Charles FX, to 
his subjects, at the same time 
scheming to iron out the differences 
which existed between the Roman 
Catholics and Protestants. The feud 
had led to civil war in France, and 
the situation was serious. 

A maiden of the royal escort, Isa- 
belle Ginori reciprocates the love of 
a young knight, Henri de Rogier. 

he couple plight their troth.. But 
he Queen-mother, for state reasons, 
and hoping thereby to unite the op- 
posing factions, orders Isabelle to 
marry Francois de. Baynes, the 
leader of the Protestant party of the 
district, and a sort of profligate. 

Henri is mad with rage, partic- 
ularly when he learns his rival has 
enticed the innocent maiden to at- 
tend an orgy. He would fain slay 
the debaucher in his own castle, but 
is prevented. As a matter of fact, 
Francois is a better swordsman. But 
the tournament, soon to be given in 
honor of the royal visitors, will en- 
able him to seek revenge. The 
antagonists swear to meet in a 
sporting encounter-to a finish. God 
will spare the man he intends for 
Isabelle’s husband. The combat be- 
gins, but again Henri is not the 
stronger. 

At that phase milicians on the 
eastle ground discover Francois re- 





cently killed Isabelle’s brother, 
Count Ginori, a prominent Catholic, 

















Youth—Glorious Youth—in a brilliant 
revue sparkling with talent, gorgeous 
spectacle and the famous Sunkist Bal- 


. let of 24 


Fanchon §&» Marco 
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LUCILLE PAGE 
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contrary to a royal decree prohibit- 
ing duels. 

This fight, in an early reel, is one 
of the big items. Catherine is in- 
formed gf the circumstances, and 
she orders the tournament stopped. 
The guilty Protestant leader must 
be taken dead or alive. He refuses 
to surrender and alone against 20 
soldiers fights until he is slaugh- 
tered by brute force. This episode 
is another notable feature. 

Some scenes are splendid; cavalry 
evolutions are dexterously handled 
by the young French officers in ap- 
propriate costumes of the period. 
Cast is starred by Jackie Monnier 
as the charming Isabelle, and Aldo 
Nadi as Francois. The latter, a 
newcomer for the movies, is an 
Italian fencer. Suzanne Despres, 
popular French actress, is Francois’ 
sedate mother. Blanche Bernis is 
correct in the short impersonation 
of Catherine De Medicis; while 
Henrique Rivero is the enamoured 
if weak-wristed knight. 

“Le Tornoi” is suitable for all 
classes, as the week’s attraction in 
leading palaces. It should please 
the average fan wanting a historical 
emotion with a happy end. t 





The Million Dollar Collar 


Warner production and release. Directed 
by D. Ross Lederman from story by Robert 
Lord. Nelson Laraby, cameraman. Rin- 
Tin-Tin starred. In cast: Tom Dugan, 
Matty Kemp, Philo McCollough. At Loew's 
New York, one day, half double bill, Run- 
ning time, 57 minutes. 





Planting the stolen necklace in 
the dog's collar automatically ‘forces 
a story which in the same manner 
provides another stellar vehicle for 
Rin-Tin-Tin. “The Million Dollar 
Collar,” rough rubbed as the con- 
tinuity is, gives the bow-wow some- 
thing different than dashing over 
the plains: Stupid spots and gener- 
ally illogical movement. It will get 
by in houses that give a lot of 
change for the dollar. 

Humans in cast, excepting McCol- 
lough, inferior in performance. hove 
interest of lad who hooks crook’s 
clothes and noble sister of twisted 
brother have the gyrations without 
the heat. 

Dog is improving. Waly. 
SOWING THE WIND 
(FRENCH MADE) 

Paris, March 12. 

Taken from a novel by Lucie De- 
larue Mardrus. “Graine au Vent” 
becomes quite an ordinary picture. 
As a matter of fact the producer 
had not much to work upon from 
the start, and perhaps Maurice 
Keroul is not to blame for the weak- 
ness of the screen version, any more 
than his assistant, Guido Pedroli. 
Yet there are Bome good scenes of 
country life in this hackneyed story, 
and the output is clean. 

Plot: ‘Bruno Horpin has ruined 
himself by gambling. He is a sculp- 
tor by- profession, and lazy. Fer 
the sake of economy he has retired 
to the country with his wife and 
daughter, Alexandra. The wife does 
her level best to keep the home fires 
burning, while the other selfish two 
loll about. The poor woman finally 
dies giving birth to a second daugh- 
ter. Bruno hates the sight of this 
child and has it reared by strangers. 
Alexandra at first does not realize 
the loss of her mother, not having a 
deep affection for anybody, but she 
feels the loss when father takes a 
scheming peasant girl, Fernande, as 
housekeeper and falls a victim to 
her charms. The mother appears 
to her daughter in a dream and ad- 
vises 
sister from the evil influence of 
Fernande. 

Thus Alexandra, previously a 
naughty little girl, becomes the 
guiding angel of the family. Fer- 
nande is accidently killed. This 
dull tale, described as a dramatic 
comedy, is partly saved by its pro- 
tagonists, Claudie Lombard (a new- 
comer), as the nefarious servant 
girl; Celine James as Alexandra, 
who is fine; Henri Baudin, the in- 
dolent sculptor, and several others. 
Distributed by the Elite Film com- 
pany. It might attract in provin- 
cial theatres, the name of the author- 
ess constituting some sort of a draw. 








K«endrew. 


her to save her father and / 


eee 
ae 


Wednesday, March 20, 1929 








(SOUND) 

Fox production and release. Directed by 
William Beaudine. Adapted by John Stone 
from Richard Harding Davis’ ‘“Exiles."’ 
Titles Dy Malcolm Stuart Boylan. Roxy 
musical score directed by Erno Rapee on 
Western Electric film track equipment. 
Chester Lyons, cameraman. At Academy 
of Music first half of week of March 10. 
Running time, 67 minutes. 


Alice Carroll. .csscseeecsess Madge Bellamy 
Dick } ES MPP T TT TT rer Terry 
JimMY. ceceveseccsococecsesccssAFthur Stone 
Barrow... .csccessesececseceese+-barle Fox 
Earl Rand...... oe cesosoce «+++-Martin Betz 
Uncle Knapp...«seee+ss+e--Lumsden Hare 
Scal the Rat.ceccessesesecesess+- Hap Ward 
Mrs, Carroll....... Cevccccccers Edith Yorke 





In story and performance “Fugi- 
tives” is worked out in a mechani- 
cal, routine manner. The sound 
score is good, but that it was an 
afterthought is revealed by off- 
timing on two songs, the only vocal 
manifestations throughout. . Even 
Fox’s crack titlist goes a bit bro- 
midic, Fairest rating does not jus- 
tify “Fugitives” for anything but 
ordinary program in better theatres. 

Either cutting. room or direction 
has showed sustained suspense by 
skeletonizing continuity to the point 
where only the highlights are pro- 
jected. This completely sacrifices 
character building and analysis, an 
essential element in such a theme. 

“Fugitives” formally adheres to 
the rut. Effort for story speed 
makes players routine in their per- 
formances. 

Early in the picture the gat which 
a gangster has used to bump off a 
squealing night club owner, a bit 
part played by Earle Fox, is tossed 
into the dressing room of Alice Car- 
roll. The latter role is essayed pleas- 
ingly by Madge Bellamy. Of course, 
another chorine backstage has heard 
Barrow, the owner, proposition 
Alice. Her threat then that she 
would kill him rather than surren- 
der satisfies the young and alert 
assistant district attorney, layed 
with no great finesse by Don Terry, 
that she did the job. That there 
can be no mistake, this conclusion 
is apparently substantiated by 
Alice’s being found holding the 
smoking gun over Barrow’'s body. 

The plot thickens when Jimmy, 
the best job in the production, es- 
sayed by Arthur Stone, spirits her 
away from Sing Sing to one of those 
refuges of crookdom. 

Martin Betz as a dive owner does 
well. The 4. a. is attacked by the 
gang, but Alice saves him and opens 
way for romantic finale. wally. 


APPASSIONATA 


(FRENCH MADE) 
Paris, March 12. 

Screen version of Pierre Fronday’s 
novel by the same name, released 
by Franco Film. The story is not 
entirely suitable for the movies, be- 
ing of classical, quiet romance, more 
at home on the stage. Nevertheless 
it has been carefully filmed by Leon 
Mathot and Andre Liabel, and may 
command a following. 

Plot: Chariotte,- wife of Langer, 
painter, is of a highly strung ro- 
mantic disposition. She is in love 
with a poet, Stifani, who is leading 
a gay life with his mistress, Bianca. 
Stifani also writes plays, and Bi- 
anca is the vehicle for launching 
them. Langer and his wife are in- 
troduced to theatrical couple on the 
Riviera. Bianca, woman like, is 


=== 
tired of her poet lover and drops 
him. Stifani is in despair, and 
Charlotte assumes the task of con- 
soling him. She quits her husband 
to remain with the poet, until the 
latter grows weary of her solicitudes 
and leaves. Stifani meets Bianca 
again, and they renew their former 
“union libre” when he hears her 
Play Beethoven’s “Appassionata.” 
Charlotte is heart-broken. She has 
sacrificed her home. After a stormy 
interview with her callous lover she 
flees during a storm. Exhausted, 
she is carried to a hospital, where 
her husband, informed of her dying 
condition, hastens to clasp her in 
his arms. 

Langer, after his wife’s demise, 
| swears vengeance. He speeds to 
the poet’s villa and arrives during 
a party given by Stifani in honor of 
his mistress, Bianca. The distracted 
husband informs the former lover 
of poor Charlotte's death. 

“That does not concern me” is the 
cynical retort. And the painter, 
mad with rage, kills the poet. 

There are some good Views of the 
Riviera,” as usual. A’ symbolical 
scene of the muses emerging from 
a piano, when Bianca plays “Appas- 
sionata,” is less successful. Cast on 
the whole good. Leon Mathot stars 
himself as Langer, with Renee Her- 
ibel as Charlotte. They are natural, 
sympathetic and modern. Ruth 
Weyer, a German actress, holds the 
role of tantalizing Bianca with 
excellent resulis. Fernand Fabre is 
less fortunate as the pest 

rew. 


DEVIL’S APPLE TREE 


Tiffany-Stah!] production and release. Di- 
rected Elmer Clifton from ‘the story 
by Lilian Ducey. Contin by the author, 
Phot hed by Ernest er. Featuring 

Sebastian and Larry Kent. At 
Loew's New York, March 15, one-half of a 
feature program. 


double Running time, 70 
Dorethy, Ryan Dorothy Sebastia 
weacceeseee n 
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Slow-—moving story constructed 
with primitive crudeness. ty of 
time and celluloid waste d the 
first 45 or 50*minutes. 

It opens with the heroine aboard 
ship on her way to be married to 
aman she had never seen. She 
wanted to get married and had ac- 
cepted the boy through a matri- 
monial paper. That situation suf- 
ficient to dispel romantic appeal of 
the girt from the beginning. 

Later the girl plays up to a gray- 
haired chicken_chaser traveling via 
the upper deck while she i, in the 
steerage. ‘ 

Finally she steals the name’ of 
@ woman on board ship who is 
stricken with fever and likely to 
die, and on arriving at her destina- 
tion spurns the poor bum she came 
out to marry aid walks off with 
the Rices, owners of the rubber 
plantation. 

If the director had been intent 
on making a heavy out of the gal 
he couldn’t have done better. And 
in several spots camera work gives 
Miss Sebastian poor appearance. 

Near the finish they have intro- 
duced an uprising of the savages 
of Penango, who get the girl and 
are on the point of burning her 

(Continued on page 28) 
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“| FAW DOWN AN’ GO BOOM” 
(Donaldson, Douglas & Gumbie) 














JESSE. CRAWFORD 
ORGAN CONCERT 
MRS. CRAWFORD at the Console 


PARAMOUNT THEATRE 


WEEK OF MAR. 16 
Favorite Songs of Favorite Radio Orchestras 


Vincent Lopez Rudy Vallee Ben Bernie . 
“NOLA” “DEEP NIGHT” “CAROLINA MOON’ 
(Sam Fox) (Ager, Yellen & Bornstein) (Joe Morris) 
Lombardo Paul Whiteman 





YORK 





“PLL NEVER ASK FOR MORE” 
(De Sylva, Brown & Henderson) 






































ROPIN’ ’EM IN 


ENTIRE PUBLIX TOUR TO FOLLOW 








BUD CARLELL 


Featured in DAVE GOULD’S “RAINBOW TRAIL” Unit 
ORIGINATOR OF COMEDY SENSATION, “FIVE ROPE SPIN” 


| This Week (March 16), Paramount, New York--Next. Week (March 


} Direction SMITH & LEDDY 


Thanks 


23), Paramount, Brooklyn 
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Wath H. B. Warner, Victor Var- 

cont. lan Keith, Marie Dressler. 

Produced by Frank Lloyd, who 

mdde ~The Sea Hawk.” Presented 
by Richard A. Rowland. 
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Dp Physical Distribution 
Thru Educational Exchanges 


on an mi / DWID 
sien GM QE Greayge! 






Presents 


A THRILLER 


FULL OF HOKUM WITH CLASS 


ALL TALKE 


Sensational Melodrama in Evening Dress 











Recreating By John Willard 
the Broadway Stage Success, “FOG” Author of “The Cat and the Canary” 


The Cast Includes : 


JAMES KIRKWOOD, LLOYD HAMILTON, MARY BRIAN, 
JOHN LOADER, HALLAM COOLEY, ROBERT AMES, 
} FRANK REICHER, NOBLE JOHNSON, BEN HENDRICKS 


A Marshall Neilan Production 


They won’t need eyes at all to thrill at this startling story of the Frisco docks and 
Tiger Larrabee’s death ship. A beautiful girl and her rival lovers; the gristly 
midnight fog through which an unseen fiend launches silent, invincible death 
bolts; a scared-to-death, stuttering valet for comedy relief; the hissing, creeping 
black waters that carry the ship and its frantic freight down-bay until— 


Western Electric Synchronization, Produced at Metropolitan Sound 
Both Film and Disc | . Studios, Hollywood 


British and Dominions Films Corp., Ltd. 
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PICTURES 





~~ Cohen U's Operator 


Louis Cohen, theatre site picker, 
buyer and seller, will come east to 
operate the entire Universal circuit 
of theatres. 

Cohen recently left Fox's West 


Coast chain as head of that string’s 
realty department to go with U on 
a one-year contract. Laemmle holds 
a two-year option on his services 
after this year. 

U circuit comprises about 250 
theatres and has been under Louis 
Metzger. Latter stays: as general 
manager. Cohen will make his 
headquarters in New York. He has 
been a resident of California for the 
past two years. 








E. V, AS PRESIDENT 


New Orleans, March 19. 

E. V.-Richards was elected presi- 
dent of Saenger Theatres, Inc., at 
the annual meeting and Julian 
Saenger becomes chairman of the 
board. Richards has been vice- 
president and general manager. 

Change will occasion no differ- 
ence in maintenance and operation. 








ROSE 


VALYDA 


Featured in FANCHON and MARCO’S 
“COTTAGE SMALL” IDEA 




















BILLY 


SNYDER 


Just Another M. C. 
Golden Gate Theatre, L. A. 
Oh, Boy! 5th Big Week 
Personal Mgr., HARRY SUGARMAN 














FAMOUS 


B. B. B.’s 


BOSTON BAKED BEANS 
Coffee Dan's, Los Angeles, Cal. 
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No Hope in Pennsylvania, 
But Ohio Has Other Ideas 


Pittsburgh, March 19. 

Looks like all the agitation by 
local legislators for a revision in 
the Sunday blue laws will go for 
naught. By an overwhelming vote 
last week, the Law and Order Com- 
mittee of the House of Representa- 
tives in Harrisburg refused to re- 
port out any of the measures de- 
signed to modify the 1794 laws and 
also declined to permit a hearing. 

Legislators favoring a change in 
the blue laws intend to keep up 
the battle but the assembly ad- 
journs early next month and it 
looks like a hopeless battle. 





Cleveland, March 


Ohio showmen walloped by the 
state’s antequated blue laws are 
putting all their hopes in the Mar- 
shall bill, which, if okayed by leg- 
islators, will permit movies on Sun- 
days. 

Ohio churchmen are backing the 
measure on the grounds it will 
keep the young ‘uns out of mis- 
chief, instead of seeking amuse- 
ment in roadside petting parties. 
It’s also being ballyhooed by mer- 
chants and business men. 


19, 





Baltimore, March 19. 

City Council backed the fight for 
Sunday movies last week when by a 
vote of 18 to 1 they adopted a reso- 
lution requesting the General As- 
sembly of Maryland “to confer 
power and authority upon the 
Mayor and City Council of Balti- 
more to regulate the exhibition of 
motion pictures on Sunday. 

It is expected that a favorable re- 
port on the Callan Sunday motion 
picture bill will be returned by the 
House City delegation at Annapolis 
this week. 


Mindlin Bows Out 


Mike Mindlin seems to build ‘em 
and let other people run ’em. Hav- 
ing already vacated the driver's 
seat at the St. George, Brooklyn, 
and the 55th Street and Little Car- 
negie, Manhattan, the sure seat 
impresario is now out of the new 
art cinemas at Buffalo and Roch- 
ester due to open this month. 

Symon Gould adds these houses 
to his garland. 











McMullen Indicted | 
Chicago, March 19. | 

G. L. McMullen, former secretary 
of the Gregory-Bernasek Theatre 
Corp., reported to have testified be- 
fore the grand jury which indicted | 
Gregory and Bernasek for violation 


of the blue sky law, was himselt | 
indicted last week. A woman | 
charged he had defrauded her of | 
$25,000 


McMullen is an attorney by pro- 
fession. 


Non-Union Operation 





Oakland, Cal., March 19 
American, local W. E. wired 
house is operating with a non- 
uni vrew following the walkout 


of -rators, stage hands and mu- 
sicians. Union men blew in sym- 
pathy with ousted crew at Strand. 
Alameda, Cal., controlled by the 
same company. 

Latter house announced a non- 
union policy upon installation of 
wired equipment, 








LAMB WITH ELECTRICS 
Los Angeles, March 19. 

Arthur B. Lamb, for the past 
year secretary and business man- 
ager of the Motion Picture Theatre 
Owners of southern California, has 
resigned. 

He has. accepted an executive 
position with Electrical Research 
Products Corp., subsidiary of West- 
ern Electric. He will be assigned 
to Pacific coast territory with head- 
quarters here. 


PORTLAND’S LOCAL DEVICE 


Portland, Ore., March 19. 

Design of a new disk type of 
sound reproducing equipment has 
been perfected by Shields and 
Featherstone, two local motion pic- 
ture engineers. . First installation 
has been made at Gellers theatre 
suburban house, 

Equipment is of low cost and 
adapted for medium sized theatres. 
It is proposed to manufacture the 
machine here 








lowa Town’s Sundays 
Mount Vernon, Ia., March 19. 
Church and films in this town 
will hereafter vie for patronage on 
Sunday. Voters approved Sunday 
movies by a majority of over 100 
votes and all vetes out. 





Sound Operator Troubles 


Union trouble, through the Fox- 
Case Movietone department using 
non-union operators with machin¢ 
devoted to sound films in hotels 
ind salesrooms has been avoided 
through the IL A. replacing them 
with Alliance men. The I, A, is 
placing its men under road con- 
tracts at the prevailing sound- 
operating scale of $125 weekly on 
the understanding that only one 
operator is necessary to operate the 
machine carried. 

This commercial aspect at pres- 
ent is confined to the auto in- 
dustry which is using the sound 


films for exploitation and sales pur- 
poses. 

I. A. had been informed by Fox- 
Case execs that in certain localities 
additional operators had been 
forced upon them and at 
prices considered all out of pro- 
portion to either road or local 
scales. President William Canavan, 
of the I. A., has instructed all lo- 
cals to stop this practice at once. 


Fox’s New Division 


Los Angeles, March 19. 

Fox has taken the houses In Mon- 
tana out of its West Coast's division 
and created a separate division for 
them. Will Steege, manager of the- 
atres operated in Great Falls, has 
been put in charge of this Montana 
division and will continue his head- 
quarters there. 

New theatres are to be erected 
in Billings, Great Falls and Butte, 
Steege to have supervision of con- 
struction. 





BURLINGTON, IA., CHANGES 
Burlington, Ia., March 19. 

Central States Theatres Corp. has 
concluded negotiations with the 
Louis Jacobs interests here pur- 
chasing the Palace theatre. House 
will be added to the Rialto, now op- 
erated by Blank, and firm announces 
construction of a big house. 

Grand theatre, a road and vaude- 
ville house, continues under Oscar 
Jacobs’ management. Under terms 
of the agreement with Blank it will 
be available only for road attrac- 
tions. Palace is wired by RCA 
Photophone. 
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Richard Thomas has leased space 


it the Mack Sennett studios, where 

* jhe will produce “Forgotten Wom- 

|en,” featuring Belle Bennett. It 

| will be an all-talker for the inde- 
|} pendent market 

| Columbia signed R ilph Graves to 


a five-year optional « 
ture player. 


ontract as fea- 


| Noble Johnson added “Dr, Fu 
Manchu” (Par). 
Clyde Cook added “In the Head- 


lines” 


(WB). 
M-G-M has William De Mille un- 
der term contract to direct talkers. 
Henry Fink, appearing in “Broad- 
way or Bust” for Warner Brothers, 





alleged | 


will move to the Fox lot, where he 
has been signed to sing two num- 
bers in “Fox Movietone Follies.” 
Robert T. Haines and Craufurd 
Kent added to “Careers” (F. N.). 
Patsy Ruth Miller added to “Twin 


Beds,” starring Jack Mulhall 
(F. N.). 

Nils Asther on new term with 
M-G-M. 

Jane Murfin for Radio, to write 
dialog. 


Charles Stevenson, Evelyn Selbie, 
(Continued on page 31) 

















Watch for This Vitaphone 
Feature 


lt Will Be the Last Word 
in Talkers 


“THE GREEN GODDESS” 


Starring 
George Arliss 


Directed by 


ALFRED EE. 
GREEN 


FOR WARNER BROS. 
































THAT 


WE PREDICTED 


“SHOW BOAT” 
“BROADWAY” 
“THE MINSTREL MAN” 


would be the three outstanding pictures of the year 


“SHOW BOAT” 





has been completed, wonderfully directed by Harry Pollard. The 
verdict of the society premiere at Miami and Palm Beach will be the 


verdict of the world. 


In “SHOW BOAT” Carl Laemmle has the greatest talking and singing 


picture ever made. 


we wouldn’t be paying for this ad. 


No. 2 is “BROADWAY.” 
production of this greatest of all Broadway stories. 


Of course, we had something to do with it, or 


Prepare to rave over Carl Laemmle, Jr.’s, 


Then ask us how we can possibly top these two with “THE MINSTREL 
MAN” ?—but we’re doing it. 


EDWARD J. MONTAGNE 


EDITOR-IN-CHIEF—UNIVERSAL PICTURES 























WEST COAST NOTES — 


With Road Commercials | 
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Out Front at the 
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Box Office —Ins 
On the Screen 








NOW PLAYING 
MARK STRAND 


- @& 





THEATRES 


NEW YORK and BROOKLYN 


A hundred million ticket buyers are waiting 


to see and hear the Princess of Good Cheer 


this action-picture of New York’s Ma 


|Stem—Broadway! Get your dates set now! 




















Scenario by 
MURRAY ROTH and 


ADDISON BURKHART 


Directed. by 
BRYAN FOY 
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FILM REVIEWS 
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’ shrinking rawhide in a manner de 
DEVIL S APPLE TREE scribed by the subtitles as existen 
Continued from page 22 lin South Africa, Elliot's role stil 
’ , i is not unti 
3 i -ciance, s ) i 
alive as a form of sacrifice to their | the Be nl ag oy emative chief - 
% rini + . = ic e S Siz < ; 
og pre BE penn wr but comes tain. whom he horsewhipped iy 
Fulfills its destiny in the grinds England, that the gallant English- 
a Mork man marries the girl. 
, Earlier in the footage the action 
ste is slow. This is emphasized by 
PASSION SONG Imany long shots on huge interio 
tiie” mnieall , —_ , sets made more barren yi me 
Laceiie production an: releaee, Story . a \. 
and direction by Harry ©. Hoyt. Adap- quate detail. y 
tation by Elizabeth Hayter. Andre HBar- —— 
latier. cameraman. At Loew's New York 
half of double feature, one day, March 12 SISTER OF MERCY 
Running time, about 60 minutes, 
Elaine Van ~- gap .. Gertrude Olmstead (FRENCH MADE) 
John Van Ryrn. eevee ..Noah Beery ; — 
Keith Brooke........ peGneans Gordon Elliot : Paris, March a 
Chief Wlamba.........+.. Blue Washington There seems to be something lack- 





Mounted like a big line feature, 
“Passion Song” could have been 
made into an excellent bet for Sam 


Zierler had the story not been 
spoiled by economical treatment. 
Too weak for anything but the 


grinds, or on a double feature bill. 
Supposedly inspired by Beetho- 
ven’s “Appassionata,” the number 
rendered on an organ by Gordon El- 
liot as Keith Brooke makes little 
Gertrude Olmstead forget that she 
is married to a Boer. But Brooke, 
all the way through, is faithful to 
his pal, Van Rynn, excellently por- 
trayed, by Beery, in the narrowed 
field he is allowed. Even after Noah 
has ordered him strangled by the 





ing in “La Petite Soeur des 
Pauvres,” comedy-drama by Marce: 
Priollet, produced by Georges Pallu 
distributed through the firm of 
Georges Petit. It is full of good in- 
tention, but like a stew without 
flavor. Indeed the action is laid in 
the middle provinces of France, with 
a few shots in Paris. 

Pauline is of a very religious turn 
of mind. whereas her sister Chris- 
tiane prefers a mild flirtation with 
Daniel, their neighbor, and is rather 
gone on him. Daniel prefers the 
gentle Pauline, and the girls’ cousin 
Roger also has the same sentiments. 
Roger is snubbed by Pauline, who 
would certainly .smile on Daniel if 
she were not in a manner betrothed 
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West Coast Motion Picture Directory of 
Directors and Writers 
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Doris Anderson 


Paramount-Famous-Lasky | 





BOYLAN 


DIALOGUE 


FOX 


(TITULAR BISHOPS) 











Carlo De Angelo 


Directing Movietone for 


M-G-M 








HARVEY H. GATES 


WRITER 
WARNER BROS. 


“The Desert Song” 























Byron Morgan 


Original Stories 


Ben Holmes 


Movietone Director 


Unwersal 











Sonya Levien 


Writing continuity on current 
Frank Borzage Production 





Current Release, “Flying Fleet” 





FOX 














GEORGE SCARBOROUGH | 


Consulting Dramatist 


United Artists 








| 








Earle Snell 


Writing Feature Comedies 














RALPH SPENCE 


DIALOGUE FOR M-G-M | 


JOHN GRIFFITH WRAY 


DIRECTING 


“DIVERSION” 
First National Vitaphone Special 
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» the church. The cousin realizes 
his and plots to give his rival a let- 
own in the sweet maiden’'s esteem. 
laniel by accident becomes involved 

ith a servant girl, thanks to the 
reachery of Roger, and when 
Pauline reveals her contempt, de- 
lining to investigate the truth, the 
1andsome young fellow marries 
(*hristiane out of spite. 


Pauline enters a convent. The 
vride is soon led to believe Danie: 
no longer cares for her, and Roge: 
oses no opportunity to inject salt 
n the wound, ‘telling Christiane of 
1er husband’s supposed love adven- 
ture with the servant girl which 
caused Pauline to take the veil. 


The wife, furious, writes to the 
Mother Superior of the Convent, de- 
claring Pauline became a Sister of 
Mercy because of unrequited love. 
The nun falls ill when told of her 
sister’s perfidy, and Christiane fails 
to learn of this. When she finally 
hears of her sister’s serious illness 
a great remorse strikes her and she 
rushes to Pauline. When the Iatter 
is out of danger she arranges to 
bring the loving couple together, 
and she in turn swears to devote 
her life to charity. 

Desdemona Mazza is a preity 
bride, but her acting somewhat too 
tragical. Ducette Martell is the 
sweet Pauline, while De Saint Andre 
and George Melchoir the men of thic 
story. Kendrew. 


‘ 


MUST WE MARRY? 


Trinity Pictures produciion and release. 
Pauline Garon etarred. Directed by Frank 
Mattison. Cast includes Vivian Rich, Bud 
Shaw, Edward Brownell, Louise Carver and 
Lorraine Eason. At Tivoli, New York, one- 
half double bill, ome day. Running time, 
506 minutes. 





Not a single lobby card of any 
kind outside the Tivoli for this one. 
Tip the Consolidated’s celluloid 
picker grabbed it from the bargain 
counter. Old Tom Mix western 
other half of bill. Front of the the- 
atre had up Paulire Garon’s name. 
Polly sure was picking up easy mon. 
Once she earned her dough. That 
was the flop she took in a mud pud- 
dle. Just wasted celluloid. 

The picture was full of prismatic 
spots, the kind that makes a picture 
seem full of black specimens of the 
insect kingdoum—static condition, as 
it were, from film wear. 

As one sat vamping this wishy- 
washy picture he tried to figure the 
year it was shot. The women had 
bobbed hair, so it didn’t go back to 
the Seven Sutherland age. 

A picture with no story and little 
for the cast. Mark. 


THE DRIFTER 


Radio production and release, starring 
Tom Mix. Directed by Robert DeLacy from 
an original by him and Oliver Drake. Con- 
tinuity by George Pyper. Norman DevVol, 
cameraman. Titles by Randolph Bartlett. 





At Loew's New York, Feb. half of 
double feature. Running time, mins. 
Tom McCall....ccsccscsesseess+++stOm Mix 


Ruth Martin. ..ccccses¥isees: Dorothy Dwan 
Happy Hogan...o.-ssees+s++Barney Furey 
Pete LMWBOD,. ..cccccesscesesss .Albert Smith 
Uncle BBOcacsccdeocedcocceess mem Wilson 
Seth Martin... .ssssescossss+sFrank Austin 





Tom Mix co-stars with a white 
mule here. A mystery angle about 
the value of the mule partly bores 
and arouses curiosity because it is 
not until half the footage has been 
projected that the animal’s ability 
to lead to a gold mine is revealed. 
Last half, however, is crammed with 
action original for Mix and a battle 
in the air capitalizes some real 
thrills. A safe bet in the average 
house and especially good for the 
grinds since it is above par both in 
story and action. 

As the two-fisted government 
agent on the trail of dope smugglers 
Mix and his pal, Barney Furey, open 
with bugle practice. Action could 
be snapped up at the start were less 
footage devoted to landscapes. 

Al Smith, as the aviator dope run- 
ner and mystery man, is introduced 
attacking the daughter of a man 
who has been murdered, according 
to subtitles, after discovering a 
mine. The former role is played by 
Dorothy Dwan in the regular way. 

Key to the mine and the murderer 
is supposed to be vested in the mule 
which Mix has bought for 10 bucks. 











Interest is aroused when Mix socks 








the aviator and sky-high bidding i: 
commenced by nim for the anima 

Going to work on the girl's rancl 
Mix and his pal experience the usua 
foul play when bad man goes in fv 
shooting after failing to get th 


mule. In the rush to get the ani 
mal headed for the mine gan 
double crosses each other.  High- 


light, particularly well done, is Mix’: 
rush to take his claim in the sam: 
plane with rival aviator. Series of 
loops and double exposures more ef- 
fective in pilot’s effort to loose Mix 
out of the plane than usual hand- 
te-hand encounter on a wing. 
Story well knit and performances 
of cast aver: ‘ee. Waly. 


GUN LAW 


FBO (Radio) production and release. Di- 
rected by John E. Burch from the story 
by Oliver Drake. Scenario by Oliver Drake. 
Titles by Helen Cregg. Starring Tom T,- 
ler; Frankie Darro featured, with cast in- 


cluding Barney Furey, Ethlyn Claire, 
Harry Woods and Lou Meehan. At the 
Stanley, New York, for one day. Running 


time, 55 minutes. 





A typical western, with the usual 
possibilities in daily change grinds, 
conspicuous for the clumsiness with 
which it has been handled. Cheaply 
made, badly constructed; it doesn’t 
hold even the usual amount of 
tenseness to be found in the western 
of average quality. 

Story light, with enough useless 
footage for unnecessary introduc- 
tory sequences to make another 
western. It’s a case of an unwanted 
lover making good by discovering 
a plot against the gal to deprive 
her of a piece of property with val- 
uable marble deposits. At the last 
minute it resolves itself into a race 
for the registration office to get 
ownership. Everybody, ineluding 
heroine’s male relatives, throws the 
girl over but the boy files the claim 
in her name. Mori. 


RED WINE 


(SOUND) 


Kex production and release. Directed by 
Raymond Cannon. Features June Collyer, 
Conrad Nagel and Arthur Stone. Story by 
Raymond Cannon. Scenario by A. W. 
Bennison. Cameraman. Daniel Clark 
Sound on film. ‘At the Tivoli, N. Y., Mareh 
18. Running time, & minutes. 


Alice CeOk. .cccccccctecsocsess June Collyer 
Charities H. Cook. ....-.--see8- Conrad Nage! 
Jack Brown....<+.. Cecccecess Arthur Stone 
Mias. Scott......+ eoroccesesess Sharon Lynn 

(= Alyn Warren 
Jack's Friends..... esses Ernest Hilliard 

(| Marshall Ruth 
Btenog.:.......- 0ereccetsss cages Dixie Gay 
Spanish Girl..... cececccce Margaret LaMarr 





Even sound effects are not suiti- 
cient to raise this one very high. 
The story itself is familiar material. 
A young married man tastes the 
hotsy totsy life unknown to the 
frau and gets into a jam when she 
drags him into the same night club 
where he had taken on board a 
beautiful jag and had been the vic- 
time of a practical joke. 

The main action depends upon 
Conrad Nagel as the young man. 
Considerable footage on the stew 
stuff and it is all well camaraed and 
well done, especially Nagel’s imper- 
sonation of the souse. A lot of pad- 
ding doesn’t help the picture. Some 
of the night club show is pretty 
tame and unnecessary. 

A light and frivolous story, for a 
moment it almost jumped the traces, 
but got back into the farcical stride 
intended. A good two-reeler spread 
out thin into feature length. 

Mark. 


HIS LAST HAUL 


Radio (/BO) production and release. Di- 
rected by Marshall Neilan. Story by Louis 
Sarecky. Continuity by F. Scott Darling. 
Phillip ‘Tannura, cameraman. In cast: Tom 
Moore, Seena Owen. At Loew’s New York 
one day, Feb. 12, haif of @ouble feature. 
Running time, 6 minutes. 


Kids will go for this at the mati- 
nees. Story is too sugary and ado- 
lescent for average adult attend- 
ance, with production as a _.whole 
passing as average program. 

Neilan gets a couple of good situ- 
ation twists showing Seena Owen, 
as Salvation Army lass, a reformed 
crook still wanted. Miss Owen, be- 
fore her screen identity is disclosed, 
has chance to straighten Tom 
Moore, a rough neck. 

Most of the footage centers on 
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nild Salvation Army meeting ana 
Janta. Latter situation only rea) 
“it of suspense for adults, since it 
hows Tom eluding cops and dovu- 
‘ling in rich home for “Santa,” who 
lisappeared with the Xmas liquo: 


THE BLACK PEARL 


Trem-Carr production release 


through 
tayart. Directed by Scott Pembroke f; x 
“tory by Mrs. Wilson Woodrow. At Loew's 


New York Feb. 8 as half of double featu: 

Running time, 62 minutes. 

Eugenie Bromiey...... YY. Teri .-Lila Lee 

Robert Lathrop..... bpeescowrees Ray Hallor 
Se -Cariton Stockdale 

e++-Thomas Curran 


Silas Lathrop.......... 


Stephen Runyan,............George French 
Dr. Drake....... sesecees+++Howard Lorens 
Mise Sheen..... sectecccer .Bybil Grove 
Wiggenbottom...... eecece Bak ly Belmont 
Sarah Rumyan.....-... ececescoe Adele Watson 
Eugene Bromley...sssesescsscees Lew short 
Claude Lathrop....... +++-Arthur Rowlands 





Just a hopeless mixture without 
rhyme or reason, A cast so confus- 
edly spread over sets that even the 
director must have found bringing 
this monotonous and motiveless 
thing to the camera a tough job to 
keep identities in mind. - Even the 
lowliest of the grinds will rear up at 
this one. 

Although titles constantly 

(Continued on page 31) 
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MOVIETONE 








CHARLES 
CHIC 
SALE ” 


Leads with 


“MARCHING ON” 





N. ¥. “Evening Post" 
(Rebt. E. Sherwood) 

“Chic Sale’s new picture—‘March- 
ing On,’ it is called—is, in my esti- 
mation, a genuine Gramatic triumph 
for the Movietone. It provokes a 
great many loud and liusty laughs, 
but its real value les in the deep 
honesty of its sentimentality.” 


Sam Francisco “Examiner” 


“Marching On’ is a bit of cine- 
matic art. It tells the story of a 
Civil War vet, a friend of Abe Lin- 
coln. Chic Sale affects the infirmities, 
irascibilities and humors of old age 
like no one else this side of ninety.” 


“Film Daily” 
"The best talking film Fox has 
made and one of the fineet made 
anywhere.” 


Chic Sale Movietone 
Directed by Marcel Silver 


Par 
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JEAN 


FIVE YEARS IN THE WEST 


Four Years for the ORPHEUM 


One Year for MR. MARCO 


FIRST APPEARANCE ON BROADWAY 








BOYDELL 


The Feaature with DAVE GOULD’S “RAINBOW TRAIL” Unit 
This Week (March 16), Paramount, New York Next Week (March 23), Paramount, Brook! 


MANAGERS AND PRODUCERS LOOK ME OVER 


Harry WEBER—R-K-O 


Direction WILLIAM MOPR"™I5 
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first of a series of advertisements on 


Sound Pictures, to be published this year 


by Western Electric. | 
These advertisements will set the public 
straight on three important facts— 
First, that Western Electric made the 
first successful Sound Picture system — 


a development of the Bell Telephone 
Laboratories. Second, that leading pro- 


ducers have faced the difficulties of the 


new studio technique and, with the help 
of Western Electric equipment, are making 
better and better Sound Pictures. Third, 


that exhibitors in more than two thousand 


theatres have shown characteristic eager- 




















| Bovesce. art and business, working shoulder to 
shoulder have accomplished it.” This statement is made in the 
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| ; ' 
vd National advertising to show how Sound Pictures 
were made possible by Western Electric with the co- 
operation of progressive producers and exhibitors. 
oe : 


ness to serve their patrons by-equipping with the Western © 
Etfectric Sound System. rr . 


—and selling your public 








The Western Electric Sound 
Picture Advertising will ap- 
pear during 1929 in the follow- 
ing publications, the first ad- 
vertisement to be in: 


The Saturday Evening Post, April 6 
Liberty, April 6 
Collier’s, April 6 

Life, April 5 
The New Yorker, April 6 
Time, April 8 
Photoplay, May 
. Motion Picture Magazine, May 
Motion Picture Classic, May 
College Humor, May 
American Boy, May 


This is your advertising, selling your 
customers in millions of homes, month 


after month. It will give the nation a 


ciation of what Sound Pictures are and 
where they are going. Here is an author- 
itative interpretation of a great new art 
in which the moving picture industry is 
making a tremendous investment. 

Thus to its recognized services as manu- 
facturing pioneer and technical sponsor 
of Sound Pictures, Western Electric now 
adds the important role of interpreter. 


Electrical Research Products Inc 


250 West 57th Street, New York, N. Y. 
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Columbia Scores Aqain! 
Cfilm Critics Everywhere Say 
Very Nice Things About - 
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TENSE DIALOGUE 
SEQUENCES 


MARVELOUS 
SYMPHONIC SCORE 


‘GREAT 
FANNIE HURST STORY 


NOTABLE CAST INCLUDING 


JEAN HERSHOLT 
LINA BASQUETTE 
Ricardo Cortez Rex Lease 


A FRANK R.CAPRA 


PRODUCTION 


DIRECTOR OF SUBMARINE 
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PICTURES 








Bh 
THE BLACK PEARL 


(Continued from page 28) 


to her, Lila Lee’s presence on the 
ga is shorter than the average 
it. 

Who is who and what’s what are 
gtilla mystery. Through the entire 
picture,.with time lapses denoting 
ever 20 years, is one terrific storm. 
Bad men from India look in the 
windows every time lightning 
flashes. .A bunch of murders sup- 
posedly start after a black pearl a 
quickly killed off relative has 
brought back from India. Jewel is 
inherited by Silas Lathrop. Thomas 
Curran, in this role, has dark hair 
and a sweet disposition in one flash 
and in another is gray and a suspi- 
eious demon. Attempts are made to 
work in situations from some of the 
ancient Broadway mystery hits, but 
floppo. 

Old man is constantly getting 
death threats pinned by daggers un- 
til he calls in the relatives and reads 
his will After a few of the rela- 
tives are Choked the old gentleman, 
yefusing to relinquish the pearl and 
willing it to two of his relatives, is 
dumped off. 

In the last reel an effort is made 
to make the story plausible and oniy 
elimaxes the mess. The butier sud- 
denly becomes a great criminologist, 
snapping wristlets on with an avidi- 
ty never before screened. Where all 
the bratelets and daggers come 
from is not explained. Oh, boy! 

Waly. 


LITTLE WILD GIRL 


Hercules production and release, Starring 
Lila Lee. From magazine story by Putnam 
Hoover. Directed by Frank 8. Mattison. 
Jules Cronjager, cameraman, Gordon Ka- 
Jem, titles. Im cast: Cullen Landis, Arthur 
Hotaling, Frank Merrill, Bud Shaw, Boris 
Karloff, Sheldon Lewis, Jimmy Aubrey and 
“Cycione,’’ police dog. At Arena, New 
York, one day. Running time, 67 minutes. 





A tminor grind production with 
major interest for kids by virtue of 
excellent story and fair direction. 


Lila makes this silent release 
the Naluable. Realism aplenty 
in a fforobabie yarn. The old 
forest firé, police dog and Royal 
Northwestern Mounted Police officer 
with Indian guide tossed in excite 
the young. 


Canadian setting further enlivened 
by a Broadway 4ngle, lending all 


a 


HORACE HEIDT and His 
Caroling Californians 


Now Playing 


Most Popular Theatre 
“nn the West 


LOEW’S WARFIELD, 


San Francisco 


With Fanchon and Marco “Ideas” 


“Best in the West” 


MERRY ROSS 


Producing 
M. C, AND BAND LEADER 
CAPITOL, JACKSON, MICH. 
INDEFINITELY 
Direction WM. MORRIS OFFICE 
































possible to be expected 
economical] film. 

The Wild Girl is Miss Lee, with 
whom a vacationing playwright and 
a@ songwriter fall in love. They 
bring her to New York, when her 
father and sweetheart are believed 
to have been killed during a forest 
fire. Father died, but sweetheart 
and Indian guide escaped, with 
sweetie crippled and the guide 
blinded. Both go Into the forest to 
be forgotten, not wishing the world 
to know of infirmities. 

Wild dame becomes reigning 
Broadway star. Her “angels” fight 
over her, one dying in a fist fight. 
Girl is driven from White Lights by 
implication in murder, the murderer 
escaping, later caught in northwest. 

Sweetheart inherits huge fortune, 
and girl returns home. Townsfolk 
order her to leave, but the stricken 
sweetie shows up. To make it more 
perfect, sweetie regains use of legs. 

Kids will love the dogand heroine. 


GRIT WINS 


Universal production and release, star- 
ring Ted Wells. Directed by Joseph Levi- 
gard from story credited to George Plymp- 
ton. Among cast: Kathleen Williams and 
Al Ferguson. At the Arena, N. Y., one day, 
oe half of double bill. Running time, 42 
mins, 


from an 





Typical western quickie. Grind 
audiences will be a reel ahead of the 
story all the time but will like it on 
account of its speed. 

Usual stagecoach, riding, shoot- 
ing, framing, saloon. Fight in flam- 
ing gin mill with unconscious uncle 
and hysterical girl goes on until the 
whole building, except the room, 
falls apart. Waly. 


HARDBOILED 


Radio (FBO) production and release. Di- 
rected by Ralph*‘Ince from Arthur Somers 
Roche _story. In cast: Sally O'Neill, 
lilyan Tashman, Robert Sinclair, Donald 
Reed. At Loew's New York, one day, 
half of double bill. Running time, about 
65 minutes. 





Very slow and monotonous with 
few staying qualities in present 
footage for any type of audience. 

“Hardboiled” attempts reverse of 
average backstage girlie-playboy 
situation. Sally hooks her million- 
aire for the ring. Weaithy pop ob- 
jects and hubby goes to work over 
a gambling machine. 

Lots of stock situations in home 
life as well as old man’s attempt to 
buy off. Hoke tearing of check, 
real love and dad's welcome home 
finish tepidly. Waly. 


SPIRIT OF YOUTH 


Tiffany-Stahl production and release. Di- 
rected by Walter Lang. From story and 
continuity by Wve Unsell and Elmer Har- 
ris. Titles -by Fred and Fanny Hatton. 





John Boyle, cameraman. Cast: Dorothy 
Sebastian, Larry Kent, Betty Francisco, 
Maurice Murphy, Nita Fremault. At 


Loew's New York, Feb. 5, as half of double 
feature. Running time, 67 minutes. 





Ready-made story, with conven- 
tional situations, pleasingly brought 
to the screen. Well mounted and 
with attractive sets characteristic 
of this company even in its poorest 
themes. 

Aspiring champ gob meeting a 
gal in a little village opens and 
closes this one. In the interim the 
gob discards uniform and story goes 
along Tunney lines when he gets 
title. Unlike the real champ, Larry 
Kent doesn’t get the rich girl be- 
cause his sparring partner double- 
crosses him at an exhibition. Poor 
girl (Miss Sebastian), in his corner 
at defeat, draws the ring when he 
pulls the Alger. Waly 
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SELLS 


(TELL =M WITH TRAILERS _\_ 


SEATS 








THE SILENT TRAIL | 


; El Dorado production and independent re- 
ease. Story credited Brysis Coleman. Di- 


rected by J. P. McGowan. Paul Alien, 
cameraman. In cast: Mack ¥. Lee, Nancy 
lee, J. P. McGowan, P Montgomery 


cesy 
John Lowell, At Ideal, half of double fea- 
ture, one day, March.18. Running time, 
about 60 minutes. 





Even in the dime houses this gets 
the snorts. Nat even a cuff story. | 
The performers are like the theme, | 
with McGowan credited for the di- | 
rection and figuring in most of the 
close-ups. 

The thing starts when a tough 
guy decides he wants a dance and 
ropes the girl’s boy friend. Lot of 
wild horse riding on “rainy” print 
when another dame topples over 
cliff! in auto. She forgets every- 
thing long enough to have nice 
stranger, Bob Custer, marry her to 
save her from the heavy. Then 
judge-papa, played by John Lowell, 
ex-writer, recovers his daughter, 
ete. The projection unravels the 
theme with even less continuity 
than that. Waly. 











WEST COAST NOTES 


(Contiuued from page 256) 


Charles Giblyn and Lawford David- 
son added to “Fu Manchu” (Par). 

John Darrow added te “Argyle 
Case,” Warner Bros. 

Albert Gran added te “Gold Dig- 
gers,” Warner Bros. 

James Finlayson added to Dot 
Mackaill’s talker, FN. 

Lioyd Hamilton has leased space 
at Christie—Metropolitan studios for 
a series of two-reel sound comedies 
for the independent market. Bill 
Watson directing. 

Douglas Fairbanks, Jr.. added to 
“Diversion,” PN. 

Complete cast for “Father Love,” 
Col., includes Jack Holt, Dorothy 
Revier, Helene Chadwick, Mickey 
McBan and Wheeler Oakman. Erle 
Kenton directing. 

Harry Myers and Ethylyn Clair 
ad@ed to “Wonder of Women” 
(M-G). 

George Duryea added te “Thun- 
der,” M-G. 

Nigel De Brulier and O. P. Heggie 
added to “Wheel of Life” (Par). 

“Heart and Hand,” story by Olive 
Edens in McCall's magazine, pur- 
chased by U. 

Charles Stevens added to “Fu 
Manchu” (Par). 

John Roche added to “The Green 
Ghost” (M-G). 

Eddie ‘Gribbon added te “Twin 
Beds,” FN, 

William Holden and Robert 
Haines added to “Girl in the Glass 
Cage” (FN). 

George Gillespie, dude ranch cow- 
boy, “The Wagon Master,” (U). 

Conway Tearle added to “The 
Gold Diggers,” WB. 

Ludwig Berger starts direction 
next week on “The Concert,” Emil 
Jannings with Esther Ralston, Par. 

Natalie Moorhead added to “The 
Green Ghost,” M-G. 

Virginia Sale added te “Lucky 
Star,” Fox. 

Ruth Chatterton opposite Adolphe 
Menjou in “The Prince Consort,” 
Ernst Lubitsch directing, Par. 

Michael Vavitch added to “Re- 
demption,” M-G. 

W. K. Wells has written a new 
treatment for Fox on “The Cock- 
Eyed World.” George Brooks, new 
Movietone writer, preparing dialog. 

Al Rogell signed by Columbia to 
direct “The Flying Marine.” Sound 
and dialog. 

Colleen Moore started March 14 
2. “When Irish Eyes Are Smiling,” 
FN. 

Ray Taylor, U director, assigned 
to make “Come Across,” Jewel pro- 
duction. - 7 
Gilbert Emery writing dialog, Fox. 

Option on Bartlett Cormack, play- 
wright, taken up by Par. He is 
author of “The Racket.” ' 

Kenneth Thompson added to “Di- 
version,” FN. 





Campbell Gullem, actor and stage 





director, to lirect ound short 
Third Floor Back 


John H. Booth has 


Passing of the 


completed dia- 


log for “Woman From Hell,” Fox 
Directed by A. F. Erickson 
Tom Miranda titling “House of 


Horrors” and “Two Weeks Off,” FN. 
Laura La Plante’s next for U will 


be “Evidence,” original by E. J. 
Montagne. William Wyler to direct 

Jeff Moffitt, Phil Whitman, Vern 
Smith and Ewart Adamson added to 
Mack Sennett writing staff. 

Al Hail, former film cutter, to 
write gags for When Irish Eyes 
Are Smiling,” FN 

Par will issue a silent version of 


The Woman Who Needed Killing.’ 
Roland V. Lee directs. 


Cast supporting Marion Davies in 
“Marianna” (M-G) includes: Oscar 
Shaw, Robert Ames, Victor Potel, 
Dave Wengren, James Bradbury Jr., 
Denny Demorest, Scott Kolk, Emil 
Chautard, .Mack Swain, Richard 
Neill, Oscar Apfel, Duke Martin, 
Esther Lloyd, Andre Cheron, Art 
Smith and .Herb Reed. Robert 
Leonard directing. 

Cast for “Below the Deadline,” 
Chesterfield, . includes Barbara 
Worth, Frank Leigh, J. P. McGowan, 
Walter Morrill, Virginia Sales, Lewis 
Sargent, Mike Donlin, “Tiny” Ward 
and Lou Goréy. 

Frank Richardson under contract 
to Fox for Movietone Follies. 


Mary Nolan added to “The Con- 
stant Wife," Par. Also in cast, Clive 
Brook and Ruth Chatterton. 


Ernest Hilliard added to “Little 
Pal,” Al Jolson’s next for WB. 


“Three Diamonds,” the fourth of 
the Rooney family shorts for U. 

Sarah Padden added to “Wonder 
of Women,” M-G. 

Allan Lane, Charles Eaton and 
Lucy Beaumont added to “Nightie 
Knight” (Fox). 

Armand Kaliz added to “Broad- 
way Babies” (FN). 

Ben Hendricks Jr. and Jocelyn 
Lee added to ‘Twin Beds” (FN). 

Eugenie Besserer added to “Thun- 
derbolt” (Par). 

Claude Flemming added to “The 
Green Ghost” (M-G). 

Next at T-S will be “Rise of 
Women,” featuring Virginia Valli. 
Reginald Barker to direct. 

Aileen Carlyle added to 
Street,” Fox. 

Russell J. Birdwell, ex-newspa- 
per man, taking odds and ends 
around Hollywood to be made into 
a short called “Street Corners.” 

Helen Ruth’ Mann added ‘to 
“Broadway” (U). 


“Joy 


Claire McDowell and Michael 
a added to “Redemption,” 
M-G has bought “Casualties” 


from Martin Fiavin for talking 
short. Robert Ober and Mary Doran 
in cast. i 

Claude Gillingwater, Robert, Hio- 
mans and Tom O’Brien added to 
“When Irish Eyes Are Smiling,” 
FN. Herman Ruby and Norman 
Spencer, music and lyrics, 

Complete cast for “Protection,” 
Fox; Paul Page, Dorothy Burgess, 
Robert Elliott, Francis McDonald, 
Dorothy Ward, and Joe Brown. \ 

U ‘is starring Jean Hersholt in 
“You Can't Buy Love” (all talker) 
with Charley Chase, Kathryn Craw- 
ford and Edward Martindale. Arch 
Heath directing. 

Col. has started on “The Bache- 
lor Girl,” featuring Jacqueline Lo- 
gan and Buster Collier; Edward 
Ahearn and Thelma Todd in sup- 
port. Richard Thorpe directing. 

Alice Day, femme lead in “Drag,” 
FN. Tom Dugan also added. 

Josephine Dunn and Blue Wash- 


| fed,’ 


i 
' 


‘Life”’ 
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ington added to “Cape Smoke” Fox. 
George Seitz directing. 

Edmund Burns added to “Classi- 
FN. 

ZaSu Pitts added to “Twin Beds,” 
FN. 

Flora Finch and Gustav Von Sey- 
ffertitz added to “Come Across,” U. 

Maurice Brandt and Charles 
Cleary aaéded to “The Exalted Flap- 
per,” Fox 

James -Bradbury, Jr. 
‘Marianna,” M-G. 

Bobby Burns, actor, signed by 
Fox to long-term contract. 

James Farley and Dorothy Re- 
vier, added to “Burlesque” (Par). 

Arthur Hoyt added to “Wheel of 
(Par). 

Harry Green for Moran and Mack 
picture, Par. 

J. Charles Davis, I, has com- 
pleted “The Wyoming Tornado,” 
starring Art Acord. 

Frank Freselt, directing chorus 
numbers of “Fox Follies,” under su- 
pervision of Edward Royce. 


added to 


J. H. Ash, finger-print expert, 
technical director of “The Argyle 
Case.” WB. 

Robert Ames added to “Marian- 
na,” M-G. 


Laura Hope Crews and Montague 
Love added to “Constant Wife,” 
Par. 

Duncan Renaldo second male lead 
in “Trader Horn,” M-G. 

Production on “Behind That Cur- 
tain” starts within three weeks at 
Fox studios. Irving Cummings to 
direct. Warner Baxter and Lums- 
den Hare for male leads. 

Julian Johnson, Par, title editor, 
writing bis first adaptation and dia- 
log on “Wheel of Life,” starring 
Richard Dix. Esther Ralston oppo- 
site in her first talking part. 

John Farrow, writer, signed to a 
long-term contract, Par. 

George Melford, hired by M-G-M 
to make silent version of “Voice of 
the City.” Made as a talker by 
Willard Mack. 

Dorothy Arzner directing talking 
version of Booth Tarkington's 
“Magnolia,” Par. Buddy Rogers, 
Mary Brian and Jean Arthur in 
cast. 











BENNY 


MEROFF 





‘Breaking All Records 
Marks Bros. Granada 


and 
Marbro Theatres, 








Chicago, Ill, Indefinitely 
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TED § JACK DALE 


PUBLIX “VOLCANO” UNIT 


Dir: William Morris 
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LONDON 


THE NEW ELECTRICALLY C 
PROLOGUE AND SOUND USE 


CEIVED AND CONSTRUCTED BY 


Stage Sensations 


FOR ANYTHING DIFFERENT—BIG OR LITTLE—IN 
LIGHT, SOUND OR COLOR 


THEATRICAL OR COMMERCIAL EXPLOITATIGN, CONSULT 


TELEPHONE WATKINS 3240 


PARIS 


DID YOU SEE THE SIGN ON THE WINTER GARDEN? 


ONTROLLED STEAM CLOUD EFFECTS WITH HARMONY COLORS—ALSO 
D IN CONJUNCTION WITH WARNER BROTHERS’ “NOAH’S ARK” CON- 


LANGDON McCORMIC 


THE FIRST AND STILL THE FOREMOST LIGHT ENGINEER ri 
Creator of “THE STORM,” “THE FOREST FIRE,” “ON THE HIGH SEAS” and Innumerable Other Mechanical ( 


THE McCORMICK STUDIO, 145 West 14th Street, New Yerk 
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TIFEANY:-/TAHL ANNOUNCES 


TO BE RELEASED IN APRIL 
FOR THE AT 
FIRST TIME | 


THE GREAT J 
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SYNCURONIZED BY 
RCA PHOTOPHONE 


TYNCHRONIZATION 
AND SCORE 
By WUGO 


RIESENFELD 


I 
@ GREAT THEME SONG | ‘IN’ 
byL. WOLFE GILBERTa ABEL BAER + Publ 
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Play These Box-Office Sound _—~Pi 


“Lucky Boy” —A ecreen novelty custom-built to 

amazing proportions of George Jessel as an enter- 
tainer. Directed by Norman Taurog and Charles C. 
Wi na Dialogue and titles by George Jessel. 


“Midstream” —Starting | drama of a 
man whose withered old age is restored to 
fresh youth and love. With Ricardo Cortez, 
Claire Windsor and Larry Kent Story by 
Frances Gui han. Directed by James Flood. 


“New Orleans” —Revelry, rating and romance in 
Mardi Gras land with William Collier, Jr., and Ricardo 
Cortez in love with the same girl, cewerdied by Alms 
Bennett. Story by Jack Natteford. A Reginald Barker 
production. 


ALL THESE FEATURES CAN BEHAD WITH JO 


TIFFANY - ~PTAML PRODUCTIONS INC| T 


1540 BROADWAY NE VA OF On On 15 
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ANOTHER BOXOFFICE SENSATION 


BENNETT 


SCREEN FAVORITE 











































WITH 


JOE E. 
BROWN 





| 
| IN THE LAND 6 MAKE BELIEVE 
| Published by LEO. FEIST INC. 


is 


, 


Pictures for Prestige and Profits 





“Two Men and a Maid”—Burning desert ; 
sands, the Foreign Legion and a girl who sets men’s 
aflame and drives them mad. William Collier, 
Jr., Alma Bennett, Eddie Gribbon and Georgie Stone. 
Story by Jack Netteford. Directed by George Achain- 








“whispering Winds” —In his heart 

there was room for love for two women— 
in his life room for but one! A new slant 
on a triangle drama with Patsy Ruth Miller, 
Malcolm McGregor and Eve Southern. 
Directed by James Flood. 


“My Lady’ s Past” —Aa jilted spinster turns the 
tables when fate provides her with a ready-made repu- 
* tation for being a heart-breaker. Belle Bennett again 


with Joe E. Brown. Story by Frances Hyland. Directed 
by Albert Ray. 


1 FOUND ON FILM OR ON DISC OR SILENT 


TIFFANY-2ATAHL PRODUCTIONA INC. 


NEW YORK City 
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BELLE BAKER LEADS RADIO VOTE: 


VAUDEVILLE 








VALLEE 3D AS POLL NEARS END 








Belle Baker hopped into the lead 
fim R-K-O's radio contest early last 
week, and retained it to Saturday. 
Casting of ballots tn all Keith the- 


atres, through which listeners-in 
among vaude patrons will select 
their own radio bill for April 2, 


ended Monday (March 18). 

Rudy Vallee slipped to third 
place, 286 points behind Miss Baker, 
when the western votes started 
rolling in during the week. Major- 
ity of Vallee’s 7,412 votes were cast 
in New York and eastern theatres, 
with Vallee a radio name in the 
east and not identified as a vaude 
name elsewhere. 


The 15 leaders, including Satur- 
day, were: 


Belle Baker......+ cece Svsveoess SHEE 
Van and Schenck... ..seeee.+ 7,496 
Rudy Vallee (band)........+ 7,412 
Happiness Boys..... csvbectde U,88T 
Tllini Sing Band......-eseee++ 7,112 
Leatrice Joy ...... sévardedscs FACED 
Ben Bernie (band).......+-+. 7,015 
Little Jack Little.....ccccccce 1,009 
Charlies Ray ...cccccccccccces 6,997 
Sophie Tucker ......sseececee 6,988 


Miss Patricola ......ccccesess 6,975 
Ted Lewis (band).....eesee++ 6,973 


Gilda Gray eeete e*eeereeeeeeeee 6,970 
The Hillbillies .....cscccseccse 6,945 
nt MOM. J spc ken pocnwases cee 


Of the number, Jack Little and 
the Hillbillies are up with the first 
16 for the first time. 

Fans continued sectional in their 
votes; in most instances naming 
acts to have most recently played 
their respective towns. 

All votes cast up to March 18 
must be returned to New York for 
{ peounting by this week. 





PATHE’S TWO-REELERS 


Double Series—One With the 
Gleasons, Other All-Negro Stories 








Los Angeles, March 19. 

Pathe is inaugurating an ex: 
tensive short subject department, 
headed by Monty, Brice. Two series 
with a tentative number of four 
pictures will be made first. These. 
are Hugh Wiley’s “Wildcat” negro 
stories and domestic comedies fea- 
turing Mr. and Mrs. James Gleason. 

Tests have been made of Buck 
and Bubbles, colored comedy team 
from vaude, and a golf story will 
start the Gleason chain. 


Delmar Back as Scout 


Jule Delmar is back with Keith’s 
booking office as a new act and 
theatre scout. The scout role will be 
temporary, with Delmar possibly to 
return to the books later on. 

Delmar has been an agent for a 
year in partnership with Charlie 
Bierbauer, now George Godfrey’s 
assistant. Bierbauer - Delmar 
agency dissolved March 1. Before 
that Delmar booked Keith's south- 
ern houses for years. 








RUBIN RESUMES SHORTS 
i. Los Angeles, March 19. 

Benny Rubin returns to the Uni- 
versal lot April 1 after four weeks 
on tour for Fanchon and Marco as 
guest m. c., He will resume work 
on a series of short sound come- 
dies in which he is being starred. 

Next picture will be “Chasin’ the 
Reds Away.” Eddie Kane will ap- 
— in support, Jack Foley direct- 





BELLE BAKER’S “BED” 
Los Angeles, March 19. 

KE. H. Griffith will direct Belle 
Baker in “The Bed of Innocence” 
which will be produced as a musi- 
cal by Edward Small at the Co- 
lumbia studios July 1. 

Howard J. Green wrote the story. 
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PHILLIPS PROSECUTED 


Anonymous Informer Stirs Trouble 
for Norman, Jr. 








Norman Phillips, 38, actor, was 
summoned to appear in Harlem 
Court before Magistrate William 
Farrell on the charge of permit- 
ting a minor to perform. 

Agent Tierney of the Children’s 
Society who had been informed by 
an anonymous complaint, went to 
Loew's Orpheum and witnessed 
Phillips’ 11-year-old son, Norman, 
Jr., in the act with his parents. 
Tierney served the summons at the 
completion of the act. 

Phillips accepted the summons 
and will offer a defense, 


Keith’s Reiterates Its 
5 P. C. Limit Dictum 


All acts in R-K-O theatres have 
been advised by letter not to de- 
liver commission to agents per- 
sonaily and all R-K-O house man- 
agers have been instructed to in- 
form acts to the same effect. 


This is a follow-up by Keith's 
on letters sent to acts last week 
by agents, through which the agents 
went on record as advising acts 
that no more than the 5 per cent. 








allowed will or can be accepted. 


The ietters, signed by George 
Godfrey, Keith’s booking head, in- 
form acts that all commissions are 
deducted by theatres and for- 
warded to agents through the Col- 
lection Agency. The other & per 
cent. of the total of 10 deducted 
from acts’ salaries goes to the 
booking office through the same 
channel. 

Any commissions personally paid 
to agents will be regarded by 
Keith's as extra commission and a 
violation of the booking office rule 
limiting agents’ share to 5 per cent. 


Freed by Coroner, Colored 
Singer Under $1,000 Bail 


Los Angeles, March 19. 
. George Dewey Washington, col- 
ored baritone, was freed by a coro- 
ner’s jury of blame in connection 
with the death of Irma Reese, col- 
ored waitress, who was killed while 
driving with Washington on the 
outskirts of the town last week. 
Following his dismissal, Wash- 
ington was arrested on a warrant 
charging him with reckless driv- 
ing. He was released under $1,000 
vail to appear in court tomorrow 
(Wednesday). Publix cancelled his 
booking at their house here because 
of the publicity. 








Never Twain Shall Meet 


Chicago, March 19. 
The Simon Agency of Chicago 
made another futile attempt to get 
an eastern RKO franchise, getting 
turned down for the fourth time. 
Ruling is that no western agent 
can open an eastern office, and vice 
versa. 





JOE SMITH’S NOTES 


Joe Smith (Avon Comedy Four) 
has not lost his voice. He was for- 
bidden.to talk for a week by his 
doctor following a successful opera- 
tion for the removal of a polyp on 
his throat. 

During his enforced silence Smith 
used a pad and pencil and is con- 
sidering collating hig notes into a 
novel, 

Comedy foursome sails for Europe 
March 29 on the Ile de France, 





HELD ON POLICY CHARGE 

Leslie Morton (Morton and Rob- 
inson) will be tried today (Wednes- 
day) im’ Special Sessions on the 
charge of possessing policy slips. 

Morton pleaded not guilty in 
Washington Heights police court and 
was held for trial. His vaude part- 
ner is Evonne Robinson, widow of 
Leubrie Hill, producer of “Dark- 
town Follies.” 





Circusing Magician 
Ora Parks, formerly with “101 
Ranch,” has been engaged as ad- 
vance for Blackstone, magician, on 
the Loew circuit, He goes a week 





ahead. 





A Reader’s Idea of 
“Variety” in Church 


NORTHEAST CONGREGA- 
TIONAL 

Ed. J. MacFarlane, M. C. 

86 Mins.; Full Stage 


Hartford, Conn. 


Ordinary exhibish throughout 
without much to shout over. 
Peeler overtured with a blare 
called “Prelude in D.” Bill 
opened with a song combo by 
the peeler, pluggers and cus- 
tomers. No smash but got over 
for an opener, 

Responsive readings in the 
deuce. No riot here either. 
Regulation routine with the 
customers doing straight for 
the m. c. Clicked with the 
family trade but no whoopee 
out of the hi-hats. . |... 

Anthem in the trey. Good 
class act save for the warbler 
who sopranoed. Crafty lyrics 
by Alf Tennyson and a score 
by Artie Sullivan that un- 
corked a coupla torrid tunes. 
Uses full choir with solos 
for the sop and tenor leads. 
Choir hit its stuff for a solid 
sock and the tenor cinched 
his, but the soprano gargled to 
a flop. Needed a derrick to 
yank her up to the highs. 
Turn good for a couple of 
bows and might be spotted 
further down the bill with a. 
new sop, 

M. C, took time out to spiel 
about coming attractions. 
Then another song combo. 
This picked up on the first 
but still 10 little miles from a 
pay off. 

Offertory followed with the 
only hot novelty on the bill. 
Pip of a new number by 
Dave Smith that threw the 
tenor and baritone leads a 
perfect double, supported 
phrail department of the choir 
in soft, gustained and ever 
changing harmony. The plug- 
gers vanandschencked neatly 
and the femmes oozed in with 
the background. This nifty 
shoulda wowed more than it 
did. 

M. C. spotted his monolog in 
the customary  next-to-shut. 
His turn needed a lot of cut- 
ting and speeding up and even 
then it wouldn’t be a howl. 
Eddie has a cagy line of chat- 
ter, but if he doesn’t get going 
and flash some wowiler gags 
than he’s been shoving lately, 
he’d need some swell breaks 
even to book a split in the 
sticks, 

Song combo for the closer 
and the peéler exited with a 
hot number called “D Minor 
Pastorale.” 

{ Big extra heavy. House half 
full, Nool. 











F-M Units May Go Into 
Capitol-Avalon, Chicago 


Chicago, March 19. 
Fanchon and Marco units, already 
set for the Sheridan and Terminal 
(Ascher houses) may also go into 
the Capitol and Avalon, de luxe 


houses on the National Playhouses 
defunct circuit, 

James Coston, operator in receiv- 
ership, is understocd to be waiting 
to make some rearrangements be- 
fore going ahead, 





POLI BRIDGEPORT STOCK 
Bridgeport, Conn., March i9. 

Majestic, the smaller of the local 
Poli-Fox houses, playing five acts 
vaude and films, closes’ in. two 
weeks, with a new policy, likely 
stock, for the summer. 

Palace will continue Fox vaud- 
film. 





VAUDE OUT AS ECONOMY 


Los Angeles, March 19. 
Sutter, formerly Goddard, at Sac- 
ramento, recently damaged by fire, 
discontinued W. V. M. A. vaude- 
ville March 17 in attempt to re- 
duce overhead, ouse will return 
to grind picture policy. 





Huntley’s Sketch Is Short 


Los Angeles, March 19. 
“Buying a Gun,” by Harry Grat* 
ton, played in vaudeville in Eng- 
land and America by P. G. Huntley, 
has been purchased by Educational. 
For a short comedy talker. 
Lupino Lane and Wallace Lu- 
pino, former's brother, will be fea 





tured. — 








HIP SOUND FILM ONLY 
UNTIL HOUSE IS RAZED 


Hippodrome (Keith's), New York, 
will drop vaudeville for a straight 
sound picture policy about the first 
week in April. Date tentatively set 
f.r the last vaude bill in the big 
house is the week of March 30. 

Theatre was sold recently by 
R-K-O and will be supplanted by 
a commercial structure within a 
year. In the meanwhile Keith's re- 
tains occupancy until wreckers take 
charge. 

Straight film policy will gener- 
ally comprise first and second run 
pictures, all at pop prices. Hip 
is currently playing five or six acts 
and a feature at 50c. top. 

Opener under the new policy may 
be DeMille’s “Godless Girl” (Pathe), 
previously set for a $2 run at the 
Gayety, New York, but now 
switched for general release around 
March 31. 


Twe Acts Doubling From 
Clubs Into N. Y. Palace 


Anti-nite club doubling edict by 
Keith's, supposediy in force for 
some time seems permanently aban- 
doned., Van and Schenck and 
Frank Fay, the latter back for a 
quick return at the New York Pal- 
ace, are both doubling with class 
couvert charge rooms. 

Van and Schenck are getting 
$3,000 at the Casanova, and a like 
amount in vaude. Fay’s bit, with 
his wife, Barbara Stanwyck, at the 
Club Richman, is $3,500. His orig- 
inal two weeks’ contract has been 
extended for another three. 


Recruit Girls Abroad, . 
Send Back Dance Acts 


As the result of his recent trip 
abroad and starting with next sea- 
son Allan K. Foster will present 
all-girl acts in England, France, 
Germany, Italy, other continent 
countries and Australia. 

In adidtion to. American girls, 
Foster will-import girls.from the 
various countries, England to-be the 
first. Recruits selected over there 
will be trained here and sent back 
for public appearances. The girls 
will be selected by captains or bal- 
let mistresses. While here being 
taught the imported dancers are to 
be paid $50 weekly. 

In engaging the foreign girls, 
Foster secures them under a five- 
year contract and he guarantees 
them work for that period. The ex- 
pected bookings including America 
are figured to easily last that 
long, a whole season being figured 
for some countries. 

The Harry Foster Agency (no 
relation to Allan Foster) is acting 
as agent in England and through 
affiliated agents on the continent. 

Foster girl acts are to be of- 
fered for vaudeville, productions 
and picture theatres, 

















Halligan Vagabonding 


Los Angeles, March 19. 

Bill Halligan, former vaudeville 
actor, who is now on the Fox pay- 
roll as a comedy adviser on Clark 
and McCullough pictures, is going 
to blow Hollywood the end of May. 

He is ‘going across country by 
automobile to New York, having 
booked passage on the French liner 
De Grasse, from New York, June 
6. He is taking his automobile 
across with him and will remain on 
the Continent until September, then 
returning to New York and vaude- 
ville, 


NO VAUDE AT SPRECKELS 
Los Angeles, March 19. 

Dodge and Haywood, operating 
the Spreckels in San Diego, have 
not leased to W. F. Meyer for two- 
a-day Orpheum vaudeville, as re- 
ported. 

Theatre will continue with legit 
bookings exclusively. 


FAY TURNS PRODUCER 

Frank Fay has turned producer, 
allying with the Lou Irwin, Inc., of- 
fice, to write and produce vaude- 
ville acts. 

First will be James Mack 
(formerly Miller and Mack) and 
Nick Copeland. Fay will not ap- 
pear in it. e 











Ellis as Tulsa M.C. 

Marie Walsh and Frank Ellis are 
splitting, the latter reported going 
in as m.c. at the Orpheum, Tulsa, 
Okla. 

It is 
Walsh 
partner, 


not known whether Miss 
will continue with another 


r 
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L. A. WONDERS 
ON RKO-PAN 
GOSSIP 


Figure Pan Must See Coin 
First—Reported Ask- 
ing $10,000,000 











Los Angeles, March 19. 

Frank Vincent and Maurice Good« 
man, of RKO, arrived in town Sun« 
day. Understanding here is that 
they are to consult with a banker 
from New Orleans, backing Alex- 
ander Pantages, supposed object of 
which is a deal whereby RKO will 
take over the Pan circuit. 

It is believed in local vaude 
circles that there may be some 
jockeying before reaching consum- 
mation of such a deal through the 
possible chance of RKO and Para- 
mount reaching some sort of an 
agreement. In that event many of 
the RKO (old Orpheum) towns in 
the west would have Publix, Or- 
pheum and Pan houses in each, 
This is reported a new angle which 
will be taken into consideration by 
the RKO people. 

Another’ slant that appears from 
this end is the well-known aversion 
of Alexander Pantages to definitely 
talk business with anyone if the 
coin isn’t on the line. Alec is a 
great guy when the dough is on 
the table; otherwise he prefers to 
talk horses. And Alec's asking 
price is reported to be around 
$10,000,000. 

Joe Toplitzky, local operator who 
built the L. A. Orpheum, told 
Hiram Brown, RKO president, when 
the latter was here, that he could 
get rid of houses now operated by 
Pan at a considerable realty profit 
in those spots where they would in- 
terfere with Orpheum operation, 
Pantages has houses in Spokane, 
Tacoma and Portland, which spots 
Orpheum is out of at present. Pan 
is also in San Francisco, where Or- 
pheum will not have-® two-a-day 
house after April 1. 





LOPEZ BACK AT PALACE 


May Be for 4 Wks.—Publix Booking 
Switches Vallee into Neighbs 








Vincent Lopez comes into the 
Palace next week for a fortnight 
with a possibility of a month's stay. 
He will have the Four Rajahs with 
him in his band. Lopez is cur- 
rently at*the Albee, Brooklyn. Lopes 
was the forerunner of the mara- 
thon band runs at the ace Keith 
houses several seasons ago, chang- 
ing repertoires weekly. 

Rudy Vallee was shifted into the 
Fordham this week and will play 
the neighborhood metropolitan RKO 
houses instead of staying a fourth 
week at the Palace as planned. 
Publix contract for Vallee at the 
Paramount, New York, prompted 
the booking office’s decision to play 
this radio band in as many stands 
as possible, 


SS 


WEBB-HAY SPLITTING 


Clifton Webb is splitting with 
Mary Hay, now in vaudeville, to 
join the Brady-Wiman “Little Re- 
vue,” being produced in association 
with Tom Weatherly. 

Miss Hay will likely continue in 
vaude with another partner. Team 
is currently in the middle west. 





Evelyn Brent in Blackface? 


Los Angeles, March 19. 

Paramount has assigned Evelyn 
Brent to play as the femme lead 
with Moran and Mack in latter 
pair’s first starring picture for this 
company. 

Earl Lindsay will aid in staging 
the musical numbers for “Bur- 
lesque” (Par), and will also help 
on the Moran and Mack picture. 





Irene Franklin in Musical 
Irene Franklin, with her hus- 
band-accompanist, Jerry Jarnegan, 
go into the new Arthur Hammer- 
stein musical which also will havé 
Helen Morgan. 





Diamond Quits Club Post 
Chicago, March 19. 
Billy Diamond, vice-president of 
the Chicago Comedy Club, and Mil- 
ton Berger, on the board of gov~- 





ernors, have resigned. 
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Plunkett Names 8 Zone Chiefs; 
Two Are RK-0 Disappointments 


4 





- 








Appointments of five more divi- 
gion heads by Joe Plunkett for ter- 
ritorial theatre operation of Keith’s 
now leaves but two of the 10 cre- 
ated berths open. 

This is the lineup of divisional 
managers and divisions of the 
R-K-O vaudeville circuit, as an- 
nounced by Plunkett to date: 


Divisions ; en age 
jeago...--+ . «+. Harl Cra’ 
ge Slope... .Harry Singer 
New York....+-+> . Joseph Plunkett 
(Chas. MacDon- 
ald, asst.) 


ooklyn......++-Dave Beehler 
ee York State.. Open 
jr. Orpheum..,...Nate Blumberg 
Cleveland........J. E. Firnkeoss 
Minneapolis......Claude Saunders 
New England.....George Taylor . 
Canada.... Open 


Plunkett will lend his personal 
gupervision to the New York City 
group in addition to his many other 
duties as general theatre operator 
ef Keith’s. His assistant in New 
York operation and management, 
will be Charles MacDonald. 

Of the five latest selections, two 
are reappointments—Harry Singer; 
Coast, ; and George Taylor, 
New England. No change was 
found necessary in either division. 


eeeeeer 


Blumberg a Specialist 


Blumberg operated the Universal 
houses in Wisconsin and made a 
mame for himself. Previously he 
had operated.his own circuit of 
gmall towners, which he sold. The 
Orpheum, Jrs., over which Blum- 
berg will have supervision, are 
about 10 in number, all in medium 
sized towns of Illinois and Indiana. 


Saunders is an exploitation ex- 
pert, with a general knowledge of 
the show business. He was the first 
man selected by Plunkett to handle 
any house, having been dispatched 
by wire to exploit the opening of 
the Orpheum, Omaha, with its first 
sound picture. It is said that Saun- 
ders woke up Omaha, the first time 
the town had done more than 
breathe for 10 years. The Orpheum 
broke its house record the first 
week, and broke it again the fol- 
lowing week, to nearly $17,000. It 
had been running in the eights and 
nines in the red. 


Singer, in charge of the impor- 
tant west coast territory, has been 
in that position for some years. He 
is highly respected on the coast, 
making the Orpheum’s prestige 
stand up in the communities, de- 
@pite the obstacles of the poor bills 

mingly sent into that territory 

ith design under the Heiman ad- 
ministration. 


Boehler From Fabians 


Dave Beehler joins Keith’s after 
years as general manager and 
booking (vaude) supervisor of the 
Fabian circuit in New Jersey. He 
was originally a Chicagoan, there 
with Orpheum for many years, and 
later in an agency partnership with 
Bill Jacobs. Prior to joining the 
Fabians he managed the Alhambra, 
New York, for Keith’s. His Fabian 
record recommended him to Plun- 
kett for one of the most important 
R-K-O divisional posts. 


Beehler has been credited by the 
Fabians themselves with lifting 
their string out of the red into the 
Profit class. Of the $1,000,000 
Profit shown last year by the com- 
dined Stanley-Fabian group, more 
than 75 per cent, was reported 
contributed by the Fabian theatres. 
Jane Wise, Beehler’s assistant with 
the Fabjans, goes with him to 
Keith's, 

Earl Crabb, in the prominent 
mid-west division, operated out of 
Chicago, was formerly the Stanley 
company’s general manager in 
western Pennsylvania, Besides Chi- 
es where he will make his 

Ladduarters, Crabb’s territory in- 
cludes Kansas City, St. Louis, Mil- 
Waukee, Memphis and New Orleans. 

Firnkoess has also been with 





Season’s Best Buy 





Los Angeles, March 19. 

Estimated to be worth $10,- 
000,000, Alexander Pantages 
considers he has the prize bar- 
gain of the season in a buy he 
just made of a second hand 
aeroplane for $3,500. 

Pantages asserts the ship 
originally cost $18,000. He did 
not personally test it for any 
mechanical defects, saying he 
will find out about that on his 
first flight. 


Squares Jilted Woman, 
But Hubby Wants. His 


Chicago, March 19. 

When a breach of promise suit 
was filed against Jovedah de Rajah, 
former vaude mind reader who 
changed his talents to talking about 
love on the radio, by Mrs. Wilhel- 
mina Halliday, white, no one ap- 
parently thought who and where the 
real Mr. Halliday might be. 


In her suit against the dark- 
skinned fellow who says he’s the 
son of Royal Tibetan parents, Mrs. 
Halliday claimed he’s the father of 
her child and should pay $25,000 for 
backing out of his promise to marry 
her. Then came announcement that 
the suit would be called off, and 
Jovedah would oblige with a wed- 
ding. 

Now Charles Halliday, of Bruns- 
wick, N,. J., pops up with the prae- 
cipe of a $50,000 alienation of af- 
fections suit against the love lec- 
turer, He says Mrs. Halliday desert- 
ed him after hearing Jovedah 
broadcast how love really should 
be handled. 

Which makes a total of $75,000 
that the Hallidays want from the 
dark royalty because of his theories 
on higher necking. 

















Cullen Landis Faces 
Judgment Suit in Toledo 


Toledo, March 19. 


Ed Usher, Jr., football celeb, 
slapped a judgment suit against 
Cullen Landis, picture actor, while 
the latter was playing the local 
Keith vaude house last half of last 
week, 

Usher claims he loaned $500 to 
Landis last April, the film player 
agreeing to return $50 each week 
he worked. Landis has been work- 
ing the last 10 weeks but has failed 
to remit according to Usher. 

Usher is the lad who was slugged 
on the coast last year by a picture 
director in a squabble over an 
actress. 





Hurt Playing Injun 
Chicago, March 19. 


Playing at the Tower theatre, 
Ward and Van roamed around the 
neighborhood between shows and 
found an archery gallery. Harry 
Ward selected a bow and arrow 
and aimed it at a target. The arrow 
snapped and half of it went through 
his hand, 

So Ward and Van cancelled 13 
weeks because Harry can’t fiddle 
with a hand like that, and the in- 
jured William Tell went home to 
Los Angeles. 





Vv. M. P. A. ANNUAL 
The annual meeting and dinner 
of the Vaudeville Managers’ Pro- 
tective Association will be held in 
New York April 22. 





A Siegfried has been engaged as 
manager of the Sheboygan theatre, 
Sheboygan, Wis. House will con- 





Stanley, in charge of the eastern 
of Pennsylvania. 


tinue to be part of Universal's Mil- 


OFF 





waukee theatre circuit. 


FILM HOUSES IN 
FOR FIRST TIME 


Circuits Join Under Pat 
Casey Direction—Goal Is 
$1,000,000 — Sponsors 
Representative of All 
Showdom—Drive April 13 


ALBEE ELIMINATED 


For the first time in 13 years the 
slug is pff the annual National Vau- 
deville Artists country wide theatre 
drive for funds. It is also the first 
time that the picture houses have 
consented to come in on the cam- 
paign. It’s a coincidence that the 
round-up will be launched April 13. 
The big push is for $1,000,000. 


Outstanding factors in the ’29 
coast to coast appeal is that the ac- 
tors will not be asked to sell tickets 
to the special] benefit performances, 
of which there will be only one in 
New York, and advertising in the 
programs for these shows will be 
strictly optional, letters going out 
to all agents, affiliated and inde- 
pendent, to that effect. Neither will 
the actors make personal pleas or 
pass the baskets. 


Entire event this year is under 
the personal direction of Pat Casey, 
general manager of the Vaudeville 
Managers’ Protective Association, 
who will have Tom Gorman in New 
York, Everett Hayes in Chicago, 
and Jim McKowan on the Coast as 
his district supervisors. E. F. Albee 
is not connected in any way with 
the coming monetary concentration. 


At a meeting last week attended 
by leading officials of the major 
vaudeville and picture circuits of the 
country, representing 1,000 theatres, 
full co-operation was agreed upon 
with the methods to be followed left 
entirely in Casey’s hands. It is be- 
lieved the picture houses, including 
New York, will allow baskets tu be 
passed through their audiences 
three times daily, once in the after- 
noon and twice at night to get the 
dual evening audiences. Although 
the Pantages houses have permitted 
a certain amount of collecting to be 
done the past two or three years, 
the coming quest also marks this 
circuit’s initial 100 per cent co- 
operation. 

Collection method stands because 
it is believed this supplies the only 
chance of reaching the desired 
seven figure total in the short time 
aliowed the new regime which is 
supervising. The drive will literally 
last a week, there being no carry 
over for the eighth day to catch 
the second Saturday or Sunday as 
previously. With the picture houses 
pushing off Saturday, April 13, the 
vaudeville sites will follow either 
the 14th or 15th according to their 
Sunday or Monday openings. 

An innovation this year is to be the 
use of sound trailers for the wired 
houses whereby audiences will be 
able to gaze at and hear stage stars 
doing bits as the collections are be- 
ing made. Thought in this instance 
is to get away from having a the- 
atre entirely stop its performance 
which has always been so ruinous 
heretofore while permitting the bill- 
ing of the added names. 

Where these three to five minute 
shorts will be made or with whom 
has not yet been decided upon, but 
it is supposed New York will supply 
the bulk with prominent legit and 
vaude names asked to sing a song, 
dance a bit or talk a little—not 
necessarily on the drive. 

The usual introductory announce- 
ments to the audience will come 
from the screen, For those houses 
not wired a silent subtitle will 
make all explanations. 

New York’s lone benefit for '29 is 
to be held at the Metropolitan Opera 
House the night of April 21. Simi- 
lar affairs formerly held the same 
night at the New Amsterdam, Hip- 
podrome, etc. which generally 
amounted to about four, and many 
an act making all of ’em, are out. 
Acts will be asked to volunteer for 
this occasion to make it one of the 
biggest performances of its kind 
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Specs at Palace Again 





Another result of improved | 
biz at Keith’s Palace, New 
York, restoration of the lobby 
sign is warning against ticket 
speculators. 

Sign was set up again last 
week after an absence of more 
than a year. 

Informs that tickets are 
available at the box office. 
They’ve been taking that for 
granted for the past year or 
more, 


Schnozzle Gets Out 
Of Jam .With Sodas 


As Jimmy Durante emerged from 
the Fordham theatre, with cane, 
the other afternoon, he was rushed 
by a’mob of kids from the neighbar- 
hood who had just seen the show. 

“There’s one of them guys,” re- 
marked the ringleader, a lad of 
about 10. 


Taking no chances with his pub- 
lic Jimmy with all the Chesterfield- 
jan grace of his ancestors who built 
the Mayflower (not the hotel) he 
touched his derby and said, “Gentle- 
men, I takes it youse were displeas- 
ed with our act?” 


“Naw,” replied one of the kids, 
“you wuz all right. But we ain’t so 
sure about de udder guys what wuz 
wid ya. Is dey regular?” 


For. the honor of the act, Jimmy 
pleaded like a Darrow, in fact bet- 
ter than that. 


“Honest, gentleman,”.he_ cried, 
(and how Jimmy can cry), “they’re 
extra-fine people. The one what 
dances takes care of his mother 
and father and 11 brothers and sis- 
ters. He is a college graduate and 
went two years to high school 
nights. And the other fella what 
sings has been offered $100,000 a 
year to sing in opera. But he dis- 
dains the filthy money, preferen to 
work fer the people. Us fellas are 
for the mass. We're fer the laborin’ 
men an’ women. We even got a 
night club, 50th an’ Broadway, fer 
guys like youse.” ' 


To prove to the gang that Lou 
and Eddie are regular, Jimmy 
walked with his arms around the 
kids to the car. “Open the door,” 
he hollered at Eddie. “We're taking 
the boys for a spin.” 

“A what!” bellowed Eddie and 
Lou. 


“A spin!” yelled Jimmy... “See,” 
he said to the mob, “they’re glad 














So Lou, Eddie and Jim took the 
mob to an ice cream and candy 
store, paying off their public.. The 
kids weuld like to have ’em hold 
over. 





ever accomplished with a bulls-eye 
gross of $50,000 being the line of 
sight. 


Chicago will hold two special mid- 
night shows, one at the Chicago 
(Publix) and the other at the State- 
Lake (RKO). Coast will have a 
similar pair of events in San Fran- 
cisco and Los Angeles at the 
Orpheum houses. : 

Details of the drive are still be- 
ing worked out with the following 
men acting in conjunction with 
Casey :—H. B. Franklin and Charles 
Levine for (William Fox; E. A. 
Schiller and Charles Moscowitz for 
Nicholas M. Schenck (Loew); Mil- 
ton Feld for Sam Katz (Publix); L. 
E. Thompson and Joseph Plunkett 
for Hiram S. Brown (RKO); 8S. P. 
Skouras and S. H. Fabian for War- 
ner Bros. Current publicity commit- 
tee consists of. A. P. Waxman, 
Warners; Terry Turner, Loew; A. 
M. Bottsford, Publix; Frank Silzer, 
Fox, and Mark Luescher, RKO. 

Last year’s N. V. A. drive netted 
around $400,000 with the program 
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35 Weeks in 55 Houses Total 
Vaudeville Time of Fox-Loew 


If and when combining the Loew 
and Fox vaudeville booking offices 
in New York will have about 55 
vaude-playing theatres and ap- 
proximately 35 weeks of time. Ma- 
jority of houses are Fox or Loew- 
owned and operated, all playing 
vaudfilms, 


Possibility of an agency merge 
was held groundless thus far by 
both sides, but combining of the 
two for economical purposes as well 
as general booking benefits that 
might be derived, is regarded as 
logical. 


A report that Lubin is consider- 
ing retirement from theatrical ac- 
tivity to devote more time to his 
personal affairs and health was de- 
clared to be without foundation by 
Lubin, 


Under Lubin Loew’s is booking 
40 of the 55 (combined) theatres 
under the Loew and Fox banners. 


The Line Up 


Fox’s New York agency books 
seven vaudfilm houses in New 
York and the Fox-Poli. string 
(seven) in New England, all Fox- 
owned. Latter are Majestic and 
Palace, Bridgeport; Capitol, Hart-. 
ford; Palace, New Haven; Palace,‘ 
Springfield; Palace, Waterbury, and 
Palace, Worcester. 


Fox’s New York vaude theatre® 
are Academy, Audubon, Crotona, 
Fox’s Brooklyn, Jamaica, Ridge- 
wood and Savoy. All are splits but 
the Fox Brooklyn (full week). 


Loew’s is booking 25 Loew- 
owned theatres in New York and 
vicinity, of this number the State, 
New York, Metropolitan, Brooklyn 
and State, Newark, being full 
weeks, and the rest, about 15 in all, — 
out of town. 


Loew’s three weeks of picture 
houses are booked separately but 
out of the same office, as are Fox’s 
two picture house weeks, not in- 
cluding the Roxy. 


Fox and Loew both also operate 
booking offices in Chicago, both 
booking for that territory only but 
unimportant this year through a 
drop in the number of houses 
booked. 


Loew’s Chicago agency (Johnny 
Jones) books the American, Chi- 
cago, six-day split week (indie) 
house, and three acts weekly played 
in conjunction with stock burlesque 
at the Rialto, also thag city. Lat- 
ter is owned by Jones, Linick & 
Shaefer. 

Chicago Group 


Fox Chicago office, with Joe Leo 
in charge and Henry Shapiro book- 
ing, is buying for about 20 Mid- 
wesco (Fox) Vaude houses in that 
section, most of them playing 
vaude Saturdays and Sundays only, 
and the Ascher string, about six all 
told, in Chicago. With Ascher’s 
Sheridan and Terminal theatres to 
go stage band shortly with Fanchon 
and Marco units, the number will 
be cut to four, all neighborhood 
stands. 

Under an_ existing contract 
Loew’s Chicago agency receives two 
per cent. of commissions on the 
shows booked by Fox for Midwesco. 

The Ascher houses are generally 
managed by Joe Leo for Fox and 
at present operated in receivership 
by Chicago Title & Trust Co. 

Besides Lubin, general manager, in 
Loew’s New York office, are Marvin 


Piermont. Benny Thau is in the 
same office booking the Loew pic- 
ture house time and all talent for 
M-G-M sound shorts. 

Loeb is assisted in the Fox 
agency by Phil Bloom and Jesse 
Kay, both booking. 





Chicago, March 19. 

Loew's western booking agency 
(Johnny Jones) and Fox (Midwes- 
co) stated they have not been noti- 
fied of a plan to combine the two 
offices for a centralized booking of- 
fice in this city. Persistent reports 
here are to the effect that a merge 
is due, with both offices so fixed as 
to be considerably stronger if oper- | 





bringing in another $65,000, 


ated as a unit. 
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Schenck, head booker, and Sidney .« 
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HENRY CHESTERFIELD, 
Secretary. 


Telephones Chickering | 


NATIONAL VAUDEVILLE ARTISTS, inc 


229 West 46th Street 
NEW YORK CITY 
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To Members and Non-Members 
oj | 
The National Vaudeville Artists 





_ The time has arrived when all artists earning their living in the theatrical profession 
should realize, individually and collectively, the tremendous welfare work that is being 
done by this association. 


This year the heads of the vaudeville and picture world have expressed their 
approval, unanimously, as to the merit of this splendid and necessary work and have 
gone on record to assist us in every way possible to raise funds, in order that we may 
carry on the task of assisting those who find themselves, through destitution or’ sickness, 
unable to help themselves. 


One of the methods used in the past was to distribute tickets and solicit advertise- 
ments for our different benefits. This year that plan will be abandoned. We are leaving 
the choice up to the artists. They may, if they so desire, purchase tickets or take 
ads in our Year Book. However, now that the heads of the industry are planning to work 
in our behalf, we, the artists, must show them that we, too, appreciate our responsibility 
in caring for our less fortunate brother and sister performers and should not leave the bur- 
den of raising funds entirely on their shoulders. 


I am, therefore, appealing to each and every artist, no matter what ‘part of the 
country you may be in during N. V. A. week, beginning April 14, 1929, to consider it your 
duty, and let it be a duty of love and gratitude, to offer your services in any capacity ‘to 
the managers of theatres who may be working for our drive to raise funds. 


With a united effort on our part we will make N. V. A. Week a triumphant success 
and earn the blessings of those who weekly will receive the fruits of our labor. 


Executive Secretary. 
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| “N. Ve. A. Drive” 


FOR THE NATIONAL VAUDEVILLE 
ARTISTS’ BENEFIT FUND 


Will Be Held During the 








Week Commencing April 14, 1929 





In previous years this movement was sponsored exclusively by theatres playing 
vaudeville and combination vaudeville and motion pictures. THE VAUDEVILLE 
MANAGERS’ PROTECTIVE ASSOCIATION begs to announce that this year arrange- 
ments have been made whereby all the vaudeville theatres, the combination vaudeville 
and motion picture theatres and all the motion picture presentation theatres are united as 
one body to insure the success of this drive. 


At an executive meeting held March 13, 1929, at the Vaudeville Managers’ Protec- 
tive Association, the following executive heads of all the prominent circuits passed a 
resolution heartily endorsing the National Vaudeville Artists, Inc., its aims and purposes, 
and pledged the unqualified support and co-operation of themselves and their great or- 
ganizations for this worthy cause. | 
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WILLIAM FOX CIRCUIT AND AFFILIATIONS....... ‘wepdene Harold B. Franklin 


Chas. Levine 


[Harold Fox 





Nicholas Schenck 
LOEW CIRCUIT AND AFFILIATIONS............2.ceceeee: Edward Schiller 


Chas. Moskowitz 


— 


Sam Katz 
ene ara oe, ei caccbeap scatet eer 1 semen ae 


Hiram S. Brown 
RADIO-KEITH-ORPHEUM 3 .....-cccctcccccccccvecccieseves E E. Thompson 


Joseph Plunkett <2 


{ Harry M. Warner 
Spyros P. Skouras 


WARNER BROS., STANLEY CO........ccccccccesccsccccvens 
LS. H. Fabian 
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Inside Stuff—Vaudeville 


Van and Schenck Paper Mills, Inc., is almost a fact. Gus and Joe 
bought 58 acres of land and factory at Kable, Germany, for $25,000, and 
have a guarantee of 17% per cent. on their money. 

Deal closed between the boys and a cousin of Gus Van's wife. 
warblers are now newspapermen. 





The 





An actor out west recently received a letter from his New York agent 
telling him he would not have to pay any more extra commission as 
the office had ruled against this practice. 

In the same letter was a note from the agent’s secretary reminding 
the performer how hard it* was to maintain a staff and give an act 
the proper representation for a meagre 5 per cent and urging that any 
extra commission could be sent to the secretary and would be ap- 
preciated. 





An epidemic of vaude agents turning indie legit impresarios im- 
pends. Lew Cantor paved the way with his legit tries. 

Other agents are now dittoing. Bob Baker, with “Solitarie” at the 
Waldorf, New York, is the latest to succumb. Jack Linder clicked the 
first time out with Mae West's “Diamond Lil” and flopped with “The 
Squealer.” 





Wesley Fraser is still running Keith's Boston agency in addition to 
the fifth floor books in New York. Fraser waz brought to New York 
by R-K-O to succeed Tink Humphrey as fifth floor head. 

He is now splitting his time between New York and Boston. Three 
Boston bookers are under his supervision as well as the five in New 
York. 





Recently an act was submitted by an “outside” agent to the book- 
ing office of a principal vaudeville circuit and accepted at a salary of 
$1,300. The contracts were made out and delivered to the act. Three 
days before the date of opening, booking office asked the agent if he 
would be so kind as to cancel the act and forget the contract. Thinking 
co-operation on his part would lead to further business with the booking 
office, the agent agreed to alibi for the b. o. and persuade the act to ac- 
cept the cancellation without squawking at such a late date. The next 
day, after the contracts were destroyed, the booking office notified the 
agent that it had changed its mind and would play the act in the 
original date—but for $200 less than the first contract called for. Agent 
had ‘no alternative but to accept, despite the overnight decrease. 

The individual booker who first booked the act was not responsible 





~~ 


for the cancellation, nor for the change of mind. The assistant . jhead 
of the booking office manipulated the chisel. 





The opposition booking boys are being quite nice. Keith's, Loew's 
and Fox's vaudeville agencies as a helping hand triumvirate sounds 
like a pipe dream, but here are the facts: 

Last week Jack Loeb, Fox booker, wanted Dave Apollon and Co., 
flash act, for the opening vaude bill at the Fox, Brooklyn (this week). 
Apollon was previously booked for the Metropolitan (Leew’s), but J. H. 
Lubin, Loew booker, agreed to let Loeb have the act, and to have that 
act play in opposition to a Loew theatre. 

In need of an act to fill in for the Apollon cancellation, Lubin, in turn, 
asked George Godfrey, Keith's booker, to release Mr. Wu from Flushing 
the same week. Godfrey okayed, and Mr. Wu played the Met for Loew's 
instead of Flushing for Keith's. 





With both the Palace, New York, and Davis, Pittsburgh, now playing 
three shows one day a week, there is not a strictly two-a-day straight 
vaude house east of the Palace, Chicago. 

Increased attendance pushed the Palace, New York, to three on Sun- 
days and the Davis is doing it thrice on Saturdays. 





, Sao Lyons & Lyons alumni around New York to tous a good sized 
quet. 





Originally beoked for the opening vaude bill at Fox's, Brooklyn (this 
week) Frank Fay ts at the Palace (Keith's), New York, instead. Fay 
objected to second billing and accepted Keith's Palace offer. 





Since settlement of two actor-agent disputes by George Godfrey, 
Keith’s head booker, no complaints have been registered by acts with 
Keith's org-man arbitration board. As expected, acts entitled to filing a 
complaint with Keith's have shown themselves to be content to drop the 
matter rather than go direct to the booking office (Godfrey). 





Tough blow to the Hurtig and Seamon firm to lose their new theatre 
in Jamaica, lL. L, which through the initial legit booking arrangements 
was styled the Shubert. According to the dope the H. & S. families 
pooled their money to ge into the $220,000 building venture. Failure 
to raise -$6,000 resulted in foreclosure and receivership. H. & S. has 
closed its suite in the Strand building, taking smaller office gpace in the 
Bond building. 

H. & 8.’s five Mutual shows are still operative under I. H. Herk, but 
it is understood the firm will not have that many on the circuit next 
season, 
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Theatres Proposed 





Buffalo, N. ¥.—Also stores and office 
bldg.; $600,000. Seneca and Cazenovia 
sts. Owner, John Schaaf Realty Co., 
local. Architect, Henry L. Spann, local. 
Policy not given. 

Caire, Til.—$100,000. Owner, Gem Thee 
atre Co., local. Architect, T. 8. Thompe 
son, Carbondale, Til. Policy not given 

Calumet City, Ill.—Also stores, offices 
and apt. bidg.; $400,000. 1524 pl. and 
Wentworth sts. Architects, Buckley & 


~ gee Hammond, Ind. Policy net 
given. 
Chanute, Kans.—$20,000. 208 E. Maia 


st. Owner, M. Mills, Parsons, Kans, 


Architects, Boller Bros., Kansas City, 


Policy mot iven. 

Harvey, Ili.—Also ont. bidg. and stores; 
$275,009" 163390- “~ re Archie 
tects, R. Levine + Inc., Chicage, 
Policy not given. 

Madison, Wis.—Aliso hotel bidg. Owner, 


Washingtsozh Bank & Trust Co., Washe 
ington. Architect, Fred Jacobs, Colume 


=> Sat tas not given. 
low ¥ er stores and of- 
fices; Ba BF en 


. 41th and 48th sta 
Owner, Warner Policy not given, 

N Neb.—(M. P.); $145,000, 
Owner, North Platte Realty Co. Archi« 
tect, F. A. Henninger, Ohama, Neb. 

Pratt, Kans.— Also 4 $75,000; 34 
bik. N. Main st. Ow . Barron, 
Architect, 8. 8S. Voight, Wichita, Kans 
Policy not given. 

West nd, Ind.—Also store, office and 
bldg. (recreation); $100,000, Main st, 
Owner, August Berkholz. Architect, 
Hugo Logemann, Milwaukee, Wis. Policy 
not given. 


NE oY 


JUDGMENTS 


Abe Unell; M-G-M Dist. Corp.; $556. 
Chas. C. Pyle; Nat. Studios, Inc.; 339. 
Wm. Anthony McGuire; B, R. ‘Stode 
dard; $942. 
Cove Theatres, Inc.; I. Seskin; $786. 
Same; 6584 Sth Ave. Corp.; $2,132.70. 
Irving: M. Lesser and Irving Theatre 
Corp.; Premier Coal Saving Device 


Corp.; $1,076 

Donald W. Flamm; 
Works, Inc.; $1,129. 

Johnson & Lowenstein, The 
Trombettas; $7,809. 

W. E. Theatre Corp.; West End The- 


atre Co.; $5,268. 
Morta Prods., Inc.; State Ind, 
Harry Fox; City of N. Y¥.; $4651. 


Triangle Iron 


Inc.; 


a 
Comm'r.; $1,3 














FOURTH CONSECUTIVE WEEK 


-ORPHEUM THEATRE, LOS ANGELES 





VAUDEVILLE—THOS. J. FITZPATRICK 


’ 








Spare Time with AL. BOASBERG and MRS. BENNY 
PICTURE—WILLIAM PERLBERG 





JACK BENNY 


MORNINGS AT METRO-GOLDWYN-MAYER STUDIOS 

















Songs by NED JOYCE HEANEY 


R-K-O PALACE, NEW YORK, This Week (March 17) 


MARY HAYNES 


In Her Character Song Offering, “AMONG US MORTALS” 
| JEAN LA FARGE, Accompanist 


Direction EDW. S. KELLER (Bert Wishnew, Associate) 














American 





R-K-O PALACE, NEW YORK, This Week (March 17) 


Dancers of International Repute 


Conceived, Staged and Produced by SAM SHANNON 


AMERIQUE ana NEVILLE 


Ultra Smart and Ultra Distinguished Artists in “Melody and Rhythm” 
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| JACK CURTIS | 


R-K-O—Artists’ Representative—R-K-O 
ASSOCIATES 


Arthur Pearce Larry Puck Jack Curtis, Jr. 


Representing the Cream of Vaudeville 
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| IRVING BERLIN JAMES BARTON W. C. KELLY HARRY RICHMAN 
| CLAYTON, JACKSON and DeSYLVA, BROWN and SHAW and LEE GEORGIE PRICE 
DURANTE HENDERSON SUNSHINE: SAMMY KARYL NORMAN 

FRANCES, WILLIAMS JOHNNY BURKE HENRY SANTREY and BAND KOUNS SISTERS 
JACK OSTERMAN WALTER HUSTON CHAS. T. ALDRICH JACK PEARL 

ISA KREMER VENITA GOULD ROGER WOLFE KAHN DeMARCOS 

} FRISCO FOUR CAMERONS MARGUERITE and GILL NATTACHA NATTOVA 
HARRY J. CONLEY McKAY and ARDINE 20 MILES OUT LEWIS and DODY 
RICH HAYES ARNOLD JOHNSON EDDIE MILLER Ag os aR 
AL B. WHITE and GANG WHITE and TIERNEY MARSHALL MONTGOMERY FRANK, CABBY 

PAT HENNING DORA and ED FORD REVUE SEYMOUR ‘and HOWARD. REVUE JOS. REGAN 
SID SILVERS AARONSON’S COMMANDERS BAND KAFKA, STANLEY and MAE PUCK and WHITE 








and others on the following pages — 





Also arranging British Tours as American Representative for 


ARCHIE PARNELL & ALFRED ZEITLIN, Ltd., London, England 














Jack Curtis, Artists’ Representative, Inc.| 


ANNA BEDRICK, Secretary 1607 Broadway, New York City o. 
Tel. CHICKERING 4830 . CHIRCHILL BLDG. 



































HARRY. FOX | JACK NORWORTH 


and 


With 


“| BEATRICE CURTIS | | DOROTHY ADELPHI | 


(Mr. and Mrs. Jack Norworth) 
In a Musical Comedy Act Entitled | 


“The Bee and the Fox,” by Willie Collier - 





In the Comedy Classic, “The Nagger,”’ 
by Gus Weinberg 


SO NO OE re Me a ane Ob OR 


- Direction JACK CURTIS Direction JACK CURTIS 
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Gracious ACKNOWLEDGMENT IS HEREBY MADE TO JACK CURTIS, WHOSE FORESIGHT AND ABILITY 
HAS GREATLY CONTRIBUTED TO THE SUCCESS OF GALLA-RINI AND SISTER 
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Records and Radto 
GALLA-RINI 
SISTER 


BRUNSWICK 
RECORDS 


Tell the Story 


You're a Real Sweetheart” 
"Gotta Big Date With a LittleGirl” 
"La Golondrina” 
"Cielito Lindo” 
"Toreador Song from Carmen” 
“March from Aida” 
"In the Sweet Bye and Bye” 
"Lady Moon” 

"Put on the Dog” 

"Dancing Shadows” 

"0 Sole Mio” 
"Funiculi-Funicula™ 

"Santa Lucia” 

"0 Meri” 

"My Blue Heaven™ 

"Miss Annabelle Lee” 

"Polka Brillante” 





"Sicilia Bella” \ 


now_R, K, O,—Now 


aa reegtus marvelous artist 
Bs) (gee) is nationally known 
age by virtue of his 
many splendid Brunswick 
records, as well as by his re- 
peated appearances on the 
air, with his sister, as fea- 
tured guest artists. 





This preliminary advance 
publicity means box office 
pulling power. 


The data below is more el- 
oquent than anything we 





might say. 


tt 


BROADCASTING 
STATIONS 


Tell the Story 


W.C.A.O. Baltimore, Md. 
W.M.B.S. Harrisburg, Pa. 
W.C.B.A. Allentown, Pa. 
W.S.A.N. Allentown, Pa. 
K.D.K.A. Pittsburgh, Pa. 
(3 Concerts) 
W.K.B.F. Indianapolis, Ind. 
(2 Concerts) 
W.H.A.S. Louisville, Ky. 
(3 Concerts) 
W.S.M.K. Dayton, Obio 
(2 Concerts) 
W.0.0.D. Grand Rapids, Mich. 
-M.B.W. Youngstown, Obio 
J.P.W. Erie, Pa, (2 Concerts) 
-O.D.A. Paterson, N. J. 
Elizabeth, N. J. 
Toronto, Canada 
Montreal, Canada 

(2 Concerts) 

San Francisco, Calif. 
San Francisco, Calif. 
* Tulsa, Okla. 

(2 Concerts) 
-R.C; San Antonio, Texas 
*R.C; Houston, Texas 

(2 Concerts) 
-P.I; Birmingham, Ala. 
-B. Atlanta, Ga. 
-A.Z. Huntington, West Va. 
-E; Pittsburgh, Pa. 
(2 Concerts) 
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THE PRESS PROVES THE STORY 


DAYTON JOURNAL 
February 1, 1929 


In this musical line Galla-Rini 
and his sister are to the vaude- 
ville stage what Joe Cook is to 
the musical comedy arena. For 
besides being adept at the accor- 
dion the two handle enough 
different instruments to stock a 
music store. Whether it is an 
operatic selection or a popular 
song like ““You’re a Real Sweet- 
heart,” Galla-Rini is equally 
appreciated and is one of the 
few musical acts that could 
continue for a considerably 
longer time and not wear out its 
welcome; 


ATLANTA JOURNAL 
January 18, 1929 


As for the Galla-Rini, few musical acts in vaudeville’s annals 
have embodied as inuch amazing ability, sure-fire appeal and 
sheer showmanship. Galla-Rini not only plays but performs 
exploits of technique on every known type of reed and brass 
instrument, And he’s a wizard with a piano-accordion. His 
charming sister is a star who could shine in any constellation; 


VIVA GALLA-RINI! 


And the beauty of the Galla-Rini stage offering is that this 
incredible versatility is not impeded by pose, pretence or 
circumlocution. They play those instruments with a flash, a 
spirit, a speed and a smash that hold the audience almost 
breathless and leaves it howling for more. It’s an act that can 
fill top place on any bill or in any production. 

Add to all this a total absence of high-hat and so-called tempera- 
ment and a complete presence of willingness to work hard 
and often and you get a combination priceless to the theater 
public and to theater managers. —By Lambdin Kay 


OHIO STATE JOURNAL 
COLUMBUS 


February 4, 1929 


Galla-Rini and his sister, known 


over the ether and from records, ~ 


presenta walking music store act; 
This clever fellow plays, about 
every wind instrument in the cat- 
alog. The duo opens with accor- 
dions, then eases into a “‘Melody- 
land” specialty, made up of 
snatches from hits and played on 
an equally countless number of 
instruments. The applause score 
was high; it should have been. His 
tone seems to be as good on one 
horn as it is on another. Here is 


a horn virtuoso that doesn’t give 


you the yawns. 
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At Liberty after May 1st for EUROPE—PRODUCTIONS—PICTURE THEATRES—ALF. T. WILTON 
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- GLADYS 


HENRY 


CLARK » BERGMAN 


In Another Smart Array of Comedy, Songs and Dances by Dave Dryer and Herman Ruby 


Direction JACK CURTIS 
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After a Successful Summer Tour in Europe 


BURNS & BURCHILL 


“The Two Bees” 


Booked Solid R-K-O and Affiliated Circuits 


| Direction Jack Curtis 


We Thank Jack Curtis for Aiding Us to Reach and Maintain 
Our Present Standard of Excellence Among Comedy Acts 




















MIACAHUA 


Brazilian Wonder Wire Artiste 


| Does Not Use an Umbrella or Balancing Pole 
to Retain Her Balance 


Now Playing R-K-O Circuit 
Direction JACK CURTIS 

















NOW TOURING INTERSTATE CIRCUIT 


EWING EATON 
in “A DOZEN MINUTES OF VARIETY” 


Sincere Thanks to My Manager, JACK CURTIS 















































SO IT’S COME TO THIS!! 


CHARLES SYLVIA 


HARRISON ano DAKIN 


Offer 


“An Uproar For Two” 
A Riot of Laughter in the Olio 


Representative JACK CURTIS 














DON LEE and MLE, LOUISE 


“Wrote a new history for the waltz and the 
tango at Palace, New York.”—Press. 


Repeating Their New York Success Enroute 


Direction JACK CURTIS 









































JACK CURTIS 


YOUR SINCERE FRIENDS 


wey SMITH » HART =) 


WISH YOU CONTINUED 


HEALTH HAPPINESS SUCCESS 
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JIMMIE SAVO 


WITH 











JOAN FRANZA 


Direction JACK CURTIS 



































DONALD EFFIE 


KERR WESTON 


In That Hilarious Comedy Scream 


“STEPPIN’ INTO SOCIETY” 
with BERT WESTON, HARRY KEENE, EDNA BARRETT 


WHERE'S 
JOE and PETE MICHON 7. 


remem ||| ASK JACK CURTIS 


JACK CURTIS | LARRY PUCK O 
and WILLIAM BRANDELL 











bs YES MEET Our Counselor-at-Law 


T. ROGER MAHON 
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ve MORRIS and CAMPBELL we 


In a New Musical Farce, “ANY APARTMENT” 
Ditection JACK CURTIS 














LEW BRICE and MAF CLARKE | || Hap FARNELL § FLORENCE 


Our Destinies Are 


DESTINED TILL JULY 18 


Why? 


Direction JACK CURTIS ITS THE “CURTIS’ CODE 


THE NOVELTY JUGGLER OF WORLD REPUTE 
Assisted by MINNIE KAUFMAN 


In “WHAT’S THE ODDS?” 
By Ballard McDonald and Billy Rose 












































INTERSTATE CIRCUIT Direction JACK. CURTIS 
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Trey! Hey! 


BENNY DAVIS | 


Proud to be Associated With 
JACK CURTIS 


R-K-O PALACE, NEW YORK, This Week (March a7) 
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ON BOARD &.S. PARIS EN ROUTE TO LONDON PUSHING KEITH COMPRACT 0E FULY 


Fepwano || WATSON SISTERS |) === 


LAMBERT JOHNNY 


; “The Fashion Plate Cup and Saucer” sae 
| ih : Direction aver CURTIS i y RA A N 


Direction ARTHUR PEARCE 
(JACK CURTIS Office) 








FANNIE AND KITTY 




















PLAYING PRANKS WITH WEBSTER 



































| BLAND and LENORE 
: LULU 


| aS In “RHYTHMIC MOMENTS” 
4 Direction JACK CURTIS, R-K-O 
| Many Thanks to LARRY PUCK 









































ex . PN, CATS WR THE FIVE | 
PAULO PAQUITA}) —xxo--neom Ila CARD OS 


CHIQUITA LOU HOLTZ THE JUMPING JACKS 


| Direction JACK CURTIS | To be Starred in Aug oon ood by how Genser’ a Play Called Direction JACK CURTIS 


‘JOE YOUNG 


“HOKUMOLOGY”” 


with BILLY ‘SPRAGUE & MARY CHAPELLE and ELEANOR GIBSON 


NOW TOURING INTERSTATE CIRCUIT 
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Humphrey Assembling 
Western Vaude Chain 


Chicago, March 19. 

Claude “Tink” Humphrey is re- 
ported attempting to establish a 
western office as headquarters for a 
western circuit of independent vaude 
It is understood he has 
men out now, looking over 
possibilities for such a circuit and 
lining up houses, 

Humphrey is said to have been 


anxious to get Billy Diamond of 
the Sun-Diamond office, to come in 
with him, but Diamond instead goes 
to the W. V. M. A. as director of a 
new family department. 

“Tink” is very familiar with the 
western situation through his 
former duties as general manager 
of the Keith office here. 


houses. 
road 





Weavers’ $41,000 


Dallas, March 19. 


Weaver Brothers, with their sis- 
ter, Elviry, and a dozen Hillbillies 
gotten together for the occasion, 
broke the town’s gross record by 
doing $25,000 at the Interstate Cir- 
cuit’s Majestic two weeks ago. 

Figure is more than $5,000 above 
the Dempsey-Tunney fight film 
sum registered at this same house. 








San Antonio, March 19. 


Weaver Brothers broke the Ma- 
jestice (Interstate) house record 
last week by drawing more than 
$16,000. 





Edwards Adds 


Ben Edwards office is adding two 
departments for radio and film 
talkers. 

Eddie Kasper has been added to 
the ‘office personnel. 




















BERNARD 


A New Combination of Established Prestige 
and Standing 


BURKE « WILSHIN 


Booking Exclusively Radio-Keith-Orpheum Circuits 


- NOW LOCATED 


Suite 1105, Palace Theatre Building 
1564 Broadway, New York City 


Any Act of Merit Wire—Phone—Call 
BRYANT 9784 


CHAS. S. 


—_ 

















Keith’s Relaxes 5th 
And 6th Floor Rule 


Keith's ruling restricting certain 
members of each  enfranchised 
agency to the “fifth floor” for book- 
ings has been altered to permit’all 
franchise holders (office heads) and 
associates to do business with all 
bookers. The agencies are re- 
strained, however, from having 
more agents on each floor at one 
time than the original arrangement 
stipulated. 

Prior to the general modification 
a special ruling -was made by 
George Godfrey in the case of the 
Pat Casey office. Casey agency, al- 
lowed no more than two members 
on the sixth floor and one on the 
fifth at any one time, contended it 
would be impossible to fairly cut 
down the present list of eight as- 
sociates to three. No three of its 
agents are appreciably better ar- 
tists’ representatives than the rest, 
the Casey office stated. 

Godfrey ruled. the Casey agency 
may retain as many members as it 
sees fit, but can have no more than 
two on the sixth and one on the 
fifth at a time. The personal iden- 
tity of the agents was not held im- 
portant by Godfrey. 

Same modification now goes for 
all Keith agencies. Each has 
adopted a rotating schedule for its 
members, with each associate on 
either floor at determined hours. 

Agents restricted by Godfrey to 
the fifth floor only, about 30 in all, 
have been doing considerable beef- 
ing. On the fifth only, their field is 
limited. to about 35 theatres, all 
small time and small towners. 
Chief claim of this group was that 
under the rule they were handi- 
capped in making a living. Asked 
what he meant by a living, one of 
the fifth floor men replied he imag- 
ined about $150 minimum. Others 
stated that their average income 
through fifth floor bookings was 
about $75 or less a week. 





Joie Ray’s Act Again 
Joie Ray, the mile and marathon 
champ, threatenes to bust into 
vaude again. He will have a tread- 
mill to demonstrate his running 
prowess. 
Five people in the act, William 





Morris office handling. 


Judgment on Blanket 


Another judgment against Jahn- 
son & Lowenstein, Inc., has been 
entered, this time by Enrico and 
Irma Trombetto, known as The 
Trombettos, who sued on a contract 
for 2 within 25 weeks at $400 a 
week. The agency, since dissolved 
and in bankruptcy, allegedly guar- 
anteed the act for that period for 
fair and outdoor bookings. A pro- 
viso called for 10 per cent commis- 
sion and a 25 per cent cut for five 
of the 20 weeks. 

Anton Johnson and Max Lowen- 
stein, since their bankruptcy pro- 
ceedings, are ‘ugenting on their own, 
having dissolved partnership, al- 
though both continue in the Bond 
buildirg. 

The Trombettos’ Judgment went 
by default. There was no defense 
to the action. 





FAMILY AFFAIR 

Dave Gordon will become asso- 
ciated with his brother, Max Gor- 
don, in the latter’s Keith agency 
this week. 

Consolidation permits both Max 
and Dave, with Harry Ward, to 
go on both floors.- Eddie Sobel and 
Ben Boyer will handle the produc- 
tion activities. Dave Gordon has 
been a fifth floor (family time) 
agent for the past few years. 





PICTURE ACT 
Los Angeles, March 19. 
Billy West, former picture come- 
dian and later a director, is form- 
ing a two-act with Wanda Hawley, 
former Paramount star. 
Act breaks in at Long Beach, Cal. 





WM. RYAN SAILING 


William Ryan has resigned as 
superintendent of Keith's Fordham 
theatre and leaves today on the 
Leviathan for London. 





Max Hart Applies 
For Keith Franchise 


Following an application made by 
Max Hart, the agent,-to be rein- 
stated in the Keith office, it is said 
an answer was returned that his 
application might be favorably 
acted upon. 

A condition of this approval is 
reported to have been that Hart 
would have to abide with the rules 
of the Keith agency, particularly to 
the effect that no agent booking 
with it can place his attractions 
elsewhere. 

To date no reply is known to 
have been made by Hart and it is 
not believed he will obligate himself 
to the provision. Hart has been an 
all-around agent since expelled 
from the Keith floor some years 
ago. That expulsion was upheld in 
the United States courts. 





—»? 








Collins and Reed Split 
Team of Billy Collins and Ione 
Reed has split. 
Collins doing two act with a new 
woman partner. . 





LILLIAN DREW 


SPECIALTY DANCER 


with Harry Carroll Unit 
Per. Mgt. R-K-O Circuit 

















HELLO 


JACK FORESTER 


NEXT FOUR WEEKS 
VACATIONING 


New York City 
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Rep., 





“JOHNNY ELLIOTT 
and His GO-EDS 


Offe 
“THE DAncE DOCTOR” 


me  & JOHNSTON 
Ld n na 
= PAUL EDWARDS and MIKE APPEL 


FAVE JOYCE 
“Mias Salt Lake,” 1928 
EILEEN SHANNON 


lis,” 1927 “Miss Ontario.” 
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R-K-O 





R-K-O 








Announces 


HIS ASSOCIATION WITH 


ASA 


DAVE GORDON 
MAX GORDON | 


BOOKING REPRESENTATIVE 


Bond Building 


Booking Staff 


DAVE GORDON 
HARRY WARD 





NEW YORK CITY 





MAX GORDON 


REPRESENTATIVE AND PRODUCER OF THE BEST IN VAUDEVILLE : 
1560 Broadway 


Suite 1011 


Tel. 3818 Bryant 


Production Dept. 


BEN A. BOYAR 
EDDIE SOBOL 

















R-K-O 





—— 


























kA eal, 


ne teennae & 





‘pianos 


sence brats ABS) 





Wednesday, March 20, 1929 VARIETY 
— NNNee ee Sa Cann SE 


=D Singing 


gNE R yiraPvone sions 2 BIOs RES 


‘sel JONAL OVERN 


EEPING THE HE COUN 


|W THRSTY: KUSE MN GRYGLOVE 


LONELY, WITH ONLY, LOY Mas fa 











Rated tigi ite i eee 8 pre 








, REFRAIN 


) mr thirsty for kiss-es, Im hung-ry for = And suas oes BY LOU DAVIS and 
: | J FRED CoOOTSsS 


pete eu FOR tts 
ORIGINALIT Yan? QUAINTNESS AS 


kiss-es, The «best things in life are not free... Old Mis-ter . TH 3 TH EM 3 Ye) (€ 
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Copyright MCMXXVIII by M. Witmark & Sons 
International Copyright Secured 








JOHNNY TUCKER 
1 SL @ } ee) os | Ch me oe 8 
and JOHN SIRAS 





A WONDERFUL SONG 
Lr VAUDEVILLE ACTS 


AMC; iaall PRESENTATION NUMBER 
PICTURE HOUSES 


CIN) >1(0) USMRYZOL@1\ Bal x0), 
fr SINGING ORCHESTRAS 


Chi-na dolls in blue gave out 








on their toes-ies We had a won-der-ful time last night, At the dance of the pa-per dolla. 


Copyright MCMXXVIII by M. Witmark & Sons 
International Copyright Secured 


THEME BALLAD BEAUTIFUL 4om* THE DIVINE LADY ” 


WA) a ACh ae 


Lyric by RICHARD KOUNTZ Music by NATHANIAL ‘SHIEKRET (= 
ROFESSIONAL COPIES and ORCHESTRATIONS IN ALL KEYS. WIRE, WRITE or CALLFOR YOURS 


BRANCHES BRANCHES 
chicaco gpweasiidne ~~ MQ. WITMARK & SONS __ sinniearouis tar sist aves 


LOS ANGELES Majestic Theatre Bidg. PHILADELPHIA = {118 Chestnut St 


DENVER 1527 Champa Se. 1650 Broadway New York BOSTON 181 Tremont St. 
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Vaudeville Management HARRY WEBER 
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a. 


Alexander 
Oumansky 


Presents His 


SEVENTEEN 
DANCERS 


Including 


LADDIE and OLIVE 
PEGGY WHITE 
MURIEL LAWRENCE 
And THEODORE 


In a Dance Fantasy 


- CLASSIC 


Versus 


JAZZ 


Opened Palladium, Lon- 
don, March 4, in headline 
position, and i:amediately 
held over for second 
week. 


Thanks to George Black 
and Val Parnell of Gen- 
eral Theatre Corporation. 


MONTH OF APRIL 


Photophone Shorts and 
Vaudeville 


BERLIN 


English Representatives 


FOSTERS AGENCY 


te 
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MARCO TAKING BACK 29 


ACTS FOR F. & M. TOURS 


After signing up 29 acts with 25 
more given offers for contracts to 
appear in Fanchon and Marco 
“Tdeas,” Marco leaves for the coast 
today (Wednesday). 

All the acts signed by Marco go 
on a minimum 12 weeks tour with 
an additional 12 optional. Acts 
Start working for F. & M. April 1. 
Most of the turns will start from 
either Doew’s State or the 
Egyptian, Los Angeles, and work 
eastward to Chicago where both 
the Terminal and Sheridan theatres 
have been lined up for the “Jdeas” 
and possibly two more houses. 
“eres ge former Tabor Grand in 

enyer, has been added to the tour. 
First unit in there under the F. 
& M. label will be April 6. Wis- 
consin, Milwaukee, will play the 
“Ideas” following the Chicago 
dates. 

Acts signed by Marco included 
Mack Raymond, Davis Larue, 
Stroud Twins, Dailey ‘and Healy, 





Parker Mack, Three Black Aces, 
Harry Lester Mason, Charles 
Brugge, Jimmy Morgan, Fuzzy 


Knight, Rae Samuels, Santrey and 
Norton, Rome and Gaut, Blake and 
Jones, Roy Mack, Marvel, Chain 
and Conroy, Adler and Bradford, 
Nat Nazarro, Jr., Joe Allen, Cully 
and Claire, The Pickfords, Rutledge 
and Taylor, Florence Selley Co., 
Black Cat Four, SulPy and Gormley, 
Benny and Weston, Douglas Burley 
and Gypsy Byrne. 





Houses Opening 

R-K-O's new Keith’s (vaudfilm), 
Richmond Hill, L. I. ‘will open 
March 22, First bill, five acts, is 
booked to hold over for the first 
half of the following week. Policy 
will be two-a-day and three Satur- 
days and Sundays. House will be 
Keith-booked by Danny Simmons 
and under Dave Beehler’s super- 
vigion, with Richmond Hill as- 
signed to the Brooklyn territorial 
division. 
~Arcade theatre, St. Charles, IIl., 
is installing sound. DeForest sys- 
tem. Starts March 31. 

Harris Amusement Company will 
open the Harris, in McKeesport, 
Pa., early next month. House is a 
2,500-seater, one of largest in Har- 
ris chain, and will be dedjcated as 
a memorial to late Senatof John P. 
Harris, founder. Said to have cost 
around $1,000,000. Vaudfilm, 

Tivoli, Portsmouth, Va., reopen- 
ing in 10 days with sound pictures 
and stage presentations. 

New Grand, Evansville, Ind., 
RKO, has opened with a full week 
sound film policy. Split week vaude 
had played this theatre for 15 or 
more years. 


BIRTHS 


Mr. and Mrs. Frederick James 
Smith, son, in New York, March 2. 
Father is on Photoplay magazine. 

Mr. and Mrs. Harry Gittleson, 
son, at Los Angeles, March 7. 
Father is of Gittleson Brothers, the- 
atre brokers. 

Mr. and Mrs. H. Graeme Gardi- 
ner, daughter, March 14, in Ha- 
vana, Cuba. Father is drummer 
with Earl Carpenter’s orchestra at 
the Casino in Havana. Mother 
was formerly Natalie O’Connor of 
Adelaide and Hughes’ act. 
































R-K-O | 
BOOKERS 


DO »e know that Mer- 
cedes packed the 


Albee Theatre, Providence, 


last week? 
you know that he is 


DO now doing the 


greatest act of his brilliant 
career? 


Progressive Managers 
and Bookers Ask For 
and Play 


MERCEDES 


“The Reason Ie Obvious” 
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London, Feb 
Editor Variety: 

I want to correct a slight detail | 
in Swaffer’s column of the week of | 
|Feb. 13 issue concerning the state- 
|}ment. that I “resent these American | 
acts” coming to England. This is 
not true in the literal sense—I did | 
mention Harry Howard as one act 


that,would have been better to stay 
out of this country, as Mr. Howard 
was not what I term representative 
American vaudeville. He had any 
number of bits and pieces belonging 
to well known American acts, but 
being an originator myself I loathe 
a copy act. 

However, I don’t resent any act 
coming to England. My statement 
to Swaffer was this: We were dis- 
cussing the bookers in this country 
claiming there were no English acts 
and I said they would not see those 
that are here but preferred to buy 
unheard of acts for more money 
than they are worth on either side, 
and they come in to take the place 
of the little fellow here. I would 
resent as much an influx of smal) 
English acts to America taking the 
place of our little acts there. 

When I talked with Swaffer I 
added that I was as ready to leave 
and make room for more hits as 
any other act here, and am doing 
so. I sail for Australia next month. 
I don’t want American acts of stand- 
ard value, or those that are at 
least original in their work, to think 
that I feel that I can judge their 
ability or their worth here,. or re- 
sent their invasion. It seems to 
be the fad nowadays to gather up 
the best material one can find and 
come to England. There are three 
acts I could mention, standard head- 
liners for years over there, that 
have been lifted bodily this year, 
and the acts stealing their material 
have made an enormous success 
here—so much so that if\the orig- 
inals came they would fail to go 
over. This theme was the founda- 





| 
23. 
| 





jtion of my talk with Swaffer. 


I am sorry if I have hurt anyone 
in the article mentioned, and I sin- 
cerely apologize for the tone of 
Swaffer's article, both on his behalf 
and mine, as I feel I may be mis- 
judged by my friends in America. 

Dore Maughan. 





Editor Variety: 


I read with interest the report in 
your paper of the duplicate bridge 
tournament conducted at the Motion 
Picture Club and reported by Harry 
Reichenbach. 

You probably don’t know it, but 
Reichenbach didn’t play in the tour- 
nament, and I understand that the 
Brandts took those pinochle cards 
out of Reichenbach’s pocket. You 
read the report of the tournament; 
his bridge playing is evén more in- 
accurate, 

Regardless of what Reichenbach 
says, it was a pleasant evening be- 
causé the kibitzers were greatly 
outnumbered by the players, and for 
the first time a player could try a 
finesse without four kibitzers faint- 
ing. I was much disappointed in 
the results of the tournament; my 
partner did not show up so well 
and we only won second prize. 

I was also quite substantially 
affected by the implicati¢n that I 
was a sucker for the other boys. I 
have to reach the dining room by 
the family entrance, Arthur Loew 
sits right by the main doorway 
every noon to be sure that I don’t 
get by. 

Hope this straightens out any 
misconceptions. 

Herbert R. Ebensteoin. 





NEW ACTS 


Al Samuels, formerly of Al and 
Ray Samuels, now Al Samuels and 
Brothers, dancing. 


Joe Fejer and his Orchestra in a 
new flash. act. People include 
Gladys Yates, Barte and Caron, 
Marley and Dorothy, with eight 
chorines (Lyons). 


Lester Allen and Nellie Breei:i, 
R-K-O rotte. 

Harry Steppe and Owen Martin 
(2). 

Robert Warwick and Co., with 
Peggy Worth, in sketch (4), “His 
Royal Highness.” 

Estes and Bernice, flash (7). 

Joe Fields (Fields and Gallagher) 
and Joe Ward (Ronair and Ward) 
in “Twisted Paint” (comedy). 

Cunningham Sisters going 
vaude as team, 

Greta Nissen and James Rennie, 
legit and film names, will break in 
a new vaude act (sketch) out of 
town, last half this week at Fox., 
Bridgeport, Conn. 


into 
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Friars’ Club, New York 











EDDIE 


MILLER 





Henrietta Henri - 


in 
a New Novelty 
Entitled 


“IMPRESSIONS| 


OF THE DAY” 


WHERE IN FIFTEEN MINUTES 


. “Eddie Miller as a single singer with his splendid voiee 
and unmistakable class is a tower of strength for any 


spot in any house.” 


Sime, “VARIETY.” 


Mile. Henri Dances .- 


“Miss Henri is one of the cleverest pupils graduated 
from the Wayburn Dancing School. She is Pennington 


to the life.” 


JOHN MURRAY ANDERSON. 


Eddie Miller Creates Laughter 


“We always knew he had a Met. Op. House voice, but 
we didn’t know he was a Frank Fay.” 


8. JAY KAUFMAN, “EVE. TELEGRAM.” 


Mile. Henri Pianos 


“She is a very fine accompanist.” 


AVAILABLE 
FOR 


PICTURE HOUSES 
PRODUCTIONS 
RADIO 
MOVIETONE 

ETC. 


Representatives 


LYONS & LYONS 
JACK CURTIS 


Permanent Address 





EDDIE MILLER. 
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NATHANIEL SHILKRET & LEw POLLACK 


BALLAD FOX-TROT 
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SONGS HEADLINERS 














WE ZL TELL THE WORLD THIS 1S A HIT 


YOU'RE ALL THE 


By ROY TURK & FRED E. AHLERT 





OUR NEWEST DRAMATIC HIT 


‘PARADISE LOST 


By ARTHUR SWANSTROM & HARRY ROSENTHAL 








A NEW NOVELTY SONG GREAT FOR DOUBLE AGTS 


WAT IDA ANA MAKE ME LOVE YOU FOP 


By MORT DIXON & HARRY WARREN 














ALL MATERIAL NOW READY 








: CALL,WRITE. OR WIRE 
== DEMICK MUSIC CORP. S== 
PRESIDENT a A & 


NEW YORK CiTyY 
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Injunction Denied: Mutual 
~ Shows Open | in Jamaica 


Application for an injunction re- 
etraining Mutual burlesque from 
opening at the Shubert, Jamaica, 
L. 1, was denied last week. I. H. 
Herk and Fred Block, who leased 
the house when the first mortgagee 
stepped in and ousted Hurtig & 
Seamon, defended the action 
through Attorney Jacob Goodstein. 

Mortgagee sought a restraint en 
the grounds that burlesque would 
harm the standing of the house, re- 
cently completed and added to the 
subway circuit. Affidavits from 
prominent showmen were intro- 
duced to show that the contention 





THOMPSON 
KEMP 


“VARIETY” :—“Good standard vaude 
bill at Pantages with the initial coast 
appearance of Sonny Thompson 
(colored), Thompson with his femme 
partner, Miss Kemp, goaled ‘em with 
comedy patter, singing and hot step- 
ping. When Thompson got busy with 
his drums he tied everything up .. .” 


Representative, DICK HENRY 





was unfounded providing the proper 
attraction was booked in after ces- 
sation of burlesque. 


Among the documents of the kind 
was one from Martin Herman, who 
pointed out that A. H. Woods took 
over the Adelphia, Chicago, after it 
had presented burlesque for years, 
and turned it into'a profitable legit 
theatre, 





LEVY BENEFIT 


A benefit for the family of the 
late Jack (Sheriff) Levy, burlesque 
man, will be held Sunday night, 
March 24, in the President (Edythe 
Totten) theatre. E. J. Callahan and 
Rube Bernstein are handling the af- 
fair. 

Sheriff's family ineludes his 86- 
year old father and two sisters who 
had been entirely dependent upon 
Levy's support. 





STOCK IN FEW PLACES 
Los Angeles, March 19 
Hippodrome, Portland, Ore., dis- 
continuing W. V. M. A, road shows 
after March 28. House will play 
stock burlesque. 





HANNAH WILLIAMS ILL 


Hannah Williams, of the Williams 
Sisters, is in critical condition at 
the Park Centrai hotel suffering 
from a stomach malady which the 
medicos have been unable to di- 
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Marcus Loew 
BOOKING AGENCY 


General &xecutive Offices 


LOEW BUILDING 
ANNE X 


160 WEST 46"ST: 
NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 
CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 
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S VALDEVILLE AGENCY WHICH PRODUCES MORE THAN a" PROMISES 
CONSISTENT, EFFICIENT SERVICE SINCE 1913 


The Fally Markus Vandel Ae eney 


Astor Theatre Bldg., N. W. Cor. 45th St. and 


Lackawanna 7876 


roadway 
New York City 


MARRIAGES 


—— +e 


Bryant Washburn to Dahlia 
Pears <(non-pro), Los Angeles, | 
March 13. 

Mabel Baade, “Whoopee,” to Bert | 


G. Lewis, Jr. (non-pro), New York, 


Feb. 18. Announced March 14. 
Orval Wilbur, 28, musician in 
“Brown Derby Orchestra” (vaude), 
and Marion Bernice of Syracuse, 
in that city, March 12, 

Del Holliday, booker, Chicago 
Pathe Exchange, to Edna Hunkler 
(non-pro), at Crown Point, Ind., 
March 9. 

Leoda Knapp to Charles Richards 
(non-prof.) at Newark, N. J., 
March 14, 


John Meehan, stage and screen 
director, married Beatrice Bradley, 


22, non-professional, March §8, 


John Halliday to Eleanor Griffith, 
at Greenwich, Conn., March 15. 


Polly Costleton to George E. 
Wood (non-pro.), March 9, in 
Alamogorda, New Mexico. Couple 
will live near El Paso, Tex. 


Anna Robertson and Lyn Bernard 
Bernheim, at Los Angeles, March 14. 
Bride was secretary to Harry Rapf 
of M-G-M studios; bridegroom non- 
professional. 








ILL AND INJURED 


Katherine Burke, operated on for 
appendicitis, at Harbor Sanitarium, 
March 14, 








Bert Faye, dancer, replaced George 
Moeser in Pittsburgh in “Cooling 
Off,” Publix unit playing the Penn. 
Moeser’s leg was injured in Balti- 
more week before, 


Rose Shaw is to be operated on 
for sinus. 


Dorothea Franks and Wilinen De- 
Lacey, showgirls, two weeks’ leave 
for tonsil operations. 


Louise Brooks (‘“Fioretta”) under 
knife for foot. 


Neville Bayley, owner of Roton 
Point Park, South Norwalk, and 
Mrs. Bayley were injured in a mo- 
tor accident in Miami Beach March 
13, They will recover, 


Mother of Brodus Erroll, vaude 
violinist, hurt in a taxi accident in 
New York; removed to New York- 
hospital. 

Joey Ray to hospital for sinus op. 
Jack Pressler (Pressler and 
Klaiff) injured at Fox’s Academy, 
N, Y., Monday, and out, 

Georgie Price, ill, resumed his 
Loew bookings Monday at the 
State, N. Y. 

Jack Potsdam, operated upon 
last week at Eye and Nose hos- 
pital, New York; improving. 


INCORPORATIONS 


NEW YORK 


Rubicon Holding Co., Manhattan: re 
ty, theatricals, 3090 shares no par value; 
Anne E. Atherton, Frances Mahon, Percy 


E. Williamson, Jr. Filed by 
Milliken, 36 W. 44th st., 

World Talking Pictures Corp., New 
York; and talking pictures, $50- 
000; Marcus Hermelin, Raymond Feiden 
Belle Jaffe. Filed by Harry Saks Hech- 
heimer, 140 W. 42d st., New York. 
Pawling Theatre Corp., 
amusement resorts, dramatic 
sical $50,000; 500 
shares preferred $100 and 100 
common $100; Louis W. 
Gilbert H. Balley, Louis C 
by Lovis C. Weber, 
York 

Ontario Lake 
Inc., Syracuse; 
devices; $250,000; 
$100 and 10,000 
Fred W. Miller, 
A. Morton 
42 Broadway, 


Conré ud 
New York 


motion 


| 


Pawling; 
and mu- 


products; shares, 400 


shares 


Dornedden, 
Weber. Filed 
16 Liberty st., New 


Park Amusement Co., 

amusement parks and 
1,500 shares preferred 
shares commen $10; 

Harry E. Morton, Edwin 

Filed by Paul A. Zizelman, 
New York, 


Zipporah Theatre, Inc., New York; mo- 


tion picture theatres; 50 shares no par 
value; Benjamin Perse, Eugene Elmore, 
Sadie Goldberg. Filed by Jame Bros., 


1440 Broadway, New York. 


Producers Central Bureau, Inc., 
York; theatricals of all kinds: 300 shares 
no par value; Ethel W. Berkwit, Jean 
Friedman, Charles 8. Hefter. Boudin & 
Wittenberg, 70 W. 40th st., New York. 


Shubert Music Publishing Corp., Man- 
hattan; publisher ef musical composi- 
tion: 100 shares no par value; Milton R. 
Weinberger, Mildred Lebon, Jeanne 
Hoeflich. Filed by William Klein, 1440 
Broadway, New York. 

Aphrodite Theatrical 
Inc., Manhattan; deal in theatricals of 
all kinds; 750 shares, 650 shares pre- 
ferred $100 and 100 common no par 
value; Samuel E. Lepler, David Paley, 
Stephen A. D. Jones, Filed by Samuel 
E, Lepler, 43 Exchange Place, New York 

Sherweod-Smith, Inc., Manhattan: the- 
atricals, musicals, lectures; 
par value; Nina Smith, George Fillary 
Shearwood, Milburn J. Kusterer. 
by Joseph J. Klein, 19 W. 
York. 


The All Russian Ballet, Inc., Manhat- 


New 


Presentations, 


44th st.. New 


preferred $100 and 1,000 common no par 
value; Florence L, Levy, Anne Eichel, 
Belle C. Balatow. Filed by Nathan 
Burkan, 1451 Broadway, New York. 
Santly Bros., ¢., Manhattan; deal in 
music of all kinds, sheet record, etc.; 
100 shares no par value; Maurice Hol- 


den, Fritzi Koenigsberg, Lee I. Geisler. 
Filed by Shalleck & Shalleck, 152 W. 
42a st., New York. 


Broadway Dramatic Corp., 
deal in theatricals of all kinds; 200 
shares no par value; Edgar Denton, Jr., 
Margaret Hanifen, Ruth B. Crane. Filed 
by Henry, Denton & McCann, Elmira. 


752 Melrese Avenue Amusement Cor- 
poration, Bronx, moving pictures, $10,- 
000; Henry Swartz, Alan 'R. Rosenberg, 
Morris Slashter. Filed by Morris Wolf, 
220 Fifth avenue, New York. 
Jewelstone Talking Pictures Corpora- 
tion, Manhattan, moving and talking 
pictures, 100 shares no par value; Har- 
ee W. Roger, Max Ettinger, Harvey 
Price, 11 West 42nd street, New York 
City. 

Cc. A. Leonard, Ine., Manhattan, deal 
in theatricals, moving pictures, 160 
shares no par value; C. A. Leonard, 
Chester Erskin, William J. Rapp. Filed 
by Samuel Rein, 1440 Broadway, New 
York. 


Rockaway 


Elmira; 


Theatres Corporation, 
Queens, theatricals, motion pictures, 
$20,000; Nathan Feinberg, Robert J. 


Bloomgarden, Minnie R. Rose. Filed by 





Learner and Bloomgarden, Brooklyn. 


| Sarees 


| burlesque 





200 shares no | 


Filed | 


tan; theatricals of all kinds; 2,000 shares | 





—— 


lew -Day Mixed Show 


At Columbia Sunday 


A new Sunday policy went into 
Mareh 17 at the Columbia, 
New York. A grind show starting at 
1 p. m. was run through to 11:30, 


with four shows on the day. 

Besides the two vaude acts book- 
ed by Fally Markus, the Mutual 
show at the house the 
previous week staged a one-hour 
show with pictures shown for one 
and 20 minutes preceding each stage 
show. 

Willie Creager and band have 
been engaged for the remain- 
der of the season, replacing the Sam 
Futeron gang which went to the 
Shubert, Jamaica, also Mutual. 

Top scales 7ic. both afternoon and 
night. 














GEORGE ‘DORMONDE 
Silecedad pb ens Cireult 
Representative: J. JACOBS 

















TINSEL 
METAL CLOTH 


FOR DROPS 


A ful) time of gold and silver bro- 
cades, meta! cloths, goid and ailver 
trimmings. rhinestones, sepang ies, 
tights, opera hose, etc.. etc.. for stage! 
costumes Samples upon request. 


J. J. Wyle & Bros., Inc. 


(Successors to Slegman & Weil) 
18-20 East 27th Street 











NEW YORK 




















36 in. wide at 75c a yd. and up} 








RADIO- 
KEITH-ORPHEUM 


Circuit of Theatres 


VAUDEVILLE 
EXCHANGE 


General Booking Offices 


PALACE THEATRE 
BUILDING 
1564 Broadway 
NBW YORK CITY 























CORPORATION 
1560-1564 Broadway, New York 


Bryant 9300 
Cable Address: “RADIOKEITH” 


Telephone Exchange: 


R-K-0 4 
PRODUCTIONS, INC. 


Producers and Distributors of 


RADIO 
PICTURES 


Launching an Era 
of Electrical 
Entertainment 


1560 Broadway 
NEW YORK CITY 























—————$———————$—$ 











THE ADORABLE YOUNGSTER 


WITH 


LITTLE MITZI 


Joe KENO and GREEN Rosie 


MARCH 21, 22, 23 


RIVERSIDE, NEW YORK 


Direction MAX E. HAYES 
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News From the Pailies 


This department contains rewritten theatrica! news items as pub- 
lished during the week in the daily papers of New York, Chicago, 





London. Variety takes no credit 


for these news items: each has been rewritten from a daily paper. 








NEW YORK 


Isadora Duncan Dancers return to 
the Manhattan O. H. for five per- 
formances April 18 


There were 50,000 fewer place- 
ments of extras in Hollywood in 
1928 than in the previous years and 
wages fell off more than $350,000. 
Talkers are blamed. 





Eleanor Tierney, with “Show 
Boat,” has filed suit for divorce 
against her husband, Costis Takis. 
She names gin; jazz and ladies. 





Helen Hayes will be under the 
Management of Crosby Gaige next 
season, 





John Cort’s home, Noroton, Conn., 
was broken into March 14. Burglars 
ransacked the place and got away 
with jewelry and silverware. 





Helen Resch, Austrian actress, 
her two-year-old son and her 
mother were found dead from 
asphyxiation in their apartment in 
Vienna. Unrequited love for Prince 
Ernest Windischgraetz, grandson of 
Emperor Franz Joseph, was ap- 
parent cause, according to a fare- 
well note. P 





Lew Cantor will try out six shows 
this spring and summer. 





A negro musical show called “The 
Jazz Regiment” will open here in’ 
April. It is now in Baltimore. 





Appearances,” by Garland Ander- 
gon, presented several years ago at 
the Frolic, will be revived Faster 
Week. House not announced. 





Mrs. Blanche Whiffen celebrated 
her 84th birthday March 13 on her 
farm near Roanoke, Va. 





Auction of the pérsonal effects of 
the late Nora Bayes brought ap- 
proximately $21,000. 





“Cuckoo Cottage,” by Myran F. 
Fagan, will be, tried out'in Milwau- 
kee in April, with Itaymond Hitch- 
cock in the chief role. 





Rumored the Shuberts are con- 
templating a revival of DeKoven’'s 
“Robin Hood.” 





A. L. Erlanger, since his return 
from, Europe, has taken. personal 
supervision of the management of 
his three Phiily theatres. 





Hope Hampton, now with the 
Phila. Grand Opera Co., will begin a 
tour of the U. S. with the Franco- 
Italo Opera Co. in April. According 
to present plans Miss Hampton will 
gail for Paris May 11, where she 
will fillan engagement at the Opera 
Comique for the summer. 





Arthur Hopkins left for Englan1 
March 14 to produce Philip Barry’s 
“Paris Bound,” scheduled to open 
there next month. On the same boat 
were Edina Best and Herbert Mar- 
shall, who will play in the show. 
Hopkins will produce “Holiday” in 
London next year. 


A: R. Pinci, long a Washington 
correspondent, has written a_ bio- 
graphical play with Woodrow Wil- 
son the centra® figure. The play. 
which bears the protagonist’s name 
as title, may be produced this 
season. 








Fifth annual M. P. Gambol under 
auspices of the Catholic M. P. Guild, 
will be held in the Phitharmonic 
Auditorium April 6. 





Charles Carey will open a stock 
company at Glen Cove, L. L, April 
12. Each play will bée held for three 
weeks: House seats under 300. 





Second annual convention of The- 


atrical Stock Managers’ Asso. will 
be held here June 16-18. 
Pedro de Cordoba, cast to support 


Guy Bates Post* in the revival of 
-“A Message from Mars,” has joined 
E. E. Clive’s “The Ringer” in Bos- 
ton. Revival has been indefinitely 
postponed. 





Under the auspices of the HMddie 
Cantor Camp Committee, Surprise 
Lake Boys’ Summer Camp of Cold 
Springs, N. Y., wilh present, their 
annual benefit performance April 7. 
Ziegfeid has donated his theatre and 
is the first purchaser of two tickets 
at $1,000 each. 





Robert E. Sherwood is writing the 
libretto of a musical show in which 
Messrs. Clayton, Jackson and Du- 
rante will be seen. Tunes and pro- 


duction will be by Vineent Younimns. 

Michae] MeDonuld, old-friend of 
Jim Corbett when the latter was 
boxthe dround Frieeo. and who was 
On the stage tov a tiie, died last 


f week in Chicago. McDonald, a taxi- 


Cab starter, left the $1,000 insurance 
which the company carried oft all 
its employees, his estate, to Cor- 
bett. 

Rehearsals start next week for 


new “Grand Street Follies.” Open- 
ing scheduled for early May. 
According to Boston exchanges 
the Guild will open Behrman’s “Me 
teor” there next season, as it did 
with “Caprice.” 





Mrs. Agnes Boultoh O'Neill, wife 
of Eugene O'Neill, is now in Reno. 
She is living at a dude ranch to 
aveid publicity. 





Custom officials waited last week 
until the Paris was 12 miles out to 
sea before returning to Mme. Ganna 
Walska, on board, her jewels worth 
$250,000, seized when she came to 
this country last year and upon 
which she refused to pay duty. 





John W. Hanes has been elected 
president of Motion Picture Capital 
Corp., with C. K. Reynolds and H. 
A. Schafuss vice-presidents. Out- 
standing preferred stock and ac- 
crued dividends have been called for 
redemption April 15. 





“Jonesy,” recently withdrawn from 
a tryout tour for recasting, will re- 
open at Werba’s Brooklyn, April 
1, Due on Broadway week of 
April 15. 





Constance Talmadge announces 
May 8 as the date of her marriage 
to Townsend Netcher, wealthy Chi-~ 
cago merchant. 





Howard D. Rice, Jersey City, is 
suing his wife for divorce, alleging 
she repeatedly threatened his life 
and used strong arm methods on 
him. Mrs. Rice is now in vaude in 
a skit called “His Butterfly Wife.” 





Morris Gest will bring the Frei- 
burg Players to this country in 





complaint of Evelyn Lingle, actress, 
charged with copping a $50 ring 
watch belonging to her. Grosser 
claimed he lost the watch in a poker 
game, but was locked up, anyway. 
His wife was surprised. 


Mike Fritzel’s Club Royale on the 
receiving end of a black powder 
bomb. Only slight damage 








Fay Lanphier, former picture 
player and Miss America of 1925, 
was granted a divorce in Reno from 
Sidney Spiegel, Jr., son of a local 
furniture man. Charge was cruelty 
separation coming a month after 
the marriage in June, 1926. 





Chicago division of NBC has 
taken over a new studio in the Cap- 
itol building, announced. as _ the 
largest quarters on the chain. 


Elmer Hill, cabaret entertainer 
was shot in the back by Marty 
Quirk, former cabaret owner, and 
then thrown into an alley, where 
police found him. Quirk confessed 
when arrested. 


LOS ANGELES 


Paul Lukas, Austrian film actor, 
is a defendant in a breach of prom- 
ise suit filed by Marie Thye in Su- 
perior Court, asking $100,000 dam- 








ages. ha 

Complaint, filed by Attorney 
Roger Marchetti, alleges the actor 
promised to marry her as soon as 
he was divorced from his wife, but 
that no divorce proceedings have 
yet been started. 





Alma Bennett, screen actress, ap- 
peared in Superior Court to qualify 
as administratrix of the estate of 
her late husband, Fred Bennett, 
who died last December. Estate 
consists of $1,000 insurance policy, 
which Mrs. Bennett says she will 
give to an orphan’s home. 

‘ 
Mrs. Helen Bryan severely iace- 
rated by a lion when she ventured 
too close to animal's cage while 
visiting winter quarters of the Al 
. Barnes circus, 








H. P. Moore, secretary of musi- 
cians’ Union, Local 47, who died two 
weeks ago, left an estate of $10,000 
to his widow. 





Fred Harvey, Douglas Rodecker 
and L. M. Turpin arrested on burg- 





April. David Belasco will stage the 
production. 





Millicent Bancroft, in “Houseboat 
on the’ Styx.” announces her en- 
gagement to William Kasting, florist 
and real estate operator of Buffalo, 
y Rig ot 





“Security,” Margaret Anglin’'s 
new show, opens at the Maxine El- 
liott, March 28. Play is the work 
of an Englishman. In cast: Mar- 
jorie Gateson, Irene Brown, Thurs- 
ton Hall, Reginald Mason, Charles 
Millward, Robert Harrigan and 
Hope Dawn. Staged by Stanley Lo- 
gan and being presented by the 
Shuberts. 





Due to the presence of mind of 
William Faversham, Jr., a panic 
was averted Saturday night in the 
Great Neck, L. L, theatre. During 
the second act of “The Emergency 
Lover” fire was discovered in the 
front of the house and 600 persons 
rushed for the exits. Faversham 
stepped to the stage and urged the 
audience to walk calmly to the 
exits. Performance continued after 
the fire was extinguished. 








Last “Gretna Green” in Connecti- 
cut, where marriages may be per- 
formed without publicity wil! dis- 
appear, if a bill directing the towr 
clerk of Naugatuck publicly to file 
marriage intentions passes’ the 
State Legislature. A $190 fine is 
the penalty. 

Mabel Normand and her husband 
Lew Cody, are both seriously ill. 
Cody has been suffering with 
pleuro-pneumonia for some _ time. 
hut is believed to be on the mend. 
Miss Normand is troubled with a 
‘ung infection. 





Tallulah Bankhead, according to 
‘London cables, will marry Count 
Alessandro de Bosadari, at the end 
of her present theatrical tour of 
the English provinces. 





Baleony. of Miner’s Bowery the- 
atre collapsed during a fire which 
destroyed the interior of the old 
playhouse Monday a, m. Two fire- 
men were seriously hurt, while 18 
had a narrow escape.» House was 
empty at the time. 





Thirteen theatrical folk were 
having a quiet game of stud poker 
Sunday afternoon in the apartment 
of Carl Linke and Gordon Merrick, 
at 56 W. 55th ‘street, when four 
gunmen’ entered, grabbed all the 
cash and relieved the players of 
their jewelry. Haul netted $1,650. 


CHICAGO 


Wilde, musician suicide, 
estate estimated at $50,- 





Harrison 
iIPaAVeR AN 





00 to his widow and $1,000 to his 
son 

Rwy 4;resser, leader of t ihe Lilinvis 
AKnights orchestra, was pinched on 


lary charge made by Lucile De 
Wolfe, dancer. She accused them 
of stealing a bag containing cos- 
tumes. Men were apprehended by 
police, who said they had several of 
the stolen articles in their posses- 
sion. Municipal Judge Bogue im- 
posed a fine of $50 each or 20 days 
in jail. 





Oliver Hardy, film comedian, sued 
in Superior Court for $109,570 dam- 
ages by Tyler Brooke. Complaint, 
filed by Attorney Roger Marchetti, 
alleges that Hardy struck Brooke 
across the arm with a billiard cue, 
fracturing it, and preventing him 
from working for 12. weeks 





Tom Russ, screen extra, reported 
to Hollywood police that a death 
threat, demanding $1,000, had been 
hurled through a window of his 
apartment. Investigation has been 
started. 





Warrant for arrest of J. Stuart 
Blackton, Jr., son of film producer, 
for alleged violation of State Labor 
law, issued on complaint of Mrs. 
Ada L. French, San Diego. Alleges 
unpaid salary. Case is said to in- 
volve a real estate transaction at 
Solano Beach. Bond is set at $500. 





Board of Supervisors ordered 
condemnation proceedings started 
at once for a county right-of-way 
across property owned by Noah 
Beery, outside of Hollywood. Beery 
declined to give the county right- 
of-way and declined to negotiate 
further on the matter. 





While rehearsing a scene for Red 
Cross pageant, Bernard Mahoney 
actor, accidentally shot himself in 
thigh with wax bullet, Injury not 
serious, 





Robert lL. Carson, film director, 
arrested for non-payment of ali- 
mony. Superior Judge-Schaur or- 
dered him to make up back pay- 
ments and pay $25 weekly in future 
or jail term. 





Red Wing dance pavilion, Braw- 
ley, Cal., destroyed by fire. 





E. D. Wells, owner of Wah-Ko, 
film dog, awarded judgment of $100 
against W. H. Rice, concession man- 
ager for Cash and Carry Pyle’s 
‘“bunion derby,” by Municipal Judge 
Valentine. Wells alleged he posted 
that amount as a guarantee he 
would have his dog precede the run- 
ners in the Pyle derby, acting as 
advance ballyhoo in the various 
towns, but that the promoters failed 
to live up to their agreement and 
refused to return his cash. 





Mae Murray filed suit against L. 
R. Eecles, apartment house ope- 
«tor, and J. M. Ferguson, reali esti 
agent, for $80,000, charging conspi - 
acy to defraud. She alleges defeid- 
ants proposed an exchange of pro 
erty, informing her that. th 





property was appraised at $147, 
After negotiations were cor) 





in which she exchanged an equity 
in a Pasadena apartment valued at 
$132,000 for Ferguson's property, 
she learned that net valuation on 
new property was $45,442. 

Trial of Buck Jones, film acter, 
for failure to pay salaries of 55 
film extras continued to March 18 
in Municipal Court. 

Federal Grand Jury returned in- 
dictment against Dr. I. Jesse Citrus, 
Beverly Hills, charging violation of 
Harrison anti-narcotic act. Arrest 
grew out of his alleged selling of 
drugs to Alma Rubens. Now in 
state narcotic hospital undergoing 
treatment. 





Florence Sandford, picture ac- 
tress, filed suit in Superior Court 
against Ella Connor and Ann Tur- 
ner, BDeautv operators, for $10,000 
damages. She charges that perma- 
nent wave from the beauty opera- 
tors caused her hair to fall out, 
leaving her permanently bald. 





Ruth Boland Bard, building three 
apartment houses at Fairfax ave- 
nue and Wilshire boulevard at cost 
of $100,000 each. 





Constance Talmadge announced 
engagement to Townsend Netcher, 
Chicago merchant. Wedding set 
for May 8. 








Burlesque 


Weeks of March 18 and 25 
Bare Facts—Victoria, Rochester; 2, 
bh 


est Show in Town—Gayety, Baltimore; 
py Ma — ae ng Philadelphia; 25, 
py py no  Y Canton; 25, 
Oe awar Scandals—Grand, Akron; 25, 
Lees leview~Qrend, Hartford; 25, 
Gfobe, Bri 


port. 
Dainty Dolis—L. O.; 25-27, Lyric, Allen- 
town; pA Palace, Trenton. 
Dimpled Darlings—Empress, Chicago; 25, 
Cadillac, Detroit. 

vue—Gayety, Brooklyn; 25, 


auf R- R-g 

ety, ranton. 

Flap Louisville; 25, 
Newark; 25, 








Mut@al, Indianapolis. 

French Models—Empire, 

F woliticetaprens, Cincinnati; 25, Gay- 
ety, Louitsvilie. 

Cincinnati. 

Girls from ~~ yell cana Utica; 
Giris from the ~! efi at at St. Joe; 

Girls in Blue—Irving Pi., 

— ire, Providence. 
A.—18-20, Seneca Falls; 
21-28, Schenectady; 4a, Majestic, Albany. 

Helio Paree—18-20, Lyric, ANentown; 21- 

High Flyera—Gayety, Montreal; 25, How- 
ard, Boston. 

Providence; 25, 
Gayety, Boston. 

Jazztime Revue—Mutual, 

Kuddling Kuties—Temple, Syracuse; 25- 
27, Seneca Falls: 28-30, Schenectady. 
Lyric, paytee 

Lid LL tere -Gayety, Buffalo; 25, Victoria, 

Merry 
Grand, Hartford. 

Mischief Makers—Empire, Toledo; 26, Co- 
lumbia, Cleveland. 

Hartford; 25, 

Moulin Rouge-— mes x. Y%. Gs & 
Gayety, Brookly 
Irving Pi., N. 

Nite Club Giris~Cotambia, Cleveland; 25, 

Nite Life in Paris—Mutual, Jamaica; 25, 
Trocadero, Philadelphia. 

25, Empress, Chicag 
Puss ee -tirante ° Washington; 25, Acad- 
~“— Queens—Globe, Bridgeport; 25, 
H & S Apollo, N. 
Detroit; 25, 
Empire, Taledo 
Mutual, Jamaic 

Round the “Town—Howard, Boston; 25, 

Social Maids—Majestic, 
lonial, Utica. 

Pittsburgh; 23, 
Lyceum, Columbus. 

Sporty Widows—Orpheum, Paterson; 25, 

Step Along —Gayety. Milwaukee; 25, Hay- 
market, Chica : 

Boston; 265, 
State, Springfield. 
Paterson. 

Stolen Sweets—Gayety, Kansas City; 25, 

Sugar Babies—Gaiety, Scranton; 25, L. O. 

Wine, Woman and Song—Garrick, St. 


Flapper Follies—Gayety, 
Star, Brooklyn 
Ginger Girla—Lyric, Dayton; 25, Empress, 
25, Gayety, Mon 
25, Gayety, Milwaukee. 
“ey N. ¥. C; 2%, 
Girls of the U. 8S. 
23, Palace, Trenton; 25, Empire, Newark. 
Hindu Belles—Empire, 
Indianapolis; 
25, Garrick, St. Louis 
Laffin’ Thru—Lyceum, Columbus; 25, 
Rochester. 
Springfield; 26, 
be em ight Maids—Grand, 
Naughty Nitties— ~Hudson, Union City; 3, 
Grand, Akro 
Parisian gr. <-> "egupadinan erring Chicago; 
emy, Pittsburgh. 
Ra 9 
Record Breakers—Cadillac, 
Red Hots—H = S Apollo, N. Y. C.; 25, 
Columbia, 
Albany; 25, Co- 
Speed Girls—Academy, 
Hudson, Union City. 
Step tiveix. "Oirte- ~Gayety, 
Step On It—Star, Brooklyn; 25; Orpheum, 
Crystal, St. Joe. 
louis; 25, Gayety, Kansas City. 





Academy, Chi, Off Vaude 
For Stock Troupe Mar. 30 


Chicago, March 19, 

Academy, Mrs. C. lL. Kohl's vet- 
eran vaude house, discontinues its 
W. V. M. A. vaude March 30 and 
opens with stock burlesque, 

House has been leased to Roy 
Barger, Ohio theatre operator. Leo 
Stevens will produce and Milt 
Schuster is supplying the company. 

Within a half block radius at 
this Halsted-Madison St. location 
are the Haymarket, using Mutual 
shows, and the Star and Garter. 
stock burlesque. 


Recruit Coast Troupes 


Los Angeles, March 19. 
T. V. Dalton, owner of Follies 
and Burbank, local burlesque 


houses, and Grover Webb, his man- 
ager, are leaving for New York this 
| week where they will engage entire 
new cast of principals for both 
houses. 





—— 


SINGER BEATS TAYLOR 
IN VICIOUS CONTEST 


By JACK PULASKI 

Lightning fast Al Singer, of the 
Bronx, and Bud Taylor, of Terre 
Haute, packed 'em in at the Gar- 
den Friday night for their second 
meeting in five weeks. Singer 
emerged the victor and again placed 
himself in line for a title match. 
They stood ’em up at $3 a smash. 
Top scale ringside was $5.49. 

It was supposed to have been a 
grudge fight and that’s the way it 
seemed, both boys socking in an 
attempt to score a knock out. No 
knockdowns, but Bud was groggy 
a couple of times. Those who bet 
on fights had to lay 13 to five if 
they liked Singer. A few preferred 
to take the short end of one to four 
that Al would kayo Taylor. 


First time they met the scrap 
terminated in the fourth round, 
Singer dropping to the canvas and 
claiming a foul which was allowed. 
Taylor burned up and the difference 
in opinion led to the boys getting 
sore at each other. Singer, however, 
proved he was net afraid of Taylor 
by accepting a quick return date. 
Al was out in front in the first 
match up to the time of the low 
blow, 

This fight see-sawed for the first 
six rounds. Several times Singer 
claimed he was being hit low and 
it looked that way to some ring- 
siders. Tommy Sheridan warned 
Bud more than once. Later, Al kept 
Taylor so busy absorbing gloves 
that Taylor had little chance to 
counter, 

In the seventh round it was ap- 
parent that Singer was out in front. 
Eighth and ninth rounds settled all 
argument. In both sessions Singer 
gave Taylor one of the fanciest 
trouncings the blonde kid will re- 
member. Al slammed in both hands. 
His right to the face was particu- 
larly effective and it repeatedly 
knocked Buddy off balance. 

Andre Routis owns the feather- 
weight crown, but it is a cinch 
guess that the youthful Singer will 
cop it. Al is not only a two handed 
puncher, but hits from any angle 
and socks as fast. as any man in 
the ring. Taylor's best blows were 
left hooks, mostly to the body. 


Youth Again 


Another good battle between little 
men.was the semi-final, between 
Bobby Brady, of Jersey City, and 
Leo Kid Roy, of Montreal. The lat- 
ter is the feather champ across the 
border. Match was similar to the 
main event in that a youngster 
faced a vet, in both cases the kid 
winning. 

Brady is a pretty boxer and can 
sock. He was in trouble in the first 
round, going down with a clean hit 
to the chin. Bobby rested on one 
knee taking a nine count, but Roy 
was unable to do further damage 
during the round. In the second, 
the crowd got a thrill when Brady 
returned the compliment. He nailed 
Roy so hard with a right that the 
kid spun around and dropped. There 
were no further knockdowns but it 
was always eye compelling. Deci- 
sion wasn’t liked by the galleries 
and a prolonged razz prevented the 
introductioh of the’ finalists. Deci- 
sion looked okay to those close to 


would have been right. 

This week figures a sure sell-out 
with Ray Miller meeting Jimmy 
Detroit this winter and thinks he 


will have a 10-pound advantage. 





LAHR’S WEAKNESS 

Bert Lahr, strolling down Broad- 
way with the cash to pay his tailor, 
was inveigled into a golf school 
patronized by the mashie sharks 
from the Tavern. He lost his jack 
and went further into the red by 
signing for a membership at Clear- 
view. 


‘CHAPLIN’S TENNIS 
Los Angeles, March 19. 

Charlie Chaplin has gone tennis. 
Just before his recent illness he de- 
termined to install a concrete court 
at his Beverly Hills home. 

One of the first things he did 
when convalescent was to order its 
construction. It is completed. 








Production on “Masked I:mo- 
tians,” .halted by reason of injury 
(ieorge. O’Brien, gets; under wy at 


ence (irox). 





the ring. Plenty thought a draw 


McLarnin. Ray stopped Jimmy in - 


can repeat even though McLarnia — 
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ORPHEUM 


(St. Vaude) 
Los Angeles, March 19. 


ay night at the Los Angeles 
a wn is like the old Monday 
matinee at the Palace, New York, 
i attendance. The show people of 
his town and Hollywood are again 
taking in the new weekly Orpheum 
pill on its opening night. This mob 
is cold on the inside and hot on the 
outside. They applaud everything 
with mental reservations. 

A casual observer would say that 
the Sunday night bunch is the 
softest on earth, or that a tombstone 
could get an encore on the Orpheum 
stage. That's partially trua They 
get the encores and some fall for 
them. Like Nick Lucas, headliner 
ef this show. Next to closing he 
aid a marathon of encores that 
would make the Rice or Wilson 
Brothers holler for rebates. 


s and Olsen and Johnson, the 
matter holding over for a second 
week, are the money marks on this 
pill. Good shows of late in this 
house have brought back the former 
Sunday attendance. But the good 
bills have sent up the overhead so 
far that it is unlikely even with 
the improved business the house has 
been able to leap out of the red. 


As the leading big timer of the 
west and shortly to be possibly the 
only Orpheum big timer left, the 
local Orpheum still maintains a top 
scale of $1.50 for week days. This 
is a heritage of the Heiman-crazed 
days and is something for the R- 
K-O bunch to look into. This 50- 
cent town is dizzy with big shows at 
gmall prices. The Orpheum has a 
eapacity of nearly 2,300 and should 
be able to compete with the heavy 
picture performances on a small 
week-day scale. It might endure 
also for a third show Saturday and 
Sunday to hop it into the black 
list. 

No matter what you think of the 
hoke in the Olsen-Jo turn, 
these boys with their act have this 
town sewed up. Besides the hoke, 
however, intelligence comes forth in 
a couple of blackouts—one on 
“Strange Interlude” quite good and 
extremely timely since the Guild’s 
long distance bunker is on a run 
here in a local house, The Olsen- 
Johnson turn closed the perform- 
ance after 11:15 with no one walk- 


From a break-in at Fox Phila- 
delphia two or three years ago at 
$250, Nick Lueas is now a topper 
at $1,200. That crooner with his 
guitar and in a frock suit instead 
of a tux at night makes ’em take 
it. That Nick greatly resembles 
Wolfie Gilbert doesn’t appear to be 
a liability in this city. 


Somebody slipped over a local 
adagio dance team, Don Lee and 
Mile. Louise. Local and looking it. 
They say Don’s pop is in a thrifty 
auto business and Don should listen 
inon that. The automobile industry 
doesn’t sound so badly after you 
watch Don. There’s a small com- 
Pany and much shawl with fan 
waving for Spanish dancing. And 
the auto biz for a young man still 
holds opportunities. 


After the Sunday matinee the bill 
was juggled plenty. Sidney Marion 
got the best of the breaks. Yanked 
out of next to closing at the after- 
noon performance he closed the first 
part at night. That made an act in 
one just before intermission. 


Marion may be funny in his own 
right and he’s funny enough for 
vaude while surefire for the family 
trade, but Marion harks back to 
the great days of Sam Sidman for 
his Dutch ideas of comedy and pro- 
hunciation. Many say Jack Pearl 
and let it go at that, but it still 
remains Sam Sidman. Marion did 
better at night in the easier spot 
and also became a part of the 
Olsen-Johnson afterpiece, as did 

as and some of the others. 


Jack Benny in his fourth consecu- 
tive week as m. c. has a record here 
not only as an overstaying m. c. 
but because of changing his own 
act weekly. In his fourth week and 
a new act, the house staff saying 

nny is doing his best turn. In 
it is Mrs. Benny. Benny ill-ad- 
Visedly refers to her as his wife. 
soe is a personable boy. Sticking 
or four weeks he’s apt to pick up 
some dame admirers out front. They 
qualia remain sold for Benny’s re- 
- here, which is almost positive, 
ae. would ay off the “oo 

e 
public missus to the paying 

In handling the bill as it runs, 
are is brief and bright. Cer- 
rd for this show he’s worth a 
h on the stage and by proper 
andling should be made to be worth 
More in the lights. 

a Casey and Warren, in their mixed 
Ouble comedy turn, number three, 
a nicely. Five Braacks opened 
th Olive Olsen not caught—with 
bette noe that if they don’t make 
eel er booze out here this week the 
nN back won't be caught either. 
teoenny Cairns’ Melody Band is 
shee weeks old in the pit. In 12 
say the boys look good and play 
ie well for such a _ short 
a for a vaude performance. They 
ae, be utilized also to back up on 
Stage whenever required. 
A Songwriters’ convention is 
indes held here daily and nightly 
cone | And Soph Tucker comes in 
“xt week at $4,000. Sime. 





PALACE 
(St. Vaude) 


Just a fair eight-act show for the 
Palace, the Palace audiences and 
the Palace scale. The perhaps in- 
evitable slump arrived after six 
terrific show and gross weeks at 
the ace house of the circuit. 


There has been no apparent 
cheating on the salary end. This 
bill appears to be as costly (in 
salaries) as most of the recent ones 
and well up to the $12,000 average. 
That is to say, there is no obvious 
cheating on the salary list as a 
whole. But close analysis reveals 
that they did have to economize 
here and there to remain even 
within the 12 grand limit. That’s 
something to ponder over; the Pal- 
ace hard pressed to economize to 
stay under $12,000, the same Palace 
that expanded a yearly average of 
around $8,500 a week for all bills 
to a month or so ago. 


Three acts this week represent a 
probable $9,000. That's three out of 
eight acts. The Benny Davis Gang, 
Frank Fay (with Bara Stanwyck) 
and Harry Langdon are the heavy 
money three. A pretty expensive 
foundation to start out with, and 
the show shows the result. 


Nary a genuine punch in the first 
part until the arrival of the Davis 
band and specialty turn, and Davis 
is cloBing the first part in a repeat 
engagement at the Palace, 


A good start with Large and 
Morgner,._another Palace repeat 
within less than a year, because 
this team of monopedic acrobats is 
a good one at second look as well 
as at first. And then a booking 
break in the deuce, occupied by 
Amerique and: Neville and the Neal 
Sisters (New Acts), 


On paper this dance, song and in- 
strumental flash isn’t impressive. 
Newness sticks out all over. and 
the turn is at the Palace untried. 
Yet it held and landed well ag a 
flash might be expected to here, and 
that’s a break. 

El Brendel and Flo Bert were 
surprisingly off form Sunday after- 
noon. Material is ‘the - answer. 
“Beau Night” is very much below 
the Brendel-Burt average and 
shouldn’t have been chanced at the 
Palace. The usual excellent playing 
of dumb Swede by Brendel and 
straight dame by his partner has 
been handicapped for want of 
something to work with, 

Brendel has been in films since 
last in vaude, and ig making use 
of the extra mugging technique he 
probably picked up in Hollywood. 
But the Brendel mugging and Miss 
Bert’s one song (pop) are all that 
count until the breakaway suit fin- 
ish, which has always been the 
Brendel finish, so nothing new. 

In contrast, Mary Haynes, No, 4, 
recited Aots of smart stuff in four 
lyricaY talk-songs, and made a good 
job of her 16 minutes. What she 
should learn, however, is the proper 
way to use a broom. The broom 
enters into the housewife number. 
Miss Haynes sweeps the floor while 
singing, Her strokes are _ short, 
choppy and minus any follow 
through whatsoever, as in golf. The 
easy, graceful golf swing meets the 
ball squarely. The same principle 
applies to dust, 

Davis and gang (20), doubtlessly 
the speediest band act in vaude, 
plowed through 34 minutes and 
made them seem like 10. Benny had 
to speak off in “one” after the an- 
nunciators had declared intermis- 
sion. It was the first solid kick 
in the first part and badly neede:l. 

Harry Langdon opened the second 
in his parlor skit, “The Messenger” 
(3), an acct that, as an act, is ’way 
short of the talents of its principal 
player. The material scarcity in 
both the Langdon and Brendel-Bert 
turns is similar and had about the 
same effect—that of the players get- 
ing over themselves, but not be- 
fore meeting more than one obstacle 
along the way. 

Langdon would have done vastly 
better by returning to his old and 
well remembered auto skit. Like 
Brendel, Langdon depended mainly 
on mugging and goof characteriza- 
tion and was far from himself when 
struggling with an indifferent script. 

Following the full stage action, 
which was laughless but for Har- 
ry’s facial business, Langdon ap- 
peared before the drape for five min- 
utes of intimate talk and topped 
off with a comedy dance. That 
dance lasting about a minute, 
brought more response than all of 
the preceding 17 minutes. 

Frank Fay, singling with a pian- 
ist (man) and bringing on his pic- 
turesque frau for a finish, ad libbed 
and flipped himself over in 29 min- 
utes and landed squarely as a next- 
to-closer. If not actually doing so, 
Fay has a method of seeming to be 
making up his gags as he. goes 
along. He probably does 50 percent 
of the way, but it looks like 100 
percent. 

Plenty of laughs in the current 
hodge-podge. He picks two fights 
with the wife and walks out on 
her through the audience, but it’s 
all squared both times. On the last 
stroll Fay pulled the trigger of a 
blank .22 in the rear and then yelled 
“He’s dead.” Whereupon the missus 
went into a Charleston. When at 
the Palace, Fay devotes most of 
his time to material that’s strictly 
for that house only. When away 
he’s smart enough to tell them 
something they understand. It is 
equally lacking in continuity, but 
just as good in its way. 

From the looks of things right 





now, when Fay is through playing 
in stock at the Palace, it will be 
time to tear the house down. 

Leach Le Quinlan Trio, veteran 
aerial troupe of three women and 
a man, closed to many walkouts. It‘s 
a rarity at the Palace when they 
stick through a silent closer. 

Show was speeded up all along 
the line. No stalling and over long 
before 5 o'clock. 

Business short of capacity Sun- 


day matinee, though not much. 
Floor filled to the banister, but box- 
es ragged. Early arrivals reaching 


to the street were roped off in the 
lobby and were gawked at by the 
departing ones. More than one guy 
probably thought he got into the 
Paramount by mistake. 

It was noticeable that house 
didn’t fill until 2.30. Looks like the 
early start on Sundays needs some 
broadcasting. Bige. 


FOX 


(BROOKLYN) 
(Wired-Vaudfilm) 

The RKO Albee now has some 
real opposition in downtown Brook- 
lyn, as will the other Brooklyn 
riaito combination houses, with this 


switch of policy from a presenta- 
tion house into six acis of vaude- 
ville—and what vaudeville! Get 
a load of this show: Manhattan 
Steppers (12), Keller Sisters and 
Lynch, Dave Spesen Revue, Dooley 
and Sales, Blossom Seeley with 
Bennie Fields and Jimmie Carr and 
his orchestra. Six wow acts and 
Fox’s’ 100 per cent talker, “Speak- 
easy,” now in its second week at 
the sister house, the Roxy in Man- 
hattan, and current at the Brook- 
lyn stand. 


Jack Loeb is now booking Fox’s 
as a vaudeville house on a full week 
policy with shows to start on Mon- 
days hereafter. Current show, un- 
der the picture house _ schedule, 
opened Saturday and will.play nine 
days until next Monday. 


Something had to be done about 
this house and it looks like they’ve 
done it. Fox’s $7,000,000 investment 
with its 4,500 seats was not gross- 
ing what it should almost from the 
very start, although,the advent of 
the Brooklyn-Paramount proved 
the final touch in crimping the 
Fox’s grosses. The Paramount is 
playing Tox Mix and his famous 
nag, Tony, in person this week, to 
buck the Fox’s change of- policy, but 
according to the first two days’ biz 
it made little difference. The door- 
man and ushers, who are compar- 
able to the waiters and coat room 
crew of a nite club or roadhouse as 
true barometers of trade, Say there 
never was a such a rush at this 
house, although they recall that “In 
Old Arizona” recently pulled ’em in 
a-plenty. 

Frank Fay was originally slated 
to be part of this show, to make 
seven instead of six acts, but Loeb 
and the house management faced an 
embarrassment of riches and called 
it off. Fay, instead, is back again 
at the RKO Palace in Manhattan. 


As it is, the Fox’s six acts looks 
like a $7,000 pay roll; with two- 
sevenths of a week extra consider- 
ing the nine days. At that dough 
they should do busimess, 

Change of policy also entails 
three shows daily with four on 
week-ends as against the previous 
four-a-day picture house grind with 
five frolics on Saturdays and Sun- 
days. 


The juvenile Manhattan Steppers 
(12) with concerted rhythmic danc- 
ing, variegated by other interludes, 
opened. Edith Van and Dave Kraft 
are featured. Keller Sisters and 
Lynch, standard harmony trio, next. 
The Dave Apolign Revue with Dan- 
zi Goodal, Irene Smith and the Ma- 
nila Serenaders is a thoroughly sat- 
isfying revuette. Apollon’s own ver- 
satility impresses from the start. 
J. Francis Dooley and Corinne 
Sales, variety veterans, panicked 
the Brooklynites while Blossom 
Seeley with Bennie Fields, just out 
of “Greenwich Village Follies,” 
more than sustained the topline dis- 
tinction. Miss Seeley remains a 
peer among jazz song delineators, 
with Fields a worthy and sturdy co- 
worker. Jimmie Carr, the self- 
styled doctor of melody, with his 
jazzists, closing were the final top- 
off flash. 


The 60 and 75-cent scale on a 
grind remains. With shows of this 
type, plus the Fox Movietone short 
and full-length pictures, Loeb 
should do for the Brooklyn house 
what Edgar Allen did for the Acad- 
emy at the time that house first 
opened. Allen, then Fox’s vaude- 
ville booker, faced the same prob- 
lem at the 14th street house, where 
Fox's own City and Keith’s Jeffer- 
son was doing the combination pol- 
icy business in the neighborhood. 
The Academy was a dud until Allen 
convinced his superiors that the ca- 
pacity permitted $8,000 shows to a 
four bit grind and put the house 
across. The 4,500 capacity at Fox’s 
Brooklyn certainly permits a repe- 
tition of a similar booking coup, al- 
though admittedly the Academy 
never had the strong opposition the 
3rooklyn house has, what with the 
Albee, Paramount, Strand, Loew’s 
Metropolitan, not to mention the 
neighborhood houses, the art-y Mo- 
mart, the St. George’s sure-seater 
on Pineapple street (no kiddin’) and 
the like. Abel. 








STATE 
(Wired—Vaudfilm) 
Considering Lent and a pretty 
goshawful five acts of vaudeville, 
George Jessel is drawing ‘em nicely 
with “Lucky Boy,” the 
George Price was slated for head- 
line honors, but Healy and Cross 
substituted as a last-minute switch. 
As a regular thing, if the flicker 
feature is a particular smash, the 
State cheats on one act and cuts 
down to four. As it is, they’ve 
hooverized the stage portion down 
from six to five acts, giving Fox 
Movietone News a spot as a fea- 
ture. Considering the 100 smack- 
ers’ rental for the sound reel, that’s 
almost as much as one of those 
yard - and -a- quarter deucers they 
formerly spotted here to round out 


the usual quota of six acts. With 
Jessel still an unknown screen 
quantity, it actually behooved the 
Loew bookers to fortify a dubious 
flicker draw with a sturdier stage 
presentation, but seemingly they 
doped it otherwise. Perhaps they 
figured, and in a measure aright, 
that Jessel, if no place else, is sure- 
fire on Broadway. 


Be that as it may, the variety 
section was far from _ satisfying. 
Two dumb acts followed in se- 
quence, the Three Flying Henrys 
and the Iime Trio, a twofold repe- 
tition as to type and numbers. The 
Henrys are aerialists—usual caster 
and flyer and eccentric comic relief. 
In this case, the anchor “man” 
(bearer) is the femme of the trio. 


The Limes are a contortive nov- 
elty, with “the gollywog” pseudo- 
puppet the backbone of the presen- 
tation. The porters manhandle and 
contort the seemingly inanimate 
prop in unusual manner, extraordi- 
nary at least so far as the elasticity 
of the contortionist is concerned. 


Trey held “Ship Ahoy,” one of 
those nautical revuettes of six peo- 
ple, equally divided as to sex, with 
the usual silly complications when 
the three frails don gob attire. The 
ensign, of course, in characteristic 
stage fashion, fails to recognize the 
amorous situations between the 
pseudo-gobs and the real sailors as 
anything but “nance” stuff. That’s 
about the scope of the comedy. De 
Mar and Lester are the featured 
pair; former is the comedienne,.and 
Lester is the outstanding acro- 
stepper. 


Ed Healy and Alan Cross are a 
curious anomaly. Doing their Van 
and Schenckish pianologs for a dec- 
ade now, they seem to have been 
standing still for some time or 
making little notable progress other 
than the natural establishment of 
a rep in the biz as good song ped- 
dlers, About the most noticeable 
embellishment -recallable is their 
present flair for raiment, flashing 
becoming formal evening attire, 
toppers and the usual props. 


Their song delivery is about the 
same as it was 10 years ago. Cross 
still carries the lyric burden and 
Healy still lets his trick tenor get 
out of control when hitting the high 
registers and acting up too strenu- 
ously. Unlike Van and Schenck, the 
team hasn’t yet grasped the full 
significance of lyric valués, as well 
as the advantages of special or- 
chestrations, special material, dis- 
tinctive patter and, above all, the 
strength of novelty and story lyrics. 
They do their Tin.Pan Alley stuff 
almost as orthodox as the tune- 
smiths fashioned it, plus the stock 
professional patters and extra 
choruses. Healy and Cross, as a 
standard team, guarantee the music 
men as much of a plug as do Van 
and Schenck or any other song 
salesmen, and should be in position 
to command the “extra special” at- 
tention which only a professional 
manager can ordain on an act’s be- 
half. Let them hold out for special 
and restricted versions, and Healy 
and Cross will surprise themselves, 
for, after all, they can handle the 
material—if they only had it. They 
should shop around in the open 
market for their stuff. If they did 
so, they’d not be doing those two 
similar type songs about childhood 
reminiscences, starting off with the 
same introductory, “I wish I wuz a 
kid again.” 


Not that Healy and Cross, after 
all this negative discourse, didn’t 
click. In truth, they stopped the 
show; perhaps they jockeyed a bit 
unduly to force the stoppage, but 
tie it up they did. The fact re- 
mains that the boys, with proper 
thought can advance themselves 
considerably and increase their 
professional value twofold. 


“Masterpieces,” closing, was an 
11 people flash featuring Lola 
Brava. They combine posing and 
musical specialties. 


In retrospect, for comedy returns, 
the Fox Movietone News reel got 
the biggest guffaw when one of the 
Siamese Twins (Gibbs sisters) as- 
sured the other, who is about to be 
married, that “I know he will take 
good care of you, Margaret.” Not 
until the literal significance of this 
penetrated fully did the State mob 
roar, but eventually they got it and 
laughed almost right into the first 
act. 

Billy Barnes at the console was 
the overture interlude. The Fox 
and M-G-M (silent) news reels fol- 
low and then the vaudeville. Abel. 


feature. | 








DAVIS 


(St. Vaude) 


Pittsburgh, March 19. 

Layout here this week starts out 
great, goes flat in the middle and 
then picks up for a fairly imposing 
close. Not a name on the bill ex- 
cept Edna Wallace Hopper, who's 
purely a femme draw and out en- 
tirely as far as typical vaudeville 


entertainment is concerned. Plenty 
of youth and lookers on view, how- 
ever, something this house hasn't 


seen in a long time, 

Even with paucity of names show 
doesn’t drag and is acceptable fare 
though not the calibre of two-a- 
day. Runs well over two and a half 
hours, which is too long for what 
talent there is. First half's only 
quiet spot is Miss Hopper closing 
intermission, but last half too much 
of same thing with two miniature 
revues, 

Best Monday afternoon mob in 
long time, women predominating. 
Audience went for everything and 
turns weren't selfish, giving several 
encores and more than once doing 
themselves more harm than good. 
Everybody was in jovial mood. 

Opening hed Mazrella’s’ Bird 
Cabaret with two femmes, putting 
pigeons, chickens and parrots 
through acrobatics, dancing and 
imitations. Scenically perfect, the 
turn novel and got returns, unusual 
for opener. 

Familiar deucer was Freddie By- 
ron and Eddie Willis in a dance 
turn that came near stopping the 
show. Boys do some trick stepping 
that combines Patricola and Pat 
Rooney. Got a great hand. . Book- 
ers have been feeding consistently 
good deuce dance turns here, but 
this one is cream of lot. 

Toby Wilson, third, in a_ skit 
called “Oh, Henry,” was well liked, 
Carries a crackerjack dance team 
in Sidney and Peggy Page, though 
latter loses something by singing. 
Talking is only so-so, but when she 
warbles it’s good-bye. Next to in- 
termish came Edith Evans and Ray 
Mayer, and they cleaned up in 
great fashion, Mayer’s mugging 
tickling the femmes, and some 
whiskered gags getting by solely on 
delivery. Turn was a natural. 

Miss Hopper closed the half and 
things quickly took turn for worse, 
Ten minutes of film, showing her 
before and after, slowed the act 
down, and her gags on plastic sur- 
gery and drab finish with some exer- 
cises did her no good. Something 
. little snappier for a close wouldn't 

urt. 

Carl Swan and Jean Carroll, as- 
sisted by two men and two attrac- 
tive girls at the pianos, opened 
after intermish with a dance revue 
that was fast but couldn’t quite 
make the grade, 

Larry Rich and Cherie followed 
in a prologue to their band act, 
which closed. This didn’t mean a 
thing and gave the band a handi- 
cap to start with. Musical aggre- 
gation is o. k. in the hot numbers 
but loses its effectiveness in mildly 
sentimental numbers. 
on too long, almost 40 minutes. 

Dean Twins also danced in clos- 
ing, which gave bill plenty of step- 
pers. After Byron-Willis turn, no- 
body could excel in this line and 
everything suffered. Cohen. 


ACADEMY 


(Wired-Vaudfilm) . 


Acts going down to Mr. Fox's 
Academy have two things now to 
bear in mind. First, that no mat- 
ter what type or strength numeri- 
cally, position assignment means 
nothing, and a slash of time can be 
expected so that the house can 
shoot its complete stage and screen 
show in by 11:30. Acts that may 
be allotted 25 or 40 minutes on 
other programs have to chop here, 
and the same condition is now, as- 
serting itself in other Fox h 
in the city. 

This cutting was noticeable in 
Monday night’s show, although the 
apparent slashing right in the 
opening act, N. T. G’s “Broadway 
Eves” (New Acts) didn't appear to 
hurt it to any great extent, as there 
was plenty of dancing to follow in 
subsequent turns. 

Bobby Henshaw and Relatives 
(New Acts), due to the addition of 
band, three specialty gals besides 
himself, his brother and sister. And 
this act, which would be placed far+ 
ther down on any other bill, was 
on No. 2 and, following the Gran- 
lund “flash,” didn’t fare badly in 
this deuce spot at all. 

Two big acts, big in type of pre- 
sentment and personnel, opening 
the show and following each other, 
is something seldom seen; yet it 
was about the only arrangement. 

Carded next were Pressler and 
Klaiss, but an accident in the after- 
noon to the male half of the team 
put it out of bill. Substituted at 
night was Kitty O’Connor, female 
baritone. And what a strong pair 
of pipes this Irish girl has! Not 
since the memorable days of He- 
lene Mora has a woman. brought 
such a melodious baritone register 
to vaudeville. And she enunciates 
got a true test in this big . house 
well. Her voice and its delivery 
and met all requirements. 

The Markert Dancers next; 15 
girls with clocklike rhythmic step- 
ping were a delight and showed up 
some of the chorine dancing around, 
Featured with the turn are Jean 


(Continued on page 52) 
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MARVELTONE (3) 

George Lovett and Co. 
MOVIETONE TELEPATHY 

25 Mins.; One and Audience _ 
American Roof (Special Showiag) 

George Lovett, whose “Concentra- 
tion” act has been standard in 
vaudeville for a decade, has modern- 
ized his telepathy stuff with a 1929 
siant via soundfilm. 

It is the conventional mind-read- 
ing act, with musical variations, 
only this time the two feminine 
screen images render the selections 
requested or answer the questions 
written on cards distributed in the 
audience. 

Lovett circulates through the 
house and cues the queries with 
the catch—phrase “word for word.” 
The usual questions about initials, 
“when will I get married,” “when 
will I get a job,” etc., are answered 
by Georgia Templeton, “the girl 
with the X-ray mind,” as she is 
announced. Her associate is Elsa 
J. Brown, “the musical oracle,” so 
spiels Lovett. Both the Misses 
Templeton and Brown appear on the 
screen, at the piano and playing the 
violin respectively. Miss Templeton 
also doubles as the mental control, 
her screen image on the sheet an- 
swering the written queries. This 
is ingeniously handled by the micro- 
phone masking her mouth and lip 
movements. A loud-speaker or 
magnavox effect re-creates the 
electrical microphonic transmission 
noises usually associated with sound 
pictures. 

Terry Turner, the Loew publicist, 
arranged for an exhibition of Mar- 
veltone to the press and agents 
Sunday afternoon at the American 
Roof. Lovett opened this week for 
Loew’s in Yonkers and comes into 
the metropolitan houses in a couple 
of weeks. He has been playing 
for Stanley in Philadelphia and vi- 
cinity for the last’ few weeks. 

At the special invitation perform- 
ance, as Lovett announced, the one 
time he especially desired to have 
the performance go smoothly, it 
didn’t. It ‘was the fault of: the 
booth projectionist or the machinery. 
Lovett carries a portable set which 
can be wired in any house in two 
hours. 

Seemingly it calls for a series of 
records, the titles of which are 
cued in advance to afford sufficient 
time for the booth operator to put 
them on. 

The Marveltene must utilize two 
projectors to alternate between the 
reel which merely shows the women 
in repose, with Miss Templeton an- 
swering the questions and the one 
with variance of pose, for the’ pro- 
jection’ of the musical numbers. 
> These are varied through the vio- 
liniste tuning in on a prop radio 
and having the. selection come 
through the loud speaker in that 
wise. There is one comedy, bit, 
calling for station WOR, with a 
Yiddish doggerel coming through, 
and Lovett ad libbing “it must be 
WLWL” (this is Franklin. Ford's 
alleged K, K. K. station), with the 
showman then telling the image on 
the screen to play it in person. 

If everything went smoothly, it 
would be a swell novelty and a 
whale of a_ presentation feature, 
capable of all sorts of ballyhoo. At 
the special showing, everything 
went awry. The images went 
through musical motions but no 
sound emanated. When Lovett com- 
manded “play,” mis-cueing merely 
showed the women in their tele- 
pathetic pose, with no sound re- 
sulting. 

It would be dangerous to essay 
public performance unless Lovett 
had everything under sure control. 
Obviously he must carry his own 
projection booth assistant. He 
didn’t seem to have any upstairs 
co-operation Sunday. 

The buzzer system from back- 
stage to the booth for cueing is 
easily heard and further shatters 
the illusion of mystery. With buzzer 
sound muffled and everything under 
control, the effect would be star- 
tling. This is quite obvious. The 
illusion of a talking image on the 
screen answering questions in seem- 
ingly satisfactory. manner, plus the 
musical interludes for the novelty, 
with the flicker ghost made to re- 
spond with seeming readiness to 
Lovett’s spoken. commands from the 
oO 


AMERIQUE and NEVILLE 
Dance, Song, Music 

12 Mins.; Full (Special) 

Palace (St. Vaude) 

Amerique and Neville are a new 
mixed dance team for vaude, unless 
previously around with minor bill- 
ing. The three blond Neal Sisters 
were recently by themselves and 
have been seen in a talking short. 
The combination, plus a boy dancer, 
is strong and the turn is a legitimate 
deucer on the big time and mid- 
spotter for five-act bills. That's 
saying something for a flash act to- 
day. 
Amerique and Neville first waltz. 
The woman appears singly later for 
“dying swan” toe bit, and finally 
they team for a hot tango in even- 
ing clothes. The tango routine looks 
new and is danced to “St. Louts 
Blues” in pampas tempo. It’s prob- 
ably the St. Louis tango. 

The Neal girls are doing most of 


their former vaude turn herein, 
eliminating probably one so and 
one instrumental number. ey're 


still at fiddle, ‘cello and piano and 
stil singing “Gentlemen Prefer 
Blondes,” a special lyric and tune 
based on the formerly popular crack. 
The boy dancer does eccentric and 
buck, and well. 

Nicely set and costumed, Bige. 


BILLIE MAYE and Co. (3) 
Song and Dance Skit 
20 Mins.; Full (Special) 
Riverside (V-P) 
Billie Maye, formerly. Roye and 
Maye, heading four-people produc- 
tion act with a story running 
through it. Smart idea of girl tak- 
ing operatic and dancing lessons 
from two different men each in love 
with her and ignorant of the oth- 
er’s existence. When discovered at 
finale Miss Maye has to: take both 
lessons simultaneously, thereby 
creating a dandy comedy number, 
alternating between vocalizing and 
tee dancing. 
_ Weakness of turn is in the stag- 
ing of book., Never very clear what 
all the complications are about. This 
lack of clarity. may or may not be a 
detriment. Since it’s all ar excuse 
for showing Miss Mave to advan- 
tage, the plot may not be deemed 
important. Indications that this 
attitude prevailed at rehearsals, 
Support consisting of two men 
and another girl is able and be- 
longs. Girl does a French maid, 
saucy and petite, and contributes a 
bit of dancing herself. 
Turn stamped with class, despite 
sluffing of plot thread and other 
loose ends. Attractively gowned. 
Land. 





FRANK BEASTON CO. (3) 
Sketch 
16 mins.; Full (Special) 
Bist St. (V-P) 
Sketch entitled “Contradiction,” 
by Edwin Burke, imparting the 
trials of a young couple, newlyweds, 
the husband a shark on accuracy; 
in trouble with everybody because 
of his contradictory complex. Cur- 
tain rises on living room of couple’s 
home. Husband fired from his job 
tells wife he’s on vacation. Her 
wealthy father, opposed to the son- 
in-law, informs daughter the vaca- 
tion is a ruse, and endeavors to 
break up the match. Daughter 
pleads to have father accept hus- 
band. Agrees to settle $25,000 on 
him if youth can talk five minutes 
to him without contradicting. 
Husband tipped off by wife wins 
father’s good will. Everything go- 
ing great-until old man says he got 
Cuba on three-tube set. Son-in-law 
denies the possibility. Causes 
breach, father’ walking out. Cur- 
tain descends, the youth declaring 
nobody can tell him they got Cuba 
on a three-tube set. Shallow piece 
with young Beaston’s good looks 
and flashy chatter atoning for the 
script. Three excellent character 
portrayals. 


JOE, WALLY and JIM 
Comedy 

14 Mins.; One 

Fifth Ave. (V-P) 

Three clowns with a sense of bur- 
lesque, sure fire for houses of this 
type. 

They open with a Russian num- 


.ing dance solos, a tap dance 4s her 


MASCAGNO FOUR 

Dancing 

7 Mins.; Full (Oraped) 
Extraordinary sort of dance flash 
in that there’s more dancing and 
less flash than usual. 

Primarily the Mascagnos are & 
pair of adagio teams. Featured 


number is a double adagio. Not the|@ 


Act is showmanly routined but 
not advantageously dressed or set. 
It’s a fine chance for Keith's pro- 
duction department to enhance an 
act that will do credit to the circuit, 
and with the necessary dolling up 
the Mascagnos could and should 
play them all. Bige. 





bors). HENSHAW and Relatives 
Songs, Talk and Band 

20 Mins.; Full 

Academy (V-P) 


Preceding the new band Bobby 
Henshaw worked 11 minutes in 
“one” .with his familiar musical 
monolog and uke playing, using his 
sister for a trumpet solo. Entire 
act very well received here, 


Henshaw in framing the big act 
has worked in considerable comedy 
and has several funny innings with 
his brother. An episode with a live 
raccoon is amusingly. done. 


In the band numbers the mu- 
sicians appear in clown outfits with 
the sister first directing and then 
Bobby taking the baton.: He -car- 
ries eight musicians who play 
straight accompaniments and make 
mo attempt at specialties. This 
work -is left to the Henshaws and 
three women with Jean Carroll do- 


Vv 


t 
J 
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starter. There, are also. a. sister 
team that sings sevéral numbers; 
voices not exceptional but pleasing. 
Young: Henshaw works to ad- 
vantage and in his exchange of 
gags. with Bobby shows improve- 
ment,. For the finale Bobby intro- 
duces his “dad” from the audience 
and is announced as being 74. The 
“dad” goes in for some old time 
hoofing that wowed, Mark. 





IRVING EDWARDS 8 
TORS (16) 

Girl Band 

21 Mins.; Three 

86th St. (V-P) 

Irving Edwards has been around 
as a single; also partnered with 
Rosita in a two-act. He now has 15 
gals in support, 14. of them femme 
jazzists and the other, Milded An- 
drews; ag specialty -.comedienne. 
Miss Andrews is announced 
throughout as the maestro’s sister 
until, the bow-off acknowledgement 
that she really isn’t. .A slight re- 
semblance and the sincerity of the 


YNCOPA- 


The jazzists, collectively, are a 
fair-looking bunch, no lookers and 
no optical complaints. When the 
(announced) Ambassador Quartet is 
bgought down for a comedy har- 
mony bit, the market in collective 
pulchritude went bearish, but in en- 
semble they stood up satisfactorily. 

The Ambassador Quartet is 
worked for a gag, Edwards reducing 
the four to a trio and later to a 
duet and finally killing the twain 
for their vain harmonics. 


The 14 gals provide instrumenta- 
tion with brass and reed teams of 
four each. They play their conven- 
tional pop stuff in acceptable man- 
ner, also accompanying Miss An- 
drews well. Edwards handles the 
baton throughout excepting for the 
finale dancing solo. One musical 
novelty attempt is the dramatic 
poem with instrumental interpreta- 
tion a la the Henry Santrey idea 
and widely copied generally. 

Miss Andrews is Helen Kaneish 
from her initial make-up impres- 
sion as a theatrically “cute” flapper 
up to the inevitable “I Wanna Be 
Loved by You,” first introduced by 
Miss Kane. She does contortive 
and acrobatic stepping also. 


RAY MILLER and Orch. (16) 
Band and Dance 

30 Mins.; Full (Special) 
State-Lake, Chicago (V-P) 


College Inn, is a strong local fav+ 
with broadcasting rep. 
band is a conventional one for vaude 
it has many pleasing qualities suit- 


formal slow lifting and posing stuff | Sisters, night club dancers, appear | Conditions. ; 

but fast and real dancing. The| With the band and supply a favor- Steadman and Shirley, mixed 
prominent member (man) is a speed able optical view. Girls are blonde|comedy team, following, made 
merchant among whirlers. and dainty. themselves at home with a style 


w 
mike and showing an easy person- 
ality in chatter. 
a slow arrangement on 
Mandalay,” 
Nolan, tenor. Another dreamy waltz 
is followed by a fast rhythm num- 
pes with another vocal solo by No- 
an. 


Devereaux, sprightly graceful toe 
stepper, and the Morosco boys, Bill 
and Ray, who do a corking eccen- 
tric acrobatic dance. It’s a “drunk’”’ 
routine and capitally executed. 


Burke, same old Johnny of yéster- 
year, 
“dirty work” in his war days and 
done in characteristic way. 
is back from his screen days on the 
western lots and slamming him into 


Movietone news and “The Sin Sis- 
ter’ (Fox). - 


cutting the vaudeville section to 
four acts and the stage running 
time to less than an hour this half. 
Of the 50 odd minutes allotted to 
vaude 
Schenck, up here after a week and 
a holdover at the Palace, consumed 
29 in singing four numbers in their 
turn proper and five encores. 


or superfluous. 
and got 
stfictly for Van and Schenck, so 
that squared the extra stay, and so 
did the short show. 


opening, are expert bull whip man- 
ipulators in a full stage bill starter 
for anywhere. 
Four, all-dance turn equally pro- 
portioned as to sex and in reality 
a pair of adagio teams, both under 


this bill, are logical next-to-closers 
under normal (five-act) conditions. 
Remains one of the sweetest mixed 
comedy acts around and should 
tread the Palace boards shortly. 
On second here, sold themselves as 
well as ever and in taking the spot, 
helped separate two dumb acts that 
might have ruined the bill if spotted 
successively. 


as to the show, and none from the 
house about business. Capacity and 


second street is still bringing them 
in from Eighth, Ninth and Tenth 
avenues, crowding the roof nightly, 
a 
This 
within the forties for the unrefined 
of both sexes. 
soon to give 
structure, 
missed by the hardy denizens of 
the West Side. 


mixed acrobatic team, were mas- 


; —$—— ey 
two of the five remainin ac 

seemingly new to this departraenn 
held up comfortably by the picture 
attraction, “The Flying Fleet” 
(M-G-M). 
Fitz and Evans (New Acts), male 
combo, deuced miserably owing to 
the rough stuff in the middle of 
the house distracting attention, but 
would shape up well under fair 


Ray Miller, doubling from the 


While the 


ble for all occasions. The Ercelle 


Attractive drapes around the band 


which gains with speed what j 
ith Miller announcing via a prop a «th. 


lacks in cleverness. Steadman plays 
the piano straight and otherwise, 
tells gags, feeds and is fed, hoofs 
sings, gives comedy recitations, all 
about equally divided with the fem 
support. Smash number is the 
girl's singing waitress impersona- 
tion, but, not satisfied with the 
heavy returns, take the edge off the 
finish with two or three added min- 
utes of song and hoofing. A nicely 
gauged No. act which would 
probably better itself if modifying 
its. routine. 


Paris Creations (New Acts), song 
and dance revue, closed the first 
half of the bill. Barr and Co., 
mixed comedy trio, opened the sec- 
ond half. Comedy light and the 
sap build-up for the ritzy dame, 
typical old-time vaudeville. Mori. 


86TH ST. 


(Wired-Vaudfilm) 


This Proctor stand in Yorkville is 
a bonanza. They give 'em anything 
and they love it, responding in 
droves on week ends and weekdays. 
Four acts this first half, which is 
one more than sometimes they sell 
the customers. Depends on the 
length and strength of the feature. 
“The Barker” (Milton Sills) is the 
current talker; — 


The four acts cost a herring. The 
‘Snapshots (New Acts), darkie trio 
of stéppers, starts off. Loma Worth, 
formerly partnered’ with another 
girl, gets to 'em' with her musical 
versatility and the s.°a., chiefly the 
latter, especially in the early part, 
which is quiet. She looks cute and 
her sightly lines and trim gams 
are further exposed in a series of 
mild strip-downs. In the meantime 
Miss Worth plays the entire family 
of jazz instruments excepting drums 
and plano. She also steps a little, 
first on her toes to her own accor- 
dion accompaniment and winding 
up with xylo, only to be recalled for 
a ‘tuba solo. Opening mildly, she 
accelerated into a show-stopper. 

The trey held Walsh and Clarke, 
‘mixed comedy team, with their 
“ask me another?” billing, estab- 
lishing the style of their work, 
Femme foil proffers the interroga- 
tions and the comic retorts to con- 
sistently funry results of a caliber 
to tickle the neighbors risibilities, 
In between times he steps a little 


They open with 
“Rose of 
then bring out Bob 


Latter does rather too much 
ocalizing. Individual members of 


(Continued on page 53) 
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And next to closing was Johnny 


with monologue about the 


Burke 


he Academy as a getawayer had 
ohnny nervous but undaunted. 

Closer, Maud Henry’s elephants 
New Acts). On the’ screen the 





Mark. 





81ST ST. 
(Wired—Vaudfilm) <: 
Film, “The Barker” (¥. N.-dialog), 


’ 


nan teen a A SS 


Sunday night, Van and 


And none of the encores forced 
They wanted '’em 


‘em. Audience seemed 


The- Dakotas and Chic Cooper, 


This and Mascagno 


relationship spiel lent a certain con- | New, Acts. The Mascagnos were/and parodies his partner's ballad. 
viction, although it. means little | No. 8. They exit with a not so up-to-the- 
either way. Alien and Canfield, deucing’ on| minute topical crack—a wheeze 


about Tunney and that Chi count. 
Irving Edwards and 15 Syncopa- 

tors, girl band (New Acts), topped 

and closed. Abel. 


RIVERSIDE 


(Wired-Vaudfilm) 
Foreign-made picture, “Forbidden 
Love,” with Lily Damita, seems odd 
booking for this RKO stand. Busi- 
ness pretty good Sunday afternoon. 


No complaints from the audience 


standees Sunday evening. Bige. |Credit apparently belongs with 
ene Clayton, Jackson and Durante, 

judging by the applause when their 

AMERICAN ROOF name was flashed. Lot of the cus- 


tomers, especially the men, started 
to laugh on the first music cue and 
never stopped. 


Nice bill preceding. Opened with 
Madie and Ray, girl and boy both 
under voting age. Act played Pal- 
ace some weeks ago, and is unusual 
novelty. Kids have the hallmarks 
of belonging to a theatrical family 
with the billing probably selected 
as fitting annunciators well. 

Jack and Ruth Hayes pinch hit 
for Smith and Hart, off the bill 
Phil Fabello, leader of the pit or- 
chestra, announced the substitution 


(Vaudfilm) 
Loew's old landmark on Forty- 


noisy, 


: turbulent assemblage. 
Ss 


the last meeting place 





It’s coming down 
way to a buginess 
and it will sorely be 


While the St. Onges, an able 


orchestra floor, would combine int 
a wow attraction if properly ey 
Abel. 


ber, one repeating his name ending 
with a vitch and that drew giggles. 
One who then ‘turned announcer 
toted out a long, skinny horn that 


is too experienced not to know tha 


tional straight band turns. Edwards 


Act is a flash for the family}saging trapeze ropes, & husky na-|i" his dual capacity as m.c. An 
houses and will. be generally|tive calmly rose up from his seat,|®"mouncement of this character | 
liked., It is more than the conven- from the trench is: quite revolution- 


walked down three rows, pointed a 
commanding finger at a young man 


t| sitting near a gum-chewing, pug- 


ary for vaude. Hayes’ act did nice- 
ly.with gags, puns, harmony sing- 


























DOYLE and DONNELLY 
Songs and Talk 

16 Mins.; One 

American (V-P) 

This pair no. world beaters in 
style, routine or ability, yet show 
teamwork and sufficient entertain- 
ment for early spotting. 

They affect the fast pace of night 
club delivery; work the ‘familiar 
comedy hoke and reel off songs with 
effective incidental comedy business. 

Mark. 





«“ 

WITT and SAWYER 
_Musical 

10 Mins.; One 
American (V-P) 

Two men. Boob makeups. Throw 
in a little talk. Musical routine 
takes in saws, uke, one-stringed in- 
struments, jewsharp, cuspidor, ban- 
jos, drums, balloon, etc. Novelty 
music effective. 

Pair offer simple numbers with a 
syncopated finaie scoring. Their 
two-saw encore not so zippy. 


sounded the razz. Every time he 
pulled it the mob exploded. 
A Shakespeare travesty got some- 
thing and-a dame bit also, the an- 
nouncer calling attention to her vi- 
bration, whatever that was. A com- 
edy number called “Palestine,” mi- 
nus dialect and jibes, was followed 
by a gag bit. They walked off well 
rewarded. Ibee. 


BARTO and CLARK 
Talk and Dance 

15 Mins.; Full 

58th St. (V-P) 

Old. material by a couple of vet- 
erans, man and woman, who emerge 
from a little Weather House sing- 
ing and dancing in front of a huge 
thermometer, which terminates the 
act by bursting whén the two in- 
dulge in petting proclivities, 

Woman a heavyweight whose 
nimbleness proves unquestionably 
she was a flash on her feet in 
younger days. Chat about the 
weather in rhyme. Rain effects and 
colored lights for variations of cli- 


orthodox jazzique cannot hold them; 
suitable interludes and specialties 
embellish the instrumentation. 

A 


PIERCE and JAMISON 
Comedy and -Songs 
15 Mins.; One 
Fifth Ave. (V-P) 
Routine impressed as having been 
done before, perhaps by another 
team. Man and blonde woman are 
appearing in it now. 
The male member does an old boy 
with a white brush on his chin, his 
partner doing a young woman. He 
enters on skates, saying he had just 
returned from an auto ride with a 
flapper. Bench dialogue with man 
saying he had been married 40 
years, but quit wife because she 
starting eating peanuts in bed. 
Girl singled well enough with 
“Precious Little Thing Called Love,” 
man soloing with “Kansas City 
Kitty.” A duo number for finale 
with old boy doing a bit of hoofing 








Mark, 


mate. For the family houses. 





and acrobatics. Liked them here. 
Idee, 


nosed flap, and said sternly, “Come 


he’s my brother.” 


back of the house. Two sharp, hard 


ing and a little light stepping. It's 
the older type of Keith act, po- 
litely humorous, verging on “nifty.” 
Pleases everyone and offends no- 
body unlike the louder and funnier 
hoke teams that get the belly gig- 
gles, but leave the fastidious mem- 
bers of the audience in a condition 
of vertigo. 


Billie Maye’s singing and danc- 
ing skit (New Acts) represents an 
ingenious conception, but in its 
present state is pretty formless 4s 
regards plot of which there is more 
than customary. Clicked on Miss 
Maye’s specialties. 

Wahl and Oldfield, knockabout 
acrobats, offered 10 frenzied min- 
utes of assorted falls. Acts of this 
description have become numerous 
in the last couple of seasons. Con- 
sisting almost entirely of sight 
business and as sure-fire in a silk 
stocking neighborhood as in a no- 
spikky mill town, bookers have been 
quick to encourage them with spots 
and spondulicks. Wahl and Old- 
field ioe ton in their division, hav- 
ing a lot of comedy wrinkles unique 
with themselves. Wowed. Land. 


out here, you; I wanna talk to yu.” 

The girl cried, “Leave him alone, 
But the victim 
rose hesitatingly and walked to the 





blows were heard. The attacker re- 
turned to his seat. Peace was not 
restored until towards the middle 
of the third act. 

Before an audience of this temper 
the Francis Trio, a knockabout 
acrobatic turn doing the well- 
known falls for laughs, copped the 
laughing honors of the evening in 
the closing spot. 

Next to closing held Rube Gold- 
berg and Mary Ludwig, the former 
doing a steady, persistent floppo 
with his rube sheriff impersonation 
and then wowing them for the 
finish with the dope sniffing olio, 
adding song and melodrama for the 
punch, Miss Ludwig aided and 
abetted admirably, displaying much 
vocal charm which could be used 
to build up the turn. Goldberg’s 
comedy material several years 
hind ‘the times, but surefire finish 
warrants the spot. 

Rather mild material otherwise, 
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CHICAGO 


(Wired) 
Chicago, March 18. 
Return to local presentations 


er a long period of traveling 


ul series of musical spectacles, 
— beyond his budget regularly 
a extensively, but conceived such 
¢mpressive productions that his ex- 
penditures were more than ab- 
rbed in an enthusiastic response 
ef extra patronage. 
Boris Petroff, Publix producer, 
rts this week with a musical 
titled “On Parade.” Not the expen- 
give type of show Cargbria had been 
ucing, 80 not as impressive, but 
quality balances with its cost. 


presentation uses West Point 
pilitary ball theme, with a large 
interior set and two side staircases 
Jeading to a middle balcony. Open- 
ing by 10 singing girls, identifying 


Der as ladies of society. Margery 
Maxwell, Ravinia opera soprano 
ured in the production, followed 
with a solo repeat of the same num- 
. Has very classy vocal chords. 
“Then in quick order came 16 more 
girls dressed for display and vocal 
chorus of 20 gents in West Point 
uniform, singing a medley of mili- 
tary tunes, That made a total of 
47 people, with most of them dou- 
bling from H. Leopold Spitalny’s 
previous orchestral production. 


No halt in the singing. Joe Grif- 
fin, tenor, came on with everybody 


hearts on Parade.” While he sang 
the cadets and girls paired off for a 
routine parade which turned out to 


Margery Maxwell reappeared to 


Aallet of 16 followed with a for- 
Mation toe routine, headed by Dor- 
Petrofft), -who 
works a fast one-one whirl. Only 
‘comedy spot was held by Ferry 
standard with plenty of 

hoke props. Besides his bells, 
rwey gets musie out of a batch 


fence, and also gets heavy laughs 
out of a fake sharpshooting bit. 

‘iInale used an enlarged screen 
projection of West Pointers on pa- 
rade, working into a loud climax 
with the stage company socking 
drums as they paraded down the 
aisles from the front of the house 
for a surprise finish. 

A. Leopold Spitalny’s regular or- 
ehestral overture consisted of a col- 
lection of Irish tunes co-presented 
by the pit and the singing chorus 
on stage in costume. Up to snuff. 
~ All-talking feature, “On Trial’; 
(WB) and newsreel. 

House filling early Friday after- 
hoon. Bing. 


CAPITOL 
(Wired) 
(“Tallyho”"—Unit) | 
New York, March 17. 

“The Bellamy Trial” (M-G-M) is 
talking on this screen after a brief 
$1.50 stay at the Embassy, and tops 
@ g00d all-around stage and film 
dill that includes another of the 
Capitol’s series of sightly band 
shows. 

“Tallyho,” Chester Hale produc- 
tion, is the unit and looks expen- 
sive. Three moderate vaude names 
in the specialty line-up, and prob- 
ably in at moderate money; but the 
Rumber of humans grouped on the 
Stage, the way they are dressed 
and backed, conveys the coin im- 
Bression. 

As the title implies and the 
fancy woodland set suggests, “Tal- 
lyho” is an equine affair. Horsey 
costuming and lyrics throughout, a 
Phoney horse number in the middle 
and a pair of live gee-gees on a 
treadmill in the back. Flash and 
more flash. 

In all about 80 on the stage at 
the finish, including the band, the 
Hale girls (32), male chorus of 16, 
the specialty acts and Dave 

ooler, m. ¢, In numbers the 
Capitol is doing an abbreviated 

xy, but differing with a stage 
and style. ; 

Of the three vaude names in- 
eluded that of Harry Roye, formerly 

ye and Maye, probably is best 

own. His present dancing part- 
mer is Marjorie Linken, a graceful 
girl and a neat dresser. It cannot 
compared with the Roye and 
oon terp turns when Roye and 
aye were in vaude and alone, but 
was limited before this stage band 
and therefore not in form for com- 
zerioon. Yet it’s a class dance 
or the picture houses, where class 
always welcome. 

Gus Mulcahy, dancing harmonica 
expert, has developed into a stand- 
ard presentation single, and the 
reason is obvious. After Roye and 
: nken he hoofed at the other ex- 
nt being plenty lowdown in 

ancing and the same with the 
Mouth organ. He's hot. 
eomas Troupe has retained the 
ti © best bits from the vaude rou- 
— the prop horse number, very 

Ppropriate in this unit, and the 
Parade of a graduating octet on 
stilts. Both over. 


alance consumed by pretty bal- 





on Stuff, scenic display, orchestral 
Oy a and Dave Schooler, always 
Sent fore and pleasing both when 

ucting or. announcing. The 


male chorus (singing) had one spot 
to itself, opening the show before 
a “two” drop. Otherwise the boys 
were grouped in front of or back 
of the band. 

Horses on the treadmill provided 
a spirited and flashy finale. 

Beautifully played overture (“Ray- 
mond”) by the Capitol’s pit sym- 
phony, David Mendoza conducting 
Saturday night. 

Combination silent and sound 
(Movietone) newsreel and no other 
shorts on screen. 


Bige. 


- STATE 


(Wired) 


Minneapolis, March 13. 
Featuring Ray Cropper, billed as 
“late star of ‘The Student Prince,’ ” 
this week’s stage show ran largely 
to singing. Setting represented a 
section of the West Point campus. 
Orchestra, working on stage as 

usual, directed by Fred Heiseke. 


Seven men attired as cadets com- 
prised singing chorus. Like number 
of pretty dancing girls in debutante 
gowns teamed up with the men in 
several singing and dancing bits and 
also did considerable stepping on 
their account. The orchestra scored 
heavily in its one contribution, a 
medley of lively pop selections. 


Cropper, good-locking chap, made 
natty appearance in white trousers 
and blue coat. He confined his ef- 
forts solely to the singing of two 
sentimental ditties, the second of 
them, “The Song I Love,” getting 
across particularly well. 


Finale had the entire company on 
with the girls on swings illuminated 
with colored electric lights and 
pushed over the footlights by the 
cadets. Effective. 


“Chinatown Nights” (Par.), fea- 
ture photoplay. Mack Sennett 
sound comedy, “The Old Barn,” gar- 
nered plenty of laughs and was one 
of the best-liked units on the entire 
program. “Yankee Doodle Boy,” a 
“screen song,” combining the car- 
toon comedy and community song 
ideas, also won much favor. Fox 
Movietone news, enjoyable, rounded 
out show. Business moderateiy good. 


LOEW’S STATE 


(Wired) 
Los Angeles, March 15. 

Fanchon and Marco staged “Cot- 
tage Small” idea with Eastern play 
dates in mind. It’s one of the units 
the coast producers plan to use in 
the invasion beyond the Mississippi, 
and embraces talent and novelty. 
Pruned down to about 36 minutes, 
the idea moves with clocklike preci- 
sion, and gives customers value and 
something to spare. 


Rose Valyda, F & M “ace” attrac- 
tion, ‘is featured and lends class. 
Here at the State the unit was fur- 
ther enhanced by Rube Wolf and 
his stage “band, and that meant 
surefire entertainment. But even 
with the Wolf outfit out—and an- 
other band _  substituted—"“Cottage 
Small” idea is bound to click. 


At curtain theme song, “Cottage 
Small by a Waterfall,” is chanted 
by Franklim Record, baritone, and 
Miss Valyda. Set cottage is re- 
vealed, with band concealed in inte- 
rior. Twelve Sunkist gals, on their 
‘backs with legs in air, give idea of 
fence posts, presenting a pretty pic- 
ture in dim light. Cottage front 
flies to show the band in rube attire 
and gals go into a leg drill, emerg- 
ing right side up. 

Wolf sends the band into the 
“William Tell” overture, himself 
soloing on cornet, with the number 
registering solidly. Then a novelty 
line number featuring the gals in 
red wigs, in washerwoman attire, 
and with wash tubs and boards. 
They chanted their way into an 
Irish jig, featuring a couple of 
clever femmes. Bert Prival, eccen- 
tric stepper, on in Chinese garb and 
made the customers sit up. Prival 
is a nifty hoofer and his high jump- 
ing to rhythm goaled ’em. 

Next the band in a medley of pop 
airs, and featuring George Stinson, 
state traffic policeman, who sports 
a fine tenor and puts across a bal- 
lad like nobody’s business. A pic- 
ture house natural. At finale of 
number the bandboys utilized a 
series of bells to top off the medley. 

Front scrim dropped for a change. 
Record chants while Dorothy Dixon 
does some graceful dancing. Line 
gals are dimly revealed back of 
drapes. Secrim up reveals’ the 
femmes in a riot of color and with 
ostrich fans for a routine. Julia 
and Frances are a two-girl adagio 
team who put over their stuff satis- 
factorily. At finish all are grouped 
at back center from which emerges 
Miss Valyda, in cerise gown, and 
looking like a million dollars. She 
chants in her double voice, and then 
clowns with Wolf, ending with a 
burlesque adagio that wowed. Back 
to cottage set and then Harry and 
Dorothy Dixon, brother and sister, 
with limber legs. They burlesque 
adagio again. Apache and Argen- 
tine stepping, and do some intricate 
solo stuff, she walking across stage 
on her hands and he doing an alli- 
gator crawl. 

Finale opened with Miss Valyda 
warbling theme song, with Wolf on 
veranda, and gals on to dissolve into 
same picture as revealed at opening 
Stage shows like this can’t help but 
click. On screen, Colleen Moore in 
“Why Be Good” (FN-Vita), and Fox 
Mov jetone News. Edwards. 


| 








PARAMOUNT 


(Wired) 
(“Rainbow Trail”—Unit) 
New York, March 16. 

Strong stage show and incidentals 
in support of the held over feature 
picture, “Canary Murder Case.” 
Par all-talker still enticing them 
Saturday, first day of week number 
two. From the biz that day, it 
looked like easy riding ahead in the 
remaining six days for “Canary” and 
the Paramount theatre. 

Current band unit, Dave Gould's 
“Rainbow Trail,” has the usual fair 
supply of specialty talent, no more 
than usual, but is notable and highly 
so for production beauty. It’s one 
picture house unit whose flash finale 
is still a novelty, and this flash is a 
flash. 

At the finish, “Rainbow Trail” 
looked like the first act finale of 
a “Follies,” plus a band and two 
of the Ringlings’ three rings. 

And prior to that were some fair 
specialty numbers,,. few capabie of 
looking and doing as well solo on a 
vaudeville stage as they did here 
with the background. That is where 
presentations have the jump on 
vaude and where presentations will 
continue to lead as long as such 
shows as “Rainbow Trail” are staged 
in the picture houses. 

There’s no question that “Trail” 
will please all along ‘the route. It 
has most of the requisites. 

It has a splendid girl chorus 
(dancing) and a corking comedienne 
in Jean Boydell to vie with produc- 
tion for top honors, -Miss Boydell 
is perhaps the only member’ who 
could step before an olio without an 
iota of change in material and do 
as well. She’s a nut comic, as nutty 
as a single woman could be, and on 
top of, that a champ eccentric step- 
per. A big time feminine comic 
who might do well to aim at vaude 
again when this trip is ended. 

Bud Carlell, talking roper, was in 
line with the unit’s cowboy-Indian 
“western” motif. Carlell is less of 
a talker than a roper, and thereby 
differs from Rogers and the many 
Rogers imitators. Disregard of 
superfluous chatter and his atten- 
tion devoted to excellent rope stunts 
are in his favor. 

Marie White, who started off the 
individual section, does one fast toe 


number and 0off. Ossman and 
Schepp, two-man banjo team 
around in other units, and the 


Bachelor Four, veteran-looking all- 
male singing quartet, are the re- 
maining specialists, with but one 
exception, and that exception might 
as well have been omitted alto- 
gether. He is Paul Small, with a 
light voice, who sings two choruses 
with the band, in that way dimming 
two perfectly good orchestral nym- 
bers. 

Gluck-Sorel girls were on thrice 
before the posing finish and capably 
executed a couple of new dance 
routines. Ted Claire, m. c., again 
well in the background and pleas- 
antly conducting and announcing. 

Mrs. Jesse Crawford is alone at 
the console for a second week in a 
second cleverly-worded and beauti- 
fully played organ concert. The 
Mrs. promises, via the slides, that 
Jesse will be back Saturday with 
a coat «* Florida tan, and how the 
Mrs. misses him. Then how Lopez, 
Vallee, Lombardo, Bernie and Ash 
play their favorite numbers over 
the radio. For the latter an off- 
stage male voice joined in. 

Rubinoff’s overture, “Irish Rhap- 
sody,” arrangement of green hued 
tunes, appropriate to March 17. 
Conducting job at the Paramount, 
with its comparatively smal! pit or- 
chestra, is now held down pat by 
acrobatic Rubinoff, who has a way 
of making the band seem twice 
as numerous as it actually is. More 
can be said for the playing itself 
than for the arrangement this week, 
and a lot more to be spoken for 
Rubinoff’s own fine fiddle solo. 

Widening of the screen to ac-— 
centuate a news reel shot may be 
an innovation. The Paramount’s 
screen is stretched to hold an ex- 
citing shot of gunboat maneuvers. 
Similar to the large screen views 
in “Old Ironsides” and if the navy 
shot in this Par news reel was a 
strong one normally, it was doubly 
strong as screened here. - 

They might dig into the library 
for one of the West Point parade 
items and project it on a widened 
screen to determine the judgment 
of using the big sheet for action 
shots. Bige. 

(Wired) 
Chicago, March 16. 

The kid’s over! Meaning Jack 
Osterman, making good at the Ori- 
ental and B. & K. taking up his 
option. As long as that Shubert 
whistle don’t blow he’s set indefi- 
nitely. 

Not since Ash left has the Orien- 
tal shown so much life as with Os- 


terman. In adopting the former’s 
intimate contact with the audiences 





| Osterman is proving himself a shin- 
'ing success. 


Even to the extent of 
going down the aisles to snatch a 
piece of candy from a delighted flap 
or engage in repartee with more 
sedate customers. 

This week’s unit, called “Foot- 
lights,” is a novelty production by 
Louis McDermott, putting Osterman 
right in his own kitchen and allow- 
ing him ample opportunity to work 
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(Continued from page 52) | 


the combination get a chance at 
specialty in a hot way te a pte A 


tempo. They close with a story 
number around “Memories of 
France,” much used melody but still 
popular Loop. 


“RIVER RHYTHM” (10) 
Songs and Instrumental 
15 Mins.; Full 

Hamilton (V-P) 

“Show Boat” vogue probably re- 
sponsible for this vaude contribu- 
tion by Roy T. Clifford which has 
a river background and a “Robert 
E. Lee” to accentuate the billing 

Eight men and two girls offer a 
mixed program of vocal and instru- 





mental music with some dancing. 
The girls are the Reade Twins, seen 
in several dance routines. The act 
pleased in this house. It has speed 
but the real standout is the playing 
of one of the boys, apparently Sal- 
vatore Scala. He first does a violin 


specialty; next, and best, is the 
banjo, a corking feature. 
Of the other seven men, four 


strum banjos, one a guitar, another 
the uke and the other a harmonica. 
Combined playing along topical 
lines effective. Mark. 





MARIA DE COMO (1) 
Songs 

14 Mins.; One 

Fifth Ave. (V-P) 

Miss De Como is a great big gir). 
She says she isn’t fat, just zoftig, 
and as she also puts it, “what she’s 
got she got a lot of.” Very pretty 
face and a flashing smile. 

She kids considerably about her 
plumpness, the first number being 
“Nobody Loves a Fat Girl.” Next, 
her impression of a French come- 
dienne singing “That’s My Weak- 
ness Now,” and she gave a German 
version, too, both good. Followed 
a dramatic lyric or balled, “Mis- 
taken in You.” Miss De Como had 
them laughing at a Wop number 
and she earned an encore—Yiddish 
comedy number. Closed first half 
and did very well, indeed. Jbee. 





PARIS CREATIONS (7) 
Song and Dance Revue 
15 Mins., One and Full 
American Roof (V-P) . 

Tedious, overlong, conventional 

song and dance revue, without any 
outstanding specialty dancers and 
vocalist merely serving as an open- 
er for the numbers following. 
* Four nicely costumed, shapely 
girls follow the vocalist with a drill 
number somewhat in the style of 
picture house presentations, fol- 
lowed by a high kicking stepper 
with acrobatic pretentions. A male 
acrobatic hoofer also in the cast, 
but didn’t click here. 

Intermittent song and _  hoofing 
without any creditable wospampe. 


THE DAKOTAS and COOPER (3) 
Bull Whips 

8 Mins.; Full 

8ist St. (V-P) 

Novelty act because whip work is 
now a novelty, and a good opening 
or closing act, playable anywhere, 
for the same reason. 

Members are two men and a 
woman, as cow punchers, the blonde 
gir) looking good under a large 
sombrero. She cracks the whip her- 
self in one excellent trick, but is 
mostly on the receiving end in the 
William Tell, Jr., role. 

All the dangerous stuff that ac-— 
companies whip manipulating is in 
this one. Twirling of a giant lasso 
by one of the men provides a cork- 
ing finish. Bige. 


THREE McCANN SISTERS 
Songs, Dances 
10 Mins.; One 
State (V-P) 
Three little gals in blue, with an 
impressive start because they look 
well. Thereafter they sing (har- 
mony) and dance, but their appear- 
ance is never equaled in effective- 
ness, 
Three pop songs and then a pair 
of simple dances, and when they 
dance they seem to be saying, 
through the dancing, “What's the 
dif?” The dif is that with one good 
dance routine instead of two poor 
ones now used, and one _ special! 
lyric (comedy preferred) in place of 
two of the present pops, might ele- 
vate these three good looking girls 
to a considerably higher level. 
Showmanship in the singing and 
a stab at a laugh or two would help 
as well. 
Right now the McCanns, looks 
notwithstanding, are intermediate or 
small time No. 2 spotters. Perhaps 
they would fit before a stage band. 
Bige. 


FITZ and EVANS (2) 
Songs 

15 Mins., One 
American Roof (V-P) 

A couple of remarkably good 
songsters who have plenty to learn 
about stage salesmanship. In the 
deuce spot here they should rapidly 
work out of that class with happier 
choice of selections and better rou- 
tining and delivery. 

Appeared in tux outfits, smart ap- 
pearance and created favorable im- 
pression with the opening number. 
Sang. straight through without 
striking novelty variations for 12 or 
14 minutes, too long for that type 
of presentation. ° 

Anti-climax after apparently xo- 
ing off, with guitar work and a 
novelty number. Came too late and 
not very strong at any time, 


JOHN VALENTINE 
Singing 

18 Mins.; One 

5th Ave. (V-P) 

Strictly platform tenor in manner, 
voice and selections which run to 
sweet -and lows. Carries a man 
a. Agreeable parlor person- 
ality. 

Closed five-act show here and was 
a riot, principally because it was 
the only turn that didn’t call at- 





tention to the empty orchestra pit 


Rush. 





PADDY SAUNDERS 
Crayon Sketch Artist 
16 Mins.; Two 
Hamilton (V-P) 

Paddy Saunders makes a most 
agreeable and entertaining stay of 
his 16 minutes of the familiar sketch 
type. It’s the way he does it and 
sells it. 

He goes in mainly for the humor- 
ous siant, hie figures all designed 
for a laugh. Using electrical] effects 
for his finale he adds decided nov- 
elty and lifts the aet out of the 
usual drift. ‘ Mark. 


THE SNAPSHOTS (3) 
Dancers 

10 Mins.; One 

86th St. (V-P) 

Darky trio of tap and buck dancers 
in conventional routines and forma- 
tions, breaking up their unison stuff 
with solo interludes. Could be cut 
a couple of minutes to build up the 
speed idea. They repeat their bag 
of terp tricks in the 10 minutes at 
this house and will lose nothing by 
chopping. 

Openers 
stands, 


for the neighborhood 


Abel. 





in the style he likes best and does 
best. Getaway performance (Satur- 
day) was not as fully ironed out as 
it will be later, yet smoother than 
usual opening shows here. With 
the band relegated to the pit a back 
stage drop reveals Osterman re- 
hearsing the chorines (10) through a 
snappy routine of steps. Group of 
specialty dances by Dorothy and 
Blaine Wahl were well executed and 
fitted In the spot, though one full 
routine for the pair would have been 
enough where three numbers seemed 
too long and drawn out. 


George Rosener, recently here 
with “My Maryland,” landed a few 
well-timed gags. His dramatic 
characterization splendidly done, but 
dubious stuff for picture houses. 

Doris Roche, swell-looking blues 
singer, scored big. Red hot stuff. 
At her best in a personality bit with 
Osterman. Military drill by the 
choristers displayed a well-trained 
bunch in fresh and snappy cos- 
tumes, bringing Rosener back for 
an “old soldier” monologue that 
elicited laughs. Osterman went from 
fast comedy to tear-jerking ballads 
without a let-down, returning after 
a pretty picture finale to bring the 
curtain down to an uproar with just 
himself and Miss Roche on stage. 
This last bit was a pip and wound 
up one of the best little shows the 
house has had in many a month. 





One silent Paramount clip and 
three Pathe sound items filled in 
the shorts, with Colleen Moore in 
“Why Be Good” (F. N.), the silent 
feature 


COLONY 


(Wired) 
New York, March 16. 

Light show this week. “Cohens 
and Kellys in Atlantic City” (U) 
didn’t appear to be exercising much 
audience magnetism, judging by the 
sparsely populated main floor Satur- 
day between 2 and 4. Nor will the 
stage didoes mean anything but a 
chance for the projection machines 
to cool off. 

Lydia Harris, hot blues singer 
serenading an indolent congregation, 
was far from her usual success. 
This gal used to knot ’em in Chi- 
cago. Vercell Sisters, one blonde, 
one brunette, both natty demoliselles, 
smote the air with ostrich plumes, 
a pretty picture, a graceful pair, 
negligible applause. 

That leaves for appraisal Messrs. 
Sammy Kahn and Walter O'Keefe, 
both lads in lights outside, and both 
as permanent as anyone ever is at 
the Colony. They seemed less than 
dazzling. Kahn maneuvered his 10- 
piece symphony through the Uncle 
Tom musical interpretation done by 
umpteen picture house band leaders 
including Ben Black at the Par- 
amount. Some laughs and probably 
okay. 

O’Keefe, South Bend’s best known 
wit, carol chanter and librettist, had 
everything except O’Keefe lyrics 
Walter has a distinguished delivery, 
a large order of poise, but he does 


} need material. 
' 
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Casino de Paris 


Jane Marnac 
Edna Covey 
Nina Myral 
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PARIS 
Week March 18 


Folies | 
Andre Randall 
Georgia Graves 
Alice Meva 
Dayelma 
Betty Compsen 
Glenn Eliyn 
Yvonne Guillet 


Dellys-Leonce 

Castel-Brochard 

Broquin-Pardini 

Bpp Soeurs 
Oly 


Geo Roger 
Lucette Vrinay 
Fred Orlenski 
Miss Lolly 
Aragon-Allegris 3 
Myrons. 2 
Matsumoto 7 
Brick Koroin & 8 


Mile Mamie Milly Rex 
Brunner 2 c & 8S Darya 
Dario-Dario-Rhum Empire 2 
Tom-Tit Miss J Walter 
Sailor Jackson Redding Tr 
Week March 18 
FINSBURY PARK} Huxter Bros 
- Kmpire Marie Burke 
Munroe Bres Bio 
Les Filuhers H 
Collinson & 6 O'clock Girl 
Russell & Vivian Vietoria lace 
May Henderson Maugham & Fehl 
Keith Wilbur Joe Termini 
Burns & Allen Kimberly & Page 
Billy Mersen Smirna & T 
HAC Victoria Girls 
Sylvestre 
Teddy Morris Jack Martell 
Charles eur te om a 
Bromley Carter onia Somers 
Blondie Hartley NEW CROSS 
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Rich & Adair 
Clarkson Rose 
D & E Barstow 
Wilson Hallett 
Billy Kay 
Kuhn Bros 
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NEW YORK CITY 
Capitol (23) 
‘BI'k & Gold Blues’ 

Dave Schooler 
Chester Hale Girls 
“Great Power” 


(16) 
"Tallyho” Unit 
Dave Schooler 
Harry Roye 
Marjorie Linken 
Gus Mulcahy 
Lomas Tr 
Chester Hale Giris 
“Bellamy Trial’ 


Colony (16) 
Walter O'Keefe 
Sammy Kahn Orch 
Lyndia Harris 
Vercell Sis 
“Cohens & Kellys” 

Paramount (16) 
“Rainbow Trail” 
ed Claire 
Jean Boydell 
Oseman & Schepp 
Marie White 


Bud Carlee 
Bachelor 4 
Dave Rubinoff 


Roxy (16) 
32. Roxyettes 
Patricia Bowman 
Leonide Massine 
Ruthe W Huddle 
Merriam Fie!d 
Florence Rogge 
Beatrice Belkin 
Adler & Bradford 
Audrey Kadoch 
Heiga Farringmor 
Mary Nilan 
Ruth Parks 
Alice Berwald 
Il, Fefferbdloom 
Avalon Plummer 
“Speakeasy” 


CHICAGO 
Avaion (16) 


William Ebbs 
B & T Bow 





‘Canary M’'d’r Case’ 


Charlie Craft's Bd 


laVarr Bros & P 


+. 
— 


- PRESENTATIONS—BILLS 
NEXT WEEK (March 25) 


Shows carrying numerals such as (24) or (25) indicate opening next 
week on Sunday or Monday, as date may be. 
with split weeks also indicated by dates. 


An asterisk (*) before name signifies act is new to city, doing a new 
turn, reappearing after absence or appearing for first time. 

Pictures include in classification picture policy, with vaudeville or 
presentation as adjunct. 


For this week (17) or (18) 





Clemons & Macey 
Capital (16) 
Roy Detrich Bd 
Bernet & Clark 
Chaz Chase 
Nancy Decker 

8 Irish Ceolleens 


“On Parade” 
H L Spitainy Ba 
Dorothy Berke 
Marjory Maxwell 
Joseph Griffin 
1 Trumpeters 
“On Trial” 
Granada (16) 
Benny Meroff Bd 
Harry Howard Co 
3 Bennett Bros 
Margaret Merle 
Harding (16) 
“AN Star Rev” U 
Al Morey Bd 
Harry Downing 
Meyakos 
Buddy Rich 
Oriental Ballet 
‘Woman of Affairs’ 
Marbro (16) 
Chas Kaley Bd 





Dooly & Sales 

Keller Sis & Lynch 

M'nhattan Steppers 

Edith Van 

Dave Kraft 

“Speakeasy” 

Paramount (16) 

‘H’py Go Lucky’ U 

Tom Mix 

Paul Ash 

Bobby Agnew 

Al Norman 

Aubrey Sis 

Foster Girls 

“Looping the L'p” 
BUFY. 


Buffale (16) 
‘Southern Belles’ U 
Lou Forbes 
Ormonde Sis 
Will Aubrey 
Dictators 
Eddie Mathews 
A Rasch Ballet 
“Bellamy Trial’ 

Lafayette (16) 
Great Leon 
Harry Shannon Or 
B & R Gorman Rev 
Stanley & Birns 











IF 
FOR 


Vaudeville Circuits, 
atres, 


Cabarets, Hotels, 
Radio 


suite 609 


You 
WANT 


LOEW -FOX 
and all Independent 


Talking Pictures, 








QUICK 
ACTION 


Presentation The- 
Production 
Clubs, Records, 


WIRE, WRITE, CALL 
ALF T. WILTON 


1560 Broadway, NEW YORK 


Bryant 2027-8 








Taylor & R’dela 4 
Ed Ford & Whitey 
Patti Spears 
Arnold Grazer 
6 Cadets 

(16 


Norshore ) 
‘A Melody Menw’ U 
Al Kvale Bd 
Heller & Riley 
Lassiter Bros 
Melody Girls 
“Red Dance” 


ENGLAND Oriental (16) 
“Foot Lights”’ oe 
J = Jack Osterman 
eT te Geo Rosener 
Round the World | Plunder 5 pr tg gm FH 
ree ae 
And Da On | League of N’ghbors | «pnuae Ranch’ Unit 
Sunny Skies Royal Mark Fisher Ba 
Lucky Girl Duffin & Draper 
Show Boat LEICESTER Nat Spector 
BLACKPOOL Palace Caites Bros 
Opera House No No Nanette Oriental Ballet 
Thet’s a Good Girl LIVERPOOL Abie’s Irish Rose 
Grand Em (16) 
Idlac Time Charivaria Harvey * 
BRADFORD MANCHESTER | Pauley Bros 
Alhambra Palace. Stratford 
Virginia Cochran's Rev 24 half (21-23) 
TOL /CASTLE a Bd 
Hippodrome Empire ard Si 
Jim the Bear Good News Sharpe & Kirke 
Billy Elliott NEWPORT Teelack & Dean 
Lopez 3 Busin’ss Is Busin'ss ne areal Hyman 
Powet & Benden N NGHAM amas Lope 18) 
Victon Moreton Empire vol ~ Oe 
The Kirks Ride ‘Em Cowboy | T psy Tvy Timea 
Bio Royal . Frank estore B 
CARDIFF Young Woodly Samer Miller 
Empire PORTSMOUTH = | ferry ks 
Her Cardb'd Lover Reyal Phelps 
HAM Little Accident Gam by-Hale Girls 
Empire SALFORD ‘Abie’s Irish Rose 
Radiana Co Palace i Tower ee ae 
CHISWICK Eccles’ Show Artists’ Models 
Empire SHEFFIELD Lou Kosloff Bd 
Gertie Gitana Empire Paul Remos 
Renie Riano Show's the Thing | Collette Sis eed 
Raie Da Costa SOUTHAMPTON | E4 & Morton Bec 
Lupino & Mott pire Oriental Ballet | 
Elysees Hit the Deck Wild pat ng 4 
Bernt Co SOUTHSEA ceng UDtown (1 , : 
Howard Rogers "s ‘Magic Rug’ Unit 
Rio & Santos Big Fleas Verne Buck Bd 
Bio SOUTH SHIELDS | Ashley Baige 
EDINBURGH Empire Starr & Rollo 
Km The Twister Burns & Kissen 
That’s a Good Girl SUNDEEBLAND Emilie & Romaine 
GLASCOW Empire Harry Johnson 
Em Chu Chin T chow 12 Foster A ge " 
Billy Blue SWANSEA Abie’s Iris ose 
GATESHEAD ATLANTA, GA. 
re GH Melvin Howard (25) 
Bright Lights Hatch & Carpenter | “High Hat’’ Unit 
HAN The Daros Art Frank 
Grand Shishtls Co Rom Ross 
Laugh Town T’ugh| Tambo & Tambo Victory Henry 
HARTLEPOOL Raby & Dell Jane Horton 
Empire Ayr & Childs Clara Gould 
So This ls Love Alf Thomas Jane Bowers 
GoGo Delys 
Alice Roy 
Gamby-Hale Girls 
BALTIMORE 


Century (16) 
Richy Craig Jr 
Fauntleroy & Van 
Ted Marks 
Varsity 4 
Stanley 2 
Dave Gould Girls 
“Redskin” 

BIRMINGHAM 

Alabama (25) 
“Mission Bells” U 
Si Wills 
Anita LaPierre 
Inez & DeWynn 
Brown & Bailey 

BOSTON 
4] Metropolitan (16) 

“Forel Unit 
©} Joe Rines 
Alex Morrison 
Martel & Organ 
Geissler & Grand 


BROOKLYN 
Fox (16) 

Dave Apollon 
Goodal & Sm'‘th 
Manila Co 
Blossom Seely 
Renny Fields 
Jimmy Carr Orch 





‘Chinatown Nights’ 


“Cohens & Kellys” 
CLEVELAND 
State (16) 
“Cheerio” Unit 
Stubby Gordan Co 
M & G Eline 
Wally Jackson 
Dorothy Neville 
Champion 4 
“Spite Marria 
DALLA 


“Blue Rev” 
Bob LaSalle 
Irene Taylor 
Frank Steva 
Pell & Cola 
Small Bros 
Gamby-Hale Girls 
Denver (21) 
“Stars” Unit 
Evans & Perez 
Jack Powell 
Harm & Nee 
Jack Egan 
Maureen & Sonny 
Charles Barnes 
Gamby-Hale Girls 


“Volcano” 
Frank Melino Co 
Ted & Jack Dale 
Eleanor Terry 
Gil Wray 
Foster Girls 
DETROIT 
Capitel (16) 
‘Rev de Rouge’ U 
Del Delbridge 
Maurine Marsie!le 
Carl McCullough 
Ishikawa 
Howard Bros 
Fisher (16) 
‘Dream of B’dha’ U 
Johnny Marvin 
Robert Benchley 
H Van Duzee 
Mariona & Mona 
“Speakeasy” 
Michigan (16) 
“Beauty Shop” U 
Al Evans 
“Dummy” 
HOUSTON, TEX. 
Metropolitan (23) 
“Blossoms” Unit 
Eddie Magill 
Dolores & Eddy 


Paramount (21) 
‘Mini't’res of °29"° U 
Singer's Midgets 
“Close Harmony” 

United Artists 

(Indef) 
C Sharpe Minor 
“Hearts of Dixte”’ 
Warner Bros. (18) 
“Colleens” Unit 
Leo Forbstein Orch 
Powell & Madeline 
Sheffield 
Reed & Duthers 
Ann Toddings 
George Schreck 
B Greenwood 
“Sonny Boy” 
NEWARK 
Branford 
Rin Tin Tin 
Marty May 
Statler & Rose 
DeCaro Bros 
Dixon & Morelli 
Ethel Payne 
June Korie 
Ada Kaufman G'ls 
“Children of Ritz” 
NEW ORLEANS 


r (23) 
‘Bag o’ Tricks’ U 
OMAHA, NEB, 
Riviera (23) 
“Crinoline Jazz" U 
Jack Egan 
Bayes & Speck 
John Quinlan 
& Snyder 
Nell Jewell § 

F Sorrell Girls 
PHILADELPHIA 
Carman (18) 
*Komic Kapers” U 

Eddie Pardo 

Ruth Hamilton 
Misfit Madcaps 
Lester & Irving 3 
Billy Kalitz 

Vestof & Vaughn 
‘Man Woman & W’ 
Fay’s (18) 
‘Visions -of 1929° U 
Lew Kessler Co 

7 Tangiers 

McCoy & Walton. 
Silver King 
“Fugitives” 

Fox’s (18) 
Mabel Albertson 
Charles Brugge 

4 Aristocrats 
Yvonne Da Vees 
“Hearts in Dixie’ 
Stanley (18) 
“Sunshine” 
Charlie Melson 
“Cohens & Kellys” 


Dick Powell 
White & Manning 
Al Samue!s & Bros 
Bobby Gorman 
“Kid Gloves” 
Penn (16) 
‘Carnival C’ktalil’ U 
Teddy Joyce 
Moore & Pal 

Joe Besser 

Ethel Dallon 
Chas Marsh 

Ruth Burr 


Foster Girls 


Ben Bernie Oreh 
“Cohens & Kellys” 
PROVIDENCE 
Fay’s (16) 

Haunted Rev 
Florence Crowley 
Syd Williams 
Fr’ncis X Bushman 
Ch'berlain & WBarle 
Saxophone Misses 
Hale & Moffman 
“Magic Land Rev’”’ 
Hanson & Burton 
IAllian Elroy 

“Sin Sister’ 


SAN ANTONIO 
Texas (23) 
“Step On It" Unit 

Paul Mall 
B &J Peterson 
Helen Wright 
Bernoft & J 
F Sorrell Girls 
SAN FRANCISCO 

Granada (15) 
Brooke Johns 
Jeanie Lang 
Bayer & Speck 
John Quinlan 
Chapman & Snyder 
Nel Jewell 

(15) 


Benny Rubin 

Heidt’s Band 

Harry Vernon 

Sally & Ted 
8ST. 


. LOuISs 
Ambassador (16) 
“Vanity Fair’ Unit 
Ed Lowr 
Grace Johnson 
Johnny Payne 
Renof & Renova , 
“Cohens & Kellys’’ 

Missouri (16) 

Eddie Peabody 
Prosper & Merit 
Fred Harper 
Grace Dore 
“Carnation Kid" 
W’SH'NGT'N, D. C. 

Fox (23) 
Meyer Davis Sym 
Leon Brusiloff 
Bert Frohman 
‘Making the Grade’ 

(16) 


Bert Frohman 
King King & King 
Hortense Ragland 
Buster Brown, 
Stanley & Healy 
Meyer Davis Sym 
Leon Brusiloff 
“Sin Sister’’ 
Palace (23) . 
‘H’py Go Lucky’ U 
Wesley Eddy 
Robert Agnew 
3 Swifts 
Al Norman 
Aubrey Sis 
Foster Girls 
“Mating Call” 


(16) 
‘Bubbling Over’ U 
Boyd Sentor 
Markel & Faun 
Campbell & Witmer 
Bill Carpenter 





Frances Willis 


Gamby-Hale Girls 
‘Lady of Pavem'ta’ 








Loew 





NEW YORK CITY 
American 
ist half (26-27) 


Fields & Georgia 
Kerr & Weston Rv 
Dixie ar a 
Renard & West 
Saul Brilliant Co 
(One to fill 

2d half -31) 
Bassett & iley 
Wilson & Godfrey 
Study in Blue 
Kenny & Tracy 
Jean Barrios Co 
Steppe & Martin 
(Two to fill) 

Boul 


evard 
Ist half (25-27) 
Zeller & Wilburn 
Peggy English 
Frank Dixon Co 
Alton & Wilson 
White Wy Galieties 
2a half (28-31) 
France & LaPell 
Dolly Kay 
Ross Wyse Jr Co 
Kerr & Weston Rv 
(One to fill) 
Commodore 
Ist haif (26-27) 
Hubert Dyer Go 
Rolls & Royce 
Gene Barnes 
itchell & Dove 
udee Kramer Co 
(One to fill) 
2d half (28-31) 
Welcome Lewis Co 
Joe Darcey Co 
Convey 2 & Johnny 
(Three to fill) 
Delancey St. 
Ist half (26-27) 
H & M Scranton 
Villa & Stringo 





Houghton & W 


Lincoln Sq. 

ist half (25-27) 
3 Midnight Stepp’rs 
Davis & Nelson 
L Fitzgerald 
(Two to fill) 

2d half (28-31) 
Zeller & Wilburn 
Evans & Adams 
Toomer & Day 
Joe Daly Co 

Nat 


ional 

ist half (25-27) 
Doyle & Donnelly 
Long Long Trail 
Strain & Lila 
Buzzington’s Bd 
(One to fill) 

2d half (28-31) 
Chapelle & Cariton 
A &L Miller 
Carney & Jean 
Clay Crouch Co 
(One to fill) 


Orpheum 
ist half (25-27) 
France & IaPell 
Noble & Sissle 
Lander Bros & L 
Making Whoopee 
(One to fill) 
2d half (28-31) 
H & M Scranton 
DeCosta & C 
Lane & Lee 
Bobby Henshaw Co 
Evans Wolf Orch 
State (25) 
Flying Harpers 
Courtney Sis 
Murray & Maddox 
Winifred & Mills 
I Aaronson's Orch 


Victoria 
ist half (26-27) 
3 Hartwells 
Ethel Pastor 
Geo Fredericks Co 


Barrett & Cuneen 
Bive Ridge R'mb!'s 
2d half (28-31) 
Wilfred DuBois 
Long Long Trail 
Lillian Morton 
Collegiana 
(One to fill) 
Metropolitan (25) 
Lawton 
Marion Sunshine Co 
Lewis & Ames 
Al Wohlman 
Night Club Revels 
Oriental 

ist half (26-27) 
Bach Sis Co 
Lydia Harris 
O'Neill & Manners 
D H'rris & Frankie 
D Harris Co 

2d half (28-31) 
Hubert Dyer Co 
Dixie Hamilton 
Anth'ny & How?l'nd 
Lew Kessler Co 
(One to fill) 


ist half (25-27) 
Raffin’'s Monks 
Murray & Irwin 
Toomer & Day 
Lillian Morton 
(One to fill) 

2@ half (28-31) 
Dance Bargains 
Dave Roth 
T Christian Orch 
(One to fill) 


Premier 
ist half (25-27) 
Bub Brewer Ceo 
Victor Oliver Co 
John Rothang Co 
(Two to fill) 
24 half (28-31) 
Villa & Stringo 
Donovan & Breen 
Margo Beth Co 
(Two to fill) 


Prospect 
ist half (25-27) 


CORONA, L. IL 
Plaza 
ist half (26-27) 
Madeline Randolph 
Kenny & Tracey 
Ross Wyse Jr Co 
Dancing Lessons 
(One to fill) 
2d half (28-31) 
Bach Sis Co 
Cc & L Girard 
Renard & West 
6 Harmaniacs 
(One to fill) 
EV’NSV’LLE, IND. 
Loew's (25) 
DeToregos 
Halstead & Daniels 
Frank D’Armore Co 
Lew Wilson 
Lew Wilson's Gang 
HOUSTON 
Houston (25) 
Kanazawe Tr 
Fein & Tennyson 
P Emmy's Pets 
Josephine Harmon 
Gaston & Andree 
JAM A, L. L 


Ist half (26-27) 
& Harmaniacs 
McCarthy Sis 
Lime 3 
Georgie Price 
(One to fill) 

3d half (28-31) 
Victor Oliver Co 
Bert Walton Co 
Rainbow Reveliries 


(Two to fill) 
MEMPHIS, TENN. 
Loew's (25) 

Conley 2 

Trado 2 

Anderson & Graves 

Milo 

Milton Douglas Co 
MONTREAL 
Loew's (25) 





Alpine Sports 
Jack Goldie 








‘4 Is now 


tages 
musicians, 


see 
quick action. 


Building. 





LYONS & LYONS | 
is Antincate Chats. ¥ 


‘4 GEORGE SACKETT 
in charge 


of our 
Los Angeles office, 620 Pan- 


Artists, 


specialty people, 
etc,, visiting the west coast 
or contemplating. doing so 

Mr. Sackett for 








Bert Walton Co 
Local Follies 
(Two to fill) 

2d half (28-31) 
Reck & Rector 
Hall & Symonds 
Local Follies 
(Two to fill) 


ATLANTA 


Scott Bros & V 
Conrad & Bddy 
Doc Baker Co 


BAY BIDGE 


Laoow's 

ist half (25-27) 
Santiago 3 
Myrtle Boland 
Harry Koler Co 
DeCosta & C 
Jas C Morton Co 

2d half (28-31) 
Geo DuFranne Co 
Lime 3 
Barrett & Cuneen 
(Two to fill) 


N 
Orpheum (25) 
3 Students 
Jerome & Ryan 
Wally ghesehes Coe 
Vox & Walters 
Bonhair Tr 
CANTON 
Loew’s (25) 
Julius Fuerst Co 
John R Walsh Co 
Freshmen & Co-eds 
Gerdon & Walker 


- 


Mardo & Rae 
Jack Conway Co 
Watts & Hawley 
Lieut Gitz Rice Co 


NEWARK 
State (25) 
3 Worcesters 
Tucker & Smith 
Millard & Marlin 
Frances Arms Co 
Braille & Pallo Rv 
NEW ORLEANS 
State (25) 
Campbell & Brady 
Hinds & Leonard 
Lane & Harper 
Billy Arlington Co 
Bag o' Tricks 
NORFOLK, VA. 
Loew's (25) - 
Earles 
Georgie Hunter 
S Bains Bd Sh'w 
(Two to fill) © 
SYRACUSE 
State (25) 
Lucas & Lillian 
Burns & Burchill 
Edith Clifford Co 
Jimmy Hussey Co 
(One to fill) 
TORONTO 
Loew's (25) 
Helen Carison 
Boyce & Evans 
Pease & Nelson Co 
Pisane & Lauderer 
Night at Luna P’k 
W’ODHAVEN., L. I. 
Willard 


Ist half (25-27) 





Reck & Rector 








Se 





Chas Ahearn Co 
CLEVELAND, 0. 
Granada 
Ist half (26-27) 
Louise Mayo 
Hickey Massart Rv 
Bitty Gilbert 3 
(Two to fil!) 

2d half (28-31) 
Julius Fuerst Co 
Gordon & Walker 








Lydell & Higgins 
Rainbow Revelries 


Chas Ahearn Co 
(Two to fill) 














Carthay Circle 
(Indef) 

Carli Elinor Orch 
“Iron Mask" 


Chinese 
(Indef} 
Sid Grauman 
Buster West 
A Rasch Ballet 
Pasquali Bros 
Jerre Coe 
Alfred Latel 
‘Broadway Melody’ 


Criterion 
(Indef) 
Creatore’s Orch 


Egyptian (21) 
Frank Jenks 
“Wild Orchids” 
Loew's State (21) 
Rube. Wolf 
Lina Basquette 
Muriel Stryker 
Chief Eaglefeather 
Murray Peck 
Mavis Bros 





“Godless Girl” 


“Abie’s Irish Rose” 


D Harris & Fr’nkie 
D Harris Girls 


Fatrmount 
ist half (25-27) 
Wilfred DuBois 
Fynan & Doris 
Dave Gardner Co 
Chabot & Tortini 
Margo Beth Co 


2d half (28-31) 
Bernard & Henrie 
Georgie Price 
Milt Bronson Co 
(Two to fill) 


Grand 
Ist half (26-27) 
Nagel Co 


A & L Miller 
Hite Reflow Co 
Morris & Campbell 
Evans Wolf Orch 
2d half (28-31) 
3 Midnight Stepp’rs 
3 McCann Sis 
Lander Bros & L 
Making Whoopee 
(One to fill) 





Carr Bros & Betty 
3 McCann Sis 
Jean Barrios Co 
Carney & Jean 
Convey 2 & Johnny 

2d half (28-31) 
Lydia Harris 
Northlane & Ward 
Redmond & Wells 
John Rothang Co 
(One to fill) 

46th St. 

ist half (25-27) 
Pielot & Scofield 
Hall & Symonds 
Mr & Mrs Phillips 
Billy Beard 
Paris Creations 

2d half (28-31) 
Carr Bros & Betty 
Carlton & Bellew 
Dave Gardner Co 
Dancing Lessons 
(One to fill) 

Gates Ave. 

Ist half (25-27) 
Chapelle & Carlton 
Bernard & Henrie 
Lane & Lee 








Geo DuFranne Co 
Clay Crouch Co 
Bobby Henshaw Co 
Milt Bronson Co 

2d half (28-31) 
O'Connor Family 
Ethel Pastor 
Alton & Wilson 
Blue Ridge R'mb’s 
(One to fill) 


YONKERS, N. Y. 


Yonkers 

ist half (26-27) 
Bee Jung 
Cariton & Bellew 
Fulton & Parker 
Lew Kelly Co 
Study in Blue 

2d half (28-31) 
3 Flying Hartwells 
McCarthy Sis 
Harry Koler Co 
Fields & Georgia 
Jas C Morton Co 








Keith’s 





Tuesdays JACK L. LIPSHUTZ 
“ ie 
723 7th Ave, : 
° 
New York TAILOR, 908° Walnut St., Phila. 
Salmonse Poor Old Jim 2d half (28-31 
Paul Kirkland Anth’ny & H'wl'nd | Lohse & sterling . 
Arthur Ball Joe Daly Co Radiology 
Foster Girls 2d half (28-31) Chabot & Tortini 
LOS ANGELES Bee Jung White W’y Gaieties 
Boulevard (22) Peggy English BROOKLYN 
Lynn Cowan Joe Whitehead Co Bedford 
“True . Heaven” Doyle & Donnelly ist half (25-27) NEW YORK CITY 


Chester 

Ist half (24-27) 

aide & “7 
Runaway 
(Three to fn) 

2d half (28-30) 
Le Grohs 
Bessar & Balfour 
(Three to fill) 

2d half (21-23) 
Maide & Ray 
Undercurrent 
Ed Hill 
(Two to fill) 

Coliseum 

ist half (24-27) 
Dan Murphy 
(Others to fill) 

2a half (28-30) 
Harrigan & Gl'ckl’; 
| (Others to fill) 

2d half (21-23) 
Hayes & Cody 
The Briants 
Willie Solar 
Gilda Gray 
(One to fill) 





Sist St. 


ist tralf (24-27) 
Nan Halperin 
(Others to fill) 

2d half (28-30) 
Gordon & King 
Davis & Darnell 

2d ha!f (21-23) 
Van & Schenck 
Chaz Chase 
Hector & Pals 
(Two to fill) 

Fordham 

Ist half (24-27) 
Harris & Glecker 
Mary Haynes 
(Three to fill) 

2d half (28-30) 
Paul Yosen Co 
Mary Haynes 
White & Manning 
Harris & Radcliff 
(One to fill) 

2d half (21-23) 
Parisienne 3 
Bobby Folsom 
Alan Dinebart 
Brooks & Rush 
Rudy Vallee 





Franklia 
ist half (24-27) 
Young China 
Brooks & Ross 
The Monclogist 
Fannie Ward 
24 half (28-30) 
Al Trahan 
(Others to fill) 
2d half (21-23) 
Kitaro Japs 
4 Dales 
Savoy & Mann 


— —_ 





———————_— 


Rogers & Donne! 
(Two to fill) ad 
Flushing 
lst half (Qe 27) 
Large & Morgner 

Joe Howard 
White & Manning 
Clark Bergen 
(One to fill) 

} 2d half (28-30) 
Joe Regan 





Abbott & Bisland 
Nan Halperin 








EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


——— 





EN ROCK 


1632 B’way. at SOth St.. N.Y City 








Illint Sing Band 
Don Murphy 
Kath Rose Rev 
Hamilton 
ist half (24-27) 
Mary & Bob 


—— = ae 
C Nordstrom 
Kaye & Rose. 
Morrisey & Miller 
Belle Baker 

2a half (21-23) 
Henry & Stafford 
Krippen & Browne 
Margaret. Lawrence 
Allen & Canfield 
Ben Blue 
Hippodrome (24) 
Hughie Clark Rev 
Fox & Curtis 
Briants 

(Two to fill) 


(17) 

Jay C Flippen Unit 

Jefferson 
ist half (24-27) 
Leach La Quinlan 3 
Jerome & Evelyn 
Undercurrent 
Chas Ray 
(One to fill) 
2d half (28-30) 
Stan Kavanaugh 
Jarvis & Harrison 
JI & C Lee 
Ben Blue 
24 half (21-23) 
Parker & Mack 
Herb Ashley Co 
Gamble Bros & B 
Williams & Delaney 
Joe Laurie Jr 
Dakotas 


Ted & Al Waldman 
Vincent Lopez 
Gilda Gray 
Peter Higgins 
(One to fill) 

(17) 


Large & Morgner 
Amerique & Neville 
Brendel & Burt 
Mary Haynes 
Benny Davis Rev 
Harry Langdon 
Frank Fay 
Leach La Quinlan 3 
(One to fill) 

Re 


gent 
ist half (24-27) 
Stanley Wolfe 
Frederico Flores 
Watt Dare & Wahl 
Bragdon & M’rissey 
(One to fill) 
2d half (28-30) 
Hector & Pals 
LaTorecella Co 
Lamar & Boyce 
Yesterthoughts 
Mack & White 
2a half (21-23) 
Al Gordon Co 
Charles & Willis 
Ford Dancers 
Simpson & Thorn'n 
J C Morton Co 
Riverside 
Ist half (24-27) 
Harris & Radcliffe 
Jack Norworth 
Stan Kavanaugh 
3 Sailors 
(One to fill) 
2a half (28-30) 
Runaway 4 
Chas Ray 
Undercurrent 
(Two to fill) 
2d half (21-23) 
U S$ Indian Band 
Joseph Regan 
Keno & Green & M 
Hayes Marsh & H 
(One to fill) 


Royal 

ist half (24-27) 
Rowatt & Hardy 
Yesterthoughts 
Sid Townes 
Hector & Pals 
Ben Blue Co 

2d half (28-30) 
Marty Dupree Rev 

2d half (21-23) 
Large & Morgner 
Morrissey & Miller 
Harry Krivit Co 
co» Yr ISLAND 


you 
ist half (24-27) 
B Weldon Rev 
Irving Edwards 
15 Syncopators 
Geo P Murphy Co 
(One to filly 
24 half (28-30) 
Tiny Spiro 
Dainty Marie 
Dare-.& Wahl 
Larry’s Ent 
(One.to fill) 
2d half (21-23) 
5 Dancing Follies 
Devore Doyle & M 
Paddy Saunders 
LaMar & Boyce 
Yesterthoughts 
FAR ROCKAWAY 
Strand 
2d half (28-31) 
Jerome & Evelyn 
(Others to fill) 
2d half (21-24) 
Howard & Wells 
Besser & Balfour 
Santrevy Band 
BROOKLYN 
Albee (25) 
JI C Flippen 
Lito Alb Buli Br'n 
Rndy Vallee 
(Two to fill) 
Bushwick 
ist half (24-27) 
Paul Dolan 
Wells & 4 Fays 
Meyers & Hanaferd 
(Two to fill) 
2d half (28-30) 
Joe Howard 
The Monologist 
(Three to fill) 
2d haif (21-23) 
3 Lordens 
Red Grange 





(Three to fill) 

2d half (21-23) 
Jack Waldman 
A Friedland Rev 
(Three to fill) 

Greenpoint 
ist half (24-27) 
Nelsons 
Donovan Girls 
Mack & White 
Roy Sediey Gang 
2d half (28-30) 
Hap Hazard Co 
Geo F Murphy 
Private Slack 
(Two to fil 
2d half (21-23) 
Walker & Helene 
Davis & LaRue 
Chas Timblin Co 
Lee & Cranston 
King Bombo 


Kenmore 
Ist half (24-27) 
Joe Regan 
(Others to fill) 
2d half (28-30) 
Large & Morgner 
Jack Norworth 
(Three to fill) 
2a half (21-23) 
Young China 
T & A Waldman 
The Monologist 
Clayton J’kson @ D 
Madison 


ist half (24-27) 
Loma Worth 
Brems Fitz & M 
(Others to fill) 
2d half (28-30) 
Young China 
Senator Murphy 
(Three to fill) 
2d half (21-23) 
Le Grohs 
Geo Broadhurst 
Chas Ray 
(Two to fill) 


Ist half (24-27) 
Joe Freed Co 
K & M Kuchon 
Lamar & Boyce 
Private Slack 
(One to. fill) 

2a half (28-36) 
& Nelsons 
Donovan Girls 
Cantwell & Walker 
Roy Sedley Gang 
(One to fill) 

2a half (21-23) 
Roth Wilson & Dot 
Stanley Wolfe 
Jack Logan Co 
Midget Follies 
Duke & Lord 


Prospect 
ist half (24-27) 
Le Grohs 
White & Manning 
Mary & Bob 
Al Trahan 
(One to fill 
2a half (28-30) 
Paul Nolan 
Brems Fitz 
(Three to fill) 
24 half (21-23) 
Miller Bros Co 
4 Pepper Shakers 
Rudell & Dunegan 
Belle Baker 
(One to fill) 
AKRON, 0O. 
Palace 
ist half (25-27) 
Gaynor & Byron 
Gallarini & Sis 
Chase & Latour 
Zastro & White 
(One to fill) 
2d half (28-31) 
Alma Neilson 
Jimmy Lucas 
. Mila Shields 
rFreda & Palace 
Felovis 
ALLENTOWN, PAs 
Colonial 
ist half (25-27) 
Typical Topics 
2d half (28-31) 
Steel Pier M’strels 
2d half (21-24) 
William Seabury Ce 
BALTIMORE 
New Garden (25) 
2 Blossoms 
Bryson & Willis 
Paddy Saunders 
Van & Schenck 
3 Caswell Sis 
BANGOR, ME. 


Bijou 
Ist half (25-27) 
Mae Edwards Show 
(Others to fill) 
BARRE, VT. 
Park 


2a half (28-31) 
Billy Reed 
Wade Booth Co 
Beck & Norton 
Wordley & Peters 
BEN’NGTON, VT. 
2d half (28-31) 
Von Stremel 
Barr Wiley & § 
(One to fill) 
BINGHAMTON 
Binghamton 
tst half (25-27) 
B & B Miller 
Wiley & Young 
Crazy Rhythm 
(Two to fill) 
2d half (21-24) 
Leavitt & Lockw'd 
(Others to fill) 
BOSTON, MASS. 
Bowdoin Sq. (25) 
Silka 
Dorothy Gallan 
4 Youngsters 
Howard 
ist half (25-27) 
Pioneer Tap D’cers 
(Two to fill) 
Keith-Albee 
1st half (25-27) 
Florence Levere 
Roscoe Ails Co 
(Others to fill) 
2d half (28-381) 
I-& D Collins 
DeMay Sparrow Co 
(Others to fill) 





Memorial (25) 
Bob Hall 





we cm 3 
on 




















POUds3 -UBot .eodse ee 


a 


YOey ey 


et 


— lc 


Sa FOr ww eho a2 


ey pp 


eaeoovwr> O0+¢ 


~pP 


nna 


Aaewow 


s) 


Co 





























ee. 

Weiinesday, March '20, 1929 VARIETY 55 
: = 
money & Norman Scoit Sanders Polly & Oz 24 half (21-24) Geo Wong Tr 24 half (21-24) Fiske O'Hara 2a half (21-24) Bobby Barry Co WAUKEGAN, ILL 
jack Sharkey Vanessi (One to fill) J Valentine Co (Three to Sil) Marcus Unit Morton & Mack B & B Miller 2a halt (28-30) Genesee 
Fnree to fill) DETROIT LACONIA, N. HW, | Johnny Walker 24 half (28-31) UNION HILL J Donnelly Ba Emmett O'Meara Farnell & Florence 24 half (28-30) 
(18) Holly wood Ist half (25-27) | Brems Fitz Al Libby Co BCHENECTADY | Barto & Clark Mason & Dizos Co} Wm Ebbe 
ekefi Dancers ist half (25-27) T & A Leon Little Pipifax Donohue & Morgan lst half (25-27) “8 (One to fill) (One to fill) (Two to fill) 

n Kavanaugh Trixi Friganza (Two to fill) NIAGARA FALIS |Claude & Marion Leo Topping & Tip Proctor’s TROY. N. Y¥. ‘ 
“ack Norworth Krugel & Rubles Belleview All Wrong Cr’r’nce Nordstrom Ist half (25-27) Proctor’s 


1 Davis 
ae & Morton 


Duncan 3 


New Boston 
eg half (28-31) 
Marino & Martin 
Florence Levere 
Roscoe Alls Co 
Scollay Sa. (25) 
da Brown Co 

Mexican Cossacks 


oore & Moore 
‘Others to fill) . 
PROCKTON, MAS 

Brockton 

ist half (25-27) 
Marie Cores Co 
Vv Streme 
Demarest & Deland 
Girl Wanted 
(One to fill) 


(One to fill) 
2a half (28-31) 
Dack Shing Co 
Allan Reno 
Jean Granese Co 
2a half (21-24) 
Riddel & Cook 
Jimmy Savo 
(One to fill) 
Oriental (25) 
Elly 
Lee Barton & E’ns 
Eddie Dale Co 
Gene Green 
Waiman & Debs 
(18) 


Valencia 
Covington & Kent 
James Coughlan 
Rose & Thorne 
Annette Kellerman 
Uptown 

ist half (25-27) 
Griffin 2 
Jean Granese 
Corinne Tilton 
Dack Shing Co 
(One to fill) 

2a half (28-31) 











BONDS FOR 


teach & Co., In 


INVESTMENT 
’ William St ae 
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—_—_ 


2a half ¢0-82) 
Bmily Darre 
i Gras Rev 
Mer UFFALO 


BUFF 
Shea’s (25) 
g@haw & Carroll 
Billy Moody 
West & McGinty 
Dytell & Fant 
M Colleano Co 
CALGARY, CAN. 
Grand (25) 
de & Bu 
Darickson & Brown 
Sherwoods 
Billy — le 
ngus ear 
‘tea (18) 


e Agemos 
Pleurette Jeoffrie 
Watson & Cohan 
Plorence Moore 
Dick Henderson 
Janette Hackett 
CANTON, O. 
Palace 

ist half (25-27) 
vans & Mayer 
Arthur Corey Co 
ree to fill) 

2a half (28-31) 
Deno Retter 
Lottice Howell 
Gollins & Peterson 
Dance Parade 
(One to fill) 

2a half (21-24) 
Dibonati 
Pisher & Gilmore 
tim McWilliams 
ZI Burchill & Girls 


HAR 

Carolina (18) 
Groh & Pianoh’nds 
Lasses White 
Summers & Hunt 
Gameo Capers 
CHATTANOOGA 


Tivoli 
ist half %25-27) 
(Game bill plays 
Knorville 24 half) 
@ol Fred Lindsay 
Yates & Lawley 
Mr & Mrs I. Brice 
Bdmonds & F’chon 
(One to fill) 
CHICAGO 
Palace (25) 
Ann Greenway 
O'Donnell & Blair 
rry & Whitledge 
Lou Holtz ie 
4 Karreys 
State-Lake (25) 
Ray Miller Orch 
McLellan & Sarah 
Anger & Fair 
H & F Seamon 
§ Allisons 
(Two to fill) 
CINCINNATI, O. 
Atbee (25) 
Harry Carroll Unit 
Palace (25) 
Frank Wilson 
Reynolds & White 
Wm Desmonde 
Block & Sully 
Stanley Rollickers 
€LAREM’T, N. H. 
New Claremont 
(27-28) = 
Moore & Moore 
(Two to fill) 
CLEVELAND 
105th St. 
fst half (25-27) 
Dance Parade 
Fisher & Gilmore 
Bigson Herbert Co 
Boyle & Della 
Jansleys 
2a half (28-21) 
ororco Bound 
Palace (25) 
Lee Gail Ensemble 
Glenn & Jenkins 
Nina Gordoni 
Will Mahoney 
ikuta Japs 
COLUMRUS, 0, 
Palace 


ist half (25-27 
Marion Wilkins 

oley & Latour 
Toby Wilson 
Jay Velie 
Collins & Peterson 
“= Rosini 

alf (28-31 

Arthur Corey ’ 
Boyle & Della 
Morton & Stout 
O'Donnell & Blair 
Corinne Tilton 
Janslevs 
CONCORD. N, 
Capitol 
Ist half (25-27) 


Ores 


spence & Lloyd Sis 


(Two to fill) 

2d half (28-31) 

Marie Corelli Co 
ancinge Danburys 
DAYTON, 0. 

Keith’s (25) 

Mulr’'y MeN & R 


Krugel & Rubles 
Trixie Friganza 
Carl Rosini 
(Two to fill) 

2a half (21-24) 
Hudson Wonders 
B & J Browne 
Lytell) & Fant 
Bigson Herbert Co 
(One to fill) 


EASTON, PA. 
lake 


ist haif (25-27) 
Steel Pier Minstrels 
2a half (28-31) 
Typical Topics 

2a half (21-24) 
Bert Smith Co 


ELMIRA, N. ¥Y¥. 
Majestic 

ist half (24-27) 
Brodus Erle 


(Others to fill) 
2a half (28-30) 
Cook & Rosevere 
(Others to fill) 
2a half (21-23) 
Rigoletto Bros 
Goss & Barrows 
Style Show 
(One to fill) 
ERIE, PA. 


Perry 

ist half (25-27) 
Musical Geralds 
Stilwell & Fraser 
Haynes & Beck 
Welch's Minstrels - 
(One to fill) 

2a half (28-31) 
Emily Earle 
Geo La Follette 
(Three to fill) 

2d half (21-24) 
Gus Kings Co 
McCaffrey & Malley 
Johnny Elliott Co 
Harris & Howe 
Thalero’s Circus 
FITCHB’G, MASS. 


1st half (25-27) 
Col Jack George 
(Others to fill) 

2a half (28-31) 
W Karbe & Sis 
Warr'n Lucille & H 
(Two to fill) 
GRAND RAPIDS 

Keith’s 

ist half (25-27) 
Texas 4 
Red Marshall Co 
Venita Gould 
Robbins Family 
(One to fill) 

2a half 28-31) 
J Burchill Girls 
Rose & Thorne 
Frank Devoe 
Duncan's Collies 
(One to fill) 

2a half (21-24) 
Griffin 2 
William Ebbs 
Hamilton Sis & F 
Will Mahoney 
Dack Shing Co 

GREENFIELD 

Victoria 

2a half (28-31) 
Mona Mura Co 
(Others to fill) 

2a half (21-24) 
Raymond Pike 
Rosa Rosalie 
Goetz & Duffy 
Carroll & James 
Wil Sweatman Co 

HARRISBURG 

New State 

Ist half (25-27) 
Nathano Bros 
Win Seabury Rev 
(Three to fill) 

2a half (28-31) 
Herb Williams Co 
(Others to fill) 

2a half (21-24) 
Marcus Revue 
HAVERH’L, MASS. 


Palace 
ist half (25-27) 
Don Cummings 
Margaret & Jean 
All Wrong 
(One to fill) 
2d half (28-31) 
3 Vagrants 
Col Jack George 
(Two to fill) 
HORNELL 
Shattuck 
2a half (28-31) 
Gautier’s Toy Shop 
Esmond & Grant 
Crazy Rhythm 
ITHACA 
Strand 
2d half (28-31) 
Brodus Erle 
(Others to fill) 
2d half (21-24) 
Rose's Midgets 
(Others to fill) 
JERSEY CITY 
State 
Ist half (25-27) 


Ch'mberl’n & Hines | Benny Small Co 


Morton & Stout 
Julius Tannen 
Scar Stange Orch 
PENVER, COL. 
eum (25) 
Frances White 
Lockett & Page 
Medley & Dupree 
Buck & Bubbles 
2epito 
(18) 

The Gaudsmiths 
Clara Howard 
Hooper & Gatchett 


Billy Main Co 
Plunkett “& Mason 
London Tiller Girls 
(One to fill) 
KEENE, N. H. 
Latehl's (25-26) 
| Moore & Moore 
(Two to fill) 
KNOXV’LE, T'NN. 
Tennessee 
ist half (25-27) 
Wolff & Jerome 
Herbert Faye Co 
Lou Tellegen 





+. 


LANCASTER, PA. 
Colon 


ist half (25-27) 
Marcus Rev 
2d half (21-24) 
Carrie Lillie 
Roger Imhoff Co 
Cook & Oatman 
Clinton & Rooney 
LAWR’'NCE, MASS. 
Empire 
Ist half (25-27) 
Tom Carroll Show 
Tynes & Deas 
LEWISTON, ME. 
Music Hall 
Ist half (25-27) 
Mankin 
Dancing Danburys 
Jack McCloskey Co 
Dorothy Bush Co 


LOS ANGELES 
Hillstreet (25) 
Marion Harvis 
George Dormonde 
Claire Vincent Co 
Conlin & Glass 
(One to fill) 
(18) 
Les Klicks 
Frank Hamilton 
Gaby’s Mexic’n Rev 
Mayo & Lynn 
Watson Sis 
Orpheum (25) 
Nick Lucas 
Frackson : 
Yorke & King 
E & J Rooney 
Raymond Caverly 
Sophie Tucker 
Red Donahue 
(18) 
5 Bracks 
Olive Olsen 
Casey & Warren 
Nick Lucas 
Don Lee & Louige 
Sid Marion Co 
Olsen & Johnson 
Jack Benny 
LOUISVILLE 
ith 


Ke 

Ist half (25-27) 
Aileen & Marjorie 
Francis & Wally 
Modern Cinderella 
Mercedes 
(One to fill) 

2a half (28-31) 
Mulroy MeN & 
Ch'mb’lain & Hines 
Arthur Devoy 
Julius Tannen 
Oscar Stang Orch 
LOWELL, MASS, 

Keith’s 

Ist half (25-27) 
Walsh & Thomas 
B Eagan Redheads 
(Three to fill) 

2a half (28-31) 
G W Balette 
Grace Edler Co 
(Three to fill) 

LYNN, MASS, 

Olympia 

ist half (25-27) 
W Karbe & Sis 
Donohue & Morgan 
W & L Kaufman 
Mardi Gras Rev 
(One to fill) 

2d half (28-31) 
Allen McKenzie 
Demarest & Deland 
George Wong Tr 
(Two to fill) 
MALDEN, MASS. 


Grand 
Ist half (25-27) 
Del Ortos 
(Two to fill) 
2d half (28-31) 
Mankin 
(Two to fill) 
MEMPHIS 
Orpheum (25) 
Mary Dugan Unit 
(18) 
Van Cello & Mary 
Primrose Seamon 
H J Conley Co 
Lang & Haley 
Banjoland 
MILFORD, MASS. 
2a half (28-31) 
La Vigna 
Garrell & Ch’dwick 
(Three to fill) 
MILWAUKEE 
Palace (25) 
Graham & Wallace 
(Others to fill) 
(18) 
Bard & Rowland 
Vanessi 
Joe Browning 
Ray & Harrison 
Zelda Santley 
MINNEAPOLIS 
Hennepin (25) 
Siamese 2 
Burns 2 
H & F Usher 
McLellan & Sarah 
Dns Saree 
1 


( 
Lewis & Winthrop 
Hibbitt & Hartman 
Long Tack Sam 
(Two to fill) 
M’NTPELIER, VT. 
2a half (28-31) 
Von Stremel 
Barr Wiley & S 
(Three to fill) 
MONTREAL 
Imperial (24) 
Chevalier Bros 
Marian Gibney 
Paul Decker Co 
Wheeler & Sands 
Along Broadway 
Swor & Goode 
MORRISTOWN 
Keith’s 
2d half (28-30) 
Miller & O'Neil 
Hardeen 
(Three to fill) 
NASHVILLE 
Princess (25) 
Van Cello & Mary 
Primrose Seamon 
Lasses White Co 
Lang Haley 
(One to fill) 
(18) 
Aileen & Marjorie 
Johnny Hyman 
Modern Cinderella 
Eddie Borden Co 
Nelson's Catland 
N. BEDF’'D, MASS. 
Olympic 
Ist half (25-27) 
Al Libby Co 
3 Vagrants 
Claude & Marion 
W'rren Lucille & H 
(One to fill) 
2d half (28-31) 
Don Cummings 
Jack McCloskey Co 
Girl Wanted 
(Two to fill) 
NEW BURG 
Academy 
ist half (25-27) 
Family Ford 





(Others to fill) 


|Gamble Bros 





Ist half (25-27) 
Musical Geralds | 
3 Rolling Stones 
Cardo & Noll 
Dance Hits 
(One to fill) 
N. ADAMS, MASS. 
Empire 
2a half (28-31) 
Philson & Duncan 
Francis Renault 
Harris & Ratcliffe 
OAKLAND 
Orpheum (25) 
Mitchell & Durant 
Paxton 
Pilcer & Douglas 
Ted Lewis Bd 
One to fill) 

(18) 
Princess Pat 
Harrington Sis 
Younger Foys 
Richard Keane 
Mitchell & Durante 
Rae Samuels 

OMAHA 
Orpheum (25) 
The Ghezzis 
Hooper & Gatchett 
Barry & Whitledge 
(Two to fill) 


(18) 
Mary Dugan Unit 
OTTAWA 
Keith’s (25) 
Dauntless 
Cook & Rosavere 
Wilson & Dobson 


Henry JF Kelly 
D'l'n'y-Cr’'d’'n & C 
18 


) . 
Kay-Hamlin & K 
Lillian Boardman 
Wiley & Young 
Chevalier Bros 
Gibson Frich & 8 
P’WT’CK’T, BR. I. 


Colonial 
ist half (25-27) 
Chick Brewer 
2a half (28-81) 
Spence & Lloyd Sis 
(Two to fill) 
PHILADELPHIA 
Earle (25) 
Belleclaire Bros 
Lubin Larry & A 
Mae Usher 
H Santrey Orch 
(One to fill) 
Grand O. Hi. 
ist half (25-27) 
5 Nelsons 
Donovan Girls 
I B Hamp Co 
Walter Dare & W 
Irving Edwards 
PITTSBURGH 
Davis (25) 
Grace Adelphi 
Al Abbott 
Jay Ward Family 
Brown & Whitt’ker 
Nonette 
Harry Langdon. 
Joe Marks 
Angel Bros 


Harris 
Ist half (25-27) 
4 Cassons 
MacCaffrey & M 
Senna & Dean 
King’s Melody L’d 
(One to fill) 
2a half (28-31) 
Dashington’s Dogs 
Cardo & Noll 
(Three to fill) 
2d half (21-24) 
Marshall Shannon 
Jay Velie 
E Welch Twins 
(Two to fill) 
Sheridan 8a. 
Ist half (25-27) 
Dashington’s Dogs 
Emily Zarle 
Cardo & Noll 
(Two to fill) 
2d half (28-31) 
4 Cassons 
McCaffrey & M'll'y 
Senna & Dean 
King’s M’lody L’nd 
(One to fill) 
2d half (21-24) 
Barring Lazar Co 
Briscoe & Rauh 
Kajiyama 
(One to fill) 
PORTLAND, ME. 
Keith’s 
ist half (25-27) 
G W Balette 
Grace Edler Co 
(One to fill) 
2d half (28-31) 
Walsh & Thomas 
B Egan Redheads 
(One to fill) 
POUGHKEEPSIE 
avon 
ist half (26<27) 
J Valentine Co 
Johnny Walker 
B F & Mur Bros 
Kath Rose Rev 
PROVIDENCE 
Albee (25) 
Dare & Yates 
George Beatty 
Raymond Bond Co 
Ethel Davis 
& B 
PUTNAM, CONN, 
2d half (28-31) 
La Vigan 
Farrell & Ch’dwich 
(Three to fill) 
QUINCY, MASS, 
Quincy 
Ist half (25-27) 
Jerome & Mills 
Gans & Perkins 
RICHMOND 
National (25) 
Cook & Oatman 
Schwartz & Cliff’rd 
(Three to fill) 
(18) 


Typical Topics 
RICHMOND HILL 
Keith's 
ist half (25-27) 

Gordon & King 
Davis & Darnell 
Al Trahan 
Paul Yocan 
(One to fill) 
2a half (28-31) 
Keno & Green 
Mary Hayes 
(Three to fill) 
ROCHESTER 
Palace 
Ist half (25-27) 
Lottie Atherton 
Wright Douglas Co 
Frankel & Dunlevy 
Art Landry Orch 
Flo Lewis 
The Dakotas 
2d half (28-31) 
Miacahua 
Falls Reading & B 
Ernest Hiatt 
Leavitt & Lockw’d 
(Two to fill) 
SALEM, MASS. 
Federal 
Ist half (25-27) 
Eddie Carr Ce 





SAN FRANCISCO 
Golden Gate (25) 
Devil's Circus 
Jack Usher Co 
Hayes & Fileeson 
Princess Pat 
Harrington Sis 
Younger Foys 

(18) 
George McClennon 
Claire Vincent Co 
Marion Harris 
Conlin & Glass 
Pilcer & Douglas 

Orpheum (25) 

Will Fyffe 
Rae Samuels 
Al B White Rev 
Forsythe & Kelly 
Honey Tr 

(18) 
E & J Rooney 
Frakson 
R'ymond & C'’verly 
Devil's Circus 
Mitchell & Durante 
Ted Lewis Bd ~ 
SEATTLE, WASH. 

Orpheum (25) 

Lulu McConnell 
De Marcos 
Stanley & Ginger 
3 Whirlwinds 
Bod Nelson 
Gus & Will 

(18) 

Ken Murray Unit 
SO’BR’DGE, MASS. 
2d half (28-31) 

T & E Leon 
(Three to fill) 
SPRINGFIELD, 0. 


Regent 

Ist half (25-27) 
Kaye & Sayre 
Our Gang 
Art Henry 

27a half (28-31) 
Novelle Bros 
Jim McWilliams 
Norman Thomas 56 
Felovis 
Foley & Latour 

2a half (21-24) 
Lady Alice’s Pets 
Curley Burns Co 
Murdock & Mayo 
4 Cassions 
SPRINGF’LD, VT. 

2d half (28-31) 
Von Stremel 
Barr Wiley & 8 
(One to fill) 

ST. LOUIS 

St. Louis (25) 
Peter the Great 
Rogers & Wynne 
Sylvia Clark 
Carl Freed Orch 
(One to fill) 





Savoy & Mann 
(Two to fill) 
2a half (28-31) 
Tiny Town Rev 
7 Nelsons 
(Three to fill) 
2d half (21-24) 
Clifford & Gresham 
Flo O’Dennishawn 
Mack & White 
(Two to fill) 
UTICA, N. ¥. 
Galety 
Ist half (25-27) 
J Donnelly Rev 
Kay-Hamlin & Kay 
(Others to fill) 
2a half (28-31) 
B & B Miller 
Crazy Rhythm 
(Three to fill) 
2d half (21-24) 
Fayne & DeCosta 
Don Cummings 
Dance Scandals 
Spence & True 
Moran & Wiser 
VANCOUVER, B.C. 
Orpheum (25) 
Joeffrie 
Watson & Cohan 
Florence Moore 
Janette Hackett 
Dick Henderson 
Agemos 
q18) 
3 Whirlwinds 
Gus & Will 
Lulu McConnell 
Stanley & Ginger 
Bob Nelson 
The De Marcos 
W’LI’GF’RD, CT. 
2a half (28-31) 
Cappy 2 
3 Kirkellos 
Ott & Morgan 
(Two to fill 
wArnvine © 
2a half (28-31) 
Moran & Weston 
E Welch’s Minst 
(Three to fill) 
2a half (21-24) 
Vacca 
H’ynes L’hm’n & K 
Harry L Cooper Co 
Emily Earle 
aids of Air 
VI 


RVILLE, ME. 
2a half (28-31) 


Stamway Bros 

Hebert & Myrtle 

Sybilla Bowhan Co 
TE PLAINS 
Keith’ 

ist half (25-27) 
Dotson 
Ruth Warren Co 

















PARAMOUNT, NEW YORE 
This Week 
BUD CARLELL 
DAVE GOULD’S 
“RAINBOW TRAIL” 
Direction 
Joe—LEDDY and SMITH—Ed 


226 West 47th St., Suite 901 




















SYRACUSE 
Keith’s 

ist half (26-27) 
Miacahua 
Falls Reading & B 
Ernest Hiatt 
Leavitt & Lockw’d 
(Two to fill) 

24 half (28-31) 
Lottie Atherton 
Wright Douglas Co 
Frankel & Dunlevy 
Art Landry Orch 
Flo Lewis 
The Dakotas 


TOLEDO 
Keith’s 


ist half (25-27) 
J Burchill Girls 
Rose & Thorne 
Frank Devoe 
Duncan’s Collies 
(One .to fill) 

2a half (28-31) 
Texas 4 
Red Marshall Co 
Venita Gould 
Robbins Family 
(One to fill) 

24 half (21-24) 
Frank Wilson 
Hearst Bros 
Toto 
Jean Granese Co 
Morton & Stout 
Hazel & Klatoff 


TORONTO 
Hippodrome (25) 
Ruiz & Bonita 
Le Paul 
Kenneth Harlan 
Rae & Dot Dean 
Blumberg’s Dogs 


TRENTON 
Keith’s 
Ist half (26-27) 
Cracker Jacks 
Roxy LaRocca 
Tiny Town Rev 
Jarvis & Harrison 
Stanley & Crackers 
2a half (28-31) 
Dave White’s Rev 





v4 ee to fill) 

24 half (28-31) 
Baby Edna Kier 
Bob Murphy 
4 Van Rippers 
Ray Huling & Seal 
(One to fill) 

24 half (21-24) 
Frankel & Dunlevy 
Roy Sedley & Gans 
(Three to fill) 
WINNIPEG 


’ 
Orpheam (25) 

Long Tack Sam 

Frankie Heath 


(One to fill) 
(18) 


Angus & Searle 

Derickson & Brown 

Billy Glason 

The Sherwoods 

WINSTED, OCONN. 
Strand 


ist half (25-27) 
Watson & Woods 
(Others to fill) 
WINSTON-SALEM 

Auditorium 

ist half (25-27) 
(Same bill plays 

Charlotte 2d half) 
Wolff & Jerome 
Herbert Faye Co 
Lou Tellegen 
Polly & Oz 
(One to fill) 
W’NS’CKET, R. I. 

ist half (26-27) 
D’r’thy Bush Boys 
YOUNGSTOWN, o. 

~ 


Keith 

ist half (25-27) 
Alma Neilson 
Jimmy Lucas 
Ella Shields 
Freda & Palace 
Felovis 

24 half (28-31) 
Raynor & Byron 
Gallarini & Sis 
Chase & Latour 
Zastro & White Rv 
(One to fill) 





ama 


Proctor 





= , 





NEW YORK CITY 
86th St. 


ist half (24-27) 
Rogers Show 

2a half (28-30) 
Bobby Folsom 
Orth & Cody 
Mary & Bob 
(Three to fill) 


5th Ave. 
ist half (24-27) 
Warren & Gill 
Current Revue 
(Three to fill) 
2a half (28-30) 
Hap Hazard & M’'y 
Roges & Fries 
(Three to fill) 


58th St. 
ist half (24-27) 
Bobbie Folsom 
Kane & Ellis 
(Three to fill) 
2d half (28-30) 
Rogers Show 
125th St. 
ist half (24-27) 
Boggs & Fries 
(Two to fill) 





WESTCHESTER 
New Rochelle 
Ist half (24-27) 
Baby Edna Kier 
4 Van Rippers 
Bob Murphy 
(Two to fill) 
Yonkers 
ist half (24-27} 
Marty Dupree Unit 
2d half (28-30) 
Dotson 
Burns Stokes & Lee 
(Three to fill) 


NEWARK 
Proctor’s (24) 
Ike Rose's Midgets 
ALBANY 
Grand 
Ist half (25-27) 
Fayne & DeCosta 
Emmett O'Meara 

Frances Renault 
Harris & Ratcliffe 
Del’ney Cr’don & D 

2a half (28-31) 
Roscoe Alls Co 

2d half (21-24) 
M&A Clark 
Cariena Diamond 





Swor & Goode 
Wiley & Young 
(Three to_ fill) 

2d half (28-31) 
Wilson & Dobson 
Claude & Marion 
Broadway Flashes 
(Two to fill) 





Ist half (25-27) 
Roscoe Ails 
(Two to fill) 

2d half (28-31) 
Swor & Goode 
(Two to fill) 

2d half (21-24) 
Kay Hamlin & Kay 
(Two to fill) 








Interstate 








ATLANTA, GA, 
Keith's (25) 
F Evers & Greta 
Sargent & Lewis 
Ledova 
4 Camerons 
(One to fill) 
BIRMINGHAM 
Ritz (25) 
4 Eton Boys 
Maker & Redford 
Tyler Mason 
Joe Young 
(One to fill) 
DALLAS, TEX. 
Majestic (25) 
3 Arnims 
Elizabeth Brice 
Jed Dooley Co 
Wilton & Weber 
Jerry & Baby Gr’ds 
FT. WORTH, TEX. 
Majestic (25) 
3 Musketeers 
Pat Henning Co 
Hyams & McIntyre 
Britt Wood 
Wells & Brady 
G’LVESTON, TEX. 
Majestic 
ist half (25-27) 
(Same bill plays 
Beaumont 2d half) 
Monroe & Grant 
Ruth Ford 
Powers & Wallace 
Frank I Silk 
Silks & Satins 


Heras & Wallace 
Bernet & Dye 





Charm 4 
Weaver Bros 
Home Folks 


L. ROCK, ARK. 
Majestic 

Ist half (25-27) 
Rhea & Santoro 
Clifford & Marion 
Koran 

2a half (28-31) 
Serge Flash 
Scott & Swift Sis 
Jack Pepper 


NEW ORLEANS 
Orpheum (25) 
Chinko & Kaufman 
Wilson Kepple & B 
Norwood & Hall 

Rome & Dunn 
4 Diamonds 
OKLAHOMA CITY 
Orpheum (25) 
Libby Dancers 
Stutz & Bingham 
Hope Vernon 
Stan Stanley 
Hatt & Herman 
SAN ANTONIO 
Majestic (25) 
Ewing Baton 
Teck Murdock 
Jack Smith 
3 Golfers 


3 Jests 

Adeline Bendon 
Klein Bros 
Manny King Co 
(One to fill) 





Association | 





BL’MINGT'’N, ILL. 


c 
ist half (24-27) 
W L 8 Show Boat 
2a half (28-30) 
Hearst Bros 
Sally & Sunny 
Kurnicker Girls 
(One to fill) 


c’D’R RAPIDS, TA, 


owa 

ist half (24-27) 
Cook & Vernon 
Cullan Landis 
H & F Seaman 
(Two to fill) 

2a half (28-30) 
Telaak & Dean 
(Others to fill) 


CHAMP SNAE, ILL. 


um 

ist half (24-27) 
Bartram & Saxton 
Farnell & Florence 
Norman Thomas 6 

2d half (28-30) 
Zelda Santley 
(Two to fill) 


CHICAGO, ILL. 
Englewood 

ist half (24-27) 
Broadway Rev 
Annabelle Co 
(Three to fill) 

2a half (28-30) 
3 Hanson Sis 
Doran & Courtney 
H Ellsworth Rev 
(Two to fill) 
DAVENPORT, IA. 

Capitol 

ist half (24-27) 
Gaudsmith Bros 
Norton & Haley 
Ames Glee Club 
(Two to fill) 

24 half (28-30) 
A&G Falls 
Gordon & Squires 
Memphis Collegians 
(Two to fill) 

DECATUR, ILL. 

Lincoln Square 

ist half (24-27) 
Sally & Sonny 
Kurnicker Girls 
Cliff Nazarro 
(One to fill) 

2d half (28-30) 
Cliff Nazarro 
(Three to fill) 

DES MOINES, IA. 


Orpheum 

ist half (24-27) 
A & G Falls 
Gordon & Squires 
Memphis Collegians 
(Two to fill) 

2d half (28-30) 
Gaudsmith Bros 
Norton & Haley 


Bentell & Gould 
Betty Blythe 

(One to fill) 

ila Mma IND. 


ctory 
24 half (28-30) 
Kaye & Sayre 
Our Gang Kids 
Art Henry 
(Two to fill) 


yd 
Ist half (24-27) 
The Rangers 
Jack & Gene 
Stamm Devane Co 
(One to fill) 
2d half (28-30) 
H & F Seamon 
Sparkles of 1929 
(Two to fill) 
GALESBURG, ILL. 
Orpheam 
Ist half (24-27) 
Keo Taki & Yoki 
Seed & Austin 
(One to fill) 
JOILET, ILL. 
Rialto 


ist half (24-27) 
Roy Cropper 
Campus 5 
Wm Ebbs 
(Two to fill) 

2a half (28-30) 
H Timberg Unit 
KANS. CITY, MO. 

Mainstreet (24) 
Louisville Loons 
Rogers & Wynne 
Kohn & Depinto 
Sylvia Clark 





LINCOLN, NEB. 
Lincoln (25) 
Nella Arnaut & B's 


Meehan & Newman 
(One to fill) 


MADISON, WIS. 


Orpheum 
Ist half (24-27) 
Chilton & Thomas 
J & B Brown 
Everett Sanderson 
Barry & Whitledge 
Loyal's Dogs ~ 
2a half (28-30) 
Marie Valente 
Ray & Harrison 
H Watson Jr Co 


MASON CITY, IA. 
Cecil 


Ist half (24-27) 
Telaak & Dean 
6 Brown Bros 
(One to fill) 

2a half (28-80) 
Sandy Lang Co 
Cook & Vernon 
Charloe Co 


Riverside (24) 
Bob Carter Co 
Hali & Erminie 
E W Hopper 
Mangean Tr 
(Three to fill) 


PEORIA, ILL. 
Palace 


ist half (24-27) 
Hearst Bros 
Bernard & Keller 
Hurst & Vogt 
Wedding Gown 
(One to fill) 

2a half (28-30) 
Keo Taki & Yoki 
Toto 
Seed & Austin 
(Two to fill) 


ROCKFORD, ILL. 


Palace 

ist half (24-27) 
Marie Valente 
Ray & Harrison 
H Watson Jr Co 
(Two to fill) 

2d half (28-30) 
Chilton & Thomas 
J & B Brown 
Everett Sanderson 
Barry & Whitledge 
Loyal’s Dogs 
SIOUX CITY, TA. 

Orpheum (24) 
Chaney & Fox 
Sir Cecil Alexander 
Al’x'nder Bros & E 


80. BEND, IND. 
Palace 


Ist half (24-27) 
Toto 
Zelda Santley 
(Three to fill) 

2d half (28-30) 
Groh & Piano H’ds 
Bartram & Saxton 
Bobby Barry Co 
(Two to fill) 


ete ~— TLL. 


Orpheum 

Ist half (24-27) 
Kaye & Sayre 
Our Gang Kids 
Art Henry 
Two to fill) 

2d half (28-30) 
Jim McWilliams 
Norman Thomas 6 
(Three to fill) 


ST. MO. 


ist half (24-27) 
Anderson 2 . 
Chas T Aldrich 
Edison & Gregory 
(One to fill) 

2d half (28-30) 
M Hallick Co 
(Three to fill) 

ST. LOUIS, MO. 

Grand (24) 
Tony & George 
McGrath & Travers 
Jas Coghlan Co 
Roy Rogers 
Wonderettes 
(Two to fill) 


T’RE H’UTE, IND. 
ndiana 
Ist half (24-27) 


Prosper & Maret 
Johnny Hyman 





Pantages 





NIAGARA FALIS 
Strand (25) 
Barr 2 
Dalton & Craig 
(Three to fill) 
TORONTO 
Pantages (25) 
Bennett & Richards 
M Sabbott & Col 
Holland & O’'Den 
C Bennington Co 
(One to fill) 
HAMILTON, CAN. 
Pantages (25) 
Havania 
Edge & Meda 
Alma & Duval 
Jack Wilson Co 
Alexander & Olsen 
, & 
Pantages (25) 
Jungleland 
Ann Clifton 
Topical Topics 
Seym’r Putn’m & B 
Blue Slickers 
INDIANAPOLIS 
Lyrie (25) 
Odette-Charles & M 
Leonid Martov 
Tango Shoes 
Penny Reed & Cold 
Lowe & Sargent 
MINNEAPOLIS 
Pantages (25) 
Clayton & O’'Done 
Pollard 
Sub Deb Dancers 
Racine & Ray 
bero 
MOOSEJAW 
Pan 


tages 

ist half (25-27) 
(Same bill plays 
Edmonton 24 half) 
Stanton & Delores 
Brown & Wells 
Ray Shannon Co 
Beau Brummells 
Scrambled Legs 
Pastas Ch 
Ploetz Bros & Sis 
Brown & Lavelle 
Johnny Barry Co 
Walter Walters Co 
Intl Comiques 
SEA EK, WASH. 


Laypo & 
Story & Lee 
Lewis & Stovall 
Joy Bros & Gloom 
VNCOUVER 

y. Vv B. C. 
. Pan 25 


Bert Byton 

Huston Ray 

Russell & A’strong 

Fan Faire 

TACOMA, WASH. 
Pantages (25) 

4 Eastons 

Dolores Lopez 

Dixon-Hoier Co 

Hendrix & Baldwin 

Kazana 

PORTLAND, ORE. 
Pantages (25) 

Frank Viola Co 


Elbrown 

Billy Farrell Co 
At the Metropolitas 
(One to fill) 


SAN FRANCISCO 
Pantages (25) 

Ling Tel 3 

Lowe & Dunn Sis 

Davalo’s Span'h Or 

Harris & Pepper 

4 Petleys 
FRESNO, CAL. 
Pantages (25) 

Golden Dream 

Elkins Fay & E'k's 

Twins 

Barron & Burt 

Robbins 3 


IOS ANGELES 

Pantages (25) 

Vie _ Honey 3 

Raymond Wilbert 

Alcaniz 

Coogan & Casey 

44 Waltons 

SAN DIEGO, CAL 
tages (25) 

Emilons 

Roberto Guzman 2 

Oriental Oddities 

Burns & Kane 

6 Speeders 


L. BEACH, CAL, 
Pantages. (25) 
Seror Bros & Sis 
Fox & Rowland 
J Schwartz Rev 
Br’ndeis C’roll & M 
Casting Campbells 
SALT LAKE CITY 
Pantages (25) 
Willie Ritchie 
Billy Champ Co 
Edythe Bohlman 
Moran & Mack 
Edythe Bohlman 
Moran & Mack 


(Same bill plays 
Ogden 27-28; Chey- 
enne, 29-30) 
Golden Bird 


George Morton 
Zermain F’rar & € 
Clifton & Brent 
Marym Bellett Ce 
OMAHA, “a 
Ed Lavine : 
Bonner & Powers 
Trout & Heff 
Silver Toes 
(One to fill) | 
KANSAS CITY 
Pantages (25) 
Jimmy Rooney 3 
Reo & Rich 
Gleason & Bro’ning 
Ross & Costelio 
Waites Family 


Pantages (25) 
Gilded Cage ’ 


Thempson & Kemp 
Dan Coleman Co 





Harry Rappe 
Melody aden 





Butterfield 





B’/TLE C’R, MICH. 


ist half (24-27) 
Ryan Sis 
Harry Holmes 
Danny Dugan Co 
BAY CITY, MICH. 


ist half (24-27) 
The Great Tampa 
FLINT, MICH. 


Capitol 
Ist half (24-27) 
Crockett’s Co 
Olyn Landick 
Carrie & Eddie 
2d half (28-30) 
9 Allisons 
Reed & LaVere 
Otis Mitchell Co 
K’L/M’Z00, MICH. 
State 


Ist half (24-27) 
Rich & Cherie 
Larry Rich Co 
(One to fill) 

2d half (28-80) 
Harmony Girls 
81a wis 
Down Home 
LANSING, MICH. 

Strand 


Ist half (24-27) 
Lav 


Reed & ere 

9 Allisons 

One to fill) 
2d half 628-30) 

8 Rangers 

Hickey Bros 

Watch the Rhythm 
NILES, MICH, 


2a half (29-30) 
W L 8 Show Boat 
PONTIAC, 


State 
Ist half (24-27) 
Hickey Bros 
Watch the Rhythm 
(One to fill) 
24 half (28-30) 
Harry Holmes 
Danny Dugan Co 
One to fill) 
AGINAW, MICH, 
Temp 
Ist half (24-27) 
Ford & Glenn 
Lamont 4 
(One to fill) 
22 half (28-20) 
Carrie & Eddy 





Ryan Sis 
Crockett’s Co 
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Stanley-Fabian 








ELIZABETH, N. J. 
Ritz 


Ist half (25-27) 
Edgar Bergen Co 
McManus & Hickey 
(Three to fill) 

2a half (28-31) 
Harry Hines 
(Others to filly 


HOBOKEN, N. J. 
New Fabian 
Ist half (25-27) 
Ray Huling & Seal 
Jimmie Shearer Co 

(Three to fill) 
2d half (28-31) 

Roxy La Rocca 

(Others to fill) 


JERSEY CITY,N.J. 


Central 
Ist half (25-27) 
Harry Hines 


(Others to fill) 
2d half (28-31) 
Kitchen Pirates 





(Others to fill) 
PASSAIC, N. J 
Mon 


tau 
ist half (25-27) 
Herb Williams Ce 
(Others to fill) 
2d half (28-31) 
Edgar Bergen Co 
Jimmie Shearer 
Yarmak 
(Two to fill) 
PATERSON, N. J. 
Regent 
Ist half (25-27) 
Rin Tin Tin 
(Others to fill) 
2d half (28-31) 
Rose Marie 
McManus & Hickey 


Madronna & Donna. 


(Two to fill) 
UNION CITY. NJ. 


Roosevelt 
2a half (28-31) 
Rin Tin Tin 
(Others to fill) 





4 


Fox-Poli 








BRIDGEPORT 
Majestic 

2a haif (21-24) 

Nissen & Rennie 








Stop Look Listen 

(Three to fill) 
Palace (18) 
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From 1920, onward, Jack Conway 
in Varwhy. ay tori: 
players and pugs. nis series is rep 
in Variety of February 21, 1921. 


CON’S RING ETHICS 
BOW DOWN TO KALE 


Sneezing Powder Strategy 
Brings Home Bacon 





Buffalo, Feb. 22. 
Dear Chick: 

In my last pill I told you about 
the match I made here for “To- 
mato” to box Jimmy Whalen, and 
after the deal we got in this burg 
I am convinced 
that nothin’ is 
on the _ level 
here’ includin’ 
the Falls and 
the Canadian 
Club. 

We breeze 
into this burg 
and I figure 
everything is 
goin’ to be on 
the up and up 
for I know 
Hughie Shan- 
non, who is 
helpin’ Whalen 
cut up his jack, 
is a good friend 
_ Of mine. 

Well, the local papes give us 
plenty of smear on the sportin’ 
pages and figured.that if “Tomato” 
got the best of the breaks he might 
last a few rounds with their pug. 
They're all heated up here over their 
local talent anyway, and _ since 
Rocky Kansas stopped _ Ritchie 
Mitchell in a round, they figure all 
you have to do to be a champion is 
to arrange to be born in Buffalo. 

We weigh in O. K., and that night 
the club is crowded to the doors 
with Whalen’s mob all primed for 
the slaughter and bettin’ three to 
one that “Tomato,” who is an un- 
known to them, won’t go the ten 
rounds. ' 

The first thing they pull is Whalen 














CON 


Stories by Jack Conway 


wrote a series of stories appearing 


Mostly the stories dealt with baseball and prize fights, 


rinted weekly. Story below-appeared 


mato” dragged his right hand off 


the floor and pasted Mr. Whalen in 
the mouth, knockin’ the rubber 
mouth piece and half of his expen- 
sive bridge work plumb down his 
throat. 

Well, sir, you have seen guys 
knocked out but this bird was 


knocked double cookoo. He fell 
over on his back and started craw- 
lin’ around the ring like a boa con- 
strictor that has just swallowed a 
keg of nails. 
The referee gave him all the best 
of count, but he could have counted 
to fifty, for it took three doctors 
and four stomach pumps to get him 
back on his feet and then he didn’t 
know whether he had been in a 
prize fight or rescued from drownin’. 
So you see these up-staters ain’t 
any foxier than the boys from Tenth 
Avenue. I'm gettin’ so suspicious 
that I’m afraid to sleep in a room 
with a mirror in it for fear my re- 
flection will get up durin’ the night 
and frisk me. 
Be good and don't take any flan- 
nel money. 
Your old side _ kicker, 
Con. 


Visits Bank 3 Times, Card 


Player Grows Suspicious 


Charging that he was taken in a 
card game for $870, Arthur Jacke- 
loff, waiter, was the complainant in 
West Side Court against Jack De- 
laney, 35, of Philadelphia. De- 
laney denied the charge. However, 
Assistant District Attorney Bill 
Schwartz demanded an adjourn- 
ment for further time. Magistrate 
Gotlieb granted the adjournment. 
Jackeloff averred he met Delaney 
at an uptown club. Several men 
told him of Delaney, a wealthy 
owner of sloops. They made an ap- 
pointment to have Jackceloff meet 
Delaney. All adjourned to the En- 
dicott hotel, where a card game be- 
gan. Jackeloff felt highly elated to 
be in the party of Delaney, owner 





of yachts and things. 

Soon his bankroll of $170 was 
gone. Jackeloff, no cheap skate in 
the presence of Delaney, made a 
hasty visit to a nearby bank where 
he had some “more kale. He ex- 
tracted $500. “Like wind,” he said, 
“it disappeared.” Still no cheap 


But they just let me rave and told skate, Jackeloff sped to the bank 
me that if Whalen didn’t wear the| again. This time he took out $200. 


gadget there would be no fight I/ «7 ike lightning,” he said, “it went.” 
appealed to the referee, but he told |° “Something told me,” continued 
me that Whalen had just had about | jJackeloff, “I was being taken.” He 
a@ grand worth of bridge work put] hurried to detectives Tom Tunney 


in his mouth and he was doin’ myj and Jerry Butler, West 68th street 
ham-and-egger a favor by not post-| station, and arrested Delaney, 


ponin’ the fight. 
Judge’s Personal O. O. 


Well, I had to take the worst of 

tt or lose our end and witha strange 

guy runnin’ things at Albany,: it Magistrate Maurice Gotlieb will 
make a personal visit to the office 
of Tyson & Bro., ticket brokers, in 


behooves us box fight managers to 

grab the kale while the grabbin’ is 

good. the Cadillac hotel building, in an 
effort to determine whether the 
dancing in Chinaland is making the 


But I made up my mind that I 
would have my odds before the bell 

ticket office unsafe for the trans- 
action of business. 


rang, and, believe me, brother, I did. 

Any time any of these honky tonk 

fight promoters tMink they can slip A summons charging malicious 

your little comrade the needle and| mischief was obtained by repre- 
sentatives of Tyson & Bro. and was 
returnable before Judge Gotlieb 


get away with it, you have a small 
wager on this end of the firm. 
To make a long story short, they} Friday. Thomas J. Ryan appeared 
as attorney for the ticket concern 
and stated that during their busiest 


finally begin battlin’, and believe 

me this Whalen was a two-fisted 
hours in the afternoon and evening 
the ceiling shook and employes 


idiot. He started out as though he 
was goin’ to sprinkle salt on “To- 

feared it would collapse at any mo- 
ment, 


mato” and devour him whole. But 
a few well placed left jabs and a 
couple of rights crossed to his chin An 
made him hesitant and thoughtful. 

I seen right away that the only 
Way we could win was by a knock- 
out, for the referee was givin’ the 
home-towner all the best of it. When 
“Tomato” would pin Whalen’s arms 
60 he couldn’t do no in-fighting, the 
ref. would split them right out, but 
when Whalen was loose in the 
clinches the old boy was blind and 
let him hit with one arm free, back 
hand, shamrock and do everything 
but bite, kick and scratch. 

However, I evened everything up 
after the sixth, when I sprung the 
piece de resistance or some other 
wrestling term they have for the 
blow-off. After one more appeal to 
the ref. to make Whalen take off 
the teeth cheaters, and after the 
usual bolin’ out, I gently sprinkled 
sneezing powder on my battler’s 
gloves and lovingly whispered his 
instructions in his generous ear. 

He walked out in the seventh and 
jabbed Mr. Whalen in the kisser 
with the doctored glove just once, 
then followin’ instructions stepped 
back to see what would happen. 

Whalen blinked a second, then 
erinkled up his nose and opened his 
mouth like a crocodile to sneeze. 


gettin’ in the ring wearin’ a twin 
of “Kid” Lewis’ rubber mouth pro- 
tector. You know what a holler 
Briton made about it at the Gar- 
den? Well, I made a beef that must 
have startled the bootleggers on the 
other side of the Niagara River. 








attorney representing the 
hotel admitted that at certain hours 
an acrobatic dance was put on in 
the restaurant, which may account 
for the tremor, but assured the 
court that this would be eliminated. 
Ryan contended that the dance floor 
could be moved to another spot and 
thus solve the problem. Magistrate 
Gotlieb said he would investigate 
and then make recommendations. 





Palmist’s Faux Pas 


As a fortune teller Samuel M. 
Gardenhire, 40, is a flop. Sam was 
arraigned before Magistrate Gotlieb 
in West Side Court and was held 
in $500 bail for further hearing. 

Policewoman Marion Mullen said 
she went to Gardenhire’s apartment 
and extended her hand for Sam to 
read and tell her what to expect 
in the future. Among the many 
things Mrs. Mullen says Sam told 
her was that her husband would be 
successful in business, but that an- 
other woman would enter the pic- 
ture and the two women would 
fight it out. 

In court she told the magistrate 
that her husband had been dead 
10 years, whereupon Sam gasped in 


DR. ROSE SOCKED 





M. D. Takes It on Head and in 


Court 





Dr. Malcolm Rose, who has an of- 
fice in the Paramount Hotel, lost a 
decision to his wife, Dr. Mary Dun- 
ning Rose, before Magistrate Got- 
lieb in West Side Court. 


Dr. Rose accused his wife and her 
secretary, Frieda Weinstein, with 
aiding and abetting Mrs. David 
Narr, his office nurse, in assaulting 
him on the night of March 4. He 
said he was struck over the head 
with a loaded umbrella handle, 
which later necessitated the taking 
of two stitches. 


Mrs. Rose said her purpose of go- 
ing to the office was to obtain ad- 
ditional evidence for a divorce. She 
stated a private detective had trailed 
a woman to his place and saw her 
enter by means of a key and walk 
to a bedroom which adjoins the 
office. 


He called Dr. Rose at her office 
and the raiding party arrived 
shortly after and waited until the 
physician arrived. They then en- 
tered the Office and demanded that 
the door, which had been locked, 
be opened. The doctof refused to 
comply and Mrs. Narr is said to 
have told the doctor he ought to be 
ashamed of himself. 


At this point Mrs. Narr swore the 
physician rushed toward her and 
began choking her. She said she 
struck him with the umbrella to get 
him to release her. Mrs. Rose and 
the secretary corroborated this 
story. The wife testified that later 
the hotel manager came upstairs 
and the door leading to the bed- 
room was opened and the woman, 
who had been named as corespond- 
ent, walked out partially clothed. 
The raiding party then left. 


Magistrate Gotlieb said that no 
case of assault had been made out 
and dismissed the cases against the 
three women, 


RING OF RESORT HOTEL 
DETECTIVES IN SHAKE 


An amazing system of shaking 
\down casual, well-to-do visitors to 
a famous summer and winter re- 
sort, located but a few hours away 
from New York, is being operated 
by a ring of hotel detectives. The 
scheme was explained by a sleuth 
of that city, who has not attempted 
to act against the band because 
there have been no complaints and 
who has no appetitie to horn in on 
that kind of coin. 


Married men, resident in Wash- 
ington, Philadelphia, New York and 
other cities, make occasional trips 
to the resort, usually not alone. 
The woman companion is the in for 
the hotel dick-blackmailers who are 
familiar with a fair percentage of 
the gay _boys. 








his hotel the mob train a high pow- 
ered camera on the couple and they 
are photographed. together. The 
subjects are unaware of the camera 
worked from a taxi. 

There are said to be five men in 
on the shakedown racket, their take 
being estimated between $75,000 and 
$100,000 a year, each member of 
the ring getting about $2,000 in a 
good month. 

Once the picture is obtained a 
print is sent to the victim’s busi- 
ness address with word that he will 
learn about it later. Shortly there- 
after, a message delivered through 
a confederate is to the point that 
if possession of the negative is de- 
sired, it will be delivered for a 
price. If the sucker doesn’t fall, it 
is hinted a print will be sent to 
the wife. 

It is believed the shakedown gang 
work with somebody on the hotel 
staffs. Easy enough to assume a 
phoney name but the handwriting 
is rarely disguised. Under the pres- 
ent day card index system used by 
most hotels temporary theft of 
registry cards for the purpose of 
photographing them too, would not 
be a difficult matter. Sometimes 
the headline of a newspaper be- 
ing read by the victim is snapped, 
thereby clinching the date and foil- 
ing an alibi-in case the victim balks. 

The resort in question has always 
been jealous of its standing and the 
high rating of its fine hotels. If 
the proprietors were aware of the 
shake there is little doubt they 
would clean house. Just a situa- 
tion where the ‘victims dare not 
squawk, and as yet the blackmailers 
have been smart enough not to pick 
on one who will go to the mat with 


When the hideaway checks out of 
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For show people, as well as laymen, this Guide to general amusements 

in New York will be published weekly in response to repeated requesta 
it may serve the out-of-towner as a time-saver in selection, 
PLAYS ON BROADWAY 

Current Broadway legitimate attractions are complete! 


eommented upon weekly in Variet der the headi ns 
Yerk and Comment.” y y under the heading: “Sho 


In that department, both in the comment and the actual 
the gross receipts of each show, will be found the necessary bpltmomaticn 
ae to the most successful plays, also the scale of admission charged. 
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NEW FEATURE PICTURES OF WEEK 
Capitol—“The Bellamy Trial.” 
Colony—“Cohens and Kellys in Atlantic City.” 
Pararmount—"Canary Murder Case” (thiker). (Second week.) 
Rialto—“Lady of the Pavements” (Velez) (run). 
Rivoli-—“The Iron Mask” (Fairbanks) (run). 
Roxy—‘Speakeasy” (Fox talker) (second. week). 
Strand—“Queen of Night Clubs” (talker), (Texas Guinan). 





SPECIAL FEATURES WORTH SEEING 


Al Jolson’s “The Singing Fool” “Weary River” “Br 
“Noah’s Ark” “The Letter” (Par. tne Melody” 


NIGHT LIFE 


Biz picking up again despite the Lenten slump of last week. The 
brisk weather has been an important factor, keeping them stepping and 
indoors. The new Durante’s Dancing Dames show at the Rendezvous 
with Clayton, Jackson: and Durante as the piece de resistance, going 
great. Ditto Van and Schenck at the Casanova and Frank Fay and 
Barbara Stanwyck with a crack show (plus Aaronson’s Commanders) at 
the tong a George Olsen succeeds Aaronson the 25th. 

exas Guinan in her Hotel Harding location completes the bi x 
The Little Club with a new show is clicking anew. - rcceeg 

The new Frivolity with its moderate nut of $195 a night is big winner. 
Everglades draws the out-of-towners, doing great dinner trade, as does 
Will Oakland’s Terrace. 
Of the class rooms, the Lido with Beatrice Lillie and Moss and 
Fontana, and the Montmartre, are doing well. East side spots are getting 
a play, with Rudy Vallee putting 10 East 60th again on the map. It’s 
the old Villa Venice, now the Villa Vallee. . 
Hotsy-totsy bunch is going in strong for the Harlem joints and clubs— 
the jointier they are the better they like 'em. Of the better type rooms, 
=e atten Club and Connie’s Inn are great vaileys, both have corking 

ows. 


Side street dialect restaurants and the speaks have been booming also 
with the advantageous weather. 





RECOMMENDED SHEET MUSIC 

“Can You Blame Me?” “My Castle in Spain” 

“| Wish | Knew” “Dance of the Paper Dolls’ 

“He, She and Me” “| Kiss Your Hand, Madame” \ 


On the Square 


Jake Benjamins’ Dinner 

Jake Benjamin, with the J. P. Muller advertising agency 25 years and 
living 12 of them in Long Island City, was tendered a testimonial affair 
at the Hotel Martinique by a Jackson Heights organization. Although 
an apparent community project, Times Square boys horned in to help 
Jake feel more theatrically at home. Harry Hirschfield acted’as m. c, 
and the lives of the party were Frank Hughes, Al J; Caton, Neil Kingsley, 
J. P. Muller, Herman Schnitger and Boris Goldreyer. 











Special Services Daily at St. Malachy’s 
Special services will be held every noon at the Actors’ Mission, starting 
March 10, in St. Malachy’s Church, 239 West 49th street, New York, and 
continuing for two weeks, This. mission will be conducted by Rev. Father 
Edward F. Leonard. 





Cold News 
The New, York Times electrically illuminated news ribbon in Times 
Square is creating no crowds around the Times building. The mid- 
town visitors have long since learned that the news bulletins are not 
only dry and too matter-of-fact, such as matters of state, but that much 
of it has already seen printer’s ink in the evening papers that very day. 
As news bulletins therefore they’re neither hot nor new. 





Nobby Taxis 
Now that those sleek and swanky Checker cabs have invaded the field, 
both these and the Paramount taxis are the particular butts of every 
other taxicab in the city. They didn’t mind the moderately sized fleet 
of Paramounts cutting into the gross effect but between both, with the 


boys, . 

‘Twas tough enough to knock out a couple of pounds—they use the 
English currency term for a fiver—but that’s been seriously cut into on 
the day’s cruise, averaging eight to 10 hours. Hence, an unwritten un- 
derstanding to wreak peity vengeance against the nobby cabs threatens 


to! wrinkle not a few fenders and create untoward physical blemishes 
on the vehicles. 





« Newspaper Call Woke Up Fox at 4 
When the rumors were around of the Fox-Loew deal, the New York 
Times called up Winnie Sheehan around 2 a.m. Winnie, ill with sinus, 
said ‘the Times should have called Bill Fox, giving the reporter Fox's 
-home address on Park avenue. 
At 3:45 a maid woke up Fox saying there was a man down stairs who 
had been sent to him by Mr. Sheehan. It was the Times reporter. 





Nella Webb, the Asteologer 
Nella Webb, the Australian, who appeared in musical comedy when 


coming Over here some years ago, is now one of the leading astrologers 
in New York. 





Dumb or What? 

One of those dames always figuring percentages or edges—for her- 
self—radived from a boat to ask if the courtesy of ‘the port could not 
be secured for her grand entrance on the dock. Reply was sent no 
courtesy but she would be expedited upon arrival. 

When leaving, she had an imperfect passport. It was rectified while 
the gal was on the water. Okay on the other side, but still figuring, 
she thought there might be a jam again here, so the “expedited” in the 
message terrified her. . 

Taking the radio to the ship’s doctor, she asked if he didn’t think It 
meant extradited instead. ‘Tne Doc, wise, said yes, that seemed rea- 
sonable to suppose, but not to worry, she could sail back on the same 
boat. - 

And now that chiseling lady won't look in a dictionary and still be- 
lieves there is no such word as expedite. 

Of course, she’s on Variety. 





Sleeping Buses 
Sleeping buses will run shortly from New York, Philadelphia, and 
‘Buffalo to Cleveland. 
New contraptions have sleeping accommodations for 18 persons, Trun- 











As he pulled the big yawn, “To-| astonishment. 


them. 


ning cold water and dressing rooms. 








addition of the doggier Checkers, they're ruining the gross for the other . 
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Last week’s rald on five alleged 
anti-Volsteadian spots has not put 
the quietus on the booze racket on 
Broadway, Jones law or not, While 
the stringent national law neces- 
sarily embarrasses the booze and 
racket boys no present indication 
that Broadway will dry up. “When 
does prohibition commence?” is still 
the satirical interrogatory of Mazda 
este on the Palace Club, 108 
W. 46th street; Encore Club, 109 
WwW. 47th; Roxy Grill, 155 W. 46th; 
Pocono Club, 164 W. 48th, and the 
Swiss Club, 109 W. 47th, were at- 
tended by search warrants and ar- 
rests of the alleged bartenders and 
managers. At the Roxy club, the 
publicity of which caused 8. L. 
Rothafel to send out a statement 
disassociating his Roxy theatre 
from the raided room, the. alleged 
booze haul was so great that a cop 
was detailed over night to guard 
the barrels. One truckload re- 
moved part of the loot in the eve- 
ning and the rest was hauled away 
on the next day. 

Inside on these five raided spots 
fs that one individual owns four 
ef the five. This indicates some 


,eoncerted opposition downtown by 


the “we boys,” with the fifth, ac- 
cording to the deductions, included 
just for a blind to forestall any 
charge of discrimination. While the 
raiders were making hey-hey with 
the alleged moonshine, the owner 
of the four oases was basking in 
California sunshine, but reported 
speeding to New York on apprisal 
of the raids. 

Those arrested were all minor 
employees, either dgormen, look- 
outs, barkeeps and managers, 

Jones law calls for five-year jail 
gentences and $10,000 fines for pro- 
hibition offenders. No question but 
it has the boys more chary but 
still they’re not worrying. Plenty 
of “fall guys” handy to be pay- 
rolled for“taking the rap” pur- 
poses as the nominal owners. 

Meantime, according to the New 
York Herald, a lawyers’ committee 
including such imposing legal 
names as Frederic R. Coudert, Jr., 
Harold Content, et al, met last 
week at the Lawyers’ Club, 115 
Broadway, in a move to oppose the 
Jones law as unconstitutional and 
unduly harsh. They announced 
themselves as a voluntary legal de- 
fense body to act for worthy de- 
fendants. Formal statements em- 


“anating from this body dwelt on the 


lawyers’ ethical dissatisfaction with 
the national prohibition act and its 
attempts for stringent enforcement. 

It is felt by legal minds that such 


‘harsh measures as the Jones law 


will only hasten the ultimate re- 
peal or liberal amendment of the 
Volstead act. It will enlist a strong 
solidarity against a federal amend- 
ment which, ‘while thoroughly un- 
Popular, has not been bitterly com- 
bated for the same. reason the 
Broadway mob figures that it’s all 
& fake and racket; booze, while bad 
and costly, will never be stemmed 
and will always be had. 

Meantime, U. S. Attorney Tuttle’s 
staff is filing new padlock suits. 
Jack Kennedy’s Chop House, Inc., 
121 W. 45th street, which was twice 
raided last New Year's, is being 
proceeded against. Thomas J. Shan- 
ley, Rose Patnoye, Samuel Waxman 
and John and Mary Kennedy are 
the co-defendants. The entire build- 
ing on 45th street which the chop 

ouse occupies, although the up- 
Stairs room, formerly the Rendez- 
vous nite club, now housing a pri- 
vate organization, is being pro- 
ceeded against. 

The D. & D Club, 119 W. 49th, 
operated by John Lawrence De 
Veney and Michael J. Duffy; ‘Frolic 
Club, 37 W. 49th (Mike Griffin); 
Toto Night Club, Inc., 148 W. 46th 
(also Griffin’s); Hogan’s club, 66 

- 52d, operated by Carey Pheland 
and John A. Hogan; Blue Boy Bus 
Transportation Co., Inc. 119 W. 
51st, an alleged blind pig; are 
among the Times Square spots be- 
ing sued for padlocks. 
Current week’s batch of padlock- 
ees-to-be is héaded by Joe Ward’s 
Swanee Club on 125th street at No. 
253 where Evelyn Nesbit holds 
forth. Swanee Amusement Co., Inc., 
is the technical defendant. 

Don Juan Club, 38 East 53rd 
Street, which figured recently in a 
Suicide case, and operated by 
Michael Viarengo, is also being 
Sued, as are the Chess Club, 112 


West 73rd and Chateau Venice, 206 
est 76th, 





—j closed, 





“BOO! I’M A COP” 





Speakeasy Patron Insists He’s Pro- 
hibition Agent 





Edward Kivlan, 34, who said he 
was a radio musician, received a 
suspended sentence when he was 
arraigned before Magistrate Got- 


lieb in West Side Court on a dis- 
orderly conduct charge preferred by 
Policeman Brennan, West 47th 
street station. 

The cop said he was standing at 
54th street and Seventh avenue 
when Kivlan approached him and 
said that two cops were in a nearby 
speakeasy and he wanted Brennan 
to go in and arrest them. Brennan 
said Kivlan announced he was a 
federal officer. 

When Brennan told Kivlan to go 
to the station house and make his 
complaint, he said the musician be- 
came quite abusive and shouted 
that he was not getting proper co- 
operation from the police. When 
he continued to shout he was ar- 
rested. 


Kivlan admittei he had been in|» 


a speakeasy, but denied he was in- 
toxicated, 


Miami Chatter 


Miami Beach, March 19. 

Best season in the history of this 
resort is just about washed up. Sev- 
eral of the lively nite life spots de- 
cided to call it a season a week ear- 
lier than expected. John Laws got 
busy early last week to please the 
bluenoses and the word was passed 
to shut most of the game rooms and 
the class bars, 











Club Lido and Club Deauville 
figuring the class trade 
wants to rest up during the re- 
mainder of their stay. Both sup- 
per clubs should show a profit on 
the season. Embassy Club, doing 
the biggest business of any night 
life spot here, plans to continue 
until April 1, the books showing a 
gross to date triple that of last year. 
With the rooms closed tight, only 
one or at the most two class spots 
can continue to operate until the 
end of thé month if the nut is 
shaved considerably. The Embassy 
and Floridian Grill seem to have 
the advantage in this respect. With 
the Casino boarded up, Roman 
Pools Casino will most likely be 
the next to announce its closing 
date. : 





Ed Strong, Cleveland theatre 
owner, who has one of the show 
places on exclusive Hibiscus Island, 
recently purchased the Thistledown 
race track for $1,500,000. He now 
owns four race tracks in Ohio, all 
of them money makers, with mu- 
tuel machines operating. Strong 
seldom attends the races and never 
bets on a race, his theory being 
that you may beat a race, but never 
the races, and that all horse players 
die broke. 





Many a gal down here who failed 
to get to first base with a butter 
and ger is in a panicky state. 
Only thing the girls can do now is 
wire one or more former boy 
friends for carfare home. Wires 
usually read: “Love and_ kisses; 
send more money.” Stereotyped 
message for busted horse players 
is: “Weather clear; track fast; send 
more money.” * 





Bill-Jumping Gals 


Declared by members of the Hotel 
Men’s Association with having been 
more troublesome to them than a 
dozen male hotel beats, Dr. Grace 
Osborne, 45, and her sister, Mrs. 
Lorena Ferson, 47, both originally 
from Chicago, were convicted of de- 
frauding the Hotel Ambassador out 
of a board bill of $661. Justices of 
Special Sessions before whom they 
were tried remanded them for in- 
vestigation and sentence on March 
25. Representatives of a dozen 
hotels of New York and the vicinity 
were in court to tell of having been 
gypped by the two women. 

Besides the Ambassador, the sis- 
ters have beaten the Barclay, Bres- 
lin, New Western, Wentworth, 
Stratford and the Marie Antoinette, 
all of this city. 
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Unusual 





Talk of Broadway the other 
night was an incident which 
occurred in a 54th street night 
club. 

A clergyman, wearing 
habiliment of a bishop with 
Roman collar, was struck in 
the face by an irate male ring- 
sider who gave as his reason 
that the night club was no 
place for a prelate. The 
minister was taken into an 
ante-room and his facial 
bruises attended. He emerged 
later, smiling and totally for- 
giving of the assault and 
battery. 

Many disputes arose as a 
result, some saying the bishop 
was wrong and others con- 
tending that he had to see life 
if he were to preach. Others 
insisted it is wrong ever to 
strike another undeserving of 
such violent protest by a lay- 
man, 


Nurse Trails Roxy 


Purse Snatcher to 
Capitol Theatre 


Accused of stealing the purse of 
Mrs. Jennie Leguene, a nurse, while 
she was in Roxy’s theatre, John 
Pieburski, 30, was held in $2,500 
bail for examination Friday. 


Mrs, Luguene entered the theatre 
and placed her purse on a seat 
while she removed her coat. When 
she went to get the purse she dis- 
covered it was gone, About this 
time she noticed Piehurski start to 
leave and she suspected he knew 
something about it. 


She trailed him from the theatre 
and finally followed him to the 
Capitol theatre. He stood in line 
to purchase a ticket and Mrs. Le- 
guene approached the doorman 
and told him of her plight. The 
doorman admitted her and intro- 
duced her to Detectives Frank Har- 
kins and John Kennedy, West 47th 
street station, who happened tobe 
in the theatre. 

Detectives watched Piehurski for 
fifteen minutes, during which time 
they observed him move to three 
different seats, always getting in 
back of women. They then placed 
him under arrest. Mrs. Leguene 
said she had lost $19 and described 
how she had folded $9 and placed 
it in a billfold. 

When Piehurski was searched in 
one pocket was found $9 folded just 
as the nurse had described. 

He denied that he had been in the 
Roxy theatre, but employes there 
refuted his siory. Piesurski was 
arrested twice previously. Once he 
was charged with possessing a gun 
and in 1924 he was arrested for 
petty larceny in connection with 
the theft of a purse. 


the 

















Hit-and-Run Actress’ 
_ Manslaughter Trial 


Mrs. Annette Jenkins, 28, screen 
and legit actress, was placed on 
trial before a jury and Judge 


Charles C. Nott in General Sessions 
charged with manslaughter in the 
second degree. She is accused of 
causing the death of William 
Coughlin, 40, whom she struck with 
her automobile at 10th avenue and 
48th street on last Christmas night. 

According to the complainant 
against her, Policeman Edward D. 
Martini of the West 47th street sta- 
tion, Mrs. Jenkins’s car struck 
Coughlin as he stepped from the 
curb to cross the street. Auto con- 
tinued South after the accident, the 
officer testified, until it was stopped 
by a motorcycle policeman at 33d 
street. Mrs. Jenkins declared she 
had not realized having struck any- 
one and thought her machine must 
have sideswiped Coughlin without 
her knowledge. 

In the car with Mrs. Jenkins at 
the time of the accident were Harry 
Richards, prodycer, of the Strand 
Theatre Building, and his sister, 
Mrs. Lotta Groves. Richards and 
his sister also declared they were 
unaware of the accident until] the 
policeman stopped the car at 33d 
street. 


TIMES SQUARE 


: 4 Out of 5 Raided B'way Speaks Under 


Same Ownership; 6 Padlock Suits 





‘| Magistrate 








DANCER DISAPPEARS 





Manager of a dairy store close 
by the big stem and his clerk were 
arrested on the charge of assaulting 
a dancer in an apartment in west 
93rd street. Dancer, Virginia Wise- 
man, 20, failed to appear in West 
Side Court and Magistrate Maurice 
Gotlieb discharged the defendants. 

Pair gave their names as Lester 
J. Anderson, 30, manager of the 
Dairyman’s League, Inc., store, and 
James Doyle, 24, clerk, also em- 
ployed by the Dairyman’s League. 


Alleged assault occurred in Doyle's 
flat. 

Detectives Ernest Rice and Nick 
Campo of west 100th street arrested 
the manager and clerk when Miss 
Wiseman appeared in the detective 
bureau and collapsed. Her eyes were 
discolored and she charged that An- 
derson and Doyle assaulted her. 
They went to Doyle’s apartment and 
arrested the pair. 

They denied the charge. Miss 
Wiseman said Doyle invited her to 
a party at his house and that An- 
derson told her other girls were to 
be there. When she arrived and 
found she was the only girl, she 
sought to leave. She asserted that 
she was prevented. 

When the hearing was scheduled 
in West Side Court Detective Rice 
obtained a subpoena to serve on the 
dancer. He went to the address she 
gave and found that she had moved 
since the alleged assault. Court 
then dismissed the action. 


Wife Has Boy Friend; 
Hubby Can’t Interfere 


A summons charging William 
McConnell, 35, wealthy roofer, with 
disorderly conduct was dismissed 
when the case was called before 
Gotlieb in West’ Side 





Court. 

Complainant against him was his 
wife Dorothy, 25, a model in a 
Broadway department store. Couple 
were married six years ago and 
separated two years ago. Wife 
complained that at 2:30 a. m. on 
March 11 her husband came to her 
home, knocked on the window and 
created a disturbance and refused 
to leave. 

Husband said the reason he went 
there was to obtain evidence for 
a divorce. He said his wife had 
been trailed and when he arrived 
at the house he found the automo- 
bile of her boy friend standing out- 
side. He said he could hear the 
man’s voice in the room and he de- 
manded that his wife compel him 
to leave at once. 

Mrs. McConnell admitted the man 
her husband mentioned was in the 
house, but denied that he was in 
her room. Magistrate Gotlieb ad- 
vised the husband to seek évidence 
in another manner and then dis- 
missed the proceedings. 


Admitting His Bias, Judge 
Turns Over Union Case 


Union window cleaners seeking to 
urge members of a non-union out- 
fit to join their organizations by 
picketing the Roxy and Capitol 
theatres, came very near being sent 
to the Workhouse by Magistrate 
Maurice Gotlieb. Court explained 
it would rather have another magis- 
trate hear the cases fearing his 
mind had already been made up 
in the case. Case was adjourned 
for Magistrate Farrell this week in 
West Side court. 

An attorney for the Commercial 
Window Cleaners, having men em- 
ployed in Roxy’s and the Capitol, 
told the court that despite a fine of 
$25 being imposed on a union win- 
dow cleaner for picketing that the 
cleaner went immediately back to 
where he had~been arrested. It 
was then the court explained its 
reasons for adjourning the case. 


Jones Law Raises Rates 
On Bartenders—$75 Low 


Since the Jones law, bartenders 
are asking more money. 

Libation dispensers demand a 
minimum salary of $75 weekly and 
three meals daily, also a guarantee 
that they will be taken care of in 
ease of a pinch. And if there’s a 
chance of riding up the river the 
boys want certain monetary pro- 
tection, or words to that effect, 


GIRL ADDICT 


Mae Mason, 25, show girl, pleaded 
guilty to possessing narcotics in 
Special Sessions and was given a 
suspended sentence as q first of- 
fender. 

Girl was arrested by officers of 
the narcotic squad who found a 
quantity of opium in her apartment 
when they visited the place on 
Feb. 18. 
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BLOCK DINNER SPREADS 
FRIARS’ RADIO FAME 





They threw a dinner to Fred 
Block at the Friars Sunday. It was 
St. Patrick’s night, but that was 
only a tinge of humor compared to 
the gale of laughter. that rocked the 
monastery on one of the great 
nights in its history. Event was 


broadcast by WMCA, and on Mon- 
day messages poured into the club 
and the radio station, rating the 
wise-cracking from the dais as 
among the most enjoyable ever sent 
over the air. 

Led by Dean William Collier in 
the toastmaster’s berth, a flock of 
the club’s crack humorists kidded 
and complimented Freddie. There 
were Bugs Baer with a horse-race 
story. Harry Hershfield, Jimmy 
Walker, James J. Corbett, Captain 
Irving O’Hay, George Jessel, Jack 
Lait and Father Fahey. Leave it to 
O'Hay to think of finishing in 
Gaelic. 

And then there was Louis Mann, 
What a hit he made in a speech 
that lasted 10 seconds. It had been 
agreed that Collier was to cut him 
short. He did by ringing a big 
gong. Mann giggled at the joke, 
though he later said he had been 
interrupted when just about to 
spring a big word, and he also 
wanted to finish the speech. 

Collier and the Mayor joshed each 
other, Jimmy arriving on time—late, 
Collier made no comment about 
that, but the Mayor did: “You know, 
Bill, coming late isn’t a gag with 
me. Think of the actors who would 
lose a tag line if I came on time.” 


As Walker came into the hall 


someone chirped, “There’s the 
Mayor,” “What Mayor?” asked 
Collier, “It couldn’t be the Mayor 


of Mt. Vernon; he died at Eddie 
Cantor’s dinner last Sunday.” 

They were betting that Block 
would be so nervous that he couldn’t 
eat. He had his appetite with him, 
however. It was Collier who was 
nervous, and Freddie ate his portion, 
too. 

Speakers had to follow real oppo- 
sition in the motion pictures taken 
on the Corbett special train to 
Miami, where the $10,000 frolic was 
staged. The titles were by Bugs 
Baer, and, as he put it, “Hampered 
by Jack Pulaski.” Almost every 
title drew a laugh, not a few being 
aimed at Bugs himself. One slipped 
in on him referred to him as the 
“masculine Mae Murray.” It was @ 
close-up, and Bugs looked like @ 
wrestler. It was a toss-up between 
Baer and Block as to who got his 
kisser into the most shots. The 
photography by Icseph Seiden was 
excellent, considering the absence 
of special lights on the train. 

Close-ups of Bert Hanlon eating 
his favorite olive, Jack Mason tip- 
ping a waiter, Lew Cantor saucering 
coffee and Block diving into a pool 
were among the  laugh-getting 
scenes. Main title of the picture is 
“The Frolicking Friars in That Old 
Miami of Mine.” Corbett starred in 
poses with Jack Dempsey and also 
in showing how Jeffries really hurt 
him. They call him “granite hip 
Jim” now. - 

Dinner was capacity, and a nume 
ber of club members could not get 
tables because of ladies being pres- 
ent, for the first club dinner in 10 
years. Because of that it is planned 
to show the pictures in the Friars’ 
grill Saturday. 

Club’s Epistle, edited by Jack 
Lait, was published in tabloid form, 
Special signed stories by a number 
of writers who went on the trip 
told of the exceptional excursion to 
Florida, and already the boys are 
talking about next winter, at which 
time Havana may be included in 
the itinerary. 

In the show which followed the 
speechmaking several S. Jay Kauf- 
man skits which were in the frolic 
were presented. One had Lew Hearn 
doing a dame. He forgot stockings, 
but Jay’s wife removed hers and 
loaned them. 





Tiveli Lobby Tiff 


Frank Brooks, 36, salesman, was 
discharged on a disorderly conduct 
charge. 

He was arrested in the lobby of 
the Tivoli theatre, 839 Eighth ave- 
nue, after Hamilton Kupper, an ate 
tache of the theatre, tried to eject 
him. 

Kupper said Brooks was intoxi- 
cated and created a disturbance and 
struck him several blows in the 
face, one of which closed his left 
eye. 

Kupper said he was satisfied that 
the assault was not intentional and 
the case was dismissed. 
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~ Chatter in 


New York 





Virginia Hawkins, of “Fioretta,” 
given a two weeks’ vacation. 

Lupe Velez broadcasts with Ben 
Pollack next Sat. night. 

Molly Picon making the night 
elub rounds. 

Van and Scherick reported leaving 
Casanova next week. Poor biz. 

Nucky Johnson in town swelling 
night club receipts. 

Betty Junod 
“Showboat.” 

Gretchen Grant dancing over the 
Winter Garden, 


resigned from 





Gertie Vanderbilt back with load 
of tan from Miami. 

Joey Ray out of the Richman 
club. 


Katherine Smyth is mistress of 


ceremonies in Fiftieth Street Club. 


Eddie Dowling back from the 


coast after making “Rainbow Man,” 
talker. 

Robert Wilder hes resigned from 
the Sam H. Harris press depart- 
ment. 

David Be'asco has become a con- 

















2 ZIEGFELD SENSATIONS 


GLORIFYING THE AMERICAN GIRL 
“a BI mtg ne Theatre, 42nd St. 
” Mts. Wed. & Sat. 


EDDIE CANTOR 
“TRuMPn ph age Mar 


PAUL 5.0 a ENTIRE BAND 
ZIEGFELD Th. 4h 8, © 94 Ar 


SHOW BOAT 


Nouesd Here . Barbara fee. 
i genni te, Helen Win Ween” 

















Thea., 50 St. & T Ave. 

EARL CARROLL fh Phim “a Seu 

—_ for all performa = Box 
Conta 4 wee = Aeveses 


ERROL BRICE ATWILL 


the musical comedy hit 


“FIORETTA” 


Music by George Bagby & G. Romilli 
featuring Dorothy Knapp and 
“ George Houston 








WILL 

nocers f} (CHEERS 

DOROTHY 

STONE and Will is Hable 
AL. .. te talk about 
Eat anything and 
anybody 
GLOBE, age & B’way. Mats. Wed. & Sat. 














48 St. Evs. 8:30 
VANDERBILT 72° W.48 oe 2: 
Another Vanderbilt Musical Comedy Smash! 


ADY FINGERS 


with 
EDDIE BUZZELL & LOUISE BROWN 
“Snappy plot, striking stage pictures, dazzling 


girls. catchy songs, riotous dancing, humor and 
throbbing romance.’’—N, Y. American. 


PLAYHOUSE fit « Sar. 130 


ELMER RICE’S New Play 


STREET SCENE 


Extra Mats. Thursdays, Mar. 21, 
Mats. Every Day Easter Week, pec 1-8 








MORRIS GEST, by arrangement with 
DAVID BELASCO, presents 


LENORE ULRIC 


In Mr. Belasco’s 


6 ” 
Masterpiece MIMA 


with SIDNEY BLACKMER 
la Thea., 44th St. E. of B’way. 
Belasco sves.'8.30. Mts. Thur. & Sat. 


—THBHATRE GUILD PRODUCTIONS-— 





EUGENE O’NEILL’S 


DYN AMO 


Mets BECK ™-* 45 ba ry a 8 Av. 


Mats. Thur. & Sat., igen 


CAPRICE 


. 58 8:50 
GUILD ™s Mis, Wed. Th.& Sat2:40 








STRANGE INTERLUDE 


Thea., 58th, E. of B’y 
Eves. Only at 5:30 


Jota Golden 











B'way & 6ist St. 


CAPITO ua i 


Metro-Goldwyn-Mayer Presents 


: BELLAMY | 


Stage Revue featuring 

his Capitolians, Chester Hale Girls, 
and Marjorie Linken, Gus Mulcahy, 
Troupe, Male Singing Ensemble. 


Midnight Pictures 


sme RIAL Be eee 


DAVE nendanae s and 
Harry Roye 
Lomas 





CAPITOL GRAND ORCHESTRA 
ROX Y Direction of 8S. L. 
Rothafel (ROXY) 


Hear New York City Talk 
y WILLIAM FOX Presents 


PEAKEASY 


A Fox-Movietone Production with 
L LOLA NRY 


PAGE LANE 
Stupendous Anniversary Spectacle with 
ENTIRE ROXY ENSEMBLE 





ith AVE. & 50th S8T. 


WALTHALL 





firmed fight bug. Attends the Gar- 
den nearly every Friday night. 
Martha Mackay, Wanda Steven- 
son and Lou Schwarts returned 
from Fila. 

Nina Lopez, Mexican girl who 
can’t speak a syllable of English, 
opened at the New Frivolity. 

Roy Sedley brought back a brand 
new roadster of flaming vermilion 
from a Yonkers factory. 

Estelle Fratus, at the Rendezvous, 
and Marie Whitney, at Oakland's, 
getting reps for taps. 

Night club gals on roller skates 
hanging on motor cars in Central 
Park évery dawn. 

Harry Goldson, inde theatre op- 
erator, to Los Angeles for a vaca- 
tion. 

Lucille Ballantine has quit the 
night clubs to take tap dancing at 
Billy Pierce’s. 


One of the little night club girls 
saved enough in the past 12 months 
to buy a big summer home, 


The IL. R. T. shipped out its char- 
iots with newly painted interiors 
this week. 

Business lurched for the worst in 
the night clubs last week as a re- 
sult of continuous rain. 

When Larry Fay’s theatre in the 
Bowery opens April 1 nobody will 
be allowed in unless formally at- 
tired. 

Alice Cavin, society girl from 
Park ave. dancing at Will Oak- 
land’s Terrace. Expert on whirls. 
Night club work for relaxation. 
Grace Doro, of rublix units, has 
gone air buggy. Taking lessons 
from Slim Freitag at Universal air 
field. 

Lisbeth Higgin, society girl whose 
father manufactures Higgin’s Ink, 
and her partner, Jack Clifford, open 
at the Richman Club. 

Patricia Reis, secretary to How- 
ard Dietz, back on the job after two 
months’ absence. She faw toboggan- 
ing in Saranac, 

For the first time since the 
Chanins’ string of five ~ houses 
opened all had attractions at the 
same time last week. 

Moe Berg, catcher for Chicago 
White Sox, who studied law at Co- 
lumbia, returned to New York to 











take the bar exam. Regardless of 
outcome, will play ball. 

Helen Winters,- show girl, takes 
orders for her husband who is in- 
ventor of trick check book which 
precludes raising of totals. Sold to 





OAILY 2:45-6:48 
P.M. SHOW GUNDAYS 


SHOWS - TWICE 


ALL $ 
ExTRA © 


Ziegfeld, Carroll and film stars. 
“Just An Old Fashioned Garden” 





is the theme song for an oasis 
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ALL THIS WEEK 
VAN & SCHENCK 
Other R-K-O Attractions 
Sat., March 21 to 23 


IA SoUNO SATE O'NEIL 





in “THE GIRL ON THE .BARGE” 


yo RIVERSIDE 35", 


96th st 


Thur. te Sat., Mar. 21 
UNITED STATES INDIAN 
RESERVATION B 
22 fadige Musicians on "Soloists 
JOSE REGAN; Other Acts 
Tatking, aun | SALLY ONEIL ig 
and E “The Girl on the Barge” 














specializing in old-fashioned cock- 
tails. 

Max Katzen, back from Europe 
with a bushel basket of pre-war 
paper money, once representing his 
father’s wealth. Now handing it 
out as souvenirs. 


scholarship. 


Sunday night.. 


from Doc 


Abe out of the commuter class. 
John ilalliday, who 


stock actress. 


pearance in “The Spider.” 
ducers. There’s a reason. 


other author, 








Thur.-Sat., Mar. 21 to 
WHITING & BURT 


IN PERSON 


“Girl on the Barge” 





nd and Effects 
HERSHOLT in 


zenship papers, 


Russia, 


Bernard Levey’s 


for several years. 
Demaris Dore 





MARY and BOB 
IN PERSON 


Stars of the Radio 
“True Sto Hour” 
SALLY O'NEILL in 
“Girl on the Barge” 


R-K-O LA ei a t 
Continuous Noon to ii P. M. "Low Prices 








GALA WORLD PREMIERE—NOW 


MARK SEE and HEAR 
TRAN D Warmer Bros, Vitaphone 
Bway & 47th ALL Talking Picture 


Doors Open Daily) TEXAS GUINAN 
at 10:20 A. M in ‘QUEEN of the 


sats 39¢ > ue NIGHT CLUBS’ 


Midnight Show 11:20: All-Sound Pregrem 


lot of publicity, 
(Granlund’s) act Monday. 

Up it comes again: 
swering a musical ad which guar- 








getting $300, 











York. 


Lillian Roth, quoted last week in 
Variety as drawing between $150 
and $200 op the Ziegfeld Roof, is 


Billy Jackson, who recently lost 
his W. V. M. A. (Chicago) agency 
franchise, is indie Biter in New 


can of sardines. 


But Tammany Young 
Seribe is okay. 





~ 


Joe Moore, champ ice skater, is 
-proud of his sister, Dennie Moore, 
formerely of “Trial of Mary Du- 
gan,” who received a $25,000 opera 


A lot of small time agents and 
bookers are hunting a new coffee an’ 
joint to tank up. Fisher’s Coffee Pot 
on W. 46th street, went up in flames 


Abe Meyer, the big synchronizer 
Riesenfeld, has taken 
over Vic Shapiro’s doggy flop joint 
in the Carnegie-Plaza, This takes 


married 
Eleanor Griffiths last week, was re- 
cently divorced from Eva Lang, 
The Halliday-Grif- 
fiths romance dates from their ap- 


A. <A. Milne never selis_ the 
amateur rights to his plays to pro- 
The 
English playwright is said to earn 
more from that source than any 


Leon Leonidoff, director of pro- 
duction of the Roxy, returned to 
Montreal to take out Canadian citi- 
applied for when 
he came to America originally from 


Ray Harper, former reviewer for 
Brooklyn Citizen, now cast for 
“Bedfellows,” 
opening inviting the razz for him- 
self after administering to others 


(Hotsy Totsy) 
cabaret singer, who was an eye- 
witness to the killing of Thomas 
(Fatty) Walsh in Miami, and got a 
joined N. T, G. 


Those an- 


antees to teach how to play ca- 
denzas for $1 are advised té play 
the first and last notes and open a 


No visitors sign on Damon Run- 
yan’s door at the hospital where he 
was operated on for appendicitis 
kept his friends from seeing him. 
crashed. 


and William Anthony McGuire con- 
currently took the pledge, hopping 
the wagon all together, First one 
to fall off must kick in to the 
others. McGuire has to get that 
“East Is West” book out. 

Flo Ziegfeld is due back from 
Palm Beach this week. Doubtful 
about his going to the coast at this 
time for the picturizing of “Rio 
Rita.” Production of “East Is 
West” to follow “Show Boat” at the 
Ziegfeld will engage his attention. 
Ethel Barrymore did not appear 
in “The Kingdom of God” last 
week, being still ill with influenza. 
The show played 12 weeks. She 
will star in “The Love Duel,” due 
at the Barrymore April 8. Later 
she is to appear in that play in 
London, 

Max Pearl, manager of the 
Broadway I. Miller store and for 
his Millerite banquet at the Com- 
modore, engineered such talent as 
Eddie Cantor and family, Bill 
Robingon, Belle Baker, Clayton, 
Jackson and Durante, and Barr and 
Davis. 

Ruby Shaw left a costume in a 
taxi the other night: Remarkable 
was the fact that a club hound was 
the next fare, opened the little bag, 
recognized the costume and re- 
turned it to the club doorman. 

St. Patrick’s Day celebrants lent 
plenty of helium to the night club 
exchequers of the week-end. One 
club, slated to founder long ago, 
stuck it out for the Irish holiday 
and was able to pay off with the 
receipts before closing. 


Will Oakland was obliged to ask 
for the strong-arm squad from 
headquarters to disperse racketeer- 
ing cab drivers who were steering 
his departing patrons to gyp joints. 
A cracked-ice fight raged for half 
hour in one of the clubs the other 
night, when a wild gent decided 
paper snowballs were not sufficient- 
ly effective. He threw one chunk 
of frozen water across the club, 
which was returned by a larger 
dripping diamond. The dripping 
missiles began to fly. Bulls-eye was 
declared when the originator was 
corked on the dome and K. O.’d by 
the frigid route. Battle ceased 
while first aid was reluctantly ad- 
ministered. 

One of the “Fioretta’ girls met 
her regular after the show but told 
him she was going home with her 
girl friend. He walked to the sub- 
way with them, dropped nickels and 
departed. Girls waited on the plat- 
form and then walked up the exit, 
where two other chaps were waiting 
for them in a taxi. The b. f., 
suspicious from the start, saw the 
run-around and hollered, “Have a 
good time,” as the cab sped away. 
Dames looked back horrified. 


Several night club girls got in an 
argument with ringsiders the other 
night. As they danced they let fiy 
some delicious oaths which caused 
several of the female patrons to 
leave, 

Dorothy Carolyn Spencer, Syra- 
cuse, N. Y., girl, is engaged to wed 
George Carson McDonald, March 31, 
in New York. Prospective groom is 
the son of Charles and Sadie Mc- 
Donald, the latter being the Fifth 
Avenue beauty expert. 

A Seventh avenue restaurant has 
become such a gathering place for 
newspapermen and night club 
habitues and entertainers that it 
has become the clearing house for 
all the immediate Broadway gos- 
sip. Patrons, once night club fans, 
now enter the place around 11 p. m. 
and stay all hours, sometimes until 
noon. 

Arthur Hopkins entertained a 
horde of literary gents the other 
morn in the night clubs. Among 
the writers were Tom Skeyhill, who 
wrote Serg.t York’s book and is now 
doing a life of Napoleon. Morris 
Hindas, the Russian authority, also 
was a guest. 


resulted in the blackening of a show 
girl’s eye. She is Ruth Kent of 
“Follow Thru.” Her escort got in 
an argument with another chap. 
Both combatants followed with 
rights, Ruth’s boy friénd ducked one 
blow which lit on her optic. Ruthie 
told the company some scenery fell 
on her. 

A little Argentine shaker, recently 
recruited by one of the clubs, has 
been the target of many a dressing 
room fist because of her insistence 
that she has more sex appeal than 
any American. 

Intoxicated pelican in full dress 
was observed beating on the stage 


Another club scrap of the week- 


—— 
door of the Carroll théatre with a 
cane at 5 a. m. Night watchman 
inquired what he wanted: “Are aj 
the girls out yet?” asked the ine. 
briate. “Yes, but wait around a 
little and they'll be in for the mat. 
inee,” replied the guardian. 





Helen’s Double 


A party called the captain of a 
club, asking for a reservation for 
Helen Morgan and party of six. 
Later, the captain was approached 
by a young woman, bearing a great 
resemblance to Helen, She asked 
if her reservation had been made. 
He said yes, but told the girl she 
wasn’t Helen Morgan. “I beg your 
pardon, sir,” she said. “I am Helen 
Morgan,” and produced cards and 
papers. Captain learned she was 
the Helen Morgan who does por- 
traits and has a studio. 





Vengeance 


A group composed of several well 
known millionaire playboys and so- 
ciety women-.entered a nite club in 
the Fifties, one of the women be- 
coming well boiled within a half 
hour. When the floor show went 
on the intoxicated woman threw 
things at Cyrilla Casey, the nearest 
dancer to her table. Cyrilla left the 
floor crying. Another girl in the 
dressing room asked which woman 
did it. Cyrilla told. The other girl 
crowned the woman with a soup 
spoon her next time out. 





Ashton’s Gag 

An Ashton Stevens gag, to be 
taken or leaven: Nellie Revell told 
him the shortest wire Ziegfeld ever 
sent was after William Anthony 
McGuire had wired “Yes” to a 600- 
word Ziegfeld essay. 

“Yes what?” zipped Zieggy. 

“Yes Sir’ answered William. 





it Can Happen 

Five major occurrences inside of 
two hours in one night club the 
other night. 

A husband found his wife in the 
place with another man, and 
dragged her out; two wild collegi- 
ates were taken into the basement 
and given the bumps for poking the 
ensemble nudes in the ribs as they 
passed from the floor into the 
dressing room; 
dancers took an overdose of allanol 
and a doctor had to be summoned; 
a girl reported the loss or theft of 
$1,100, and four stags got into an 
argument with three stags over a 
flirtatious dame on the ringside 
which wound up in a free-for-all, 





After 25 Years 
After 25 years in Longacre Square, 
Herman Bach has given up his 
jewelry store lately located near 
45th street. Shop is now entirely 
used by the Superior Ticket office, 
controlled by Sam Beckhardat, Julius 

Spector and Joey Deutch. 





Making a High Hat Higher 

Finding Broadway night clubs no 
longer a medium for alcoholic sport-¢ 
iveness, the Park Avenue girls, es- 
pecially the debbies, use them now 
only as a medium for displaying an 
affected superiority. 

Most of them now being cold 
sober, they have nothing else to 
do but complain to the captain 
about their location on the ringside, 
make sarcastic remarks about the 
wearing apparel of other guests, 
pretend to be horrified with the 
caviar, request the night club tenor 
to pleaStdesist or sing at another 
table, place their immaculately 
manicured fingers to the lobes of 
their ears as if the orchestra were 
ruining eardrums, make such flip 
remarks about the floor show, call 
the waiter and say, “Really now, is 
it impossible to obtain any intoxi- 
cants?” 

They walk out in an elegant at- 
tempt at excruciating boredom; in- 
quire when there will be a new 
revue, better than the present, and 
ask the various minions of the club 
when their trials come up. 





Publix Service 

A pretty girl standing in line in 
the lobby of the Paramount treated 
the other waiting patrons to an 
unusual sight when she unwrapped 
a new pair of shoes, removed her 
old ones and tried on the new, 
walking back and forth to get thé 
fit. 

She then called’an ‘usher asking 





(Continued on page 74) 
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Mark Hellinger, Paul Whiteman 


TONY FERRY 
PAUL DEMPSEY 
LEW GOLDER 





Where the Broadwayfarers Meet to Eat 
at No. 1588—Opposite the Strand 


Mrs. GERSON’S TEA ROOM 


Among Those Present Regularly 
VE 


MAX HAYES 
HARRY DELMAR 
CARTER DE HAVEN 


DAVE LYNCH 
JOE NEWMAN 
CHAS, LEVY 
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"Among the Women 


By The Skirt, Jr. 





Best Dressed Woman of the Week 
JOYCE BARBOUR 
(“Spring Is Here”—Alvin) 











Welcome 

“Spring Is Here” is a welcome addition to the current musicals. A 
fively occupant for the Alvin theatre. It breezes along with all the 
‘hokum in the world made extraordinarily entertaining by an excellent 

t. 
wees Courtney and Charles Ruggles are the laughs while Glenn Hunter 
adds his deft touches and Joyce Barbour, John Hundley, Dick Keane 
‘gaa tremendously. Lillian Taiz sings charmingly though lacking a bit 
in color and warmth. 

Miss Courtney, a little pepper pot, made the most of some really good 
eomedy, sang better than formerly and was the bright feminine punch 
ef the show. She wore a cunning little chartreuse bolero dresg with 
Peter Pan collar, a lettuce green chiffon made in soft ruffles and a 
“white and red sports dress. Her yellow satin pajamas with cocoa satin 
eoat were adorable. Miss Taiz looked best in a tan crepe traveling 
ensemble with a nice hat. Her white tulle gown with colored flowers and 

* gaffeta coatee effect was not so becoming. 

Joyce Barbour dressed beautifully throughout looking her most 
*gavishing in a crepe evening gown of bright orange. 

' --@ntire production dressed by~Kiviette and the ensemble costuming is 
artistically harmonious. 





Palace’s Good Looking Start 

Large and Morgner opened the bill this week at the Palace with a 
ecorking acrobatic act. Each man has only one leg and their plucky in- 
genuity in handling is nothing short of sensational. Amerique and Ne- 
ville, assisted by the Neal Sisters, deuced, givjng the show a terrific 
gtart. Some great double dancing here and the three sisters sing and 
play piano, violin and cello in addition to being beautiful, Their flesh 

' ehiffon cocktail suits studded in crystals and small blue handkerchiefs 
at the neck were cunning. Miss Amerique, (or is it Miss Neville?) wore 
a white gown, the skirt of which was entirely feathers. She was. equally 
attractive in an orange bouffant with a huge silver bow. 

Brendel and Burt were well received No. 3. Miss Burt wore a black 

velvet gown with a rhinestone embroidered bertha and worked too hard 
to put over Brandel’s points which needed no assistance. Mary Haynes 
has excellent material, as usual, and registered solidly until the very 
finish. She wore a blue brocaded evening ensemble trimmed in grey 
fur. Her coiffure was not becoming. 
' Fastest act of its kind around is Benny Davis and his gang of young 
imps. Davis himself is likeable and his company work up eahc other’s 
numbers plenty. Gertrude Green did a nice buck dance and later some 
high kicks. Mlle, Carita sang prettily in a ravishing peach bouffant, and 
Margie Green stopped everything with an acrobatic dance. Mrs. Davis 
used a silver sequin gown. Jackie Heller was cute and Bemis and Brown 
were collegiate. 

Harry Langdon’s return to vaude, after his sojourn in pictures, should 
be of plenty interest to the local musical comedy producers. If ever a 
comic were a sure bet for productions, Langdon is the one. A corking 
natural comedian with a pantomimic sense and a very unique appeal. 
He is assisted by two young ladies, both unbilled. Frank Fay always 
surefire for the Palace. His opening admission that he “had no more act 
than a rabbit” was immediately disarming. Barbara Stanwyck (not even 
billed for some reason) assisted doing more than she did.a few weeks 

_ ago. Seems a pity as people in the audience were asking “who is she?” 

’ Miss Stanwyck wore an unbecoming gown of black satin with a diagonal 
insert of white at the waistline. 


Leach and Quinlan closed wirewalking. Both ladies were dressed in 
short red costumes. 


\ 





Mayfair's Bottled Sunburns 

Mayfair club was jammed Saturday night. Sort of a gala affair. 
Jimmy Walker, Alex Aarons, Vinton Freedley, Betty Compton, Alfred 
Newman, Irene Franklin, Claire Whitney, Robert Emmett Keane, Sam 
Katz, Harriett Hoctor, Snow and Columbus, Walter Wanger, Irene 
Delroy, Louise Brooks, Charles Freeman, Paul Frawley, Hale Hamilton, 
Grace LaRue, Jack Haley, Norman Bel Geddes, Louise Groody, Inez 
Courtney, Nick and Joe Schenck, Archie Selwyn, Blythe Daly, Alice 
Brady, Joan Waddell, Charles Morrisson, Zelma O’Neil, John Hundley, 
Jack Whiting, Frances Halliday, Don Dilloway, Win Gibson, Percy 
Helton, Catherine Dale Owen, Blanche Ring and Dorothy Hall were 

~among those present. 

Zelma O'Neil looked cunning in her new short bob, and Louise Brooks 
Wore a becoming bright red gown. Seems that the bouffant is gradually 
being replaced by the new long slinky lines. 

Anyone could get rich on the dark make-up privilege at the Mayfair 
these nights. If you can’t go south don’t let that bother you, just buy a 
bottle of that dark stuff. Very effective on blondes, especially. 





A Dance Recital 
_ Felicia Sorel and M. Senia Gluck gave a dance recital Sunday night 
a the Martin Beck. And worth while, too. 

Miss Sorel is a lovely creature. Both she and Mr. Gluck are superb 
Ppantomimists. Their numbers are all very different and short enough to 
be interesting. Miss Sorel gave a delightful impression of a Bedouin 
dancing girl, in which she used a black chiffon skirt embroidered in 
Sold coins, gold breast plates and a cerise turban. Her “Negro Blues” 
number was dressed in a modern gown of silver fishnet, effective. Mr. 
Gluck did several solos, the most agreeable of which was a travesty on 
a New Yorker suffering from the city’s chronic noises, 

In conclusion Miss Sorel joined. him in “The Faun and the Nymph,” 
& dramatically stirring sort of thing. 5 





Reviving a Racket 

An old racket failed to register the other day in a prominent Madison 
G&venue dress shop when the Madame overplayed her hand. A cus- 
tomer, a performer, was trying on dresses in a booth attended by the 
Madame. In the midst of the tryons a girls rushed into the booth and 
said in an audible voice, “Miss Greta Garbo on the phone.” The Madame 
Pardons herself and returns in a few minutes. A short pause and the 
same girl bursts in with the news that Gloria Swanson is on the phone 
and must talk with the Madame about her dress. Again the same act. 
The customer was all ready to be impressed until she remembered that 
Miss Swanson was in Hollywood. She decided to keep quiet. 

The Madame kept up a steady chatter about all her prominent cus- 
tomers. The dress was chosen and paid for in cash. Just as she left 
the Madame the customer said, “The next time my friend Gloria 
calls tell her she certainly travels fast because I spoke to my hus- 
band in Hollywood on the phone last night and he delivered Miss Swan- 
Son’s regards to me.” The Madame grabbed the’ nearest chair! 





“Daddy’s” Sets Slip 

“Hello Daddy” holds up well after all these weeks. The sets, how- 
ever, look a bit bedraggled, especially one in orchid satin which has 
become liberally spotted. 

Ensemble graduation gowns of white in the opening scene are slightly 
érey and the feather evening outfits in the second act should really be 
cleaned. Miss Shirley Vernon, who replaced Mary Lawlor was beau- 
tifully groomed. She sings sweetly and dances equally well. Betty 

) Starbuck is a delight as before with Billy Taylor. 
caw ~ o> ~~ “? » 
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Girl, 13, Uses Uncle’s 
$150 Going to Shows: 
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Alertness of Policeman Daniel 
Sheehy, West 100th street station, 
resulted in the finding of Mary 
Dallas, 13, of Brooklyn, who ran 
away from home Feb. 13 and who 
was being sought by the entire po- 
lice department. 

Sheehy was standing at 100th 
street and Broadway when he ob- 
served the girl, accompanied by Al- 
bert Mann, 30, waiter, enter the 
Keystone’ theatre. He _ followed 
into the theatre and questioned the 
girl and her companion, but at first 
she denied her identity. 


Later at the station house she 
confessed. She was made a pris- 
oner charged with juvenile delin- 
quency. Mann, who also was held, 
was later dismissed when arraigned 
before Magistrate Gotlieb in West 
Stde Court. The girl said she ‘spent 
most of her time going to theatres 
and movies and had spent most of 
the $150 she had stolen from her 
uncle. 





Washing Elephants Out as 
Spring Stirs Merry Merry 


Spring is nigh, for those Ziegfeld 
girls are longing to do “stunts.” 

“Morris,” cried Bernie Sobel, 
Zieggy’s p.a., to his assistant, “some 
of the girls downstairs are crazy 
to do stunts. The weather is nice 
now. Think’of something. | Polly 
Ray craves to do stunts. Put down 
her name.” 

“Yea,” said Morris, “and there's 
Betty Dumbris, Gladys Glad, Marie 
Conway and Patsy O’Day. What'll 
we have ’em do?” 

“So they like their stunts?” a Va- 
riety reporter asked. 

“Oh, it’s their recreation,” Morris 
replied. “We must do something 
for them. Maybe we could have 
them gamboling on the green, 
shooting crap in Central Park 
among the sheep for atmosphere.” 

“Nothing like it, Morris,” objected 
Sobel. “Bring them to the Zoo to 
feed the animals.” 

“Fed ’em Yast year.” 

“Well, they’re hungry again this 
year.” 

“Suppose they wash the ele- 
phants?” Let’s ask them if they 
want to wash elephants.” 

The girls were downstairs in 
bright-eyed anticipation. 

“Would you like to wash 
phants, girls?” asked Morris. 

“Don’t you remember how many 
elephants we've washed?” they all 
cried. “Elephants are cut.” 

“I think we should do something 
nice,” said Gladys Glad. “How 
about the flower show?” 

“Huh! The flowers would get the 
most space,” objected Patsy O’Day. 
‘ “Go swimming some place, girls,” 
said Morris. 

“No can go swimming. We al’ 
caught cold playing in the snow last 
winter.” 

“Something snappy but warm and 
sensible,” said Polly Ray. 

“Take a sun bath on the Ziegfeld 
roof,” Morris suggested. 

“A fine idea,” cried the girls. 
“We've done it before, but the gen- 
tlemen in the Herald Tribune build- 
ing are nice gentlemen.” 


Ushers Lowest Paid of 
Femme Theatre Attaches 


Albany, March 19. 

Nurses, cashiers, ticket sellers 
and head cleaners are the highest 
paid of ordinary women attaches of 
New York theatres. Ushers are the 
most poorly recompensed. . This is 
revealed in a study made by Nelle 
Swartz, director of the Bureau of 
Women in Industry, State Labor 
Department, of the part time em- 
ployment situation. 

White starched-and-linen' clad 
ladies who administer to the wants 
of children, etc., in swanky film 
palaces usually receive $49 for a 
36-hour week. Cashiers and ticket 
sellers put in from 31 to 39 hours 
handing out stubs and hauling in 
money, their weekly share of the 
receipts ranging from $18 to $35 a 
week. Report also reveals that 
while head cleaners often earn as 
high as $35 a week, ordinary scrub 
women range from $10 to $15 for a 
six day morning job, and $10 to $23 
for a six day morning and two day 
afternoon position. 

Head ushers in legit houses are 
paid $10 to $20 a week, usually a 
24-28 hour affair, while the rank 
and file of geat pilots in the same 
type theatres dr. $7 to $12 per 
week. In the film or vaud houses, 
employing femme ushers, a 36-hour 
week prevails and the pay aver- 
ages $11 to $12 per week. 
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Gray Matter 


By Mollie Gray 


(TOMMY GRAY’S SISTER) 








frocks had been of crepe, red, green 
and violet each with matching slip- 
pers and hats, and each with a 
slight difference in the bodice but 
skirts all alike. 

Audience mistook “Masterpieces” 
for the exit march but those who 
stayed got a colorful Spanish scene. 
Four girls in different color lace, 
with a brilliantly spangled backdrop 
moving in the general direction of 
the roof. French revolution was 
used for an adagio, not as new as 
the beautiful coach and horses in 
profile that gave the horse eight 
legs. Opening in a triple mirror ef- 
fect had the dancers performing a 
minuet center with the quartet 
divided between the other two parts, 
everything in white. A Chinese 
number might have been funny if 
understood. All production, no per- 
sonality and not. too much talent. 
Three Flying Harpers, not Irish, 
and Lime Trio started. 





Cruel House 

S. P. C. A. (audiences) should 
look into the 6th Avenue. If that 
meant actors it would still need in- 
vestigating. Place is cruel to every- 
thing but the screen. 

Maria de Como improves on ac- 
quaintance, with some real ma- 
terial she could be a favorite. Her 
white gown—just the thing to make 
her look bigger than she is—had a 
taffeta bodice and skirt of crepe de 
Chine whose groups of pleats were 
divided by. a silver line. Hem un- 
even and longer right side. A good 
color contrast was supplied with 
red taffeta in an odd effect at the 
left side and ends longer than the 
skirt. Her crepe lace edged hand- 
kerchief might have been that color 
once, now it is a burnt orange and 
deadly against that red. Her fan 
was a large green one. 





State’s @yeful 

Enough eye entertainment at the 
State anyway between “Ship Ahoy” 
with it’s two battleship drops, nice 
white battleships, and three nice 
girls and the closing act, “Master- 
pieces,” which carried it’s own di- 
rector in the pit. Director used a 
lighted baton too, no _ blindfold 
chances for him. 





Spoiling An Effect 

Betty Blake did what she could to 
destroy any interest in the feminine 
member of “The Clean Up” (film) 
by appearing in a light frock with 
something that might have been 
chicken feathers around the hips. 
It wae a street frock hemline ir- 
regular, as most of them are now, 
and the two skin fox scarf was good 
looking, too, but whatever it was 
that circled her hips it ruined the 
whole effect. Black satin is always 
serviceable where the rescue has to 
be a rough one. 

An over-zealous title writer capi- 
talized “her” in referring to the 
Blessed Virgin. 





Colony’s Show 


Walter O’Keefe is sending it into 
the New York Graphic on the Col- 
ony stage. 

Vercell Sisters were graceful in 
crepe frocks of two shades of pink, 
bodices trimmed in ruby and crys- 
tal beads. Lydia Harrison (she has 
at least one friend with powerful 
hands) alternated pale green net 
and crystal] beads down the long 
skirt, 





Film’s Bathing Beauts 


Possibly the “Cohens and Kellys 
at Atlantic City,” film, timed their 
arrival at the Colony to celebrate 
March 17, but it will take more 
than an Irish date to interest the 
public in it. . 

A beauty pageant filled some 
shapely bathing suits including the 
backless one that Nora Lane wore 
so perfectly. Vera Gordon was the 
biggest laugh as she tried to talk 
herself, audibly, out of jail. Kate 
Price was the other quarter of the 
film, Sydney and Swain -he part- 
ners. Nora’s figure helped a white 
silk frock with dark hem, tight 
lower sleeve and half the bodice, 
bow in front also dark. 





Feather Week 

Rubinoff gave the Paramounters 
“An Trish Rhapsody” that should 
warm the cockles of many a New 
York heart. Edmund Tucker was 
billed as the bagpiper, but he only 
got a chance at about two bars. And 
even his brief appearance was 





—e 

“Ship Ahoy” gave the girls aj|guarded from the spot by Mons; Ru- 
chance to change into white uni-/| binoff, but perhaps Ruby feels that 
forms before the audience. Previous| spotlights are bad for bagpipers. 


Mrs. Crawford ‘held the organ fort 
alone. Her frock was of tan with 
the ends of an orange velvet bow 
hanging the length of her back. 
“Rainbow Trail’ fell across tall 
woods looking out on what might 
be the Grand Canyon—to one who's 
never seen it—and a striking back- 
drop it made. Cowgirls wore big 
white sombreros, white satin 
blouses and green fringed skirts 
which later gave way to chaps of 
white ostrich on orange velour. 
Finale had the girls literally up a 
tree when they spread their blank- 
ets, ‘somber on the outside, but 
gorgeous with feathers inside, ahd 
surrounded by a halo of more feath- 
ers, ascended to the heights. 

Marie White looked sweet in a 
pale pink sombrero and satin cos- 
tume the skirt of which Jooked like 
a ball with fringed ends, her. toe 
work was very good. The school 
—* and her eccentric dances 
hit. 





A Doubleheader 


It might possibiy be spring fever, 
but the audience at the New York 
was convinced that drowsy feeling 
was brought on by “His Last Haul” 
and “The Passion Song,” twe sure 
cures for insomnia, 

In “His Last Haul” Seena Owen 
was a Salvation Army lassie.. When 
she and Tom Moore met in the sta- 
tion house, both on old charges, she 
was wearing a civet cat coat over 
a black dress with lace collar and 
cuffs. Otherwise all was covered 
with cape and bonnet, 

Gertrude Olmsted was the hero- 
ine in “The Passion Song.” She 
wore a black silk cape frock with 
small dotted silk collar and plain 
white cuffs. A flowered chiffon had 
a big bow of silk whose ends helped 
make the uneven hemline. Her 
flowered taffeta with very full skirt 
almost touching the ground was 
thoughtfully provided with a knee- 
length slip for the shadow shots 
and gave her her best moments, 





Not a Hot Widow 


If “That Murder in Berlin” is 
startling, sensational and sinister, 
as the sign says it is, then so is 
mashed potatoes. 

Madja Sonja has her ermine 
wrap as an actress; a black and 
white satin frock with cuffs gaunt- 
let shape and caught with black 
buttons for the night of the crime, 
and the most unbecoming black hat 
and veil during the trial. Most 
women look stunning in widow's 
weeds, but Madja managed to look 
terrible. Her negligee of heavy 
white silk, tied with a cord at the 
neck, was graceful and her black 
taffeta pajamas had, the top cov- 
ered with embroidery. 





Stage Named Flowers 

New York's spring tonic, annual 
flower show, seems to have fewer 
of its new blossoms named for stage 
celebrities. A new rose named for 
Mrs. Herbert Hoover isn’t very 
large, but a beautiful deep red, 
while Herbie’s is more on a yeilow 
‘ightly touched with red. 

A new tulip, rose color with yel- 
low edges, was named for Pola 
Negri and another of deep red for 
Gloria Swanson. A fragile,' pale 
nink sweet pea is named for Gilda 
Gray. 





Choking Lila 

“The Black Pearl,” film, has the 
usual criminal investigator who 
does nothing till half of the char- 
acters are deu.d or nearly sd. 

Lila Lee gets her share of being 
choked attired in a metallic bro- 
eade robe with dark edges. Not a 
bad yarn at that. 





Clothes and Voices 

“The Younger Generation” is 
everything a Fannie Hurst story is 
expected to be, human, natural and 
with a fair share of touching mo- 
ments. 

Lina Basquette wore dark colors. 
A black satin frock had a swathing 
girdle and white edged collar. Her 
flat crepe, with its skirt flaring at 
the sides and neckline coming to a 
point at one side, was topped by a 
matching felt hat with curving flat 
feathers on the right side. Rosa 
Rosenova showed a full line of 
sylish stouts and many jewels. 
Voices all satisfactory, Miss Bas< 





quette joining the long list of pro- 
ficient mike criers.:\. © 
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Uncommon Chatter 


WOMEN’S PAGE 


By Ruth Morris 





Colony’s Show 

“Cohens and the Kellys in Atlan- 
tic City” isn’t really so bad. Funny 
in spots in the two reel manner.... 
stage presentation. Two branches 
of apple blossoms applied on a light 
drop. Rather pretty....Sam Kahn 
and band....Walter O'Keefe still 
master of ceremony-ing for empty 
houses. If he ever plays a the- 
atre where hig jokes are laughed 
at he'll die of shock....The Purcell 
Sisters, two stunning dancers in 
bedecked rose and white frocks 
....-Band doing a satire on Uncle 
Tom's Cabin. Mildly funny.... 
Lydia Harris, songstress, in a de- 
lightfully fresh shade of green. Sing- 
ing, “I Want to Be a Milkman.” If 
this department ever murders any- 
one it will be the writer of that 
ditty....Walter O'Keefe back with 
an amusing discourse on Annie 
Laurie....Accompanying his own 
version of “Frankie and Johnny” 
.: making a lyre out of a banje 





for the purpose....Half hearted 
finale. 
Not Much Longer 
Good old American...-.opening 


act, Ida and Joe St. Onge. Trapeze 
act with good stunts of muscular 
control. Fitz and Evans, harmeny 
duo. Two men with exceptionally 
good voices....Here comes the in- 
evitable dramatic recitation....And 
the more inevitable “Road to Man- 
dalay”..Steadman and Shirley. The 
girl's wearing a cute frock and 
cocktail coat of silver sequins. Tur- 
quoise blue slippers and hanky a 
nice color note....Next act, “Paris 
Creations”....Paris Creations a la 
American ought to be good....Such 
sequined elegance. ...- Undersea bal- 
let....all, wet....Clay, Barr & Co. 
& Co’s a girl in a smart red dress. 
From this distance one of the men 
looks a little John Barrymore. No 
kidding....Jack “Rube” Clifford 
and Mary Ludwig. Flapper and oc- 
togenarian....Must be the last act. 
Been here long enough anyway. 





. Shopping 

Round the shops....new “Brevi- 
ties” at Best’s. Scant undies made 
like an adagio costume in glove 
silk....nice reptile and kid slippers 
at Cammeyer’s....that menacing 
Norman Hartnell model at Sax. In 
black taffeta, called “Dracula,” and 
looks it....Altman’s black organdy 
evening frock by Maggy Rovuff. 
Grand for summer nights....Cun- 
ning “gob” pajamas at Blooming- 
dale’s. Sleeveless middy and bell 
trow....among the accessories fea- 
tured at Arnold Constable: sleeve- 





less blouse with soft jabot, an Al- 
pkonsine tri-color cape scarf, and 
Talbot’s matching scarf and hand- 
bag....Kurzman’s bolero blouse for 
sports wear in a new Rodier ma- 
terial called “snow flake wool 
crepe”....Russek’s Galyak trimmed 
coats. Believe it or not, Galyak is a 
fur, silky and smoothly patterned. 
...Worth Suit at Bonwit’s. Jacket 
is short and fastened with numer- 
ous tiny buttons. Has hip pockets 
and a formal bow at the right side. 
Skirt is slightly flared in the new 
manner....nice sports things at 
Weber & Heilbronér’s new women’s 
shop at 57th street. 





Faddy 

Town has recently gone quite fad- 
dy over a new foreign favorite— 
which is a way the town has. New 
entertainer is Victor Chenkin, in- 
ternational diseur. At a recent re- 
cital he revealed himself as a very 
finished artist, all technique, with 
a nice voice, full and vibrant one 
minute and plaintively sweet the 
next. 

Among the more serious numbers 
“Rataplan” in a Jester’s Group was 
done magnificently. But Chenkin’s 
forte is a delightful comedy sense, 
revealed in a group of Jewish Cha- 
sidic songs, delivered with facile 
humor. In “Dudele,” the reiteration 
of the phrase “Du, du, du” made 
the connotation of “What you done 
done done before” almost inevitable. 





Duse Benefit 

Duse Memorial Fund Benefit was 
given a second time last Sunday 
night, re-assembling one of the 
most glittering all-star casts of the 
season. Performance was a beauti- 
ful gesture and was conducted with 
nice dignity. 

But the entertainment was at 
times as dull as only all-star casts 
ean be—you had the feeling that 
the various stars were getting their 
teeth into the parts that they’d been 


longing. to play—they had such a 
good time acting. 
Ruth Draper, who can single- 


handed create more magic on the 
stage than any other person, was 
artificial and—we hesitate to say it, 
but hammy is the word—in a scene 
from Francesca di Rimini. Basil 
Sydney and Mary Ellis did that very 
amusing scene from Henry V. Elsie 
Ferguson, unbelievably beautiful, 
was a delightful Lady Millamant in 
a scene from Congreve’s “The Way 
of the World.” Beatrice Lillie as 
Dion Boucicault’s Lady Gay Spank- 
er was Beatrice Lillie at her slyly 
mocking best. 

Then “Peter Ibbetson,” with Con- 
stance Collier, Glenn Anders and 
others. If the audience had jour- 
neyed to Hoboken to see the per- 
formance it would have shrieked not 
only at the lines but the manner In 
which they were read. But under 
the stamp of awe-inspiring names, 
the scene was taken with deep reve- 
rence. Maybe the spectators were 
just more polite than this reviewer, 
but if “After Dark” is good for a 
laugh, the goings on of Go-go and 
hi-Mimsi should be worth a snicker. 
Katherine Cornell discarded the 
melodramatic gestures that she has 
somehow gathered in “The Age of 
Innocence” and was compelling and 
true in a scene from “Candida.” 
The performance was concluded 
with the enactnient of a scene from 
“Caprice” by those two delightful 
sophisticates, Alfred Lunt and Lynn 


Fontanne. Incidental music was 
furnished by the Barrere Little 
Symphony. 





Backstage Again 

Texas Guinan’s “Queen of the 
Night Clubs” is one of. those syn- 
thetic backstage tales. Plot is of 
the predictable variety—bound to 
come true, but with Barnum’s fa- 
vorite population growing every 
minute it will probably be a suc- 
cess, 

Miss Guinan photographs well in 
several Guinanish costumes and is 
at ease in every scene. Lila Lee 
makes a pretty subject of the love 
interest, but her vocal delivery, al- 
though cleancit, grows monotonous. 
Big musical scenes have no punch 
which is partly attributable to the 
fact that Miss Lee is not a musical 
comedy star and her theatrical 
triumphs must be indicated in sub- 
titles. 

Eddie Foy, Jr., makes a sympa- 
thetic and pleasing hoofer-hero, 
handling what comedy is given him 
very well. When the plot revealed 
him as Texas’s long lost offspring, 
no one was surprised but the Guin- 
an. 





Sunday at the Capitol 

Sunday at the Capitol....Aisles 
roped off for incoming crowds. 
Seems an unnecessary precaution ‘at 
three o'clock. Weather’s too nice for 
the movie palaces....presentation 
“Tallyho” with fresh looking jockey 
costumes and all out-doors indi- 
cated in the stage hangings.... 
Harry Roye and Marjorie Linken. 
Very nice,...Gus Mulcahy, playing 
a mean harmonica....novelty num- 
ber with eight masked soldiers on 
graduating stilts. Risky business 
that stilt walking....remember the 
time Bob Stickney nearly broke his 
neck at dress rehearsal on the slip- 
pery floor of the Ambassadeurs.... 
cute pony number by the Chester 
Hales, concluded with a good old 
horse race on an upstage treadmill. 
Not the first presentation Ben-Hur 
has finished—and not the last. 





Night in Hoboken 

What's so rare as a night in Ho- 
boken? . .. Dinner at one of the 
busy hostelries that didn’t know it 
was alive before the Morley regime. 
. . « Place jammed with everyone 
looking funny enough to be a ce- 
lebrity. .. . Bob Davis entertaining 
at one table; Theatre Guild crowd 
at another....Fania Marinoff- in a 
striking cloth of gold costume.... 
foaming tankards being rushed to 
Irma Duncan's table, from whence 
come bursts of German songs.... 
It’s all very clubby....Even the 
waiters gleam with good humor. 

To “The Black Crook” with first 
night New Yorkers holding an at 
home all over the Lyric theatre.... 
Late arrivals are cheered and ap- 
plauded as they find their seats.... 
Otto Kahn and Conde Nast receive 
an ovation—everyone says its Mayor 
Walker....David Belasco makes an 
impressive entrance—still saying 
it's Mayor Walker. Overture. 

Curtain up. Audience expectant- 


ly silent....Enter the villagers, 
otherwise known as “coryphees of 
the ballet’....Enchanting dance by 
Agnes de Mille....Seene shifts toa 





lonely mountain pass. Villains se- 
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Remail Gag 





Los Angeles, March 19. 

One of the latest gags em- 
ployed by the Hollywood smart 
shops is to send a flock of let- 
ters with that personal touch 
to foreign lands, then have 
them mailed back to a select 
list of ripe buyers in the pic- 
ture colony. 

If it's a gown shop, the let- 
ter will read as a tip-off to be 
sure and visit such an such 
shop as they just saw a con- 
signment of exclusive gown 
creations shipped there. Art 
stores will send their letters 
to China, Moscow or Japan 
only to have them remailed to 
make the yokel believe that 
the informant is a native who 
just happened to see the buyer 
' pass’ through. 











- 


crete themselves behind the scenery. 
Hero enters and sings “I Am Alone.” 
Audience tries to tell him that he 
isn't, but he gives no heed and is 
earried off by the villains... .“Fas- 
cinating Little-Man,” darling song 
and dance number with costumes 
that are a delight....laboratory of 
the Black Crook who sells his soul 
to Old Man Devil, otherwise known 
as “Sonny Boy”—Dr. Faustus of 
1860....Big Incantation Scene pre- 
grammed accurately as having 
“startling mechanical effects.” No 
funnier than at the Metropolitan, 
but that’s funny enough. ...Curtain 
down, audience scatters to its fa- 
vorite Hoboken retreats. 

Little late getting back for the 
second act....The Black Crook 
sends sweet Rodolphe on the road 
to perdition....Soubrette sings 
“Georgie” to the player of the bass 
viol in the orchestra—so does the 


entire audience, finishing each 
phrase with rhythmic hand-clap- 
ping. More fun—more people 
blotto. But nicely blotto....scene 


shifts to the grotto of the Good 
Queen Stalacta. One of her min- 
ions doing an acrobatic dance con- 
cluded by “And here is our Queen.” 
But she isn’t—elevator that’s car- 
rying her through a trap in the floor 
doesn’t work, so the minion goes 
back for a few more handsprings 
...,.Beautiful Amazons. now rise 
from the water in costumes that 
produce hysteria. Side splitting 
chorus of that ballad “I Sing Be- 


L’Eau Splendide with Miss de Mille 
and the corps. House seems to be 
taking it seriously, but it may be a 
beautifully delicate burlesque.... 
Dog specialty that lets down the 
show frightfully. 

Second act curtain. It’s now 11:45 
and there are two more acts. It’s 
too much. 





Guttenberg’s 


No. 9 W. 18th street may be just an 
address to some, but to the initiates 
of the theatre it means Gutten- 
berg’s, the aristocrat of costumers, 
an establishment that has clothed 
the great and lowly of the theatre 
for more than half a century. The 
dust that covers its cases is star- 
dust, cramming fascination into 
every square inch. 

Shop window that lends color to 
drab 18th street is a forerunner of 
the wondrous miscellany 
found within. Prominently placed 
is an English Coster rig, with spats, 
bowler hat and brief jacket studded 
with gaudy pearl buttons. Grouped 
around it are warrior helmets— 
Roman, Chinese, German, Ameri- 
can Civil War. Ancient fire-arms, 
masques, swords, a green sequined 
snake for a charmer—all are there 
bes peaking Guttenberg’s tremendous 
versatility. 

Over 60 years ago young Louis 
Guttenberg came back from the 
Civil War with a couple of old uni- 
forms that were the nucleus of a 
business that was to grow from a 
cap to capital Original head- 
quarters were in Union Square, the 
heart of the theatrical district. 
Many were the acts that young 
Louis fitted out for Tony Pastor's; 
many were the stars who climbed 
the stairs to his treasure house. 

When the city bought the prop- 
erty for subway construction, Gut- 
tenberg moved his ghosts of the 
past to 26 Sixth avenue, where he 
remained for over two decades. 
Maurice Barrymore and Nat Good- 
win were steady customers in those 
days. Later came Mary Pickford 
and Valentino. Because it can’t be 
found at Guttenberg’s, it just 
isn’t. 

Then the exodus to 18th street, 
where today two floors are crammed 
with every imaginable type of sec- 
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Frank Bering leaving for Miami. 


for the Actors’ Fund. 


was in Detroit. 


relative. 


back. 


ducers of “Skidding.” 


display of Easter toys. 


sells for $15 per. 
traffic signal. 
week, 

muddy street. 


the income tax bureau. 


to the minus requirements. 


tain speech, Dick.) 


and answering it. 
a short talkie. © 


ness mission. 


International Harvester company. 


ring. She is to be a June bride. 


“Rosalie.” 

at the Palace. 

headed home. 

De Wolf Hopper, who is in “White 
days.” 


true that the Warner Brothers are 
circuit. 


Quick Glimpses in the Loop 


Chicago, March 11, 


Amy Leslie, dramatic critic of the Daily News, returning from Holly~ 
wood, where she has been visiting Sophie Tucker. 

Tom Kane doing the press work for “The Front Page” playing mid« 
western cities, and “The Royal Family,” which is at the Harris. 

Robert Campbell handling the special matinee performance of “Rosalie"® 


Vivian Segal spending Sunday here while “The Three Musketeers” 

Harry J. Powers returning railroad tickets and canceling trip south 
after his baggage had been checked. ° 

Walter Fleck, after being at large with the closing of “Appearences,® 
landing a job assisting Fred Block in exploiting “Diamond LiL.” 

Mrs. Clarence Willets en route to Flagstaff, Ariz., to the bedside of » 

Roy Carruthers, former manager of the Waldorf, New York, super< 
vising the building here of a big club house which he will manage. 

Jack Osterman trying to explain’ why he didn’t fly back from Detroit 
with the film critics, who had gone there in an aeroplane to escort him 

George Kingsbury in front of the Studebaker arguing with the pro- 

Ned Alvord in advance of Chic Sales in “Gay Paree” chafing because 
the Chicago Tribune censored his ads. 

John Garrity, the Shuberts’ general factotum, looking at a window 


C. J. Bulliet, dramatic editor of the Evening Post, opening an envelope 
containing a royalty check for his book on female impersonators, which 


De Wolf Hopper being bawled out by a traffic cop for disregarding a 
Clifton Webb buying a present for his mother’s birthday, which ts next 
“Sport” Hermann carrying his rubbers in his hand while crossing a 
Zeida Sears, co-author and player in “The Scarlet Woman,” leaving 


Ashton Stevens blue-penciling a galley proof of his new department 
in the Herald Examiner “A Column or Less” so that it will measure up 


Richard Bennett trying to figure out why the critics.regard “Jarnegan” 
so immoral and “Diamond Lil” so dramatic. 


(Perhaps it fs your cur- 


Luther Reed hurrying for a train for California after seeing three per- 
formances of “Rio Rita,” which he is to direct in pictures. 

Leon Friedman opening a five-page telegram from Florence Ziegfeld 

Bobbe Arnst sneaking into a movie to see herself and Eddie Cantor in 

Rufus Le Maire dodging in and around the Loop on a mysterious busi- 


Harold MecCormick’s son, Fowler, selecting furnishings for his home in 
Omaha, where he is to be located for a year learning the business of the 


William Anthony McGuire's sister, Marion, exhibiting an engagement 


Dr. Sweeney, Marilyn Miller's brother-in-law, protesting to the ticket 
broker in the Palmer House at being charged $8.80 per for seats for 


Nan Halperin entertaining her relatives at dinner while headlining 


Pat Casey passing through Chicago on his way from the coast and 


Jeff De Angelis, who is playing in “The Royal Family” at the Harris, 


Lilacs” at the Selwyn, and Col. Bill 


Roche, manager of the two theatres, reminiscening about “the good old 


Employees of the Shuberts wondering if the stories in the papers are 


negotiating for the purchase of the 


Three prominent Chicago theatres dark this week. 





opened cases ready to disgorge their 
wares, sent in by Guttenberg’s com- 
missioners all over the country, 
buying up collections of-heirlooms. 

The business is run today by two 
sons, William and Samuel, and two 
grandchildren, Essie and Harry, 
who love it like nothing else in the 
world. Some one may come in and 
ask for a hula costume for a mas- 
querade. Miss Essie will thread her 
way through the confusion of every 
type of costume and light directly 
upon the desired rig. This, re- 
member, with more than 200,000 
costumes arranged, or more prop- 
erly, disarranged in the cases that 
create a wooden maze about the 
room. 

Guttenberg’s has added a word to 
its vocabulary; to its clients a 
wardrobe is a “guttenberg.” 





As Well Dressed as Models 


A fashion show that starts on 
time has no little showmanship, and 
spectators as well dressed as its 
models is considerable of a novelty. 
But the house of Jenkins had even 
more than that to recommend it at 
the spring showing at the 49th 
Street theatre. — 

Models shown had a nice original- 
ity that very seldom went ga-ga 
with overstraining for ultra effects. 
There were marked tendencies 
toward the longer skirt and com- 
plicated scarf draperies. The normal 
wastline moulded snugly to below 
the hips produced a lovely line in 
many of the numbers, .White was 
‘favored in street clothes, in combi- 
nation with black, brown, purple 
and beige. Almost every dress had 
its matching jacket, many of the 
frocks being sleeveless. 

“Biscay” was a cunning en- 
semble with black coat and skirt 
and a tuck-in sleeveless blouse in 





yellow. The skirt had a yoke 


moulded in vestee fashion with gold 
buttons down the center. Another 
lovely ching for streét wear was 
“Spring Cruise,” utilizing both 
sides of navy crepe satin. The dull- 
ness furnished the medium for the 
pleated skirt, while the shiny side 
described a beautifully fitted blouse, 
A deep collar and cuffs of white 
organdy with fluted edges pro- 
vided crisp trimming. Worn with 
a largish hat of navy ballibuntL 
“Park Lane” was a knockout black 
and white satin. 

Evening things were dreams, 
though at times, too theatrical. 
Several, in fact, bespoke a decided 
flare for the costuming of principals 
in musical comedy. 





Spring Tan 

Dobbs has an attractive collec- 
tion of spring afternoon dresses, 
featuring the tan shades. Perfectly 
lovely frocks in everything from 
pale eggshell to a deep beige—somé 
plain and some trimmed with brown 
tones. One has a surpliced bodice 
and moulded hipline, with skirt of 
tiny knife pleats, A cape collar, 
pleated like the skirt and edged 
with brown, gives it good style— 
lovely for wear on warm days with- 
out a coat, 

Another is made with a similar 
bodice, edged with self-colored net. 
kirt is nicely draped and has a flat- 
tering line. 

Dinner things here are subdued 
and ultra smart, with laces and 
simply draped flat crepe being em- 
phasized. One evening gown has 
to be worn with an air. Made of 
ecru lace over flesh crepe, punc- 
tuated with strips of orchid and 
brownish satin ribbon under the 
lace. Skirt is very form fitting 
until, slightly below the hips, per- 
fect gobs of brown tulle flare into 





a lovely line. 
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Besides trying to rent most of 
the Broadway theatres the leading 
film companies were routing fea~ 
tures in the one-nighters. Associa- 
tion of Biograph and A. L. Erlanger 
on production was an element in 
this movement. 





Three stock companies—Spooner, 
Keeney and Rowden Hall—had 
fought each other so hard in the 
Bronx they all lost money. Now 
they all quit at once and left the 


field open. 





Mae Murray and Clifton Webb 
were a new dance act opening at 
Hammerstein’s Victoria. 





The dansant matinees were some- 
thing new, and Variety calls at- 
tention to the prevalence of lounge 
lizards at these sessions, together 
with an undesirable femme element. 





/ Jack’s restaurant was the only 
uptown place with an all-night 
license. Shanley’s and = Churchill's 
had tried in vain to get the privi- 
lege. Jack’s hadn’t been closed day 
or night for 23 years. Now, the all 
night license was revoked due to 
the many college boy fights that 
took place. 





Juc.e Swann in General Ses- 
sions, New York, found producers 
of film “Inside of the White Slave 
Traffic” guilty and the newspapers 
all applauded the decision. New 
York Herald editorially slammed 
film makers for raw’stuff they were 
turning out. 





John Bunny was receiving $1,000 
a week from Vitagraph, regarded 
as a sensational salary figure. 





So great was the fame of Mr. 
and Mrs, Vernon Castle that Ar- 
thur Hopkins took them on a tour 
of one-nights, one performance to 
atown at $1, $2 and $3. 


90 YEARS AGO 


(From Clipper) 








Revival of “The Black Crook” 
at Niblo’s scored a tremendous hit. 
Kiralfy Bros. improved on the origi- 
nal by having a cascade of real 
water in the Brocken scene. In same 
scene Demon Dance had new music 
by Offenbach. Annie Ward Tiffany 
(later famous for her Irish charac- 
ters) played Amina. 





Variety theatres: were frequently 
in hot water with the Children’s So- 
ciety. This time they arrested Pas- 
tor’s manager for employing Little 
All Right in a trap act. The little 
Oriental proved he was over 16, and 
the Society took a new tack by 
charging that the’ theatre did not 
Provide a safety net as required. 





‘ Pastor staged a .burlesque of 
Pinafore,” declared to be an im- 
provement on the original in pro- 
duction excellence, 





Perusal of the old _ file brings 
striking proof of the persistance of 
Standard show names. The family 
name of Siegrist for instance occurs 
twice in one column. The Siegrist 
Children were with Orrin Bros. cir- 
cus in Havana, and a couple of the 
Same family were doing acrobatic 
dancing in the “Black Crook” re- 
Yival in New York. 





A Pennsylvania court ruled that 
hot only were race track bets void, 
but any contract made in connec- 
tion with a horse race had no legal 
Standing. Case came up when a 
horse owner paid entrance fee for 
his trotter, stopped payment on the 
theck before the race and refused 
Payment. He was sustained in court. 





League ball teams did their spring 
training at home. The Philadelphia 
Club had already played two pre- 
Season games. Picked professional 


rang Played a game in Atlantic 





and take anything from a case note to a grand as down payment on 
any lot. The yokel who doesn’t fall for the pay dirt racket becomes 
obsessed with the glamor of a picture career and will invariably return 
to the acting school where he first saw the inside of a studio and sink 
whatever he owns to the sharper who paints a beautiful picture of 
fame for him in motion pictures. 





Recent exploitation stunt pulled by United Artists in connection with 
Mary Pickford’s forthcoming “Coquette” has netted the company to 
date more than $1,000,000 in free publicity at a cost of less than $20,000. 

Idea orginally was to bring 14 newspaper writers and 14 popular girls 
from as many foreign countries to stimulate interest in those countries 
for future Pickford pictures. Later it was deemed inadvisable and the 
deal was switched to 25 American cities. They sold 25 newspapers on 
the idea of staging a contest for the most popular girl to visit Hollywood 
as a guest of Miss Pickford, accompanied by a feature writer of the 
paper concerned. Caravan of 50 arrived in Hollywood with transporta- 
tion expenses, both ways, not exceeding $10,000 with an additional $5,000 
spent here for entertainment, 

First day of their arrival in Hollywood, the 25 writers filed in excess 
of 25,000 words to their respective papers with a follow up of half this 
amount each day of their stay. Effects of the campaign are still being 
carried on by the writers, 





An author.of hobo stories was employed by one of the big picture 
studios to assist the scenario department witb research work on one of 
his books, which it was about to film. Executive who hired the writer 
left for New York the following day. Author showed up daily and re- 
ported to the head of the scenario department as though he were look- 
ing for work. Scenario head, ignorant of the arrangement, said there 
was nothing for him to do, but the author reported each day and re- 
ceived his weekly check at the rate of $250. ‘a 

When the head of the studio returned, seven weeks later, he inquired 
as to progress on the script and discovered the work had not even 
started. He demanded an explanation from the author who cleared 
himself and walked off the job. Later, when the studio was ready to 
prepare the story, they needed the author’s services but were forced to 
pay him $500 a week before he would consent to come back. 





A recently appointed studio executive with a political background be- 
fore coming into pictures is taking himself very seriously. This man 
recently issued an edict against smoking at the studios and has per- 
sonally been enforcing it. M 

Upon visiting a set where a talker was being made with one of the 
players smoking a cigaret, he is said to have ordered the man to throw 
away the cigaret. Director informed that this particular shot required 
the player to smoke but the exec replied, “Never mind that, you must 
have the scénes rewritten so that he dock not smoke,” 





An old time sourd engineer of much experience in phonograph record- 
ing, suggests that scientists now experimenting on long horns in Holly- 
wood might find data of value by applying at the Edison laboratories. 

Some 15 or more years ago the electrical wizard, in an effort to learn 
what would happen in an extreme case of horn, had one built of cement 
150 feet in length. Sound inlet was but 5-16 inch in diameter but~-the 
outlet was of sufficient size to house an orchestra of 20 pieces. LExperi- 
ment was unsatisfactory. 





Among the many new crafts to be developed by sound pictures is that 
of handling and placing microphones. This is a problem that requires 
as much ingenuity as the most difficult problems of trick photography. 

Recently the problem of recording a parade scene on a street where 
traffic was heavy was accomplished by spotting more than 30 mikes 
along the line of march. This scene was recorded so perfect by this 
manipulation that the finer details of picking up group conversation 
from the by-standers were obtained. Microphones. were, of course, 
concealed. 





When stage celebrities go to the coast to do pictures they seem to 
get the chill. No one knows them out there and little attention is paid 
to them. Recently a musical comedy star went to a big studio and there 
was no ado or reception on arrival. When she was brought around to 
the head man of the publicity department, there was just a brief “how- 
do” and as she left he asked, “What did she ever do?” 

A few days later a young and well known stage juvenille came on the 
lot to get the same treatment and the same question, 





A Negro actor, hired by Fox, was told to report the next morning at 
seven vu’clock to go on location. When he arrived at eight the outfit 
had left for Los Torros, So the colored boy hailed a taxi and was de- 
livered to the location spot for $17.50. 

When he received his check for the day's work he discovered it cost 
him $2.50 tu work in the picture, 





A German director on the coast is continually complaining to his em- 
ployers that the $36,000 allowed him for directing three pictures a year 
is not sufficient for him to live on. 

His latest contention is that since his contract permits him to direct 
pictures for other companies in between the three films contracted for, 
his employers are doing everything possible to prevent him from mak- 
ing the additional money. 





With William Fox deciding that all West Coast Theatres must be 
Jabelled with his name, cost of making the necessary changes is around 
$75,000. / 

Electric signs, many of them only recently installed, are either being 
replaced, or the name Fox is being added in lights; all newspaper ad- 
vertising slug heads have been remade, painted titles of houses changed 
and new art layouts made for the programs. 





Among the playwrights imported to the coast by Fox to write originals 
was a veteran known for many stage successes. Assigned to write a 
similar plot to “What Price Glory” the playwright admitted he had 
never seen the picture. Director sent for a print and after viewing it, 
the author was asked for his opinion. Latter replied he thought the two 
principal characters were not convincing and doubted very much if it 
would meet with public favor. 





A coast partisan for carbon lighting in studios, as opposed to that 
of incandescent, quotes the reported statement of one of the large elec- 
tric companies that it expects to sell “inky” lamps to the value of $500,- 
000 during ’29. Pointing out that this concern is not the only one sell- 
ing lamps to studios, he calls attention to the $130,000 expended in the 
industry for carbons in 1926. 

Partisan inclines to the view that in the final reckoning the matter of 
expense is pretty certain to be weighed in determining whether the lamps 
will be hard or soft. 





An independent producer on the coast working on borrowed capital 
got into a finance company for $54,000 before the lenders realized the 
few pictures he made could not be sold. Firm confiscated the negative 





Barbara Marsh, ingenue of the Robinson-Smith stock; Reading, Pa., 
who is a mite in size, appeared as the Irish washerwoman’'s kid in “Baby 
Mine,” and Child Labor officials threatened arrest. Miss Marsh proved 
she was well beyond the legal age. She ended her engagement at the 
Orpheum Saturday night. 





Richard Bennett (not the actor), now doing special commercial ex- 
ploitation, is suing Nikita Balieff for $50,000 damages, arising from an 
alleged oral agreement for personal services in securing an Erlanger 
route for the Russian m. c. of “Chauve Souris.” 

Through Goldsmith, Goldblatt & Hanower, Bennett alleges that he 
originally arranged some West Coast bookings for Balieff, going to 
originally arranged some Coast bookings for Balieff, going to California 
for the purpose, only to have the mujik m. c. turn them down, with a 
consoling remarking some to the effect: “Well, we're still young, all of 
us, and we'll do something together.” Bennett quote Balieff’s statement 
he was not going to be “with Morris Gest next season.” This was in 
January, 1928. 

On the strength of this, Bennett says he arranged with the Erlanger 
office for a route for “Chauve Souris,” only to have it called off once, 
and then reinstated by Balieff whe cabled that, after all, he was through 
with Gest. It wound up, of course, with Gest still presenting Balieff 
in “Chauve Souris.” 

Bennett's terms were to have been 6 per cent of everything up to 
$20,000, 7 per cent to $25,000 gross receipts and 8 per cent straight 
above the 25 grand intake, he says. 

The same attorneys are also proceeding against Feist and Mills, 
respectively publishers of “Olaf” and “In a Little French Cafe,” two of 
the “Chauve Souris” songs, in which Bennett was to have shared with 
Balieff on the royalties. 





Chris Morley’s revival of “The Black Crook” in Hoboken ran to 1:30 
opening night, an hour shorter than the original production at Niblo’s 
Garden in 1866 when the show ran from 7:45 to 1:15. 

Second night the Morleyites shaved the running time down to rea- 
sonable dimensions. 





Morris Gest has been speech-making again. Latest was at the repeat 
benefit held Sunday night for the Duse Foundation Fund, a charity for 
struggling young players to study. It was Gest who imported Duse for 
her last tour of this country, and although not being invited to speak 
he went backstage, baWwled out a few of those in charge for not counting 
him in on the thing and then went on the stage to make a speech. 

Started with an announcement that he was the uninvited guest of the 
night, that he didn’t care, that he had known the greatness of Duse, 
he and two critics, Stark Young and John Anderson. Nothing more cf 
an untoward nature happened, although those of the committee back- 
stage, because of Gest’s brusqueness, feared the worst. 





Another backstage fuss at a benefit occurred when the annual Theatri- 
cal Press Representatives benefit was given Friday midnight at the 
Strand. This was when Jack Haley, doing his specialty from “Follow 
Thru,” with Zelma O’Neal, refused to follow Will Rogers, as he was 
listed to do, but said he would go on before Rogers or not at all. 

Rogers passed it off with a “well, son, I’ve made my way and I guess 
you’ve got yours to make—go ahead.” This got the orchestra all bawled 
up, and Mary Jane went on for her dance number to find the Rogers 
music being played. She came off sore, but Charles Winninger, m.c., 
dragged her back. Audience sympathetic because of the obvious variance 
between steps and music gave her a big reception. 





A formal motion in the New York Supreme Court to confirm an arbitra- 
tion award in favor of the Shuberts against Marie Dayne, discloses that 
the comedienne refused to open with the Shuberts in favor of going with 
Ziegfeld’s “Rio Rita” en tour. However, in view of the award, granting 
the Shuberts an injunction, Miss Dayne is now with “Music In May,” 
on the road. Conflicting contracts existed. Lou Irwin, Inc., alleged a prior 
deal with Ziggy but Shuberts were sustained in their exclusive contract 
between Sept. 1, 1928 and Oct. 31, 1929. They asked for $4,500 damages, 
which claim was denied. 

Joseph P. Bickerton, Jr., one of the arbitrators, representing Miss 
Dayne (William P. Phillips acted for Shuberts and Francis H. Sisson was 
umpire), contended that Ziggy’s contract antedated the Shubert agree- 
ment. 





What may be one of those trick publicity suits is the $50,000 damage 
claim by Robert M. Burt, who describes himself as “well known in the 
theatrical profession,” against Spad Producing Co., Jacque E. Horn and 
Warren F. Lawrence, the sponsors and author of “Conflict,” at the Fulton, 
New York. The character “Sgt. ‘Chink’ Burt” in Lawrence's play, with 
locale that of the World War, is alleged to hold the plaintiff up to public 
ridicule and only $50,000 will balm his pride. 





Efforts on the part of newer producers to operate without Equity Chorus 
Association bond have failed. In several instances the girls themselves 
agreed to waive the bond and the producers believed such consent per- 
mitted them to sidestep guarantee of girls’ salaries. ' 

Equity principals may waive bond and work on the co-operative plan, 
but under no circumstances can chorus girls consent to such terms of 
employment. 





“Young Alexander” closed Saturday, having opened Tuesday at the 
Biltmore. Henry Hull and A. E. Anson were featured. It was produced 
with a $25,000 bankroll raised by the author, Hardwick Nevin. The troupe, 
after a few out-of-town stands, came into New York with a $40_bal- 
ance. The opening was light and what followed was lighter. 

The script was rewritten several times and had been shown around 
producers’ offices for four years or more. John D. Williams started 
staging, but was replaced by Ira Hards, who was “credited.” Its pur- 
port was a Greek costume piece designed along lines parallel] to ‘‘The 
Road to Rome,” but turned out to be the road to ruin. 

The performers had a grand time, ranting, shouting, chewing scenery 
without restraint or restriction. The featured pair left nothing undone 
in strutting, ranting and gesticulating. In the cast were among others, 
Edward Donnelly, Doan Borup, Gladys Lloyd, Cleo Coil, Bernard Thorn- 
ton, Peter Parke, Jessie Royce Landis, Charles Dalton, Francis Moran, 
Don Goss, Lawrence Zavell, Ben Starkie, William Wallack, James Dev- 
ereaux, Edward Rigby, A. McWaith, Nat Ray and Arthur West (not 
the comedian). 





but discovered it was not worth more than $5,000 at most. Bringing suit 
against the producer, and with a judgment against him, finance. boys 
started to search for any personal property to attach. All they found 
was a beautiful radio which they figured might be turned into cash. 
The sheriff removed it. 

Producer stood by and watched the men spend a half day discon- 
necting wires and getting the huge machine on the truck. After the 
outfit had departed the producer called the legal owner of the set and 
explained the situation. Next day the radio was returned and connected 





up in it’s former position, entailing considerable expense for the creditors. 





1 
; 
Be 
F 
7 


“ ants x ww 
ie ee AOS tL PORE AES AM CST RIAA EE OBEE IE BOE ue Bee 





VARIETY 


LEGITIMATE 











~The Talky Future 


By J. C. Nugent 





Ruth's recent letter from Australia says they are thinking of naming 
Sydney after Jolson. The Talky thing has them going on the other side 
of the world too, it seems. Of course they are sticking to the speaking 
stage with much more loyalty than we know in New York—one of the 
papers there saying—Miss Nugent and Miss Bunce in ‘Pigs’ delight and 
surprise us with a complete absence of Yankee accents which we have 
come to associate with players from the States. A glossary, however, 
should be furnished, to explain American 
somewhat confusing. For instance, what is intended when we hear 
that somebody has ‘given him the air,’ and what is a ‘snoopy’ husband. 
But aside from that their diction is surprisingly perfect.” 





It might surprise the antipodians to know that the American accent 
which they miss is quite as rare here. We rarely hear it excepting from 
Will Rogers and some of the English actorgy now in New York. 





The Audible Lure 

We certainly do not hear it in the Talkies nor any other particular 
accent that I know of and such voices as we hear clearly and understand- 
ably in any accent comes as such a relief that the houses are imme- 
diately crowded. Why a reasonably intelligible sentence or two should 
be such a magnet when it comes from the screen and the human- 
speaking stage have such a time to show a profit, even with good plays, 
remains one of the mysteries of canned goods, 

Anyhow, all our directors, actors and writers seem to have gone to 
the Coast and are there going through what must be a comical period 
of readjustment. Elliot writes me that George Abbott is a bit em- 
barrassed in directing Moran and Mack because Mack never heard of 
Abbott and calls him “Frank”—oh, well, what’s the difference. 





Disengaging all the talk from the totality of theories about talking 
pictures, we seem to glean that dialogue is the last thing to get over 
effectively which brings me to the point I wish to make which is that 
unless th: talkies develop into making dialogue not only. effective but 
its most potent and vital feature, the talkies’ future is limited to the 
exploitation of certain personalities and certain set specialties as such. 





It is admitted that Jolson is the best thing in talking pictures, but 
the fact seems to elude some that Jolson was always good and always 
will be as long as he is Jolson, If the talking play is to have a future, 
its future musi be built on the play itself, not on the person who tells 
it and the present puerile, silly, childish mess of dialogue and material 
generally will not entertain the better public when the novelty of seeing 
celebratec. people has become repetitious. As on the speaking stage, the 
greatest actorS’ must in time have something to play. As on the speak- 
ing stage, it must develop ultimately that the play is the thing. 





Historical Precedent 

History repeats itself, trite as that observation may be and it is not 
g0 many years ago since fine potent melodrama was the backbone of the 
speaking stage. But the heads of things wanted to make money too 
fast. So false melodrama killed the melodramatic business, It isn’t so 
many years ago since high class vaudeville comprised the greatest ar- 
tists and playlets. But they wanted to cut salaries and make money, 
manufacture “acts” and supply God-given things by. routine machinery. 
So that false vaudeville has killed that which in its country wide sense, 
we used to call high class vaudeville, 

arapeelaiidats 
Where Error Lies 

The Talkies, and particularly the two and three reelers, have a chance 
to exploit the finest stories, comedies, dramas, tragedies, farce and what 
not, well directed and well acted, but in the rush to get the money the 
public are’ being overfed with stuff of no merit except the novelty of 
the machine itself. 

There is no use of evading the fact that in the Talkies we are facing 
a condition and not a theory; whether it shall pass away as fads do, to 
my mind, depends, not on the novelty with which a story is told but on 
the merit of the story itself, The great public are ready for better stuff. 





Baker Pulls “Solitaire” 


“Solitaire” closed suddenly last 
week just as the curtain was to 


“High Road” Leads Sail 


“High Road,” the Frederic Lons- 
dale piece Charles B. Dillingham 


phrases which to us are} 





produced in New York and sent out 
was brought back to N. Y. last 
week, 

The stars, Herbert Marshall and 
Edna Best left for London last 
Friday night where they open in 
“Paris Bound” for Arthur Hopkins. 
On the same boat was Alfred Dray- 
ton, another “High Road” principal. 
Frederic Carr, who also came over 
from England for the show, went 
back to London on a different boat. 


Velvet for Korff 


Arnold Korff; now in support of 
Katherine Cornell in “The Age of 
Innocence” at the Empire New 
York, has been awarded $1,808.34 
by an arbitration committee of the 
American Arbitration Association 
against the Paul Kay Productions, 
Inc. Claim arises from a contract 
at $300 a week last summer which 
was never carried out. 

Brock Pemberton, Jacob A. 
Weiser and Oliver D. Bailey as 
arbitrators directed payment to the 
actor of two weeks’ salary at $300 
a week for each of the three plays 
Paul Kay Productions, Inc., was 
to have produced but didn’t. 








“Message” Hits Snag 


“Message from Mars,” revival be- 
ing produced by Herbert Standing, 
brother of Guy Standing, was called 
off after nine days’ rehearsal due to 
disagreement between Guy Bates 
Post, lead in the show, and the pro- 
ducer, Now indefinitely postponed. 


“PORGY’S” FINAL 
“Porgy” is playing its final week 





go up for the, Friday night show 
at the Waldorf. Bob Baker, the 
producer, withdrew the show on 
the charge that the house operator, 
Julius Meyer, had violated his con- 
tract. 

The show had only opened the 
previous Tuesday night which with 
the Wednesday matinee played four 
performances. Baker and his as- 
sociates owe the cast half-week’s 
salaries. Contrary to reports the 
show when it quit the Waldorf had 
not been working on the co-opera- 
tive plan. The show had been to- 
gether .two weeks prior to the 
Waldorf opening and had been paid 
for that period. 

Baker says he plans to reopen 
at another house. The show got 
a break on the opening reviews. It 
had Master Gabriel, midget actor, 
as its star. 


. ENGAGEMENTS 


Suzanne Keener, Laurence Wolfs, 
Georgia Caine, Myrtle Clark, Mabel 
Bunyea, Florenz Ames, Georges Ro- 
main, “The Silver Swan.” 

Stella Mayhew, “Mrs. Bumpstead- 
Leigh.’ 

Elizabeth Patterson, Armina Mar- 
shall, “Man's Estate.” 

Reginald Mason, “Security.” 

Betty Starbuck and Billy Taylor, 
Sam H. Harris musical, for fall pro- 
duction. 

Walter Craig, “Hello Daddy.” 

William Wayne, “Stand By,” pre- 
viously known as “Hello Every- 
body.” 

Lenord Ceely, Louis Templeman, 
Forrest Huff, Robert Capon, True- 
man Stanley, Arthur Cunningham, 
John Wheeler, Caroline Thompson, 
Bertha Dunn and Fritzie Von Buss- 
ing for stock, Denham theatre, 
Denver. Booked by Matt Grau 





in this country at Ford’s Baltimore+office. 


this week, Next Monday the com- 
pany sails for London on the “Co- 
lumbus.” 

Show went into Baltimore this 
week with a $12,000 advance sale 
staring it in the face. 





Marie Simpson has replaced. Mary 
Hutchinson in “The Yellow Jacket.” 

Mary Hutchins with John Golden. 

William Dorbin replaced Tom 
Waters in road-company of “Luckee 
Girl,” Detroit. 

Edward Pawley, “Man's Estate.” 





WILLIAM WAYNE 


Mr. Wayne has just been signed 
for the comedy lead in a new 
musical to be produced by Carl 
Hemmer called “Stand By,” which 
goes into rehearsal March 25. Mr. 
Wayne has been playing the Gus 
Shy part in the BHastern “Good 
News” company for the past year. 


Direction 


RALPH G. FARNUM 


1560 Broadway 








FOX SIGNS 14 


Writers, Actors, Directors, 
Optional Contracts 





Get 





More legit folk have been added 
to the William Fox movietone pro- 
duction roster. Signatures, all on 
long term option contracts, were 
secured during Winfield Sheehan's 
iatest visit to New York. All wilt 
work in the Hollywood studios. 


George Middleton, president of the 
Dramatists’ League, is one of the 
wiiters. Others include: Zoe Akins, 
who wrote “Deciasse”’; Sam K. 
Lauren, co-author of “Coquette”; 
John Hunter Booth, author of “The 
Masquerader”; Claire Kummer 
known for “A Successful Calamity,” 
who will specialize in originals for 
Fox; Elliot Lester, co-author of 
“Mud Turtle” and “The Medicine 
Man”; George M. Brooke, McClure 
editor and co-author of “Spread 
Eagle.” 

Those signed for directorial berths 
the latest batch are: Frank Rich- 
ardson, musical director of “Whoo- 
pee”; Helen Chandler of the Guild, 
who staged “The Wild Duck”; 
Camel Gullen, English art director; 
Frank Mervin, of “Castles in the 
Air”; Bobby Connelly, of “New 
Moon,” Players on the list include: 
Helen Gardner, Ziegfeld prima don- 
na; Joseph Wagstaff, juvenile. 


Local Merchants Endow 
Chi Yiddish Theatre 


Chicago, March 19. 

With the Lawndale, west side 
picture house, leased for a Yiddish 
theatre next season, it develops that 
Alderman Jacob Arvey. and Moe 
Rosenberg, brother of the late Mike 
Rosenberg, Sanitary District trustee, 
are back of .the venture. 

Further understood that a group 
of 25 neighborhood business men 
have put up $2,000 each in the deal. 
It is proposed to operate the house 
with Yiddish road shows, brought 
on from New York, with changes 
every four or six weeks. Opening 
attraction in September will be 
Aaron Lebedoff and his company. 


“Sport’s” Political Job 


Chicago, March 19. 

U. J. (Sport) Herrmann, who will 
quit show business as soon as he 
finds somebody besides the Shu- 
berts willing to buy his Cort the- 
atre, is reported set for appoint- 
ment as président of the Lincoln 
Park board. 

Appointment will be by Governor 
Emmerson, whom Sport supported 
in the recent election after break- 
ing with his old pal, Mayor (“King 
George’) Thompson. 


Three Weeks for $5 


Toledo, March 19. 

Wisdom of opening a stock outfit 
in a Knights of Columbus hall dur- 
ing Lent made a cynic of Jack 
Weissier, Lansing, Mich., promoter, 
last week. Weissier is said to have 
told the company he had filed a 
bond with Equity and that two men 
were backing him. 

First payday, no dough. Second 
payday, no dough—and closed, with 
$5 to each actor for two weeks’ 














work and a week's rehearsal, 





10 SHOWS CLOSING 


Three of last week’s new shows 
were withdrawn by Saturday night 
which is something of a record. 
Another seven are due off the list 
this week, making a total of 10 
closings. 

“Young Alexander,” independent- 
ly presented at the Biltmore, was 
taken off. Played five days. 








A 


YOUNG ALEXANDER 


Opened March 12. “Grace- 
less, pointless, and hopeless” 
was the diagnosis of Gabriel 
(American). That was the 
general gist. 











“Solitaire” offered independently 
at the Waldorf, closed Friday. 
Played three days. The revival of 
“The Octoroon” at Maxine Elliott’s 
stopped. Played one week. 





SOLITAIRE 


Opened March 11. Also 
slighted by the clairvoyant first 
stringers. 











“Congai” departs from the Long- 
acre this week. It was presented 
by Sam H. Harris. The show is in 
its 17th week, most of the engage- 
ment having been at the Harris. 
Opened to very good business, later 
dropping to an average of $15,000 
and lately around $11,000. 

“Flight” presented independently 
will close at the, Booth where it 
moved from the Longacre. It is in 
its fifth week. Drew fair notices 
but little trade. Around $5,000, but 
last week slowed down to less than 
$3,000, 

“Paris” presented by Gilbert 
Miller and E. Ray Goetz departs 
from the Music box, credited with 
a run of 24 weeks, Was in the big 
money for most of the distance, 
getting $20,000 and more for a time. 
Business did not really drop until 
after Washington's Birthday. 





PARIS 
Opened Oct. 8. Scribes uni- 


forml favorable. Variety 
(Land) rated class show “for 
run. 











“This Year of Grace” presented 
by Arch Selwyn and C. B. Cochran 
goes on tour from the Selwyn, It is 
in its 20th week. Lauded by critics 
and started with a rush, grossing 
over $40,000 weekly, The pace did 
not hold up, being a class draw 
show. Eased off to about half the 
original grosses lately. 

“Boom, Boom,” presented by the 
Shuberts, leaves the Casino, after 
playing eight weeks. This musical 
was cut rated from the start. Rated 
around $20,000 then but dropped. 

“The Houseboat on The Styx” in- 
dependently presented goes to the 
road from the Liberty. Never got 
the coin. Started at an $18,000 
pace then slipped to $14,000. 


Sex Lecture Biz Still 
Off—Does Stay in “Red” 


In‘a story last week anent Dr. 
M. Sayle Taylor and Dr. M. David- 
son, the sex experts appearing at 
the National, mention was made in 
error of them having enjoined Dr. 
L. M. Gordon working similarly in 
Brooklyn. Dr. Gordon never appear- 
ed in Brooklyn. i 

Dr. Gordon is touring, doing a 
similar routine to Taylor and Dav- 
idson. He was engaged and coach- 
ed by’ the latter. Arrangement was 
of brief duration, after which Gor- 
don went out on his own. 

Business at the National has 
shown but little improvement. Lec- 
turing duo are unable to account 
for lack of support here. They 
played seven weeks in Philadel- 
phia with grosses as high as $28,000 
weekly. The docs are still in the 
red on the local engagement. 


Equity Wins Awards 


An arbitration over disputed re- 
sponsibility for the closing of “Keep 
Shufflin’” in Chicago last season, 
was decided in favor of Equity last 
week, the Detroit Fidelity and Sure- 
ty Co., which bonded the salaries 
and transportation of the colored 
revue, being ordered to pay Equity 
$3,900. The bonding concern blamed 
Equity for shutting the show. 

Another arbitration was decided 
in favor of Arthur Ross, who was 
let out of “The Broken Chain” after 
rehearsing eight days, one more 
than the probationary period. 
Jacob P. Weiser was ordered to pay 
Ross two weeks’ salary. The man- 
ager claimed the first day did not 








count a rehearsal 
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Challenge Shuberts’ 
Status in New York 


Syracuse, N. Y., March 19. 

Business done in New York 
State by the Shubert Theatrical 
Corporatign, amounting to millions 
of dollars yearly, is threatened by 
a ruling handed down in Municipal 
Court here by Judge Burton B, 
Parsons, who holds that the corpo<- 
ration has no legal right to execute 
contracts or do other business in 
the State, 

The ruling came with dismissal] 
of a suit filed by the corporation 
against former Judge A. Fairfax 
Montague, president of the Frank 
Wilcox Company, Inc., for $369, 
representing unpaid lighting and 
telephone bills incurred during the 
fifth Wilcox stock season at the 
Wieting last summer. 

Through his counsel, George A. 
Langan, also a former theatrical 
operator, Montague interposed the 
defense that the Shuberts have 
never filed with the Attorney Gen- 
eral, as required by law, a certifi- 
cate of incorporation enabling them 
to do business in this State. 

Upon receiving the ruling Attor- 
ney Langan notified Deputy Attor- 
ney General Alexander L. Saul of 
the situation. Saul promptly ad- 
vised Attorney General Hamilton 
Ward. 

A. Fairfax Montague, president of 
the 1928 Frank Wilcox Company, 
Inc., has brought suit for $50,000 
damages against the Shubert The- 
atrical Company, claiming that he 
was induced by fraud and misrepre- 
sentations to sign a 1928 lease for 
the Wieting Opera House. The 
ease is returnable in Supreme Court 
of Onondaga County during April. 

Montague charges the' agents of 
the company falsely described the. 
theatre as safe and well suited for 
the presentation of stock com- 
panies. 

The complaint described the the- 
atre as “notoriously” unsafe and in 
such a condition that one part was 
condemmed by city officials. Part 
referred to was the upper balcony 
which is not being used. 

He also charged that certain con- 
tracts which the company had with 
musicians, stage hands and house 
attendants were not explained to 
him and as a result was forced to 
cancel plans made with others. 

The employees retained under the 
contract made gross mistakes dur- 
ing the performances and tended to 
bring ridicule to the players and 
company, he added. Special stage 
setting and artistic designing were 
hindled in such a manner that they 
appeared ridiculous. 

In seeking the $50,000 damages 
Montague said he relied. upon the 
statements of the agents of the 
company that the house was in 
good condition, and that the theatre 
was well adapted for stock com- 
panies, : 

He claims that the receipts of 
the company were greatly reduced 
because of the conditions of the 
theatre and the closing of the 
gallery and that the help which he 
was forced to retain were detri- 
mental to the business. 


Shop for $100,000 Show 


The “operetta-choosing commit- 
tee” of the State Fair of Texas, 
composed of T. E. Jackson, E. J. 
Kiest, and Harry A. Olmsted, lo¢al 
business men, are in New York 
making current Broadway hits in 
a shopping tour for a show for the 
Fair Park Auditorium this fall. 

Each year some major Broadway 
success is brought in with original- 
as-possible cast for a 17-day run 
for the visitors. “ 

Most of the annual shows thu 
far have been booked through the 
Shubert offices, and were Shubert 
productions. However, the policy 
this year seems to indicate a get- 
away from the Shubert tie-up. The 
booking usually involves a $100,000, 
based either on a flat rate or per- 
centage. 


N. 0. STOCK MOVES 

New Orleans, March 1%. 

Leona Powers Stock moves from 
the Tulane to the St. Charles thea- 
tre March 31. Company had been 
drawing well at the Tulane, but 
Management claimed it could not 
make money because of overhead. 
Move to the St. Charles will mean 
a general trimming down. 


—- 














Dayton’s Stock 
Dayton, O., March 19. 

A third season of summer stock 
will open here at the Victory with 
the Wright Players, April 1. 

Only players ‘selected so far are 
Klock Ryder and Jane Wheatley 
both here previously. J. E. Redelle 
will be local manager. 
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“merely @ training school for films. 





‘troupe scheduled for a western 
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Fox Plans String of 20 Stocks from 
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Fox contemplates the establish- 
ment of 20 stock companies around 
the country to be utilized by his 
film organization as a source of 
talent, story material and tech- 
nical ideas, This fits in with the 


theory often heard that the rest 
of show business has become 


First of the number is already 
ing pretty well at Fox's Palace, 
ree Another stock 
troupe is now forming for a Fox 
house in Denver with a third 


spot to be decided upon. 

Many angles figure in the Fox 
plan. Need for fresh blood, new 
faces and personalities, present 
difficulty of training beginners, and 
profitable utilization of superfluous 
houses in over-seated (from picture 
angle) communities. All are count- 
ed in favor of the revolutionary 
policy of a film company entering 
another branch of the show busi- 
ness on so extensive a scale. 

Plan will necessarily be-slow in 
development. Careful selection of 
talent and placing of companies on 
an econdémic basig will be the first 
problem, Later, it is intended to 
encourage various experiments, new 
plays, etc. 

Paramount’s Plan 

In the same connection is a story 
‘that Paramount is hatching a plan 
whereby Robert Milton, directing 
dialog in that firm’s Hollywood 
studio for the past six months, may 
return to New York in the fall and 
assume charge of a high class 
repertory troupe spongpred by 
Paramount and to be installed at 
the Empire theatre. 

With Gilbert Miller snubbing 
America in favor of England, Para- 
mount regards Milton as its best 
man for establishing a company 
along the lines of the former 
Charles and Daniel Frohman com- 
panies. Paramount’s idea is the 
prestige of Broadway runs _in- 
creases value of scripts for pic- 
tures. 

Of the recent Gilbert Miller pro- 
ductions only one; “Interference,” 
was done as a picture by Para- 
mount. “Her Cardboard Lover” 
was made by M-G-M, Jesse Lasky 
is said to be the sponsor of the 
Paramount scheme with five or six 
plays annually in mind, Half a 
dozen .class actors of reputation 
would constitute the nucleus of 
the company with Paramount’s 
screen school possibly supplying 
new faces for the small parts. 

This would be a double advantage 
in giving beginnerg needed stage 
experience for later capitalization in 
talking pictures. 


outite 


Jewish Guild Meeting 


Next open meeting of the Jewish 
Theatrical Guild will be March 26 
(Tuesday night) at 11:30 at the 
Bijou. George Jessel, second vice- 
President, will preside. 


Molly Piocon will be guest of 
honor. Formal report on the Eddie 
Cantor testimonial dinner will be 
read by Loney Haskell, the secre- 
tary. 





TWO WEEKS SHORT 

With “Poppa” closing at the 
Hudson Saturday night, cast found 
itself lacking two weeks’ salary. 

Show, sponsored by H. 8S. Craft, 
never got started at the b.o. Craft, 
held responsible by Equity for the 
Salary arrears, is reported planning 
another show, but before he can en- 
Bage any Equity people, must 
Square his “Poppa” indebtedness, 
despite that the company waived 
the bond to keep going. 


FANNY BRICE’S JULY FILM 


Los Angeles, March 19. 

Fanny Brice’s picture for United 
Artists is being put into shape by 
Billy Rose, her husband. Star's 
agreement with the company is for 
One picture with an option. - Miss 
rice arrives here June 1, with pro- 
duction to start a month later. 

Harry Richman is due to start his 
Picture for U. A. at the same time. 





Chatterton Opposite Jannings 
Los Angeles, March 19. 
Ruth Chatterton will play oppo- 
site Emil Jannings in “The Con- 
cert” for Paramount. 





It Was $7,500 


In the first place it wasn't 
$5,000 but $7,500 which Eddie 
Cantor received for a cigaret 
testimonial, and in the second 
place it wasn’t Lucky Strike 
but Old Gold which the 
“Whoopee” star endorsed. 

Al Jolson’s $2,500 still re- 
mains the top price for Lucky 
Strike endorsement fees. Eddie 
Cantor’s $7,500 is the top for 
Old Gold, from reports, not 
counting the $25,000 donated 
to King Alfonso II of Spain 
for a native charity. 


“Fioretta’ Cast’s Cut; 

















Earl Carroll's mission abroad ap- 
pears to be not only the contemplated 
presentation of “Vanities” in Lon- 


don but alse a conference with Mrs. 
Penfield, wealthy woman, who 
backed “Fioretta.”” Last week Car- 
roll arrived in Paris, where Mrs. 
Penfield is sojourning. When she 
sailed it was known on the inside 
that she and Carroll were not on 
cordial terms. 

When “Fioretta” opened in Balti- 
more Mrs. Penfield is said to have 
suggested a cast change, she figur- 
ing that Vivienne Segal should, re- 
place Dorothy Knapp. Later the 
reports are Mrs. Penfield insisted on 
the cast change, saying that if Car- 
roll .did not act she would with- 
draw her backing, although she 
paid for the production. 

In operating “Fioretta’ on his 
own, Carroll is up against a huge 
salary list. It is claimed the show 
must gross $38,000 to break even. 
The pace recently has been under 
that mark, ; * 

Last week the company was 
asked to take a cut. ~The cut was 
accepted last Saturday. Leon Errol, 
Fannie Brice and Lionel Atwill 
were 6n salary and percentage. Un- 
der the new arrangement the per- 
centages™re out. 

In the “Fioretta” matter Mrs. 
Penfield is represented by Evelyn 
Hubbell, said to be a singing teach- 
er to poor little rich girls. 





Chorus Man Shoplifts 
Shirtwaist at Macy’s 


On his plea of guilty to shop- 
lifting, Jackus Stone, 32, who has 
been a chorus man in _ several 


Broadway musicals, was fined $25 
in Special Sessions. -He paid. 

Stone was arrested Jan. 7 in 
Macy’s after stealing a woman's 
shirtwaist from one of the counters. 
He was accompanied by two 
women. Stone explained his pres- 
ence in the department store by 
saying that he bought his stage 
makeup there. 

Justices were lenient with Stone 
when it. was learned he was the 
main support of his 73-year-old 
invalid mother. 


New Macloon Row 


Los Angeles, March 19. 

Lillian Albertson (Mrs. Louis O. 
Macloon) during engagement of 
“The Desert Song” at Denver, asked 
the principals to sign an agreement 
they would remain with the attrac- 
tion for three weeks following 
scheduled closing date, June 1, at 
their present salary. All members 
signed. Two days later, Nora White, 
femme prihcipal, was given two 
weeks’ notice. The actress contends 
the new agreement constitutes a 
run-of-the-play contract, and has 
appealed to Equity. 

The Albertson production is per- 
mitted by Equity to continue on 
tour only so long as there are no 
layoffs without pay. Once the mt- 
sical closes the Macloons are 
through as. producers, through 
Equity edict. 





Sammy Lee’s Six Months 
Los Angeles, March 19. 
Sammy Lee, brought on by M- 
G-M to stage the dances in the 
M-G-M Revue, has been put under 
a six months’ contract. 





Carroll Sees Angel 


Helen Gahagan Studying 
For Opera—Sails Mar. 29 

Helen Gahagan is forsaking the 
dramatic theatre to devote her en- 
tire time to preparing for opera. 
In this she seeks to follow the prec- 
edent of Mary Lewis, Grace Moore 
and other actresses who made the 
octave, 

Miss Gahagan sails for Europe 
March 29 on the Ile de France after 
finishing a season with George C. 
Tyler's revival of “Diplomacy.” 


HOPWOOD BOOK 
CALLED A BOMB’ 


Attacks N. Y. Theatre and 
“Notables” in Ugly Hues 








Cleveland, March 19. 

Just before his death in France 
last year Avery Hopwood, mil- 
lionaire American playwright, com- 
pleted a novel dealing with the- 
atrical life and people in New York. 
Manuscript is now in a safe deposit 
vault in New York with the execu- 
tors of the Hopwood estate con- 
templating its publication in ac- 


cordance with the wishes of the 
playwright’s mother who was 
negotiating toward this end when 
she died suddenly a short time ago. 

Hopwood’s novel is described in 
a copyrighted story by the Cleve- 
land News as apt to occasion a 
furore among the theatrical mob. 
It is said to top Carl Van Vechten’s 
“Spider Boy” and Jim Tully's 
“Jarnegan” in sensationalism with 
the characters thinly veiled under 
fictional names but easily recog- 
nized by insiders. 

Own Life Parallel 

Story is partly autobiographical 
starting with a college boy at the 
University of Michigan, Hopwood’'s 
alma mater. Going to New York 
the young man is lucky enough to 
sell his first play. It is a wow. He 
is engaged to write a play for a 
famous Broadway producer whose 
office resembles a den. Young 
dramatist goes wild over play’s 
pretty star. She is to have a child 
by the producer, who cannot “af- 
ford” to let the scandal out. 

His next love affair is with an- 
other actress who he discovers has 
become a star and had a theatre 
named for her by “paying a price.” 
Countless incidents foliow, all 
reputedly written from life. Many 
supposed celebrities appear as dope 
addicts, sex abnormals and drunk- 
ards. 

Hopwood summarized the New 
York theatre as: “a fascinating 
and horrible idol that draws people 
into its flaming jaws and devours 
them, or throws them out destroyed 
and mentally, morally and spiritu- 
ally broken.” 

Archie Bell, Cleveland writer and 
dramatic critic, worked with Mrs, 
Hopwood last fall in preparing the 
hugh mass of manuscript discovered 
after the dramatist’s death. Three 
different typists were used to trans- 
cribe the novel so that no one per- 
son would know the complete story. 





Chevalier Cans Themes 


Maurice Chevalier, French star, 
finished his engagement on the 
Ziegfeld Roof and left for the Coast 
on Monday to complete retakes on 
his film “Innocents in Paris.” 

Before leaving he made two rec- 
ords for the Victor Company of the 
songs to be featured in the picture. 


BEHAN LEAVES FILMS 


Charles Behan has resigned as 
eastern scenario editor for Fox. 
Stewart Rose, formerly with a pub- 
lishing house, now has the job. 

Behan intends to concentrate on 
production of his plays. 








St. Clair and “Rita” 


Los Angeles, March 19. 
Mal St. Clair, now directing 
Harold Lloyd in “TNT,” will next 
go over to the Radio lot to direct 
the talking version of “Rio Rita.” 





Dick Keene’s Fox Contract 
Dick Keene left “Spring Is Here” 
last week to go west for Fox. He 
hopped a train Thursday (March 4). 


Keene goes out under a long term 
contract with an option. It is ex- 
pected he will be declared in on 


“Fox Follies.” 














What a Fan! 





Inez Courtney, appearing in 
“Spring Is Here,” recently re- 
ceived a fan letter asking her 
to send the words of “Why 
Can't I” a number in the 
show. 

Writer stated: “It wouldn't 
do me any good to buy a sheet 
copy as I'm not a musician.” 


Guild Clinching Road 














Pittsburgh, March 19. 

Theatre Guild already starting to 
build for next season here. Per- 
sonal letters going to leading 
women’s clubs and several social 
leaders, announcing work Guild is 
trying to do, with climax planned 
for middle of next month when 
Archibald Henderson will give lec- 
ture at Nixon on Guild plans. 

This season, Guild was a clean-up 
here, doing close to $130,000 in six 
weeks. Likely to come in for longer 
next season, some talk of anywhere 
from 12 to 18 weeks. 


Lieggy vs. Heckheimer 


Murray T. Feiden, attorney for 
Harry Saks Hechheimer, . lawyer, 
who began a suit recently against 
Flo Ziegfeld for $1,000 for profes- 
sional services, stated that counsel 
for Ziegfeld had filed an answer 


making a general denial and ask- 
ing for a bill of particulars. Case 
comes up March 21 in the 3rd Dis- 
trict Municipal Court. Feiden stated 
that the suit is for several years’ 
services. 

Lengthy affidavit by William G. 
Lovatt, a process server, told Jus- 
tice Eder of his futile efforts to 
make a personal service on Zieggy. 
Justice gave him permission to 
serve “substituted service” by leav- 
ing complaint at Warwick hotel. 
Since then Ziegfeld’s attorneys have 
asked for a bill of particulars. 











BOBBY-PAUL ON RANCH 
Los Angeles, March 19. 

Clark and McCullough will em- 
ploy a. dude ranch as locale for 
their Fox short to follow “Nightie 
Knight.” 

Story is an original by Paul Ger- 
ald Smith, seventh of a series on 
which he has co-authored. 





“BLACKFACE” AS PLAY 


“Blackface,” which started out to 
be an ali-dialog picture made by 
DeForest succumbing to financial 
inertia in the making, will be re- 
incarnated as a play. 

Sam Wallack is remaking the 
piece for spring stage display with 
none of the film cast concerned. 





MARY EATON FOR COAST 


Los Angeles, March 19. 
Mary Eaton has been signed in 


New York to come here May *< to 
play in “Pointed Heels” for Para- 
mount. 

Picture will have musical comedy 
background. 





Anderson's Original 


Los Angeles, March 19. 

W. R. Sheehan, general manager 
for Fox, is due here early next week 
or the week after, from New York. 
When he does arrive he will bring 
with him Maxwell Anderson, co- 
author of “What Price Glory?” 
Afiderson will work on an original 
story for Fox. 


Warners Sign Cameron 


Los Angeles, March 19. 
Rudolph Cameron has been signed 
by Warners for a part in “The 
Rainbow.” 
He is now en route 
| York to begin work, 
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Holy Week Blocks B. 0. Recovery: 
‘Whoopee, $49,000; ‘Caprice, $21,000 


Even the calendar contributes to 
| Broadway's bad breaks this season, 
'because of the early dating of 
Easter. The abrupt drop in busi- 
ness, more severe than ever before, 
immediately after Washington's 
Birthday is a matter of record. It 
is seasonal for trade to dip from 
that date to March 15, the fed- 
eral income tax date. 

Betterment in trade after that 
date is to be expected generally 
but this season with Holy Week— 
the only period during Lent that 
really affects Broadway—coming on 
March 26, there has been little 
chance for recovery. 

Ten attractions are being with- 


drawn from the list within a period 
Good Will for Future or". "ems"? tsi. 


week Broad- 
way’s premieres are but two, a pro- 
duction and a revival. Next week 
there is but one scheduled arrival 
and so the number of dark theatres 
continues to grow. 

Last week's five new attractions 
meant little to the pepping up the 
going, in fact three shows were ab- 
ruptly taken off by or before Sat- 
urday. Only “Spring Is Here” is 
rated a sticker. It started very 
well considering conditions, gross- 
ing about $29,000 at the Alvin and 
figured to steadily improve with a 
chance of joining the musical lead- 
ers. “Buckaroo” opens Saturday 
night at Erlangers’, somewhat in 
doubt; “Young Alexander” stopped 
Saturday at the Biltmore; revival 
of “The Octoroon” likewise blew at 
the Elliott; “Solitaire” quit Friday 
at the Waldorf; first full week of 
“Conflict” estimated about $5,000 at 
the Fulton; show due to lay off 
next week (Holy Week) for re- 
vision; “The Town's Woman" simi- 
larly paced at Craig. 

The standing of the non-musicals 
is little changed, several shows be- 
ing bunched for leadership, with 
“Street Scene” slightly in front 
with over $21,000 in nine perform- 
ances; “Caprice” nearly $21,000, 
also with an added show, with 
“Holiday” the same in the regula- 
tion eight performances; “Mima” 
also as much with better than $20,- 
000; “Kibitzer’ strong, between 
$15,000 and 6,000; “Dynamo” 
claimed $15,500, but not expected to 
stick; “Strange Interlude” slipped 
but still big at $14,500; “Little Acci- 
dent,” $14,000; “Courage,” “Serena 
Blandish,” “Age of Innocence” and 
“Let’s Be Gay,” $12,000 to $12,500; 
“Harlem, $11,000; “Front Page” and 
“Brothers” around $10,000; seme for 
“Meet the Prince”; My Girl Friday,” 
claimed $9,000; “Most Immoral 
Lady,” $8,000; “Indiscretion,” $6,000 
or a bit more; the others less. 

“Whoopee” still tops the musicals, 
averaging more than $49,000 week- 
ly: next gross is “Follow Thru,” 
$41,000, but the actual leader in 
ticket demand; “The New Moon,” 
Fioretta” and “Three Cheers” rated 
about $37,000; “Hold Everything” 


(capacity), “Show Boat” and 
“Pleasure Bound,” $34,0' : “Animal 
Crackers,” $25,000; “. i Robe,” 


$23,000; “This Year of Giace,” less; 
“Hello Daddy,” $18,000; ‘Good Boy,” 
and “Blackbirds,” $16,000; “Lady 
Fingers,” $14,000, 

Shows leaving for the road will 
lay off Holy Week. The outgoing list 
is: “Boom, Boom,” Casino; “This 
Year of Grace,” Selwyn; “Paris,” 
Music Box; “Flight,” Booth; “Con- 
gai," Longacre; “The Houseboat on 
the Styx’; the others are named 
above. “Security” due at the Elliott 
is the sole carded premiere. 


’Frisco Scans Morals | 
Of Doll Mannequins 


San Francisco, March 19. 

Blanding Sloan’s puppets may 
have to go behind the bars. Peter 
Pershon, of the moral squad of the 
police department, is making up his 
mind, 

The puppets have been accused of 
using language of a type to en- 
danger public morals. They are also 
said to wear insufficient clothing. 

The police received a complaint 
against the manner the dolls are 
giving Charles Erskine Scott Wood's 
satire, “Heavenly Discourses.” Per- 
shon sat through a performance and 
was assured that the puppets used 
only the words in Wood's book and 
the novel was not suppressed. 

The situation is in statu quo until 
|the Corporal reads the book. Per- 
|shon recently arrested the cast of 
|“Easy For Zee Zee” after the play 

had been on a run at the Green 
| Street for 21 weeks. 
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Literati 


Bootlegging in Books 

Bootiegging in obscene books is 
becoming quite an industry in New 
York. Business has not spread much 
beyond the city, however, because 
sentences upon apprehension for 
sending them through the mails are 
too stiff. 

Most of the books, aside from the 
old classics, are written, printed 
and bound in New York. In fact, 
some see in the similiarity of lan- 
guage and even ideas that they are 
written by one or two persons. 

Bootleggers in obscene books 
either sell them outright or loan 
them out on a rental basis, These 
books sell from $10 to $50 a copy, 
and rent for about $2 a week. In 
the case of rentals, borrower must 
deposit about $25 as security, unless 
he is known to the owner. 

It is one of the best rackets cur- 
rent. Most of the yolumes are slim 
and cost little to print. The aver- 
age run less than 100 pages, each 
with original illustrations. Scien- 
tific books, like “Art of Love,” run 
to nearly 400 pages. 

These obsence books are selling 
mostly in Greenwich Village. The 
racket has saved the little book 
shops which have been undergoing 
a hard time of it due to fierce com- 
petition and book-price cutting by 
the department stores. 





Efficiency 


Efficiency tactics employed by one 
of the largest morning newspaper 
outfits in Los Angeles is causing a 
lot of kidding. Latest ruling is to 


“dock the copy boys when they leave 


the building to get a sandwich and 
coffee for any of the men unable 
to leave their desks. Time off on 
these errands amounts to about two 
hours a week, or 70 cents dedueted 
from the kid’s pay. Another econ- 
omy measure is that of allowing 
but three copies of each edition to 
a department. -To top this, the boys 
are furnished with small pieces of 
scrap paper to dry their hands in 
piace of the ordinary sanitary paper 
towels. 





Sullivan Reviewing 


Edward D. Sullivan, former re- 
purter for the Chicago Herald-Ex- 
aminer, who came to New York to 
sell his story of Chicago crime life, 
“Rattling the Cup,” is doing 
dramatic reviews on the New York 
Telegraph. Story accepted by Van- 
guard Press after young Sullivan 
peddled it to about every pub in 
ab # 

Book gets title from the way a 
prisoner rattles his cup to attract a 
guard. 





Making it Tougher 


University of California exten- 
wion division has opened a course 
in gathering and writing of news, 
press agentry and the relationship 
of press agent to the newspapers. 





For a Signature 


A new way to secure publicity is 
being worked at one of the large 
coast picture studios where at least 
a dozen cartoonists or illustrators 
have recently sought opportunity to 
make drawings of the players. 

All illustrators ask is that the 
studio publicity department place 
the finished drawings in magazines 
of standing with the name of the 
artist prominently displayed. 





Ettleson’s Change 


Lee Ettleson is off the New York 
American as managing editor and 
goes on the Journal, also Hearst. 
His stay on the Hearst evening 
sheet will be long enough for the 
American’s (morning) former man- 
aging ed. to pick up the rudiments 
of the sundown routine, 

With that over, Ettleson will go 
to Boston as managing editor of the 
American, that city. Ettleson has 
always been associated with morn- 
ing papers in the past. 


Selected Smut 

Robert Wolfson, 43, 
with a stand at 42nd street and 
Sixth avenue, was convicted in 
Special Sessions of selling indecent 
magazines. He was fined $500 or 
three months in the Workhouse. 
He paid the fine. 

According to John SS. Sumner, 
head of the Vice Society, Wolfson 
was not an ordinary violator of the 
law pertaining to the sale of ob- 
scene books or pamphlets. He had 
a way of his own. 

Vice crusader charged 


newsdealer 


that in- 





Jay Strauss, formerly with U. P. 
service, engaged by Universal as 
etudio unit press agent. 


ead of selling copyrighted photo 
magazines, containing spicy  pic- 
tures, Wolfson got up his own 
magazine, He clipped the choicest 
photos from a quantity of risque 
mags and put them all in one, with 
a homemade cover. He sold these 
for 25 cents each. Sumner bought 
one on January 5 and arrested 
Wolfson. 





Croy’s Coney Island 

Homer Croy, who wrote “West of 
the Water Tower” and “They Had 
to See Paris” and several other 
novels, has been spending some of 
his time down at Coney Island col- 
lecting data on a novel about the 
seashore. Harper and Brothers, his 
publishers, plan to issue it shortly. 





Makes. Boast Good 

Russell J. Birdwell, formerly film 
critic of the New York Telegram, 
and who played a bit in Para- 
mount’s “The Letter,” is now in 
Hollywood directing anc producing 
a story written by himself entitled 
“Street Corners.” 

Birdwell is reported to have de- 
clared when giving up motion pic- 
ture criticism that he would be a 
director within a year. 





Times’ Type Error 


One of those classical typograph- 
ical errors appeared in the New 
York Times of March 13, in the 
Mayor Walker-New York Central 
story. 

Times Square crowd bought up 
every copy of the Times available 
when they learned of it, and are 
holding the clipping for a souvenir. 
Oddly enough, it is the same kind 
of a typographical error that ap- 
peared in the Herald Tribune a 
week earlier. The Times error was 
caught in the fourth edition, but not 
before-it had gone all over town, 
and of course in the mails. 





Knopf Cuts Down 


Alfred A. Knopf doesn’t like the 
idea of giving free copies of books 
for review purposes to all the pub- 
lications, and aside from the better 
known of these will charge the 
others half-price. 
There are squawks from the 
others, with threats that they will 
ignore the Knopf books unless they 
get them without charge, too. 
aeenyaap 
McVeigh’s Break 

Blake McVeigh, of the Paramount 
home office publicity staff, who fic- 
tionized that company’s “Wolf of 
Wall Street,” his first effort along 
these lines, has had the book ac- 
cepted by Grosset and Dunlap for 
publication in book form. 

He gets the entire royalty, Para- 
mount contenting itself with the 
publicity the book will create for 





the film. 





Reporter’s Credit 

Harry Brundage, writer on the 
St. Lofis Star, is credited by his 
paper with adding 15,000 circula- 
tion to that journal in seven weeks 
through feature stories from Holly- 
wood. Main.topic was the person- 
ality of prominent actors. 

Star ran box on first page invit- 
ing its readers to suggest players 
they desired interviewed by Brun- 
dage, 





“Heart Throbs” Off 


Bernarr Macfadden will not pub- 
lish his proposed “Heart Throbs 
Magazine,” the market not offering 
enough material. Elita Wilson, who 
was to have been the editor, will 
be switched to another one of the 
Macfadden publications. 





Skolsky’s Rewrite 


Stephen Rathbun, dramatic ed- 
itor of the New York Sun, lost Sid- 
ney Skolsky’s copy, thts account- 
ing for its absence from the spécial 
weekly theatrical page of the Sun 
recently. Times Square tintype on 
Phil Baker ran this week. 





Lowdown on Color . 


Agnes Pat McKenna, free lance 
scenario writer, an authority on 
color, has written a book entitled 
“Untwisting the Rainbow,” which 
has been accepted by New York 
publishers. 





First literary efforts of Ralph 
Barton, the cartoonist, is “God's 
Country,” with his own illustra- 
tions, of course. 

Barton had the book published 
just before he recently returned to 
Paris, where he now makes his 





home. 








Sealing Climaxes 





New idea of Harper’s, (pub- 
lishers), which it has patent- 
ed, is a seal closing up the 
pages of the climax of its mys- 
tery stories, 

Idea is that if the reader does 
not like the book enough to 
break the sea] to learn the cli- 
max, he can return it and get 
his money back. No refunds 
if the seal is broken. 


RITZY 


ee 











Inheritance 


Will of the-late Francis L. Hine, 
long president of the First National 
Bank and, at the time of his death, 
chairman of the executive commit- 
tee, disposes of an estate of $5,608,- 
529, net. Large shares go to a son, 
Lyman N. Hine, and a stepson, 
Ethelbert I. Low, and a much small- 
er share to another son, Francis 
Worthington Hine, although the Jat- 
ter receives a life interest in $500,- 
000 and in a fund of $302,824 which 
this son previously inherited from 
his mother. The will indicated that 
many advances had been made to 
Francis, including a number of trust 
funds for the support of his di- 
vorced wife, Gertrude Jennings 
Hine, and their child. Later, Fran- 
cis married Vivienne Osborne, the 
actress. 





Mrs. Duell’s Costume 


Mrs, Tucker Duell won the first 
prize for the most beautiful costume 
at the Everglades Club ball at Palm 
Beach, an outstanding affair of the 
Florida season. Although the lady 
who divorced Charles Holland Duell 
has not attained the Social Register, 
she has traveled far since; as Lil- 
lian Tucker, she appeared on the 
stage in ‘“‘Three Faces East.” 

Her early environment in Chicago 
was unpretentious, similar to that 
of Gloria Swanson. While still mar- 
ried to Duell, she rented a Newport 
villa and one Lillian entertained an- 
other, for a guest was Lillian Gish, 
at that time managed by Duell. 
Later-the Duells separated and were 
divorced, and he started a series of 
sensational suits against Miss Gish. 
Charles Holland Duell is a brother 
of William Sackett Duell, who was 
the third of four husbands of the 
beautiful Annie Livingston Best. 





Register Rating 

Emma Vogt, associate fashion 
editor of Vogue, has married Ray- 
mond Ives, who graduated from 
Yale in 1908, and belongs to fash- 
ionable clubs. His sister, Pauline 
Ives, is the wife of Professor John 
Erskine, president of the Juilliard 
Foundation. Couple will live with 
his mother, Mrs. Theodore M. Ives, 
in New York. 

Bride is a daughter of Mr. and 
Mrs. Eugene A. Vogt, of Los An- 
geles, and sister of Louis Calhern, 
the actor, who married Julia Hoyt, 
the actress. Oddly enough, as Ray- 
mond Ives is in the Social Register, 
Emma Vogt will probably appear in 
the next issue, but her sister-in-law, 
who was in as Julia Robbins and 
Julia Hoyt, was dropped after mar- 
rying Louis Calhern. 





Kendall Outline 

Death of Lyman B. Kendall, mil- 
lionaire broher and president of the 
Kent Securities Co. recalls pic- 
turesque incidents in his career. In 
1918 he was divorced by Ellen Bal- 
lentine, daughter of a former gov- 
ernor of Idaho. After the decree 
had been entered, Kendall agreed to 
pay her $42,000 a year for life. He 
had previously transferred to her 
the apartment house at 520 Park 
avenue, valued at more than $1,000,— 
000. Furthermore, he gave her $1,- 
000,000 in cash and their magnificent 
estate at Bar Harbor, valued, with 
furnishings, at $2,600,000. 

He then married Elizabeth Coyle, 
once known on the stage as Betty 
Lee, and divorced from’ Proctor 
Welch, manager of the Onondaga 
hotel, Syracuse, N. YY. The Welch 
daughter was adopted by Kendall, 
and became known as Jane Kendall. 
She married George Grant Mason, 
Jr. son of the miulti-millionaire 
George Grant Mason of New York 
and Tuxedo. 





Griscom’s Daily 
Col. Lloyd C. Griscom, who for 30 
years has owned a plantation in 
Florida, has just bought the Talla- 
hassee Daily Democrat. His sister, 
Frances Griscom, who also owns 4 
pplantation, Wil be associated with 





-—_——» 


London as It Looks 


By Hannen Swaffer 





London, March 10. 
When, suddenly, I saw on the front page of the “Universe,” the other 


day, a screaming headline, “129 Interviews with Pope,” I thought, for 
a moment, a great theatre secret had been exploded at last. 

Press agency, unknown to London theatre managers, has been revo- 
lutionized, during the last few months, by the astuteness of Walter Me-« 
Queen Pope, the manager of the Duke of York's theatre, 


Things They Want to Know 

A few weeks ago I poked fun, m these columns, at the way in which 
he was always getting his name in the paper. Reporters were always 
interviewing him on theatre prices, “What must be done to boost 
Heather Thatcher,” “Should George Grossmith really have a knight- 
hood?” “Should Gerald du Maurier have his taken away?” and all the 
other sensations that help to embalm dead journalism. 

Pope was then only the house manager for Violet Melnotte, for whom 
he had to gave pennies and find ha’pennies. His views, therefore, rather 
amazed me when I saw them in print, for I wondered why the Star al- 
ways went to see him instead of the important people in the theatre like 
Beatrice Lillie or Cochran's other Singing Duck. “How does Pope do 
it?” I asked. 

The Days That Used to Be 

Then I discovered he was the only man in the theatre that some re- 
porters knew, I myself blundered across him at close quarters a few 
months ago, and then found him most useful in reminding me of the 
days when George Edwardes was a force, and George Dance bossed the 
provinces. 

When Violet Meinotte sold the Duke of York’s, Pope took on more 
authority, extended his activities, turned the King’s retiring room into 
a sort of Press Club, decorated with some historical pictures and my 
photograph: Before many weeks had passed more newspaper men went 
in there than all the other theatres in London: put together, 
The Press in Four Lines 
I summed it up yesterday when I wrote the following verse: 


: The Big Four 

Eric Barker Nosey Parker 

Beckles Wilson Norman Hilson 
Those are really the four most enquiring persons in the theatrical 
world of journalism. Sometimes I have seen three out of the four there 
talking to Pope. Once, when Wilson called, the other night, one of the 
commissionaires whispered, “He's got three or four editors in with him, 
Sir.” 
There is always a cigar there for me, and there are whiskies and 
sodas for those who drink. 
Archie Thomas, of the Star, drinking in the dope. Near him is Ewart 
Hodgson, his predecessor, now the new Gordon Beckles of the Sunday 
Dispatch. 
Norman Hilson may come in, when Eric Barker isn’t there. Barker 
comes in to talk about himeelf, much to the annoyance of my own self- 
centered arrogance. 
William Pollock, of the Daily Mail, too, may look in, broodingly wone- 
dering why the plays in whick his wife, Mercia Gregori, acts never last. 

Publicity Made Easy 
One night, when they had all gone, I turned to Pope and said, “To 
think those poor boobs of press agents send out columns of typescript 
every day. You’ve got the whole press feeding out of your hand.” 
You wouldn’t believe it, but it is true. Indeed, Pope and I now some- 
times plot as to what we should put in the Star on the following Satur 
day. You see his hand in the Sunday Dispatch, whenever anything that 
happened i the theatre before about 1923 appears. You may be sure 
that is Pope's. 
Sometimes, every theatrical word in the Star was dictated by him. 
It Happened Just in Time 

Well, it is about time that something like this happened, Hitherto, 
so-called “theatrical news” consisted of columns in which, as I was ace 
cused of always talking about Sybil Thorndike, Cunstance Collier and 
Charles Laughton, I canefairly reply that Philip Page, in his columns, 
chiefly mentioned Seymour Hicks, Edmund Gwenn, Mimi Crawford or 
Billy Leonard; that William Pollock fawned over du Maurier, and ale- 
ways said what a fine speaker George Grossmith was; tha+ Charles 
Graves, who writes the so-called gossip in the Daily Mail, usually talked 
about Rowland Leigh being a nephew of Lord Leigh, and Rex Evans; 
that Eric Barker was never known to refer to anybody except Ella Ret- 
ford, Clarice Mayne, Nan Croft, Nora Delaney and Wyn Claire, and the 
fact that somebody was an old Dulwich boy because he went to Dulwich 
College himself for a few months; that the Star would mention any- 
thing anybody told it, especially some dope about Carl Brisson or Peggy 
O'Neil, our two chief publicity hounds, 


Perverts Who Get the Boost 

As for the other gossip feature, half of them never mention anybody 
unless he is a pervert or a half wit or a cad. If you only knew, the £0s- 
sip feature in journalism, which I invented in 1913, has now become, 
in the hands of Conservatives, the chief argument for Bolshevism, It 
always praises the wrong people—I mean from the point of view of 
decent Conservatism itself. : 

Well, obviously, this sort of thing had to stop. Pope left off telling 
the papers about himself and began to tell them about his clients, So, 
instead of Rex Evans, we rose to Billy Merson and instead of du Maurier, 
we got Matheson Lang. Now and then, even the name of Ernest Truex 
got in—that was, when Pope was managing his season. 


None of the Others Know 


“By kind permission of the Pope” is the new motto of journalism. 
Strangely enough, Pope and I are the only two who know. 

We sit there, When they have gone, and roar with laughter. It ig ine 
credible that, in the heart of London, one man has, by sheer charm of 
manner, by astute intelligence, and by a great knowledge of human na- 
ture, been able to twist half the press round his finger. Cochran is no 
more. De Courville is never heard of. Even Shirley Kellogg is dead. 
Pope is supreme and none of the others know. 

We even plot, now, as to what names are to be kept out. [ am still 
allowed to go on mentioning my own name. So I feel fairly safe. 

I am sorry I cannot write any more for you now. I must go over and 
see Pope to discuss with him what Eric Barker is to be allowed to print 
on Saturday; what Ewart Hodgson shall put in the Sunday Dispatch on 
the following day, and whether Archie Thomas shall write his stuff on 
Billy Merson or Matheson Lang this week 
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You often find a nice young man called © 








him. They are both interested in 
furthering the grape industry in 
Florida. 

A member of the New York bar, 
Col. Griscom was formerly ambas- 
sador to Italy, and before that to 
Brazil. During the war he was on 
the staff of Gen. Pershing. In 1927 
world drama was produced on 
Broadway by Lester Bryant, Charles 
Conrad and Edward L. Barbour. 
The Colonel’s son, Bronson Griscom, 
is a student at Harvard. 





Handsome Couple 
The late G. Louis Boissevain was 
one of the handsomest men in s0- 





ciety, He married an heiress, the 


late Arabella Magee, who divorced 
him. For some 15 years he served, 
in New York and Newport, as escort 
to Mrs. Cornelius H. Tangeman, 
who, in turn, was considered one 
of the handsomest women in 80- 
ciety. Her husband. died last De- 
cember. A couple of years ago the 
Tangeman daughter, Violet, joined 
the staff of Harper’s Bazaar. The 
Boissevains had two sons. The sur- 
viving one, John, married Estelle 
Carroll, who is now recorded in the 
Social Register. Her father was lens 
employed by a riding academy i” 
Brooklyn, and, through her know!- 





edge of horses, Estelle got inte 


Continued on page 66) 
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LEGITIMATE 





~ Shows in N. Y. 





and Comment 





piay is also considered. 





Figures estimated and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 
mediocrity or loss. The variance is explained in the difference in 
house capacities with the varying overhead. Also the size of cast, 
with consequent difference in necessary gross of profit. Variance 
in business necessary for musical attraction as against dramatic 


Classification of attraction, house capacity and top prices of the 
admission scale given below. Key to classification: 
D (drama); ® (revue); M (musical comedy); F (farce); O (operetta). 


C (comedy); 








Admission taz applies on tickets over $3. 


“a Most immoral Lady,” Cort (17th 
week) (CD-1,094-$3). Last week 
old man income tax was the alibi 
and business slid off; should be 
better, but season runs directly 
into early Holy Week; “Lady,’ 
about $8,000 last week. 


“Animal Crackers,” 44th St. (22d 
week) (M-1,323-$6.60). Held up 
to virtually same trade as pre- 
vious week; business bettered 
$25,000 and should further come 
back. 

*“Biackbirds,” Eltinge (46th week) 
(R-892-$3). Colored revue going 
along to real coin and should 
easily finish out the season; has 
been around $17,000 mark lately. 

*Boom, Boom.” Casino (8th week) 
(M - 1,477 - $5.50). Final week; 
cut-rated from the start; esti- 
mated around $15,000; house prob- 
ably goes dark. 

“Brothers,” 48th St. (13th week) 
(CD-969-$3). Considering condi- 
tions, business holding up excep- 
tionally; last week there was 
very little difference in_ pace, 
which bettered $10,000 again. 

“Buckaroo,” Erlanger’s (2d week) 
(1D-1,520-$3). Opened Saturday 
nicht. premiere being set back: 


difference of opinion about 
chances, 

“Caorice,” Guild (12th week) (C- 
914-$8). One of the non-musical 


leaders: business virtual capac- 
ity; nine performances being 
played to approximately $21,000. 

“Canaai.” Longacre (17th week) 
(D-1,019-$3). Final week; change 
of houses did not affect gait and 
the gross was rated around $11,- 
000, but bigger money expected 
on tour. 

“Conflict,” Fulton (3d week) (CD- 
913-$3). Doubtful; last week 
was first full week, takings being 
around $5,000: may rewrite show 
after -Holy Week lay-off (next 
week), 

*“Courace,” Ritz (24th week) (D- 
945 - $3.85). Slipped somewhat 
lately, but is well out in front 
and should stick into summer; 
gaited around $12,000. 

“Dynamo,” Beck (6th week) (D- 
1,189 - $3). Subscription period 
terminates this week@may last a 
couple of weeks more, but no run 
indicated; about $15,500. 

“Flight,” Booth (5th week) (D-708- 
$3). Final week; moved from 
Longacre, with trade dropping to 
a couple of hundred nightly; 
house may get “Suicide Club.” 

*“Fioretta.” Earl Carroll (7th week) 
(M - 968 - $7.70). While business 
appears to be good, show 80 ex- 
pensive that operating cost must 
be cut in order to continue; 
$37,000. 

“Follow Thru,” Chanin’s 46th St. 
(lith week) (M-1,413-$5.50). Out 
in front in ticket demand, with 
all performances standee trade; 
$41,000 weekly. 

“Front Pane,” Times Square (32d 
week) (C-1,057-$3.85). Expected 
to last until end of April; busi- 
ness around $10,000 pace, which 
is satisfactory at this stage of 
run. 

“Good Boy,” Hammerstein’s (23d 
week) (M-1,400-$6.60). Just about 
getting by, but may improve; 
pace is around $16,000; using cut 
rates for some time. 

“Harlem.” Apollo (5th week) (D- 
1,168-$3). One of the dramatic 
novelties; not among leaders, but 
making coin for house and 
show; last week approximated 
$11,000; should grow. 

“Hello, Daddy.” Cohan (13th week) 
(M-1,371-$5.50). About a month 
to go, after which house gets 
“Rainbow Man,” picture; show 
doing fairly well; $19,000 esti- 
mated. 

“Hold Everything, Broadhurst 
(24th week) (M-1,477-$5.50). A 
thoroughbred among the musi- 
cals; clicks at capacity right 
along regardless: $34,000 and 
more, 

“Holiday,” Plymouth (17th week) 
(C-1,012-$3.85). Similar in rating; 
no difference in business last week 
when the gross again was quoted 

a, 2TOUNd $21,000. 
indiscretion.” Mansfield (3rd week) 
(D-1,050-$3). Some doubt about 
sticking; business second week 
Slightly better; gross was a bit 
under $6,500. , 

“Journey’s End.” Henry Miller's 
(lst week) (D-946-$3.85). Pre- 
sented by Gilbert Miller: much 

talked about English drama by 


t Sherriff; all-English cast: 
opens Friday (March 22). 


ir. c. 
“Kibitzer,” Royale (5th week) (C- 
1,.118-$3). Advance sale claimed to 


be crowing and attraction regard- 
ed set for a run: got $15,500 last 
week. 

“Lady Fingers,” Vanderbilt (8th 


week) 
mvs al 


(M-773-$5.50). 
got bad 


Maybe this 
break through 


Coocnins at inopportune time; it’s 
‘etter than business f{ndicates; 
>14.'00; moves to Liberty after 





another week; can get more coin 
there. 


“Let Us Be Gay,” Little (5th week) 
(C-530-$3.85). Matinees’ strength 
explains addition of an extra ma- 
tinee this week: virtual capacity 
since opening; $12,000. 

“Little Accident,” Ambassador (24th 
week) (C-1,200-$3). Can go along 
into warmer weather; percentage 
of cut rates comparatively small: 
around $14,000, which is plenty for 
show of the kind. 


“Meet The Prince,” Lyceum (4th 
week) £C-957-$3). Sort of passed 
up at opening but doing well, fig- 
uring conditions: business not off 
much last week, when more than 
$10,000 was grossed. 

“Mima,” Belasco (15th week (D-1,- 
000-$5.50). - Only shows playing 
nine performances really getting 
more than high scaled drama, 
which continues to better $20,000. 


“My Girl Friday,” Republic (5th 
week) (C-901-$3). Attracted at- 
tention through police interfer- 


ence and reopened to fair money: 
estimated around $9,000. 

“Paris,” Music Box (24th week) (C- 
1,000-$4.40). Final week; show 
was in the big money for months 
and only affected lately: last week 
about $11,000; house dark, then 
gets “The Little Revue” April 22. 

“Pleasure Bound,” Majestic (5th 
week (R-1,775-$5.50). Expectant 
of lasting into summer period; 
business holds to very good fig- 
ures; around $34,000 last week. 

“Serena Blandish,” Morosco (9th 
week) (C-1,893-$4.40). Improved a 
bit instead of slipping and en- 
gagement should extend through 
April; bettered $12,000 last week. 

“She Got What She Wanted,” Wal- 
lack’s (3rd week) (C-770-$3). 
Doubtful about sticking after this 
week; business weak; claimed to 
be climbing after weak start. 

“Show, Boat,” Ziegfeld (65th week) 
(M-1,150-$6.60). The class of last 
season's musicals still in the run- 
ning and is now figured to con- 
tinue through spring; quoted at 
more than $34,000. 

“Skidding,” Bayes (44th week) (C- 
861-$3)..-A run to small money; 
cut rated from the start but able 
to turn a neat profit through low 
operating cost; $4,000 estimated. 

“Solitaire,” Waldorf. Suddenly with- 
drawn last Thursday after play- 
ing three days." 

“Spring !s Here,” Alvin (2nd week) 
(M-1,387-$5.50).. Newest musical 
very well regarded though there 
is plenty of room for business im- 
provement; first week quoted at 
$29,000. 

“Strange Interlude,” Golden (60th 
week) (D-900-$4.40). Eased off 
last week for first time since 
summer, but still making plenty 
at $14,000. 

“Street Scene,” Playhouse (llth 
week) (D-879-$3.95). Tops the 
dramas by virtue of an extra 


matinee; claimed pace is over 
$21,500; capacity all perform- 
ances. 


“That Ferguson Family,” Masque 
(18th week) (CD-700-$3). Moved 
here from Bijou, instead of-clos- 
ing; house engaged under a guar- 


antee for two weeks; low-gross 
show. 
“The Age of Innocence,” Empire 


(17th week) (C-1,099-$4.40). The 
brokers made another four weeks 
ticket buy, which will take show 
well into April; last week between 
$12,000 and $13,000. 

“The Houseboat on the Styx,” Lib- 
erty (13th week) (M-1,202-$5.50). 
Final week, then goes to road; 
business moderate from the start; 
about — $14,000; “Lady Fingers” 
moves over from the Vanderbilt 
April 1. 

“The New Moon,” Imperial (27th 
week) (0-1,446-$5.50). The class 
of the season's operettas; score 
has one of most popular current 


songs, “Lover, Come Back to 
Me”: business excellent; over 
$37,000. 

“The Red Robe,” Shubert (13th 


week) (O-1,395-$5.50). Some talk 
of moving to Jolson’s, where in- 
creased capacity could better han- 
dle many theatre parties; esti- 
mated over $23,000. 

“The Town’s Woman,” -Craig (2d 
week) (CD-1,200-$3). Ragged first 
night did this one no good; busi- 
ness claimed to have improved 
late in week; about $5,000. 

“The Whispering Gallery,” 49th St. 
(6th week) (D-708-$3). Only mys- 
tery play left, but trade princi- 
pally dependent on cut rates; 
estimated around $6,000. 

“This Year of Grace,” Selwyn (20th 
week) (R-1,167-$6.60). Final week; 
English revue goes to road for 
limited engagements; was among 
the leaders during early weeks; 
‘Harlem’ may move in from 
Apollo next month. 

“Three Cheers,” Globe (23d week) 
{ M-1,418-$6.60) Eased off some- 
what, but still in the big money; 





Toronto Big in Lent 
Toronto, March 19. 


“The Desert Song,” playing a re- 
turn date at Royal Alexandra, was 
a sell-out in advance and did 
around $33,000, a record. Wires 
burned in an effort to get a hold- 
over, but third week impossible. 

“Luckee Girl” came in on a 
strong advance gale Monday and 
looks set for better than $25,000. 

Only opposition to “Desert Song” 
came from “Christ the King,” a 
local amateur effort put on by 
Catholic students and the two stock 
companies, 


MOVING DAY AS 
CHI DROPS OFF 


Chicago, March 19. 


With five houses shuttered last 
week, Chicago’s remaining 12 legits 
rolled along uneventfully with the 
exception of the tremendous pull of 
“Jarnegan.” Will be jerked out In 
three more weeks and removed to 
smaller Selwyn April 8 to replace 
“White Lilacs,” a floppo. Woods 
returns to two-a-day pictures with 
“Noah’s Ark” in sound, 

Trade has dropped to the bottom 
in some cases. Flock of shows get- 
ting ready to depart. Among these 
“Royal Family” goes out in another 
four weeks. Originally was tabbed 
to blow in a fortnight, with “This 
Year of Grace” to follow, but with 
the latter piece switched at the last 
minute to succeed “Gay Paree” after 
a week of Isadora Duncan, two more 
weeks were added to allow Otis 
Skinner to come in the Harris April 
29 with Gilbert Miller’s “100 Years 
Old.” “And So to Bed,” drowsing at 
the Garrick, retires after two weeks, 
with “Connecticut Yankee” sup- 
planting it on Easter. “Hello Your- 
self” with the Waring band draw 
managed to stretch into nine weeks 
of profit. -It is taking to the road 
Saturday night. George White's 
“Scandals” follows it at the Grand 
next week for about eight weeks. 

“Music in May” leaves the Great 
Northern this week with eight 
weeks of profitable biz tucked away. 
Operetta wasn’t given a chance” to 
last more than a couple of weeks; 
that it upset the dope and pulled a 
surprise is solely to the credit of a 
smart press agent who knows her 
business. 

Competish between the two Zieg- 
feld shows in town narrowed last 
week, with “Rosalie” again dipping 
a couple of grand to $34,000, while 
“Rio Rita” at $3 knocked off close to 
$31,000 in next to last week on a 
repeat. Furious pace “Diamond 
Lil” has been setting seems to have 
let down with a bang.’ Drop of 
around $10,000 in the past three 
weeks indicates the windup soon, 
though the show is still profiting, 
due to low nut. 


Estimates for Last Week 

“Jarnegan” (Woods, 4th week). 
Biggest in demand and leading the 
town. Stood pat at $24,000. 

“Diamond Lil” (Apollo, 8th week). 
Boom seems to have subsided. Slid 
$3,000 more to $18,000. 

“Mary Dugan” (Adelphi, 30th 
week). Broke even at $10,800 and 
considered great at this time. Two 
more weeks. 

“And So to Bed” (Garrick, 34 
week). Just a weak sister standing 
still around $10,000. 

“White Lilacs” (Selwyn, 2d week). 








‘Failed to do anything and will be 


taken off in three weeks. About 
$17,000. 
“Scarlet Woman” ‘(Cort, 9th 





pace quoted around $37,000; will 
probably continue into May, when 
picturized “Show Boat” is due. 

“Whoopee,” New Amsterdam (16th 
week) (M - 1,700 - $6.60). Broad- 
way’s leader in gross - getting; 
agency demand tapered somewhat 
recently, but capacity all per- 
formances; $49,000. 

“Young Alexander,” Biltmore. Taken 
off Saturday; played five days. 
Special Attractions—Little Theatres 
French Musical Comedy company; 

Jolson’s; held over; 3d week. 
“The Lady from the Sea,” Bijou: 
Ibsen revival, presented by Ac- 
tors Theatre. 
“The Trip to Scarborough,” Cherry 


Lane; revival (Sheridan), pre- 
sented by Jitney Players. 
“After Dark,” revival; Rialto, Ho- 


boken. 
“The Black Crook,” revival; Lyric. 
Hoboken. 5 
“The Perfect Alibi,” Hopkins; hit in 
little theatre. 


“The Earth Between,” Province- 
town. 

“Cyrano de SBergerac,” revival; 
Hampden’s. 


“The Yellow Jacket,” revival; Co- 
burn. 

“Sun-Up,” revival; La Verne; fina! 
week. 

“Bare Facts,” revue; Triangle. 

Fay Marbe, specialties; Belmont 

Ruth Draper, monologs; Comedy. 

Civic Repertory company; Eva Le 
Gallienne’s company; 14th Street 





“The Octoroon,” revival; closed Sat- 
urday at Maxine Elliott’s; lasted 
one week, 





week). Shows no sign of weaken- 


ing to troublesome extent. Strong 
mat biz. Got around $9,000 
“Rosalie” (Illinois, 8th week) 


Now dipping at the rate of $2,000 a 
week. Can't go much lower, figur- 
ing overhead. $34,000 last week. 

“Royal Family” (Harris, 6th 
week). Just another unexplained 
reason for class shows failing to 
hit. Started off nicely. About $15,- 
000 now. 

“Hello Yourself” (Grand, 9th and 
last week). Held up strong to the 
finish; going out to $19,000. House 
dark. 

“Music in May” (Great Northern, 
8th week). Great exploitation kept 
this going. Taking to the road 
after next week, leaving house dark. 
$15,000 again. 

“Gay Paree,” (Majestic, 1st week). 
Opened normally to around $20,000. 


“Thing Called Love” 
As 4 Philadelphia 





Only scheduled for two weeks. 

“Rio Rita” (Atditorium, 3d week). 
Strong on repeaters. $30,000. 

“Beggars Opera” (Playhouse, ist 
week). Relighting house after long 
stretch. 

D'Oyly Carte Opera (Erlanger, 1st 
week). Opened Monday for two 
weeks. Z 


Boston Is Hard Hit; ‘Billie’ 
Under $20,000, Ist Time 


Boston, March 19. 

The last weeks of Lent have 
usual effect. Declining grosses all 
along the line. s 

For the first time, “Billie,” George 
Cohan musical at the Colonial, 
dropped below $20,000 

“Mary Dugan,” at the Wilbur, slid 
off to $13,000. Believed this dra- 
matic will weather Lent and cash in 
on Easter boom business. 

In the final week of “The Jealous 
Moon,” at the Plymouth, Jane Cowl 
did $13,000; then switching to 
“Paolo and Francesca.” 

The last two weeks announced for 
Ed Wynn musical at the Shubert. 
This took a bit of a licking last 
week. At~the Majestic the final 
week of “Chauve-Souris” brought 
$20,000. House has the only new 
attraction in town, “The Skull,” 
opening Monday night. 

Although “The Other Man” at the 
Hollis did not top $10,000, the re- 
sult was encouraging enough to 
hold“it in for another week. 


Last Week’s Estimates 


Shubert—“Manhattan Mary” (4th 
week). Did about $26,500; off $2,500 
from the week before. 

Wilbur — “Mary Dugan” (9th 
week). Lowest business it has re- 
corded so far with $13,000 against 
$15,000 for the week before. 

Plymouth—"Jealous Moon” (Jane 
Cowl). Gross for last week $13,006, 
off $1,060. 

Colonial—“Billie” (11th week). 
Lenten gross sliding to $19,000 the 
first time below $20,000. The slump 
considered temporary. 

Hollis—“The Other Man” (last 
week). Although gross around 
$9,000 held for another week. 

Majestic — “The Skull” (first 
week). In final week “Chauve- 
Souris” did $20,000 within $1,000 of 
opening week. 


‘Frisco Grosses 
San Francisco, March 19. 
Sunday and Monday ushered in 
three new plays. English operetta, 
“The Wishing Well,” at Curran; 
Walter Whiteside in “The Roya: 
Box” came to the Columbia, and 
“The Front Page” to the Geary. 
Curran—“The Silent House” ended 
fourth and final week Saturday to 
$11,500. 








Geary — “Escape.” Closed tour 
after two weeks at local house. 
$14,000. 

Columbia — “The 19th Hole.” 


Fourth and final week ‘terminated 
Frank Craven engagement. He left 
for East. Gross $14,000 

Alcazar—‘“Skidding” began 
week. Gross $5,600, good. 

President—“The Skull.” 
fourth week at about $4,900. 

Green Street—‘Easy for Zee Zee.” 
Looks like it will never end. Gross 
about $2,000. 


third 
Well in 


MAY ROBSON’S FILM? 


Los Angeles, March 19. 

Tiffany-Stahl is negotiating to 
buy “Mother's Millions’ from May 
Robson, who is now appearing in 2 
stage revival of it under Henry 
Duffy's management. 

If concluding T-S 
Miss Robson. 


willl featuré 





LARRY SHUBERT-HILLIARD 





Lawrence Shubert has formed 
a producing combo with Mack 
Hilliard 
They will rush “The Wrestler’ 
and “Congratulations” by Morgan 
Wallace and A. E. Thomas, | 
into procuction as soon. as Lawrence | 
winds up his winter vacation. } 
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Hits $1600 
Tryouts Fliv 


Philadelphia, March 19. 
The steady and sensational climb 
of “This Thing Called Love” from 
ordinary business to near-capacity 
was last week's bright spot. This 
comedy which never was quite able 
to make the grade in New York or 


Chicago, caught the fancy of the 
reviewers here. 

For once, this appeared to have 
great effect on the box-office. Gross 
at the Adelphi close to $16,000, 
which indicates Patterson McNutt 


production has great chance for a 
run. If the Easter Week boom comes 


through piece may make nearly 
two months of it. 
“Lovely Lady” led the musicals. 


Mitzi vehicle at $27,000 was okay all 
around. House will be dark Holy 
Week unless management switches 
“Lovely Lady's” next date. 

Outside of these business was at 
ebb of the year. “Rlackbirds” 
skidded sharply at the Garrick. Re- 
ported under $19,000, but should re- 
cover Easter week and fulfill ex- 
pectations of sticking until May. 

“Good News,” which has been at- 
tracting real business for last six 
weeks, also nose-dived for its sixth 
week at the Chestnut. This show 
(a return here) will wind up local 
stay Saturday, seven weeks. Man- 
agement could have pushed it for a 
longer period, but wise getting out 
now with a substantial profit. 

The Erlanger and Forrest both 

dark last week, due to the failure of 
the two popular-priced return en- 
gagements (“Vagabond King” and 
“Rose-Marie”). “The Suicide Club,” 
dramatic tryout, couldn't hit the $4,- 
000 mark for first week at the Broad, 
and “Passion Preferred” mysteri- 
ously moved from that house to the 
Walnut, was $1,000 under that fig- 
ure—a bust. 
- Another tryout that failed to at- 
tract any attention or business waa 
Margaret Anglin's “Security,” which 
drew mixed notices, tending toward 
pans, 

Still another flop was “Friendly 
Enemies,” popular-priced revival 
with Louis Mann at -Keith’s. One 
performance had 24 people in the 
orchestra. 

This week, for a change, will see 
all the theatres open again, the For- 
rest relighting with “Chauve-Sou- 
ris” and the Erlanger with a return 
of “The Three Musketeers” for one 
week. Even the best of attendance 
here will not, it is said, affect Zig- 
gy’s determination to close for the 
summer. Next fali it is reported set 
for Chicago. The advance for the 
return here is right brisk. 

This week's third opening {fs 
“Skidding” at the Walnut indefinite 
and if the inexpensive comedy can 
weather the rest of Lent, it may 
make a month’s run. 

Next week, the following houses 
are apparently doomed to be dark: 
Keith's, the Shubert, the Lyric, the 
Broad, the Erlanger and the Chest- 
nut; six out of a possible ten houses 
which probably constitutes a Holy 
Week record here. 

On Easter Monday, April 1, there 
will be a batch of newcomers, “This 
Year of Grace” at the Forrest, “The 
Bachelor Father” at the Broad and 
“This Way Out,” the new Mask and 
Wig show, at the Erlanger. Repeats 
will include “Coquette” at the Lyric, 
“Blosom Time” at the Chestnut, and 
“Manhattan Mary” at the Shubert, 

Estimates for Last Week 

“Skidding” (Walnut. first week). 
In for stay that will be determined 
by pace before Easter. “Passion 
Preferred” around $3,000 last week. 

“Chauve Souris” (Forrest, first 
week). Back in town for two weeks’ 
stay. Advance sale fairly goot 
Dark last week. 

“The Three Musketeers” 


(Er- 
(Continued on page 66) 





“Coquette” at $23,000 
Mark in Pittsburgh 


Pittsburgh, March 19. 

“Coquette” was talk of town last 
week, playing to virtual capacity at 
Alvin and getting about $23,000 at 
$3 top. Women flocked and house 
had two of biggest mats in history, 
Ever since “What Every Woman 
Knows,” Helen Hayes has been a 
fav here. 

At Nixon, “Dracula,” coming in 
on a@ wave of exploitation seldom 
seen around here, had a dandy 
week, around $20,000. 

“Skidding” did a brodie at Pitt 
and was lucky if it got $5,000. Came 
in suddenly from Chicago and there 
wasn't a 24-sheet on it in town 
until two days after opening. 

“Rio Rita” booked in fér return 
date at Nixon week of April 15, 
House originally scheduled to close 
season after “Macbeth,” April 1, but 
will remain open two weeks longer, 
Efforts now being made to find at- 


traction for April 8, with “This 
Yeur of Grace” a possibility. 
“Rita” opened its road tour at. 


Nixon last September, playing two 





weeks at $4.40 top and grossing al- 


most $80,000 for fornight. Had 
Nixon gone dark April 1, it would 
have heen earliest closing in yeara, 
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GAG BOWERY BOOZE DEN 
IDEA HALTED BY FIRE 


With the historic Miner’s Bowery 
theatre razed by a three-alarm fire, 
Alex Yokel and Larry Fay will tak« 
their revival of Augustin Daly’s 
“Under the Gaslight” to People’s 
theatre, one of the several Yiddish 
theatres along Third avenue. 

Yokel, p.a, and Fay, nite club 
impresario, were set to make their 
debut as a legit producing team on 
April 1. This is Fay’s debut as a 
legit entrepreneur, although Yokel 
now George’s Jessel’s personal Bos- 
well, was the accredited sponsor of 
George Price’s “The Songwriter,” 
which flivved at the 48th Street 
early this season. 

The old-time revival at the de- 
crepit Bowery house is in line with 
the vogue which Christopher Mor- 
ley and his associates established at 
the Rialto and Lyric theatres in 
Hoboken with the attendant “seide! 
over to Hoboken” propaganda. 

Gene Geiger, who has the kitchen 
in the Rendezvous where Fay is 
now a full-fledged pariner, having 
bought in with Johnny Irish, after 
contributing his services gratis as 
& personal gesture to a pal, was tc 
have arranged for a German res- 
taurant annex to Miner’s Bowery 
in conjunction with the “Under the 
Gaslight” revival. It was set for 
Clayton, Jackson and Durante, from 
the nite club, and Will Rogers, Ed- 
die QGantor and George Jessel to 
have acted as guest bartenders at 
the inaugural of the restaurant, 
with a staff of typical Emil Jan- 
nings type of Teutons as the regu- 
lar help; all assembled. Instead, 
they will be transplanted to another 
location adjacent to the People’s. 








“Musketeers” Quitting 


Philadelphia, March 19. 
“The Three Musketeers” will fin- 
ish its season with the end of the 
Philadelphia run this week. 
Abrupt closing comes as a sur- 
prise. 





NEXT CANTOR TALKER 
Sam Hearn engaged by Para- 
mount as cne of the principals in 
support of Eddie Cantor in the 
Paramount talker, “Mister Broad- 
way.” J 
Work at the Par studio, Astoria, 
L. L, will start early in April. 





Mamoulian at Megaphone 
Rouben Mamoulian, director of 
“Porgy” and several Theatre Guild 
productions, has left for the Coast 
to direct Jeanne Eagels’ next pic- 
ture for Paramount. 


‘| her. 





“INTERLUDE” $25,000, L. A. 





“Front Page” Out to $14,000— 
“Courage” $5,900—“Swan” $9,800 





Los Angeles, March 19. 


“Strange Interlude” again the big 
works here. After a prosperous ca- 
reer with capacity prevailing in the 
early stages “Front Page” finally 
bowed out. 


Estimates for Last Week 


Biltmore—"Strange Interlude” (2d 
week). In this burg any kind of an 
attraction getting $25,000 brags 
about it; especially strong for non- 
musical. 


Belasco—“Front Page” (14th and 
final week). Last minute spurt 
jumped final take to $14,000, big; 
repeat later probable, touring Coast. 

Majestic—"‘The Swan” (8th week). 
Smart biz for this romance of roy- 
alty; $9,800 reported. 


Mason—"“Straight Thru the Door” 
(Ist week). William Hodge, the 
eternal traveler, in a piece that has 
served him the past several sea- 
sons; light hook-up makes $8,800 
neat. 

Figueroa—“House of Women” (2d 
week). Pretty good at $7,500. 

El Capitan—“Courage” (1st week). 
Initial stock presentation of this 
play which is still current on Broad- 
way. Gathered $5,900; $1.25 top. 

Hollywood Playhouse —“Mother’s 
Millions” (6th week). May Robson 
opus under Henry Duffy auspices 
holding favor; $5,300. 

President—"“The Skul” (7th 
week). Like “Courage,” Duffy got 
this one, a blood curdler, from Lew 
Cantor; $4,800, okay. ~~ 

Mayan—“The Squawk” (3d week). 
Strange attraction for house; mini- 
mum grosses of $4,500; taken over 
by new cut-rate agency guarantee- 
ing running expenses; first time 
such a deal ever consummated in 
Los Angeles; play, by scenario 
writer, has dropped $15,000 to date; 
actors took 50 per cent cut. 





ETHEL OPENS APRIL 8 


Ethel Barrymore, ill intermit- 
tently for the past three weeks, 
will not open in her new vehicle, 
“The Love Duel,” until April 8. It 
comes into the theatre named after 





New show, it is said, is being 
readied as the vehicle in which 
Miss Barrymore will later appear 
in London. 


PAR TAKES “BROTHERS” 


Los Angeles, March 19. 
Paramount has purchased screen 
rights to the play “Brothers,” by 
Edwin Burke, who is now under 
contract as a writer to Fox. 
It will be an all-talker, with 








Richard Arien featured. 
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Shows in Rehearsal 


“Under the Gas Light” 
(Yokel & Fay), Union Church, 

“Castanets” (John Russell), 
Liberty. 

“A Message From Mars” 
(Guy Bates Post), Wallack’s 
and Union Church. 

“Carnival” (Lande Corp.), 
Ritz, 

“Jonesy” 
sador., 

“Little Show” (Brady-Wi- 
man- Weatherly), Cort. 

“The Camel Through the 
Needie’s Eye” (Theatre Guild), 
Guild Theatre. 

“Man’s Estate” 
Guild), Guild Theatre. 





(Boothe), Ambas- 


(Theatre 











Future Plays 


Tabs,” to be co-produced by 
Archie Leach and Alexander Callam. 
A “newspaper musical comedy” by 
George Burrows, an English news- 
paperman. 

“A Lady Descends,” by Garrett 
Fort and Garnett Weston. To be 
produced by Crosby Gaige, next 
fall. 


“Sister Carrie,” John Howard 
Lawson’s adaptation from Theodore 
Dreiser’s novel of same name. Will 
be produced by H. 8S. Kraft, next 
season. 

“To What Red Hell,” by Percy 
Robinson. A. H. Woods, early 
autumn. Title taken from Oscar 
Wilde’s “Ballad of Reading Gaol.” 


“See Naples and Die,” by Elmer 
Rise, will be produced by Lew 
Gensler next month. Casting has 
been started. 


“Rock Bound” in process of cast- 
ing by Michael Kallesser, who 
wrote it. 

“One Man’s War,” by Lieut. John 
T. Miles, will be produce’? by Henry 
Holt, April 27, in New York. 

“The Make Believe i.a..‘ will: be 
produced this season, Charles Rich- 
man in cast. 

“The Pirate,” by William Du- 
Bois, will be produced by Homer 
Curran, For New York in the fall. 
Doris Keane will have the principal 
role. 

“Hello Everybody,” musical, goes 
into rehearsal next week under di- 
rection of Edgar MacGregor. Book 
is by Alvin Austin and MacGregor. 
Arthur Schwartz and Henry Myers, 
lyrics. 


“Solitaire’s” the Word 


Only one player, Ryder Keane, re- 
ceived salary last week when “Soli- 
taire” was suddenly withdrawn 
from the Waldorf after playing 
three days, The other actors waived 
the two-week salary guarantee re- 
quired by Equity. 

Keane refused to dosoand money 
was deposttod with Postty ta 1 
fy him. The show had been taken 
over by Robert Baker, con ced 
with the Chodarth Productions, 
which originally presented the show. 











“Jonesy” Again 

“Jonesy,” being sponsored by 
Colonel Boothe on his own with a 
Shubert arrangement, will have an 
Easter road prelim. 

This piece was tried earlier in 
the season, closing on the road 
March 9, 








in 
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movies as an extra in a hunting 
picture starring Dorothy Dalton 
(who divorced Lew Cody and mar- 
ried Arthur Hammerstein). A fam-— 
ily connection, Jan Boissevain, mar- 
ried Charlotte Ives, the actress. 

These details are recalled in con- 
nection with the recent marriage 
of Clifford V. Brokaw, son of the 
late Mr. and Mrs. William V. Bro- 
kaw, and heir to some of the many 
millions accumulated in the men’s 
clothing business. Clifford V. is a 
brother of W. Gould Brokaw, who 
was once sued by one of the Poillon 
Sisters, of Mrs. Brokaw Dugmore, 
who was the widow of H. Bramhall 
Gilbert and then divorced Capt. 
Cyril Dugmore, now running a night 
club in London, and of the late Mrs. 
Preston Pope Satterwhite, formerly 
Mrs. Martin, and a power in society 
in New York and Palm Beach. 

Clifford V. Brokaw was recently 
divorced by Nanie Inman, who re- 
ceived $3,700,000 and he straightway 
married Violet Morrison. Clifford V. 
Brokaw, Jr., the son, married Au- 
drey Joel. 


--— 


Damrosch Girls 

Mrs. Robert Littell has sold her 
New York house to Mrs. John J. 
Weaver. Mrs. Weaver is Peggy 
Wood, dramatic star, who started 
her career in the chorus of “The Old 
Town” in 1910, and continued in 
musical shows. 

Mrs. Littell, wife of the dramatic 
critic of the Evening Post, is Anita 
Damrosch, who acted this season in 
“The Lady Lies.” Her sister, 
Gretchen Damrosch (Mrs. Thomas 
K,. Finletter), wrote “The Run- 
away Road,” which Mrs. Samuel In- 
sull produced in Chicago in 1926. 
They are daughters of Walter Dam- 
rosch, the noted conductor, and 
nieces of Mrs. David Mannes, alse 
of the music world. Which makes 
them cousins of Marya Mannes 
(Mrs. Joe Meilziner). Meilziner de- 
signs stage settings, and is the 
brother of*Kenneth McKenna, actor. 


No Disappointments 


Fifth' annual benefit of the T. P. 
R. O. A. Friday midnight lasted 
almost three hours, starting at 12 
sharp at the Strand, New York, at 
a $3 top with Texas Guinan’s 
“Queen of the Night Clubs” (WB) 
the piece de resistance. 

Charles Winninger m. c.’d with 
Tex and her gane of kids from 
her nite club topping off and pre- 
ceding the feature. Show was 
broadcast but there was an al- 
most-capacity turnout. Will Rogers, 
Leon Errol, Dorothy ‘Stone, Jack 
Haley and Zelma O’Neal, Ruth 
Etting, Mary Jane, Edwin Frank 
Goldmann (conducting the TPROA 
march, ,“On the Road”), and the 
dance troupes from “Three Cheers” 
and “Red Robe” appeared. 

No disappointments on appear- 
ances, in itself a novelty. 








Four Philly Tryouts Fliy 


(Continued from page 65) 
langer, one week only). Back for 
week. Advance very promising, 
Dark last week. 

“This Thing Called Love” (Adel- 
phi, third week). The one non- 
musical offering in town that is do- 
ing business. Caught on sensation-« 
ally and jumped to almost $16,000 
last week. Ought to be good for a 
run. 

“Seourity” (Lyric, second week), 
Margaret Anglin tryout drama not 
very well liked. Gross $5,000, due to 
star’s pull. 

“Good News” (Chestnut, 7th 
week). Last week for musical 
which started like riot but began 
to slip after first month. Down to 
$15,000. 

“Blackbirds” (Garrick, 8th week). 
Also slipped, to $19,000. First week 
under $20,000 and $5,000 under pre- 
vious week. 





“Suicide Club” (Broad, second 
week). Another tryout. $4,000 in 
first week. 


“Lovely Lady” (Shubert, second), 
Although not a riot, Mitzi easily led 
the town with $27,000. In for fort- 
night only. 





Gest’s “Passion Play” at 
Century in April 


Morris Gest steamed up the town 
of Davenport, Ia., last week when 
he signed with Adolph and George 
Fassnacht for the presentation of 
the Freiburg Company for “The 
Passion Play” at the Century, New 
York, next month. Gest appeared 
in the role of a big shot from New 
York, spending freely and attract~- 
ing all the photographers in the 
city. Max Reinhardt, German di- 
rector, accompanied Gest. 

As a local attraction it played 
Davenport under auspices of the 
Kabba Temple Shrine and grossed 
$14,300 in five performances. 











MARTIN 


JACKLIN 


The Teacher Who Sings 
The Singer Who Teaches 
Tone and Speech Focusing, English 
Diction and Song Delivery, Devel- 
opment of Vocal Personality 
Radio, Recording and Talking 
Picture Technique 
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STEINWAY HALL 
113 W. 57th St 
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icago, IIl., 
Now being successfully operated by 
stock company. In the heart of Chi- 
cago’s busiest outlying commercia) 
center, with 600,000 population. Ex- 
cellent transportation—surface lines, 
“L” and steam roads. Can make 
lease on 44 attractive terms. 
ADDRESS BOX 44 
VARTETV. CHICAGON 
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Studio, 138 WEST 58th STREET, New York 











HELLO, OLD FRIENDS! 


AND 


WITH 


Miss DOROTHY WARD 
Miss GWLADYS STANLEY 


SHAUN GLENVILLE. 


For the Next Few Weeks Will Be Found at PARK CENTRAL HOTEL, NEW YORK 
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Plays Out of Town 








SECURITY 


Philadelphia, March 19. 
ubert presents Margaret Anglin in 
es three acts by Esme Wynne-Tyson. 
P by Stanley Logan. Settings by 
Rollo Wayne. At the Lyric theatre. 





There is one point, two minutes 
before the end of the second act of 
this new vehicle for Margaret An- 
giin, when it looks. like a dramatic 
gensation. If the curtain had fallen 
at that point it appeared the audi- 
ence was prepared to stage an ova- 
tion not only for the star’s work, 
put because of the emotional climax 
provided by the author. 


Then something slipped, and the 
jast couple of minutes of the act 
dissipated much of the effect, so 
that the curtain fell on a sense of 
let-down. Even at that “Security” 

a chance of being accepted as 
out of the ordinary. All hope was 
lost, however, when the third act 
took all the punch out of the piece. 
At the very end there was a flash, 
but it came too late. 

The story of “Security” concerns 
a middle-aged married woman 
whose whole wedded life has been 
one long sacrifice and one long pre- 
tence. She has for a long time real- 
ized her husband was unfaithful, but 
because she had two growing 
daughters she made believe to the 
world that here was an _ ideal 
eouple. 

Then tragedy occurred. The hus- 
band’s latest flame committed sui- 
eide. The scandalsnongers involved 
him and word was brought by 
“kind” friends and relatives to the 
wife. She supported her husband 
with evidence to prove him inno- 
cent. Even when the girl victim's 
sister, a friend of the wife’s, came 
with evidence in the form of letters. 
Mrs. Mapleson refused to listen, and 
when the other’s back was turned 
for a second threw the letters into 
the fire. 

Here is a powerful and well writ- 
ten scene. It is followed by one 
between husband and wife that 
starts just as good. The wife does 
not accuse; she acts as if she thought 
the charges ridiculous. But the hus- 
band, conscience-bothered, has to 
confess his guilt. Whereupon her 
stoic calm breaks down and she 
cries out: “I know it, but why 
did you have to tell me?” 

No longer’ does Mrs. Mapleson 
want to go on. She insists on di- 
vorce at once. Whereupon he 
seizes a gun and makes a suicide 


motion. She takes the weapon from 
him, but puts it within reach. As 
the curtain falls he is about to end 
his life. Apparently the wife in- 
tended just that. These last few 
minutes fracture the suspense. The 
next act kills it entirely. 

The playwright, to fill out the re- 
quired time, introduces a lot of 
irrelevant comedy involving a silly- 
ass lover who proposes marriage to 
the widow. The latter, however, ts 
through with matrimony, and even 
refuses a man she admires. Then 
she learns of a probable disruption 
of her married daughter's happy 
home. The young husband is also u 
philanderer. Whereupo- Mrs. Ma- 
pleson makes a final sacrifice and 
accepts the rejected suitor because 
he has it in his power to assure the 
happiness of the young couple. The 
final curtain is brought about in a 
phone conversation rather cleverly. 
but most of the act is a total loss. 

Miss Anglin’s part is the best 
modern role she has had in a long 
time. Her work is splendid in every 
sense, repressed yet vivid. Marjo- 
rie Gateson, graduating from musi- 
cal comedy and farce, gives her re- 
markably able support. In fact, the 
latter’s hysterical outburst is one of 
the acting scenes of the play. 

Thurston Hall is inclined towards 
theatricality, and Reginald Mason, a 
good actor, is hopelessly wasted as 
the silly-ass admirer. The two 
daughters are effectively portrayed 
by Hope Drown and Anita Kerry. 

Waters. 


Los Angeles, March 7. 
A comedy melodrama in three acts and 
two scenes by John McDermott, produced 


by the author. Staged by the author and 
John Litel with settings by Harry E. 


Pillheimer. At the Mayan, Los Angeles, 
March 

. cat odonendsceecede James Guilfoyle 
Mark Stoloff........sceees oong Ss Fritz Feld 
Monty Montgomery........+- John B. Litel 
EE cnsebhdecsnresdesesedsess Rollo Dix 
WOERGOT soc dc cccescccces Ernest F. Young 
Jane Chrysler...cccccsseces Elizabeth Allen 
Sophy Chrysier..........- Ann Warrington 
Charles Chrysler........ Charles K. French 
Hyacinth......cceeees Geo. Andre Geranger 
GBerGOaMt cocccccscccccccses Horace Button 
BROS 6c ccccibe esececcecs Sydney Melbourne 
West Easton......scsesees Jimmie Phillips 





John McDermott who at one 
time acted and worked in vaude 
skits and later wrote scenarios for 
Paramount, and good ones too, de- 
cided to try his hand at playwright- 
ing. He had an idea that the pic- 














the theatre where he produced, 
make them screen talkers and give 
him plenty of lucre, Great thought, 
but “Red” John has gone amiss on 
his first effort staged at a cost to 
him of around $8,000, with a good 
portion of the expenditure going to 
the purchase of blank cartridges. 

He figured if “Front’' Page” and 
“The Racket” were sure fire, a story 
based on the Julian Oil scandal and 
the downfall of District Attorney 
Keyes woud be the “berries.” How 
could anything miss, he conjured, 
that would frankly deal with the 
insides of the deal? 


McDermott has spattered vul- 
garity by the shovel full through- 
out his dialog. Rough stuff is 
spread here, there and everywhere 
without rhyme or reason, and 
hardly leaves a pleasant taste. 

The opus starts off in melo- 
dramatic fashion in the interior of 
a tailor shop. A gun man comes 
in from the East to meet the 
“bright young man.” The latter 
explains the D. A, had shaken him 
down for a plenty, including car, 
home, golf clubs and kale and now 
would have to stand for murder, 
etc. They decide they are going to 
knock off a chap who had squealed 
on an oil swindle. Everything okay. 
The boys then suspect the tailor of 
not being on the up and up. They 
find a dictaphone, then the daugh- 
ter of newspaper publisher spills 
the beans that her father wants the 
diary, That of course put the tailor 
on the spot. The D. A. is there as 
also another supposed crook who 
had been behind a screen trouser- 
less. 


The tailor is elected for a ride 
and taken. They want to slip the 
same to the trouserless guy, but he 
convinces them he is a crook too, 
and they declare him in on a deal 
whereby they will plant themselves 
in the home of the newspaper man 
who got the diary as servants and 
get it by hook or crook. Then they 
blow the tailoring joint, with a 
chap who had been concealed in 
one of the shelves hopping out and 
grabbing the diary from a drawer 
as curtain drops, 

But then the temp changed. It 
developed to be a hocus-pocus from 
then to the final curtain. It was 
farce, rags, stunts and all regard 
for situation thrown to the four 
winds, 

Profanity was the keynote from 
the start when the gun men, pro- 
moter and alleged cop put in their 
appearance. They call each other 
names and everyone else. Recited 
smutty poems. Lights switched on 
and off. Shots fired, Everything 
to make things mysterious until 





with diary. Stage cops in aisle: 
firing blank wads at him and ma- 
chine guns going. 

The players did as well as they 
could with what they had. Fritz 
Feld, as the tailor; Litel, as the 
crook-cop, and Beranger as th: 
“nutty” nephew who turned out t 
be a real detective taking the hon- 
ors. 

Show in here for four weeks or 
rental and giving plenty of paper 
away. Not a chance here, any- 
where, for either stage or screen. 

Ung. 


ROMANCE, INC. 


Oakland, Cal., March 14. 
Crane Wilbur presented his new 
play, “Romance, Inc.,"” written in 
collaboration with H. H. Van Loan 
at the Fulton. 


The play is a story of Hollywood 
and the movie marts containing a 
play within a play and a situation 
involving maternal self-sacrifice. 


Cecil Cummings (Wilbur), famous 
director, has broken with an impor- 
tant producing firm because of dis- 
agreement on a story formula. He 
strikes out for himself and the for- 
mer employers begin to put the 
screws on him, first stealing his 
leading woman and then injuring 
his credit. 


He masks despair with Holly- 
wood bravado. The substitute lead- 
ing woman (Beatrice Blinn), secret- 
ly in love with him, hits upon a 
scheme to sell herself to an ange! 
(Lyle Clement) for enough to finance 
the picture, Cummings to be kept 
in the dark. Her plan is discovered 
by her mother, herself just engaged 
to the girl's leading man. There has 
been an affair between the mother 
and the angel years before. The 
mother offers herself as a substitute 
for the girl and is accepted. The 
picture goes on and love triumphs 
all around. 

Story is told on the movie lot, the 
life story of the principals in the 
picture duplicating the screen story 
they are filming in many respects. 

“Romance, Inc.,” is built for laughs 
and classifies as clean drama. The 
types are not exaggerated and its 
artificiality is masked by the pres- 
entation. The theatre audience is 
brought into the action as extras 
and a novel ending is evolved by 
throwing the finale into a real the- 
atre hired for the night by the 
movie folks. 

Much of the play is in the jargon 
of Hollywood, but understandable. 
The scenes are played on the stage 
and in the auditorium and at the 
Fulton the revolving stage was used 





— 


essential. Wilbur as the director 
gave a smooth, polished perform- 
ance; Miss Blinn as the movie star 
pleased but was not at her best in 
the emotional scenes. The heavies, 
Clement and Ruth Saville, muffed 
their chances in the big scene, but 
the other players delivered in con- 
tributory roles. 

“Romance, Inc.,” has been cut al- 
ready to a curtain at 10.50 after an 
8.35 start and needs little to sell it. 
The novelty is excellent, the comedy 
natural and story consistently inter- 
esting. It got off to a flying start 
here. 


THE SUICIDE CLUB 


Philadelphia, March 19. 
Murray Phillips presents a romantic ad- 
venture in three acts by Hugh A. Anderson 
and George Bamman, based on Robert 
Louis Stevenson's ‘“‘New Arabian Nights." 
Settiags by Cleon Throckmerton. At the 
Broad Street theatre. 





Murray Phillips, who has been 
associated in the recent production 
of “Lady Deadlock” in New York, 
and who has aspirations to put on 
the stage other Dickens stories, has 
done a sympathetic and deserving 
piece of work in his present attempt 
to put before the footlights this 
Robert Louis Stevenson yarn. He 
is deserving of attention but it is 
scarcely likely he will get much 
in this era of high-geared compe- 
tition in the theatre. 

“The Suicide Club” takes its name 
from one of the episodes in “The 
New Arabian Nights,” but it is not 
confined to this, the initial story of 
the book. Instead, the authors have 
woven in portions of “The Rajah's 
Diamond” and of the other adven- 
tures of “Prince Florizel of Bo- 
hemia” in London around 1870. This 
same Florizel was supposed to be, 
although never so identified, the 
Prince of Wales, but the play does 
not emphasize this point. 

The action deals mainly with the 
evening when~Prince Florizel met 
a wild-eyed, serious young man 
carrying a tray of cream puffs, who 
persuaded him to attend a meeting 
of the strange and sinister Suicide 
Club. The purpose of the club is 
to arrange for any man or woman 
tired of life to bow out. The mem- 
bers participate in a card game, the 
one drawing the ace of clubs to be 
the victim. Those who do not draw 
the suicide card may live in luxury 
until the next meeting. 

In Stevenson's story, the club was 
stag, but to give color and provide 
for a ballroom scene the play- 
wrichts have admitted women. 

The punch of the play in the third 
































in his diverting specialty.” 


“There was a cheering bit 


dances.” 





“DAILY NEWS,” March 12, 1929 
“Cy Landry, one of the best of jelly dancers, sticks 


“HERALD TRIBUNE,” March 12, 1929 


the droll and inperturbable Cy Landry had the stage 
for a few minutes with one of his amusing solo 





at the ALVIN THEATRE, NEW YORK 


Excerpts from the New York Press 


Burns Mantle 


in the second part when 


“EVENING WORLD,” March 12, 1929 


“Cy Landry stops the show with his eccentric danc- 
ing. There should be more of Cy in ‘Spring Is Here.’ so 


“VARIETY,” 


Bide Dudley 


“EVENING GRAPHIC,” March 12, 1929 


“One Cy Landry. just an eccentric dancing fool who 
does things with his torso, arms and legs that force 
the audience to do things with its hands that phrase 


makers call loud and prolonged applause.” 


Louis Sobel 


Arthur Ruhl 


Personal Management HARRY BESTRY 


“It remained for Cy Landry to wham ’em with his 
eccentric dance specialty.” 


“TIMES,” March 12, 1929 


“And twice during the evening a blank looking 
clown, Cy Landry by the program, plays astonishing 
simple tricks with his anatomy. 
can shift from one idea to an idea completely foreign 
ethrough the most logical pantomimic transitions.” 


ture producers would step down to|thief was trying to escape house] to good effect, although that is not (Contin on page 74) 
— ——— 
A Laugh Riot 
IN 
Alex A. Aarons’ and Vinton Frevdley’s New Musical Comedy Hit 
Book by Music by RICHARD RODGERS 
OWEN DAVIS Lyrics by LORENZ HART 

, 


March 13, 1929 


Abel 


But, best of all, he 


J. Brooks Atkinson 
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BUCKAROO 


Me drama in three act presented bb} 
Ham MacFadden at Er ger’s March 
16 written by A W anid E L Ba ‘ 
and Charles Beanhan; staced by the pro- 
iu 
Maxine M isor tuth Bas 
Whitey. ...-.ceccecccece k H y 
Colonel J TB. wc ccccecess will t talfou 
Rit DO. . cecccecs : le D 
Dol kas M A e ¢ 
Str Pl . J es : ] 
Ern Bosw eeee Pegg Boland 
Madzg Duval. .ccccccocers Frances Hallida 
BOTTY ccrcvecccecccccesces : .-Himeelt 
GINK. ... ccccccccccccccccnsecce Paul Nugent 
Benny Morri8..-ccccccrecs lvde Dileon 
SwARmerty..-....«.cceccecs Morris Ankrum 
Sinerson’s Mother....+...+-. Gloie Eller 
Trick Riders 


Thick Hannan and Peggy Hannan 





Knife Thrower’s Partner..Ethel Mc‘‘onnell 
POMGS. This ce eocceccceseoce J. S. Boatsman 
Homer Creed....ccscccsersss William Lowe 
BhOrtey BCR.» ccoseosoceseocecs Fred Miller 
Sam Sundown, .-cccscceseces:s Augie Gomez 
Ben Bishop... --Edward Allen 
Beva BiGMOp. .ccccegonticccceces Bobby Alicn 
Taxie ‘ cos eesSoecess . 3 eee Himself 
doldie Burns....cerscees- Eileen Douglas 
re EePrT ecvecese-N¥dia Westman 
Eddie Marwgolia....ccccccess- Del Cleveland 
Skippit Sess cbeoteseteecoowess é Lo's Shore 
Nosebag Tindall.....cececees- Harold Moffet 
Oe. FORGO ves 6h vec wedbes cess Ruth Holden 
Derby Dan.......ecceess+-Slim» Cavanaugh 
SOMONE FRAG. 06 ce vdaccccccess Eric Linden 
Pinteieteim. .....ceeeeees ..Bert Wilcox 
Indian Chief......Chief Tanatee Fatrcloud 
ANMOVUNCET, . .cccececevess H. D. Johnston 
Gan) PIAVer. -cccccecececd John Holdsworth 
Stilt-V OF. soosasceseos ‘ Jack Hart 

There is an idea in “Buckaroo,” 
which opened cold at Erlanger’s 
Saturday. Three authors worked 
on it and a couple of managers 


started to produce it before Ham- 
ilton MacFadden. Despite the effort, 
however, “Buckaroo” is not much 
of a play. It is rather sketchy with 
very little plot or story. Takes a 
horde of people to enact it and 
chances are against commanding a 
strong enough draw for it to stick. 

The action takes place under the 
stadium in Grant Park, Chicago, on 
the final day of the annual rodeo. 
Most of the characters appear to be 


the real thing—rodeo hands or 
buckaroos as brone riders are 
ealied. 

First act hgowsed along with no 
particular point, save the  pic- 


turesque idea and the lure of the 
people from the wide open spaces. 
Hard to tell what it was all about 
until second act became melodra- 
matic. Stray Murfee, cowhand, is 
in line to win the brone riding 
championship. He has fallen for 
the wiles of Maxine Madison, 
sweetheart of Benny Morris, a 
gangster, despite warning from Lee 
Irwin, his cowgirl fiancee. 

Maxine induces Stary to part with 


+ $1,500 to put on a vaudeville act. 
1A few minutes later tough guy 
Benny pegs Stray in the shoulder, 
but the bad girl and boy fail to 
make a get-a-way. Stray goes into 
the final riding contest at the urg- 
ing of Lee, who is unaware of the 
shooting Stray is thrown at the 
end of the ride, but is declared the 
champ. A real vaudeville offer is 





made him, but its back to the can- 
yon for him and his Lee. 


The color of “Buckaroo” is its 
most attractive feature. The play- 
ing is good only in spots. One bit 


had Nydia Westman (playing Lee, 
the cowgirl) in a mauling match 
with Ruth Easton (the song girl). 
The scrap is a battle for that 1,500 
smackers and Lee grabs it from 
Maxine’s bosom hiding place, after 
ripping off her dress. The wagon 
is backed up and there is a pinch 
for indecent exposure. No so good, 
nor convineing. 

Miss Westman’s characterization 
of the cowgirl} is easily the best per- 
formance in the cast. She looked 
like that sort of girl and her west- 
ern drawl was convincing. Miss 
Fmaston’s vamp, too, stood out. 
James Bell, as lanky Stray Murfee, 
was the real thing as buckaroos go, 
Clyde Dilson did the tough Benny 
well, and bits were all allotted to 
people who smacked of the rodeos, 
though the roper was away off form 
in tossing the lariat. 

“Buckaroo” is intelligently staged. 
It will doubtless find its way to pic- 
tures soon and thereby probably re- 
cover the production outlay. As for 
run, chances slim. Ibee. 


VICTOR CHENKIN 


International delineator of song is 
being handled in America by Edwin 
A. Relkin, Yiddish impresario, who 
introduced Chenkin for a week’s 
stay at the Masque... He is now 
booking special dates, such as the 
Friday matinee at the Selwyn when 
caught. Scale was $5.50 top for this 
performance. 

Regardless of the modus cperandi 
at the gate, Chenkin is an artist, 
He is a barytone of extraordinary 
power, which alone and dissociated 
from his histrionic and impression- 
istic interpretations of songs would 
carry him along for concert or ly- 
ceum piatfurin. 

Chenkin, however, is more of a 
character singer. He does 21 solos, 
divided into six groups, not counting 





at least six encores. This makes 
him a complete one-man show. 
His continental song repertoire, 


divided into divisions and lan- 
guages labeled Songs of a Jester, 
Italian, gypsy, Jewish Chassidic, 


Ukrainian, and Songs of the Cauca- 
sus, makes him generally appealing. 
His linguistic versatility is as fin- 
ished as his work. Costume changes 
are simple though thoroughly real- 
istic. Works only with a piano ac- 
companist. 

Proper exploitation might 
made him a box-office wow. Had 
he been properly Morrisgested, plus 
the usual abnormal premiere scale 
hooey, just like E. ‘Ray Goetz's in- 
troduction of Raque) Meller, Chen- 
kin could have been decidedly in. 

Singer needs fitting artistic trim- 
ings, such as an impressive pit or- 
chestra, unostentatious but satisfac- 
tory physical surroundings, and the 
proper handling for best results. 
Relkin might tie up with a concert 
management for greater —— 

A bei. 


EARTH BETWEEN 


(“Before Breakfast”-Curtain Raiser) 


Fourth eubscription bill of the Province- 
town Playhouse at this Macdougal street 
theatre. Virgil Geddes’ two-act play, ‘The 
Barth Between,” staged by James Light, 
is in eight scenes. Eugene O'Neill's one- 
acter, ‘Before Breakfast,"’ also directed by 
Light, is the curtain raiser. 


hav« 





Introducing a new author, Virgil 
Geddes’ first New York production 
is his two-act play, “The Earth Be- 
tween,” an interesting trifle, force- 
ful in a measure in its character 
studies but primarily commanding 
because of the psychopathic situa- 
tion with which the play concerns 
itself. 

“Before Breakfast,” Bugene 
O’Neill’s third play, a one-acter, is 
revived for the curtain-raiser. A 
one person cast, Mary Blair makes 
much of her. opportunities. The 
drab Christopher street flat is a con- 
vincing setting for Miss Blair’s so- 
Mloquizing. A program note has it 
that the author originally played 
the part of the hand that reaches 
through the door, the playwrizht in 
those days (1916-17) being wont to 
participate personally in-his works, 
if only in minor and inconsequential 
roles. 


The Earth Between 


Jake. ...ccccse ecescesecesss William Chaliee 
Mre. Nelson.. ees--.Jane Burble 
».- Warren Colston 
.Carroll Ashburn 
«+..+-Bette Davis 
eeeees--Grover Burgess 
Florence Jayson 
occceesceeess-4 Ena Hourwich 
Madeline Ray 











The eight scenes concerned in this 
play are of the usual ingenuous type 
of impressionistic set pieces and 











drapes, sufficient unto the purpose 
thereof and not designed for any 
particular realism, It’s the players 
who supply the realistic histrionics. 

The story itself is thin and 
obvious. The unnatural relation- 
ship between the dour Nat Jennings 
and his 17-year-old daughter, Floy, 
serves as the crux of the theme. 
Floy, in whom her father sees the 
reincarnation of her dead mother, 
and whom the old boy has taken to 
addressing as “little woman,” is 
romantically inclined. Her regard 
for Jake, one of the two farm hands, 
is dreaded by Jennings. He will 
permit nobody.but himself to dance 
with her or remain with her alone. 
At one stage he makes a grudging 
concession to permit Wilbur, the 
other farm hand, to have one dance, 
but Wilbur is otherwise eliminated 
through being the girl’s first cousin. 

Jennings orders Jake to sleep in 
the barn on a damp pallet. He con- 
tracts pneumonia and when the 
neighboring Nelsons send for the 
village medico, it is Wilbur who un- 
earths the untouched medicines 
which Jennings had been instructed 
to give his ailing farm hand. Jake 
dies, leaving Nat Jennings and his 
17-year-old daughter once more free 
from natural outside influences. 

Geddes has painted his characters 
with broad telling strokes in a series 
of eight brief scenes. For the peo- 
ple that they are, simple, backwoods 
farmers, the author has treated his 
subject with surface simplicity. As 
it is here, Geddes merely touches on 
the psychopathic manifestation and 
lets it rest as a freak characteristic, 
predicating his play on the complex 
as a fact, without any attempt at 
analysis or character study. 

“The Earth Between,” in toto, is 
just another of those Village-y sub- 
scription offerings, interesting but 
not intense or of any dramatic vi- 
tality. Abel. 


JITNEY PLAYERS 


Repertoire of okd Engiish comedies. Di- 
fected by David Bliiott. Monday, March 
18, “A Trip to Scarborough,’ by Richard 
Brinsley Sheridan. At the Provincetown 
theatre; $2.50 top. 


TUGn WOR sé docéccececess William Lovejoy 
LGBT. oscice cee cbddces ORC er erdees Jack Rennick 
Lieut. Townley.........++- Bushnell Cheney 
Lieut. Townley......... Ralph W. Shattuck 
lard Foppington.............. David Billott 
La Varole........ PTTTTT TTT Ferris Hartman 
Mendlegs...... eeeceess+-RObert R. Parsong 
Mrs. Calico Socnse+ cevweese Julia Parlow 
Mra. Coupler............-Elizabeth Zachary 
Loveless........ eo+esceceess+- Harrison Dowd 
Amanda.......- oe cebdececese Frances Simpson 
BPUGNEIIOI, coccccsctesecnds Alice B. Keating 
Pee eesbecbhaccdocbeove ta Ferris Hartman 
Sir Tunbelly Clumsy..... Robert R. Parsons 
BATONS i. 6: Se cacccccccces ces Ferris Hartman 
Ds MEM ecbecccbescnceess Gene Maznus 
Deena bspesoececacneces Elizabeth Zachary 


This troupe has been touring New 
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England and Westchester count, in 
a bus or truck, and making money 
consistently, It should be satistica 
to stick to its crossroads, 
York promises little reward. 

“A Trip to Scarborough,” one of 
the remote old comedies of fashion 
by Sheridan (first produced in 1777) 
is not a bright selection for a Man- 
hattan premiere, even in the Prov- 
incetown. And the initial perform- 
ance was scantily patronized. Just 
what appeal was looked for here ig 
not quite clear. The mere reviva] 
of an almost for~otten script has no 
outstanding factor to warrant a pil- 
grimage to the Village. 

The production is tiny, as befits 
the stage whereon it appears, and 
one can discern how it would strike 
communities which see few plays as 
being tricky and interesting. It is 
artistically done, and the many 
scenes shift gracefully and snappily 
by changes of hangings and disguige 
of furniture. 

The acting is far from poor. E)- 
Hott himself is a splendid player 


New 


who knows his Old England and 
who can read lines as Sheridan 
meant them to be delivered. His 


support in spots seemed immature 
and amateur, but was never out- 
right bad. In many formidable re- 
vivals in the uptown theatres far 
worse acting has drawn raves from 
critics, 

The Jitneys announce “The Drag- 
on,” by Lady Gregory, as another 
offering. ‘This, too, is an unfamiliar. 

Unless this company catches on 
as a fad it is unlikely that New 
York will flock to it on sheer merit. 
The run may be extended because 
theatre and troupe can live on com- 


paratively lean takings. Latt. 
Tom Gillen in; Henry Wade- 


worth out; “Flight” (Longacre). 
Eddie Mayo and His Harmonica 
Gang is set to succeed Borrah Min- 
evitch’s “Harmonica Rascals” in 
Arthur Hammerstein's “Good Boy.” 


Minevitch goes to picture house 
tour. Lou Irwin booked. 
Constance Carpenter, Walter 


Craig, replace Shirley Vernon, Fred 
Santley, “Hello Daddy.” 





Poli, Meriden, Stock 
Meriden, Conn., March 19. 
Musical comedy stock is going 
into Poli’s here. The house has 


been dark for many months. Frank 
L. Wakefield, formerly with Hurtig 
& Seamon, will produce. 

















PARIS, 


HEADLINING 


GALA PREMIERE 


AT 


MOULIN ROUGE 


FRANCE 


EUROPE’S NEW SENSATION 


And His CALIFORNIANS 


OPENING MARCH 22nd, FOR TWO WEEKS 


Booking Arranged by HENRY CARSON, PARIS 
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Disk Reviews 


By Abel 





Brunswick 
Nick Lucas croons ‘em wicked 


with “Old Timer” and “Heart o’ 
Mine,” the couplet from “Noah's 
Ark.” Latter is the ballad theme 


and, for all its reminiscence, a sym- 
pathetic refrain. In line of theme 
gongs the Colonial Club orchestra, 
a house unit directed by Louis 
Katzman, with Dick Robertson vo- 
calizing, has two fox-trots from 
“The Wolf Song,” namely, “Yo Te 
Amo” (“Means I Love You”) and 
“Mi Amado,” latter a tango fox. 

A red hot rhythmic couplet is the 
Rhythm Aces’ one-step, “Jazz Bat- 
tle,” backed by “It’s Tight Like 
This,” played by Walter Barnes’ 
Royal Creolians. The “It's Tight 
Like This” is the latest Harlem 
“ereep” craze. 

From the coast comes June Pur- 
gell, comedienne, with Roy Fox, 
alias “the whispering cornetist,” as 
the featured accompanist, doing “If 
I Had You” and “That's the Good 
Old Sunny South.” Another good 
vocal couplet on Brunswick is 
Danny Shawn's tenoring of “Pre- 
cious Little Thing Called Love,” 
the ace seller’ of the country, backed 

“My Mother’s Eyes,” from 
“Lucky Boy,” which the veteran 
Frank Munn handles’ expertly. 
“Precious Little Thing,” from an 
average picture, “Shopworn Angel,” 
proves anew that it’s all in the 
gong; without a strong flicker tie- 
up, the song stepped out on its 
own as the country’s current best 
seller. 

Ray Miller’s fox-trot versions of 
Wouldn’t Be Jealous of 
You?” and “Rose of Mandalay” are 
dance-inspiring, as is the Six 
Jumping Jacks’ couplet of two im- 
ported novelties: “Olaf (You 
Oughta Hear Olaf Laff),” from 
“Chauve-Souris,” and the British 
“Monte Carlo Song” (of which our 
own Chick Endor is co-author). 
The Six J. J's. are otherwise Harry 
Reser’s Clicquot Clubites, under 
another nom-de-disk, one of a half 
dozen, with the radio “name” re- 
stricted to the Columbia label. 

From the west coast comes Tom 
Gerunovich and his. Roof Garden 
(San Francisco) orchestra, featur- 
ing “I'm Telling You” and “I Found 
You Out,” local dance favorites. 
Some great- muted trumpet work 
and Steve Bowers’ vocal interludes 
punctuated the renditions. 

From St. Louis, at the Coronado 
hotel, comes a new Brunswick ar- 
tist,. Allister Wylie, with a song 
group of two, one of them a revival 
of “Some of These Days,” skillfully 
orchestrated to feature two pianos 
(Wylie and Bill Baikey). The 
other is equally torrid, a melodious 
rhythmic jazz, “Come On, Baby.” 
Nick Lucas, “the crooning trouba- 
dour” again, winds up the Bruns- 
wick batch with his melodious in- 
terpretations of “When the World 
Is at Rest” and “I'll Never Ask for 
More.” 7 

Co:umbia 


Paul Whiteman’s Nos. 1731-6 are 
especially worthy, respectively 
“New Moon” and “Follow Thru” 
couplets. “Lover Comes Back to 
Me” and “Marianne,” from the op- 
eretta “My Lucky Star,” and 
“Button Up Your Overcoat,” from 
"Follow Thru,” are the’ numbers, 
adeptly scored and distinctively in- 
tervreted. 

Fred Rich and Jan Garber are 
coupled with two agatisfying fox- 
trots, “Wedding Bells” and “Guess 
Who?” while Ben Selvin and 
Broadway Nitelitest snlit the disk 
carrying “Brondway Melody™ and 
“You Were Meant for Me,” from 
the M-G-M feature. 

Ruth Etting whangs’ em with 
"Glad Rag Doll” and “I'll Get By.” 
Other good vocals on Columbia are 
Milton Watson, Paul Ash’s tenor 
discovery, with two themes, “Love's 
First Kiss” (from “Woman of Af- 
fairs’) and “Heart a’ Mine” 
(“Noah’s Ark”), while Ford and 
Glenn, the midwest radio favorites, 
offer “Dream Train” and “I Get the 
Blues When It Rains,” the latter 
their own. °, 

Milton Charles, the presentation 
house organist, clicks with “Sweet- 
hearts on Parade” and “I’m Sorry, 
Sally” (Ned Miller vocalizing). 
From the same territory comes Guy 
Lombardo, midwestern radio rave, 
by no means a stranger to the 
east on the CBS hook-up on behalf 
of Wrigley’s, who clicks with two 
sprightly fox-trots, “Please Let Me 
Dream in Your Arms” and “Baby,” 
from the fertile “Blackbirds” score. 
Jan Garber’s versions of ‘Weary 
River” and “Caressing You,” mel- 
ody foxes, are equally noteworthy. 





Victor 
_ Rudy Vallee is quite the vogue at 
Victor's now, from reports. He’s 
doing about all he pleases, and, 
Since he’s a strong metropolitan 
craze just now, it’s not such bad 
business to give him leeway. For 
example, only recently Ohman and 
Arden made a corking version of 
‘Lover, Come Back to Me” 
Victor, but Vallee has re-recorded 
it - his own manner, featuring th« 
atiiee 


va vocalizing, coupled wit 

Coquette,” the theme of the new | 
Mary Pickford picture. Vallee’s 
own “Deep Night” composition, 
backed by “Weary River” (No. 
21868) and “Sweet Suzanne,” a 
Waltz, coupled with “Honey” (No. 


for | 





21869) are likewise 
to Vallee fans. 


Irving Aaronson and his Com- 
manders have made a corking brace 
of f-t’s for Victor in the very pop- 
ular “If I Had You” and “All by 
Yourself in the Moonlight,” the 
Engligh imported novelty. Willard 
Robison’'s vocalization of “If I Had 
You” is a pip, replete with rich 
lyric nuances, backed by “The Sun 
Is at My Window,” a Johnny Mar- 
vin-Ed Small duet. 


There’s but one Helen Kane, as 
there is one Eddie Cantor, and both 
offer two couplets. Miss Kane bor- 
rows from Zelma O'Neal and “Fol- 
low Thru” with “Button Up Your 
Overcoat” and “I Want to Be Bad,” 
while Cantor’s pop interpolations in 
“Whoopee” are re-created for Vic- 
or. This is his second disk since 
“Makin’ Whoopee,” the titles beins 
‘IT Faw Down an’ Go Boom!” and 
Eddie Cantor’s “Automobile Horn” 
song, as it is known. 


The forthcoming April 1 releases 
on Victor are rich with novelties. 
A 12-incher by Warren Mills and 
his Blue Serenaders, from “Black- 
birds,” has “canned” that finale 
version of “St. Louis Blues” with 
voices just as it's done in the show. 
The “A” side is a medley of the 
“Blackbirds” hits, including every< 
thing from “I Can't Give You Any- 
thing but Love” to “Diga Diga Do.” 

Jesse Crawford's Wurlitzer tran- 
scriptions of “Where the Shy Little 
Violets Grow” and “When Summer 
Is Gone,” one of the happiest coup- 


recommended 


lets, should be a terrific seller. 
Evelyn Herbert, prima of “New 
Moon,” has re-created “Lover, 


Come Back to Me” and “One Kiss,” 
from the tuneful Romberg operetta. 

Theme song addicts will go for 
Paul Oliver's tenoring of “Heart o’ 
Mine” and “Old Timer,” both from 
“Noah’s Ark.” Oliver is a new Vic- 
tor artist and a clicker. He regis- 
ters also with “Yo Te Amo,” from 
“The Wolf Song,” being backed on 
this side by Helen Clark, who so- 
pranos “Redskin,” from that pic- 
ture. One should. be thankful some 
facetious songsmith didn’t label it 
“Redskin, Why Are You Blue?” It 
is a smooth Indian love lyric. 
“Poor Punchinello,” of the “Laugh, 
Clown, Laugh” lyric school, has 
been linked up with Paramount's 
“Looping the Loop,” which Fred- 
erick Vettel, another new Victor 
barytone, does handily, along with 
“The Spell of the Blues.” So much 
for the vocals. 


Still another new Victor artist, 
this time on dance, is Boyd Senter, 
shifting over from Okeh, with his 
Senterpedes. Senter is the picture 
house clarinet soloist who aug- 
ments himself with a torrid dance 
aggregation for the disks. His 
versions of “Wabash Blues” and 
“Goin’ Back to Tennessee” are 
beaucoup heated. Naturally, he 
features himself with his reed in- 
terludes in the arrangements. 


The crack Warineg’s Pennsylvani- 
ans click with “That's How I Feel 
About You,” backed. by Nat Shil- 
kret’s dance description of “That's 
Her Now!” 


Ben Pollack, who, if anybody, 
should know how to handle the 
“Hello, Daddy.” show tunes prop- 
erly, considering he’s the band 
feature of the show, sustains ex- 
pectations with his rhythmically 
smooth transcriptions of “Let's Sit 
and Talk About You” and “Futur- 
istic Rhythm,” 


The Warings ring the bell again 
with a fox and waltz combo, “Syn- 
copations,” the Radio picture star- 
ring Waring’s Pennsylvanians 
“Jericho” is a torrid fox and “I'll 
Always Be in Love With You,” the 
theme waltz,gis a smooth compan- 
ion piece. In line of waltzes, a 
beautiful couplet is “My Angeline,” 
a potential hit, done by Henry 
Thies and his Hotel Sinton (Cin- 
cinnati) orchestra, backed by “Can 
You Blame Me?’ a smooth number 
by the expert Jean Goldkette or- 
chestra. ; 

For exotic waltzes 
“Four Little Farms” and “To Die 
Dreaming” by the International 
Novelty Orchestra, probably culled 
out of the International release 
schedule for American consump- 
tion. It will appeal generally. 


don't miss 





Songsters Go Citronella 
“Scrappy” Lambert and “Billy” 
Hillpot, former Rutgers football 
stars, now prominent as Brunswick 
recording artists and radio stars, 


will be the Flit Boys for 26 weeks 
starting May 1 on a national radio 
plug for Flit, the mosquito killer. 
This is a Standard Oil by-product 
which seasonally enlists NBC to ex- 
ploit itself. 

Last year, Billy Jones and Ernest 
Hare, the quondam Happiness Boys, 
were the Flit boys. 

Jones and Hare, incidentally, are 
no longer the Happiness Boys, but 
“Heel and Toe, The Interwoven 
Pair,” plugging the hosiery trade 
mark on a national network. Hap- 
piness Candy Stores is off ihe air 
commercially. 





‘ 





A Maestro’s Billing 





Hotel dance band recently | 
made a film short upon which 
the outfit’s leader didn't want 
his name, figuring the sound 
flicker would lessen his pres- 
tige. Finally convinced the 
name thing wouldn't do any 
harm, the short was released. 

No sooner had it opened on 
Broadway than the maestro 
tore to a phone, called the di- 
rector and squawked, “Hey, I 
won't stand for that single be- 
ing billed over me up there.” 

“Oke here,” replied the direc- 
tor, “but I don’t run the the- 
atres too, so why don’t you 
walk off with the bill?” 


Spitalny’s Chain Hotel 
Rep.Puts Him on B’ way 


An extraordinary booking is 
Philip Spitalny’s engagement by 
Louis K. Sidney as the guest con- 
ductor at the Capitol, New York, 
for an ‘indefinite period starting 
Saturday. Considering Spitalny’s 
standing as a jazz maestro, heading 
his orchestra at the Hotel Penn- 
sylvania, New York, this is a con- 
trasting engagement at two Broad- 
way berths simultaneously. 

Spitalny continues at the Pennsy 
but will be guest maestro at the 
picture de luxe as well. 


Coast Music Chains Merge 


Los Angeles, March 19. 

A merger of two music companies 
on the coast is under way. They 
are Sherman Clay of San Francisco 
and the Platt Music Co, of Los An- 
geles, for the purpoge of combining 
into the largest chain music store 
system in the country. Platt Music 
Co. is~- capitalized for $2,500,000, 
with Benjamin Platt its president, 
and P. P. Clay president of Sher- 
man Clay Co, Platt and Clay are 
now in NWew York working out de- 
tails of the amalgamation. 

The two companies do an annual 
business in excess of $14,000,000. 
The combined organization would 
operate a chain of 50 stores from 
Seattle to Los Angeles. Of this 
number, Platt Music Co. operates 
18 in and around Los Angeles. 

Sherman Clay also publishes 
music, while Platt Co. is on’) i 
selling organization. 


Leave It to George 


Rochester, N. Y., March 19. 

“Popular” subscription of $60,000 
to raise Ciyic Orchestra fund to 
$250,000 fell flat in week's drive, 
totaling little over $8,000. Poor or- 
ganization by luncheon clubs 
blamed. “Let George do it” was 
public’s attitude. 

Eastman displeased. Drive came 

















at bad time, right after series of 


campaigns totaling nearly $3,000,000. 





ROBBINS STAFF SHAKEUP 


Robbins Music Corp. has re- 
aligned its staff of outlying repre- 
sentatives. Chick Castle is now 
head of the Chicago territory; Bob 
Earle, southern; Carl Zoehrns, Bal- 
timore and Washington, D. C. 

Jack Robbins returned this week 
from Hollywood where he conferred 
with Irving Thalberg and Louis B. 
Mayer in connection with the Rob- 
bins- Metro music publishing 
merger. 





WEST’S PROMOTION 


Carl West, Remick'’s Detroit 
manager, has been transferred to 
the Philadelphia office, supplanting 
Ed McCauley. Detroit was Rem- 
ick’s home office until Joe Keit 
purchased the firm. With the main 
offices now in New York and out of 
Detroit, West was regarded as too 
important for the branch office. 

McCauley will be in New York 
ag Keit’s assistant. 





Take Over “Russian Moon” 

Shapiro-Bernstein has taken over 
“Underneath the Russian Moon” 
from Kendis-Gusman-Samuels, new 
publishing combination headed by 
Jimmy Kendis. Starting with a 
new catalog, the 
waltz stepped out via radio 
way to warrant the larger 
taking it over, 


in a 
firm 





Watson at L. A. Paramount 
Los Angeles, March 19. 
Monk Watson, Detroit m. c., apens 
at the Paramount here April 4 on 
a four weeks’ try. 
Options for more tw follow 
he clicks. 


“Russian Moon” J 


a! had to 


VARIETY 6s 


——-—-___ -_ | 


. —— $$ __ -~--—— 





ee ——_——— 


~ Inside Stuff—Music 


Strength of Pictures 

Spier & Coslow, Inc., indie publishers, are understood to have given 
Harms a 26 per cent. cut in their firm in reciprocation for the Dreyfuss 
brothers’ organization giving Larry Spier and Sam Coslow a look-in on 
the picture business. Harms has an exclusive tie-up with Paramount 
and Richard A. Whiting and Leo Robin, composer and lyricist, on the 
Par lot in Hollywood turning out themes. “Yo Te Amo Means I Love,” 
the theme of “The Wolf Song,” currently at the Embassy, New York, 
is the first of their joint efforts. Coslow and Frank Kelton, of the firm, 
are on the coast at present. 

This evidences in a measure the strength of pictures in relation te 
pop music. The music men recognize that with the revolutionizing of 
their own business, along with the silent picture business, the talkers and 
sound films have created new channels and new outlets for song wares. 

It’s an axiom now that the picture business is bigger than the music 
business, but intended to mean that the music adjunct of pictures, while 
only a small factor compared to production, direction, creations, etc. 
is in itself so large as to overshadow an industry which is wholly applied 
to one objective, that of song-hit making. 








Jack -Little’s Marathon Gag 

Little Jack Little, the confidential songster from WLW, Cincinnatl, 
established a marathon warbling and announcing record and boosted 
telegraph dividends, following his announcement that, in response to 
every telegram, he would acknowledge all communications through the 
radio and seat them at imaginary tables at his Mythical Nite Club of 
the Air, as Little calls his pianologs, and serve them with imaginary 
White Rock. ° 

Not a plug for the mineral water as much as it was a gag. The result 
was that 660 telegrams came in in three hours from 46 states and three 
Canadian provinces, in addition to 100 long-distance calls, which just 
gummed up the WLW schedule for the rest of the evening. 

Little started at 11 p. m. and signed off shortly after 2 a. m., keeping 
his promise in making all announcements. Supplementary mail from 
hinterland fans who explained that telegraphic facilities barred them 
from wiring the radio entertainer, has passed the 3,500 mark. 


~ 





. Collegian Wants a Chorus 

Correspondence between a college student, aspiring to be a novelist, and 
a Broadway music publishing firm, DeSylva, Brown and Henderson, has 
been going something like this. Managing editor of a college paper sent 
the first letter requesting leave to use the chorus of “You're the Cream 
in My Coffee” in his masterpiece which he said was to be published. 
Music publishers asked for more data pertaining to the nature of the 
novel and the printers. The reply follows: 

“My novel deals with a sophisticated damsel who believes that through 
the application of psychology and scientific processes one may win the 
love of any one she may choose, but learns science is worthless when 
love intervenes. I have not as yet found a publisher, but have another 
novel that is being considered by a publisher in New York. When my 
new novel is printed I shall send you proofs.” 

Firm is writing back that this data is likewise insufficient and in view 
that their coffee and cream has been tried and proved, they must with- 
hold permission until proofs are advanced. 





From Chicago West 

Vincent Lopez’s new radio commercial on behalf of Chancellor cigars 
exploits Lopez and the product on the NBC's network from Chicago 
westward, : 

The dance music is relayed by direct land wires to Chi from the 
NBC’s New York broadcast central and thus etherized on the western 
‘hook-up. Lopez, therefore, is not heard on any eastern station except- 
ing by eastern sets picking up Chi and western stations. Chancellor's 
reason is to build the new western territory which is more or less virgin 
to the cigar brand. 





T-S-Feist Tie-up 
Although there is no official tie-up, Tiffany-Stahl is giving Feist, Inc., 
first crack at all its theme songs. The manner in which Feist co-operated 
on “My Mother’s Eyes,” the theme of “Lucky Boy,” prompted T-8 to 
accord that firm full co-operation. L. Wolfe Gilbert and Abel Baer are 
turning out most of the ditties to be tied up with the Tiffany-Stahl re- 
leases which Abe Meyer is supervising musically. Hugo Riesenfeld sets 
the scores and Joseph Littau, the Rivoli conductor, wields the baton for 
the RCA Photophone synchronizations. : 
“Molly and Me” (Joe Brown and Belle Bennett) will have Gilbert-Baer's 
“In the Land of Make-Believe” as its theme, 





Urges Cheaper Music 6 

Henry Waterson, veteran music publisher, is still of the opinion that 
a cut in prices would benefit the music industry on the whole. The 
publisher likens the public reaction to the cut in taxicab rates and quotes 
the consensus of New York’s hackmen who aver that the 15-and-5 rate 
has tilted not only their personal revenue from tips but the grosses as 
well. By the same token, Waterson believes that instead of three or four 
copies of sheet music for a dollar public would buy perhaps twice as 
many copies if the price were reduced. 

After 15 years in a choice first floor location in the Strand theatre 
building, cornering and fronting on Broadway and 47th street, Waterson 
is abandoning these offices and is moving next door into. 1585 Broadway. 
It will mean an annual saving in rental of $7,000. Waterson had been 
paying $13,500 for the present premises on a new lease from May 1, 1924 
to April 30th of this year. 

With the Stanley-Warner Bros.-First National interlocking interests, 
it may be that the Warner-Witmark publishing business will take over 
the Waterson, Berlin & Snyder Co.'s suite in the Strand. The pioneering 
firm-of M. Witmark & Sons, now a Warner subsidiary enterprise, is head- 
quartered at 1650 Broadway, but it is believed that the Witmarks’ in- 
creased professional activity would make the Strand building location 
advantageous. ; 

Waterson is also being approached for old Irving Berlin song. hits. 
These copyrights are Waterson’s property, antedating the formation of 
Irving Berlin, Inc., a rival enterprise. The catalogue includes old Berlin 
hits like “Alexander’s Ragtime Band,” “My Wife's Gone to the Country” 
and “When I Lost You.” \ _ 





Society Frolic Costs 

To what extent society goes in for staging its frolics may be gathered 
from Joseph Moss’ flying trips to and from Palm Beach to personally 
conduct the Meyer Davis music at the “Whoopee” ball, which Mrs. FE. F. 
Hutton, Mrs. Randolph Hearst and Florenz Ziegfeld sponsored at the 
Bath and Tennis Club last week. ° 

Moss had to return to New York for Brunswick recordings and other 
personal appearances in the metropolis, but again files south for an- 
other ultra dance at the B. & T. club on March 22. 





Radio Yes and No 
Whether or not radio is a factor and to what degree may be deter- 
mined from the melody fox-trot hit of “The New Moon” operetta, “Lover, 
Come Back to Me,” radio-released. As a result, it jumped into tremen- 
dous popularity as Harms’ current best seller, carrying the rest of the 
catalog aleng with it. As a production song, Schwab & Mandel and the 
publishers held it back, but Will Rockwell, Harms’ professional man- 
ager, insisted on its releasing, with the sales’ reaction spurting both the 
show and the sheet music turnover. 
On the other hand, over-exploitation has its negative 
Vallee omit “Let's Mishbehave” from his 
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Rival Music Unions 
Are Merged in Truce! 


After years of hostility between 


VARIETY 








the two New York musicians’ locals, 
802 and 812, they have buried the 
hatchet. All active members of 812 
with perhaps an exception of 10 
men have aligned with 802 and the 
present home of the New York Mu- 
sical Protective Union in the Bronx 
may become a musicians club. 


Both locals were unionized with 
802 having the inside track with 
its A. F. of M. recognition. As mat- 
ters stand the officers of both lo- 
eals are reported working in har- 
mony. 

The M. P. U. (812) holds a state 
charter and under that grant ef- 
forts are being made to transfer it 
to a strictly club proposition. That 
this is in the wind is due to the 
desire of many of the old members 
of 812 who are no longer active 
musicians, but have retired from 


the game, to operate a permament 
club. 





The present president pt $12 is 
now a member of 802. 


MUSIC—RADIO 





|Gallant Angeling Musical 


By His M. C. and Dolin 


Gallant, nite club itm- 
presario of Greenwich Village, is 
turning indie legit producer. A 
musical authored by Walter O'Keefe 
and fernard Dolin wil’ be his 
initial try. 

O'Keefe is the m. c. at Gallant's 
Club Barney in the Village. 


Barney 


NEW FIRM EXPANDS 


Chicago, March 19. 

Lewis & irossman, Chicago's 
youngest music firm, have opened 
offices in New York and St. Louis, 
with Fred Mayo and Dick Moss in 
charge, and expect to establish head- 
quarters on the Coast within the 
next few weeks. 





LIPSTONE’S “B” UNITS 
Chicago, March 19, 

Louis R. Lipstone, formerly at 
the head of orchestras and m.c.’s 
for B. & K., has been appointed as- 
sistant production manager and 
booker to A. J. Balaban. 

Lipstone will be in direct charge 
of the B. & K. “B” units produced 
out of Chicago. 











LEADING ORCHESTRAS DIRECTORY 








{IRVING AARONSON 


and HIS COMMANDERS 
Now featured with 
Irene Bordoni’s “Paris” 


MUSIC BOX, NEW YORK 
"CLUB RICHMAN: 


[PHIL FABELLO 
ORCHESTRA 


Presentation Featurs 


RIVERSIDE THEATRE 
New York City. 




















| THE BRICK TOPS | 


America’s Greatest Girl Band 


Permanent Address 
26 West North St., Indianapolis, Ind. 


| DANNY CAIRNS 


And His 
R-K-O0 MELODY BAND 
Now Permanent Feature Each Week at 
ORPHEUM THEATRE 
Les Angeles 
BILLY SMALL, Director 


| JACK DUNN | 

















ROY FOX _| 
“The Whispering Cornetist” 
AND HIS ORCHESTRA 
AMONG THE STARS 
MONTMARTRE CAFE 
HOLLYWOOD 


— 











[ OWEN FALLON | 
CALIFORNIANS 


OUR 11th MONTH AT 


PALAIS DE DANCE 
LOS ANGELES 








VINCENT LOPEZ 


and His ORCHESTRA 
ST. REGIS HOTEL 


New York City 


CHRIS MANN | 


LAFAYETTE CAFE 


108 ANGELES, CALIF. 




















{ PHIL PHILLIPS 
"BAND 


NOW PLAYING 


CLUB BAGDAD 


“Seuthland’s Most Beautiful Ctub”’ 
DALLAS, TEXAS 




















and HIS ORCHESTRA 


NOW 
PALACE HOTEL 
SAN FRANCISCO 
P. 8.—Brunswick Recording 


(PAUL WHITEMAN| 


And His Greater Orchestra 
indefinitely 


ZIEGFELD MIDNITE FROLIC 


Personal Direction, 
JAMES F. GILLESPIE 











ORCHESTRA 


CINDERELLA ROOF 
LOS ANGELES, CAL. 





| JEAN GOLDKETTE| 





Orchestras 
VICTOR RECORDS 
Office: 812 Book Tower 
DETROIT 


a 








| TOM GERUNOVICH | 


Broadway and Kearney Sts. 
San Francisco 


FROM DETROIT 


| MAL HALLETT | 


AND HIS ORCHESTRA 
Now at. the Million Dollar 


ARCADIA BALLROOM 


New York City 











[_ HENRY HALSTEAD | 





And His 
VICTOR RECORDING ORCHESTRA 
NOW PLAYING 


ROOSEVELT HOTEL 


HOLLYWOOD, CALIF. 





| GEORGE OLSEN | 
AND HIS MUSIC 


Final Week 
CASINO, MIAMI 


Office: 20 West 48d Street 
New York City 


VICTOR RECORDS 
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B. A. ROLFE | 


Radio’s Premier Conductor 
STATION WEAF 


Lucky Strike Dance Orchestra 
Palais D’Or Restaurant Orchestra 


EDISON RECORDS 
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air, instrumentally and vocally. 


time the picture was released. 
are correct. 


from “The New Moon.” 


Brown & Henderson publications. 
one theme, “Sally of My Dreams.” 


for one firm. 


regions, 


(Continued from page 69) 

York, program, after having done it elsewhere in vaudeville and on the 
But the Charles Frohman, Inc., and 
E. Ray Goetz production management took the viewpoint that it was 
hurting the show. Answer is that Irene Bordoni had to abandon a talker 
filmization of “Paris” on the ground the songs would be too old by the 
From that viewpoint, the picture people 


Still, it depends on the type of score. 
music will last a long time, as will the charming Sigmund Romberg score 
The “Paris” ditties by Cole Porter, Goetz and 
Walter Kollo so happen to be of a less sturdy caliber. 





One Firm's Releases 
An extraordinary record disclosed on the Victor releasing schedule 
for March 16 is that seven of the 10 copyrights thereon are DeSylva, 


“Fotiow Thru” which Waring’s Pennsylvanians “canned,” two pops and 


Feist, Berlin and Green & Stept, Inc., 
have the three others that week. Which means beaucoup weekly royalties 





Value of the Picture Piug 

The picture business is bigger than the music industry at large. That's 
the current consensus in the music publishing field. A song theme from 
the screen can reach more people and penertate more virgin territory 
than the music exploiters themselves could, counting the radio or not. 
While the radio is a gigantic exploitation medium, that element which 
just takes its entertainment out of the ether and never spends a nickel 
at a box office does not count at all, because they don’t spend. The 
picture fans, spending their dimes and quarters and halves at the gate, 
are the most vulnerable element for sheet music sales, especially if the 
screen wallop is mated with a good theme song. 





Y Sousa Won't Retire 

It is quoted authoritatively that Sousa has no intention of retiring. 
The veteran and famed bandmaster is even now reported considering a 
South American tour. That might require six months to arrange and 
another six or longer to play. Sousa’s band has never been in the Latin 
where they are appreciative of good music. 
American countries is a large sprinkling of foreigners (Americans and 
English principally), while the natives may be largely relied upon to 
patronize any established art or artist. 


Jerome Kern's “Show Boat” 


Of these, four are the hits from 


In all South 





Sharp-Minor Buys KGFJ 


Los Angeles, March 19. 

C. Sharpe-Minor, organist, and 
Victor E. Dalton, automobile dealer, 
bought radio station KGFJ, Glen- 
dale, Cal., which they. will operate 
for commercial purposes. 

Station power will be increased 
to 500 watts and broadcasting time 
to 21 hours daily. 


CREATORE’S STATE FAIR 

Creatore’s band has ‘been booked 
by the Wirth and Hamid office to 
play at the New York State Fair, 
Aug. 26. 

It’s the first time Creatore has 
ever played a fair. 
Creatore is now at the Criterion, 
Los Angeles, for stx months as mu- 
sical director. He has 18 men in 
the pit and his hair is still black. 


LINK JOINS SANTLYS 

Harry Link, the Waterson prof. 
mer., joins the Santly Bros., Inc., 
as prof. and mechanical manager 
next week, and becomes & member 
of the firm. The new publishing 
combination, comprising three vet- 
eran music men, Lester, Henry and 
Ban-Joe Santly, starts April 1 in 
the Godfrey building. 

A successor to Link at W-B-S 
hasn’t been selected as yet. 


“JAZZ” IN JAPANESE 


Paul Whiteman’'s book on “Jazz,” 
published by J. H. Sears & Co., is 
being translated into Japanese. A 
protege of Mrs. Sessue Hayakawa 
is making the adaptation in re- 
sponse to a renewed jazz conscious- 
ness in the Orient. . 

Whiteman’s collaborator was 
Mary Margaret McBride who was 
ceded all royalties on the book and 
all the income from the Satevepost 
first serialization rights at the time 
of publication. 

Paul figured publicity sufficient. 


TWO THEME SONGS 


King Vidor’s all-colored sound 
pictufe, “Hallelujah!” for M-G-M, 
will have a theme song being com- 
posed by Jo Trent and Louis Alter. 
Trent is colored and was specially 
sent to Hollywood for the all-Negro 
feature. 

Same writers have supplied the 
theme ballad for a filmization by 
M-G-M of “The Last of Mrs. 
Cheyney.” 

















CASTING PROF. STAFF 


The new Warner-Witmark alli- 
ance is out to grab up a crack pro- 
fessional staff. 

Murray Ritter, long prof. mgr. for 
Berlin's, has shifted to Witmarks 
in similar capacity, and Dave Kent, 
from Harms, is now band and or- 
chestra manager. 





On “Gold Digger” Songs 
Los Angeles, March 19. 
Al Dubin and Joe Burke have 
been assigned by Warners to write 





songs for “The Gold Diggers.” 


‘ 


Kahn, Lopez Scrap Disks 


Roger Wolfe Kahn's contract 
with Victor has expired. The_“mil- 
lionaire maestro” hasn't ‘been 
getting the best of tunes and his 
inactivity professionally, either in 
hotel, nite club or theatre, decided | 
against a renewal. 

Vincent Lopez’s contract with 
Brunswick hasn't been renewed 
either. Lopez may switch to Victor, 
while Brunswick may annex Kahn. 


No Scale Charge 


There will be no change in the 
scale for musicians playing Vita- 
phone and Movietone engagements. 
A. F. of M. meets in Denver May 
20. 

Union musicians have been in- 
structed not to sign any long con- 
tracts and this procedure will be 
carried out until after the Federa- 
tion meeting. 


GOLDWYN’S SONG 
Los Angeles, March 19. , 

Jack Yellen and Harry Akst have 
written a theme song for Sam Gold- 
wyn’s United Artists* production, 
“This Is Heaven.” While it will not 
be sung in the picture, the music 
will be included in subject's. syn- 
chronization. 


LEGIT THEME SONG? 

Philip Moeller, one of the The- 
atre Guild's »oard of managers, is 
composer of “Ilsa,” the theme waltz 
of the Guild's current piece, 
“Caprice.” Harms, Inc., is publish- 
ing. Title is derived from the 
character Lynn Fontaine portrays 
in the play. 











VICTOR’S VALLEE PLUG 


Victor did the unusual of taking 
space in the New York dailies to 
announce their acquisition of Rudy 
Vallee as an exclusive Victor artist. 

Vallée’s first releases are four of 
his radio favorite songs, including 
“Deep Night” and “Sweetheart of 


All My Dreams.” 
; Sam. 





Wants Booths Out 
Des Moines, Ia., March 19. 

Representative Booth has intro- 
duced before the state legislature 
a bill which provides for doing 
away with all booths in restaurants 
and public eating places. 

According to the legislator a 
booth acts as a screen for many 


Radio Rambles. 


Propose Radio Guests 

Louis Katzman, the Brunswick 
recording chief and famed radio 
maestro, heading the Anglo-Per. 
sians, Hoover Sentinels, Michelin 
Men and other radio commercials 
voiced an excellent suggestion for 
the NBC's consideration. 

It is a stunt for guest conductors 
to intrdouce the prominent radio 
maestros like Nat Shilkret, Gus 
Haenschen, Hugo Mariani, Katzman, 
of course, et al. each to direct a 
musical program in characteristic 
manner. This would be in lieu of 
some of the usual sustaining pro- 
gram interludes, which mean little 
or nothing as straight dance pro- 
grams. 

Ballyhooed and sold with a radio 
favorite at the helm—and it is more 
than likely the fav would contribute 
his’ services for the hour in ex- 
change for the distinction—the 
NBC's sustaining hours would take 
on distinction. 








Rudy Vallee dedicated his pro- 
gram last week to his mother and 
father, playing some of his old fa- 
vorites like “Deep Night,” “My 
Mother’s Eyes,” “Weary River.”... 
The Forhan Song Shop's signature 
song, “That's the Song of Songs for 
Me,” besides being an answer to 
Irving Berlin’s querulous plaint, 
“Where Is the Song of Songs for 
Me?” is an ingratiatingly dreamy 
number. Henry M. Neely and Har- 
old Levy are the songsmiths. For- 
han’s utilizes a Louis Katzman or- 
chestra, headed by Bob Haring, and 
capitalizes a national curiosity 
about our song makers through fea- 
turing as its guest star some prom- 
inent contemporary tunesmith. He- 
sides plugging the boys’ past cat- 
alog, it gives them a corking plug 
for the new stuff. 





. Harry Perrella, Whiteman's for- 
mer piano soloist, long the keyboard 
interpreter of “Rhapsodie in Blue,” 
is now of the NBC corps of soloists. 
Perrelle comes through the ether in 
Sreat_ style. 





A bet. 








Musical Director 


Conducting Pit Orchestra 
Overture and Special Scores 
WITH ORCHESTRA OF 30 
Also Conducting and Supervising 
Stage Band Presentations 
WITH BAND OF 26 


CAPITOL THEATRE 


SYDNEY, AUSTRALIA 








England's Biggest Hit 


“IF { HAD YOU” 


is Now America’s Song 
Sensation 


We took this number ove 
from Campbell-Connelly, one 
of the foremost’ British 
firms, and easily proved to be 


The Best Melody Fox-Trot 
We Have Published 


Publishers 











RUBY VAG EE 
Came Very Near Copying 
HARL SMiTH'S 
Blossom Heath Orchestra 
And Because He Didn’t We Wish 
Him Many Years of “Big 
Time” Success 


HARL SMITH’S 
ORCHESTRA 


—still an original_jdea in cafe danct 
music—soon entering our third year 4! 
BLOSSOM HEATH. 
(Detroit’s Elite Cafe) 
And There Is a Good Reason 











things. 
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145 West 45th 


Table d’hote dinner gue 
a 








A Little Bit of France, Just Off Broadway 


PIROLLE RESTAURANT 


French Food Served as in a Parisian Cafe 
A la Carte All Day—Our Own Cake and Pastry 


St., New York 


(5 to 9 p. m.) and Sunday 
day 
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$3,000 Grafter Freed; 
- $500 Grafter Jailed 


Minneapolis, March 19. 


A second alderman, F. E. Gieben- 
hain, has pleaded guilty to accept- 
ing a bribe, $500, to vote for a li- 
eense for The Stables, loca] night 
elub. He is serving a two years’ 
prison term. 

After being paid the $500, Gie- 
benhain voted against the license, 
but it carried in the council never- 
theless. F. A. Maurer, another al- 
german, also pleaded guilty to re- 
eeiving a $1,500 bribe to work and 
yote for the license. 

Both Giebenhain and Maurer 
were indicted on the testimony of 
former Alderman L. N. Ritten, who 
gained immunity by appearing be- 
fore the grand jury. Ritten con- 
fessed to having accepted $3,000, 
but escapes scot free because he 
turned state’s evidence. 








PEABODY IN FRISCO 


Los Angeles, March 19. 
Back on the coast where he start- 
ed, Eddie Peabody opens March 29 
for Fanchon and Marco at Loew's 
Warfield, San Francisco. 
Peabody comes in from St. Louis. 
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ACE BANJOISTS 


Use B & D 
“SILVER BELL” 


BANJOS 


OSSMAN and SCHEPP 


Week of March 23 at Paramount, 
Brooklyn, N. Y. 


Week of March 30 at Loew's, 
Washington, D.’ C. 


Week of apt 8 at Leew's Centary, 
itimore, Md. 





Free De Luxe Edition Silver Bell News 


THE BACON BANJO CO. 


INCORPORATED 
GROTON, CONN. 

















-RENDEZVOUS _ 


Only the gayest adjectives appro- 
priate in describing the dazzling 
new floor show current at the Ren- 
dezvous, featuring Jimmy Durante. 
Lou Clayton and Eddie 
Fourteen astonishingly pretty red- 
heads, blondes and brunettes en- 
liven the proceedings to the peak of 
hilarity. 


Staged by 
tion is a 
comedy, 


Jac kson 


Al Siegel, the produ 
delectable riot of color, 
comeliness and refreshin- 
novelty. Couvert three fish, except 
Sat. night, jumping to four The 
sightliest, freshest entertainment in 
town for the price, from Harlem to 
Times Square to Hoboken and back 
to the Village. 


Extraordinary in all the genuine- 
ness of that word, in that the show 
smacks of originality from midnight 
to curfew without one second’s lull. 
Music written by Joseph Meyer, who 
did “Lady Fingers” and “Here's 
Howe.” Lyrics by Edward Eliscu. 

Ringsiders engulfed in a whirl- 
pool of fun and business tripling, 
with society folk applying for res- 
ervations. Irving Berlin a constant 
visitor. 

Show completely new; only a few 
of original production’s girls re- 
tained. All new faces. New scores 
for Clayton, Jackson and Durante, 
except “The Americans Are Com- 
ing’ and opium den number. 

The crack threesome doing 
“Broadway—My Street,” “How to 
Get to the Top of .the Ladder.’ 
“Willie the Weeper” and “Dance of 
the Hot Potato.” Jimmy Durante 
executing ’em. Riddling the guests 
with fresh cut laugh provocation. 

Pretty blonde, Ruth Adams, lead: 
with blue notes that turn the ceil- 
ings into blue skies. First ensem- 
ble number called “Snoopin’ 
Around,” led by Betty Baker of 
“Showboat,” adorned in silk opera 
hat, cunning double-breasted coat 
and silken red pants. Girls follow 
in gay swallow-tailed coats, with 
black hose and fascinating under- 
things. 

Gals the talk of the street for 
face and figure. All pips. All danc- 
ing dames and the last word. No 
phoneys in the chorus. All num- 
bers tricky. Plenty of floor space, 
every inch scorehed by the tapping, 


stamping, pattering feet which 
which never stop. 
Hot tyrics still reverberating 


when second number, called “Slow 
Down,” follows, punctuated by the 
aboriginal antics of Jimmy, Eddie 
and Lou. Girls in red overalls, 
glowing with color. This is led by 


‘Estelle Fratus, Australian, who lays 


down the feet as nobody. An in- 
surrection of pretty green and pink 


= * 








No-Speak in Chink’s 


Musicians playing Chinese- 
operated places find very strict 





restrictions there that do not 
hold good in other public 
dancing or eating establish- 
ments 

One is that under no con 


sideration is any member per- 
mitted to speak to any of the 
women or girls patronizing the 
place, 

In one Chinese cafe during 
a lull in the music a gir] seek- 
ing info approached the or- 
chestra and addressed one of 
the boys. Not thinking he 
spoke one word “yes.” The 
Chinese operators seeing the 
iwo together demanded that 
the band manager fire the boy 
on the spot or lose the re- 
mainder of the engagement. 
He was released. 











and rainbow hues stomping to tense 
hythm., 


The laughable sideshow in the 
rear wing of the room, which di- 

erts attention from the floor, is 

till a part of “The Americans Are 

Coming,” with Mile, DeLysse. This 
is ajways a knockout, with Lou 
Clayton and the Washroom Boy in 
various inexplicable roles, such as 
Sonny Boy, and firing toy machine 
zuns dressed in brassieres and coy 
bloomers. 

Third ensemble number, 
tiive Me That.” Joe Benton sing- 
ing, while the girls patter on “in 
more vivid silken costumes. No 
nudes; no bare legs; every girl 
stockinged to the hips. All the fig- 
ures wrapped aesthetically in beau- 
tiful costumes. The cleanest night 
club floor show ever produced on 
the street. And a smash... Utterly 
disproving the notion of several 
wise-guy producers who think the 
revellers must have their entertain- 
ment undraped, 

Cleo Cullen leads the 
“Keep It Up.” Ne laggards. 
laughing, singing, hard workers. 

Larry Fay, Johnny Irish, Tommy 
O'Neill and the other owners of the 
Rendezvous may well be commend- 
ed for a new, clean and stimulating 
style of night club entertainment on 
Broadway that may well betoken 
the end of inane after-theatre di- 
vertissement. Al Seigal is a pro- 
ducin’ fool, and Jimmy Durante is 
still a super-clown. 


“Don't 


finale, 
All 














| Chi Politician’ s Year on 
Farm for Bootlegging | 


Chicago, March 19 
George Schneider, politician ana | 
proprietor of Bubbling Over road 
house, was fined $2,000 and sen- 


enced to one year on the stat 


farm at Vandalia for violation of 
liquor laws. His place has beer 
padlocked 

Indictments have been voted 


igainst 114 official 
roadhouse 
county 


s, bootleggers 
proprietors in Mik Henry 


Padlock and Contempt 


Chicago, March 19. 

Chez Pierre, one of this burg’s 
most exclusive night haunts, has 
been padlocked for a year by Fed- 
eral Judge Lindley for permitting 
patrons to bring and drink their 
own liquor. 

After submitting evidence and 
resting its case, the government re- 
opened matter by bringing in addi- 
tional evidence. This second evi- 
dence may result in contempt pro- 
ceedings. 


PARODY CLUB CLOSED 
With the closing of the 
Club Saturday night, 48th street 
took its third rap of the season. 
Silver Slipper padilocking was the 
first blow, followed by the shutting 
down of the Florence Club, 

Parody harbored an N. T. G. 
floor show of the typical genus, 
John Hodge, the owner, is said to 
be re-opening April 4. Nearly a 
seore of gals are out of work due to 
the summary closing. Biz fell off 
because of the continuous rain. 


Parody 


VICTOR’S COAST STAGES 


Los Angeles, March 19. 

Victor Talking Machine plans to 
complete within three months two 
sound proof stages in Hollywood. 
Structure will cover plot now owned 
by company of approximately 20,- 
000 square feet. It will be used 
for synchronizing and recording as 
well as for accommodation of out- 
side clients, 


Company has processing and 
matrix plant here. Elmer R. 
Raguse, chief recording engineer 


for Victor on thie coast, will be in 
charge. 


and 
} 





‘Moir Urges $15 Week 
Against Alimony Plea 


Chicago, March 19 

Suit for alimony by Martha Greif, 
cafe singer, against Harr Moir, 
'Jr, son of the Morrison hotel 
fowner, met a high hurdle when it 
was claimed that Moir is on @a 
jsalary of only $15 a week as as- 
| sistant banquet manager ir s dad's 
jhostelry 
Asked how he was able to afford 
an airplane, automobile and other 
jimplements of luxury foreign to a 
|$15 salary, Harry replied that his 


mother gave them to him. 





Judge Steffen withheld considera- 
tion of the petition while Miss 
Greif's attorney attempts to obtain 
evidence that Harry gets more than 
$15. 

The youngsters were married 
three years ago and separated 
about a year later. 

Scoredise Folds 

Scoredise, an indie library and 
time keeping service for non-syn- 


chronous talker devices, has closed 
down. 

Not enough 
terested. 


exhibitors were in- 











TAVERN 
A CHOP HOUSE 
QF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 
——— East ef Broadway ———= 


























GREETINGS FROM MIAMI BEACH 


The Most Dazzling Array of TALENT, NOVELTY, BEAUTY and 
GORGEOUS COSTUMES Ever Seen in Vaudeville or a Supper Club 


ANATOLE 





FRIEDLAND 


FAMOUS COMPOSER AND PRODUCER 


And His NIGHT CLUB REVUE 


APPEARING NIGHTLY AT THE 


FLORIDIAN HOTEL, MIAMI BEACH, FLA. 








HAZEL SPERLING 


Late of Ziegfeld’s “Whoopee” 


RUTH DE QUINCEY 


Delightful Toe Specialist 


JOY FINLEY 


Sensational Buck-and-Wing Dancer 














Keep an Eye on Me, Boys. 


Personal Representative: 


H. HAROLD GUMM, 1540 Broadway 


WITH 


Exceptional Dancing Team 


LUCILLE HAYES 


Unequaled Toe Dancer 


AL. JOCKERS 
Musical Director 


ALLEN STERLING 


Silver-Toned Tenor 
MEL EDWARDS 


A Dancing Demon 


GUS the WAITER 


LE BLANC and DU CHARM 














THELMA HARRIS 


Extraordinary Acrobatic Dancer 


BELLE DAVEY 


Grace and Personality, and Then Some 


PEGGY FAY 


Novelty Eccentric Dancer 








Imitation Is the Sincerest Form of Flattery 


Therefore Many Thanks to the Other ORIGINATORS (?) of Night Club Revues 
Have Other Great Ideas Up My Sleeve for You to COPY 


Representatives: 


WM. MORRIS, 1560 Broadway 


CHARLES MORRISON, 





1560 Broadway : 
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OBITUARY—OUTDOOR 


Wednesday, March 20, 1929 





Obituary 








SOLOMON WOLFF 
Solomon Wolff, 70, former Jewish 
cantor, and father af Marco, Fan- 
chon, Rube and Roy Wolf, died 


March 15 of heart disease in San 
Diego, Cal. He had gone to the 
border city, accompanied by Mrs. 


Wolff and her brother, for a few 
days’ trip. Returning to San Diego 
from a brief visit across the border, 
he wag stricken, with his death oc- 
curring a few hours later. Another 
daughter, Leah Wolff, lives in New 
York. 

Deceased was born in Russia, 
coming to this country in his early 
youth. For many years he taught 
school in Wisconsin. About 40 
years ago the family moved to Los 
Angeles, where all the children 
were born. 

Fanchon (Mrs. William Simon) 
and Marco constitute the stage 
producing firm of that name; Rube. 
next oldest, is m.c. and stage band 


Ian Memory of 


NORA BAYES 


Died March 18, 1928 


Pauline Cooke 





leader, now at Loew's State, Los 
Angeles, and Roy, the youngest son, 
is manager of the Fox-West Coast 
Manchester, also Los Angeles. 


WALTER B. SPONG 
‘ Walter Brookes Spong, 80, scenic 
artist and picturé painter, died in 
Nice, France, three months after 
the death of Mrs. Spong. Grief and 
infirmities of old age caused his 
death. 

Spong was engaged for the 
“Caste” Co., the first London com- 
reny to tour England in repertoire. 
He was forced 'to paint fresh scen- 
ery in every stand. On this tour 
Spong painted two pictures of 
Welsh mountain scenes which were 
given as a birthday present to Jos- 
eph Jefferson, the American actor. 
He spent 11 years in Australia, 
where his work was famous, with 
Robert Brough and Dion Boucicault. 


JOSEPH HUDSON 

Joseph Hudson, 52, vaudeville 
trick cyclist, died March 15 in Au- 
rora, Ill. For the last seven years 
Mr. Hudson had been off the stage, 
a physical breakdown leaving him 
bedridden most of that time. 

He was for nine years a member 
of the Larimer and Hudson bicycle 
troupe. He had appeared with the 
championship Aurora Zouaves and 
went to Europe with that crack 
drilling outfit in 1901. 

His daughter, Marion Hudson, is 
the wife of Herbert Latimer of the 
Latimer-Hudson Co. The -widow 
and two other daughters survive. 











W. T. CAMPBELL 

W. T. Campbell, 78, veteran out- 
door showman and theatre oper- 
ator, for many years a resident of 
Cleveland, died Thursday (March 
14) at Atlanta, Ga. 

When a young man Campbell 
was sideshow manager and later 
head of the commissary department 
for Barnum and Bailey's circus. 
Leaving the circus, he managed 
the original Buffalo Bill Wildwest 





IN MEMORIAM 


Of My Dear and Beloved 


MOTHER 


Who Departed This Life 
March 13, 1929 


Sadly Missed by 


FRANK HUNTER 


show with W. G. Hager for a year. 
Then he became a member of the 
firm of Drew and Campbell, which 
owned and operated a chain of the- 
atres in Cleveland, Detroit and 
Toronto. 

Campbell went south this winter 
in an effort to regain his health. 
His widow survives him, Assistant 
U. S. Attorney Donald C. Van 
Buren is his nephew. Funeral serv- 
ices were conducted Monday 
(March 18) at Wauseon, O. 





MRS. H. DAUNTON-SHAW 

Mrs. A. Daunton-Shaw, of the Stx 
Daunton - Shaws, brought from 
England by Dick Henry, dropped 
dead of héart disease last Sat- 
urday mn the Scollay theatre, Bos- 
ton, during the last week of the 
company’s tour. 

Mrs. Shaw, who was 47 years old, 
was buried in Boston. The rest of 
the company sail for England on 
the Aquitania, March 22. 

Mrs. Shaw was to have retired 
from the stage at the end of the 


Boston week, remaining in the new 
home near London while the family 
takes up time on the Continent, 
beginning in Copenhagen. 





CLARENCE SOVERN 
Clarence Sovern, 29, motion pic- 
ture stunt cowboy, died March 14 
at his home in Burbank, Calif. 
Sovern was associated with Hoot 
Gibson in several picture produc- 
tions on the coast. No known 
relatives. 





R,. WITHNELL LEONARD 
R, Withnell Leonard, 40, partner 
with C. Sharpe-Minor, organist, in 
a Hollywood radio studio, died in 
Los Angeles March 11 of diabetes. 
Leonard came to the coast five 
years ago from Chicago, where he 
had organized the Leonard Chemi- 
cal Co., manufacturing insect poi- 
son. Widow and three children sur- 
vive. 





VICTOR VASS 

Victor Vass, 57, eccentric come- 
dian, died March 15 in Kings County 
Park Hospita!, New York, of a com- 
plication of diseases. Vass had 
» een in vaudeville many years, and 
at one time was of the team of 
Waldron and Vass, Waldron dying 
bout six years ago. 

Vass suffered a mental collaps« 
and was committed to the Kings 
Park institution in July, 1928. In- 
terment in Bayside cemetery, Rich- 
mond Hill, L. L, auspices N. V. A. 





CECIL SUMMERS 
Cecil Summers, 46, comedian, un- 
der the care of the N. V. A. at Sara- 
nac Lake, N. Y., for two years, died 
there March 18. 
Summers had played in many 
vaude acts and for several years 


in Memoriam 


NORA BAYES 


Who left us March 18, 1928 
Jenie Jacobs 





had been with the W. B. Friedlan- 
der units. His widow survives. 

N. V. A. arranged for interment 
in Saranac Lake cemetery. 





Robert J. Lippold, 45, radio enter- 
tainer and optometrist, died at Re- 
search Hospital, Glendale, Cal., 
March 14 of a complication of dis- 
eases. He was a clarinet soloist. 
Survived by wife and three chil- 
dren. 





Mary Daley, wife of Timothy 
Daley and mother of Rene and 
Harold Grau, died March 12. 





- The wife of Ely Stroock and the 
mother of James E. Stroock died in 
New York, March 13. The Stroocks 
operate the Brooks Costume Co. 





M. W. Voss, 45, blind musician, 


died at his home in Los -Angeles 
March 11 as a victim of poison 
liquor. Before his blindness Voss 


was known as a local musician, but 
lately was reduced in circumstances. 





Mary Egan Beal, 50, wife of 
Frank Beal, free lance screen di- 
rector, died March 10 in Los An- 
geles of pneumonia, Body was sent 
to Chicago for burial. 

New York N. V. A. offices re- 
ceived a wire from Los Angeles no- 
tifying of the death there March 16 
of Charles J. Ongley Harris. 





William H. Penn, former member 
f the A. S. C. A. P., died March 
10. Burial under auspices of the 





Pacific Lodge and the Society. 





RINGLING-B. B. CIRCUS 
IN BOSTON UNDER ROOF 


April 21 Ringling-B-B Circus 
moves to Boston for a 10-day stand 
in the Garden, making the first time 
any Ringling date in the Hub has 
been under roof. After Boston a 
week in Brooklyn will be played 
and then the show moves on to 
Philadelphia, Washington and Bal- 
timore. 

Fred DeWold, the Ringling au- 
ditor, arrived last week to set the 
admission scale for the Bronx en- 
gagement at Starlight Park tamor- 
row (Thurs). 





‘101’ Repeats N. Y. Stand 
Under Charity Auspices 
In the opening of the 101 Ranch 
in the Live Stock Coliseum, Kansas 
City, March 23, the Miller Brothers’ 
show, formerly managed by the late 
Joe Miller, is now handled by his 
son, Joseph Jr., ahd Joe's brother, 
Zack T. Miller. 
The K. C. stay is six days, with 
Chicago the second stand for a 
three weeks’ engagement, then De- 
troit for eight days and then into 
New York. 
The New York date is again under 
the auspices of the Children’s Milk 
Fund, with Mrs. W. R. Hearst the 
chairwoman.. 


Sells Also Has “Cannon” 


Chicago, March 19. 

Selis Floto circus, opening at the 
Coliseum March 30, will have two 
feature attractions new to Chicago. 

One is Cliff Aeros, billed as the 
human cannon ball; the other som« 
of the highest jumping Russian 
wolfhounds and greyhounds in the 
country. Poodles Hannaford and 
Family are another feature this 
year. 








Circus a Fair Feature 
Chicago, March 19. 

The Dallas (Tex.) Fair Associa. 
‘ion has signed with the American 
Circus Corporation for one of their 
shows this season. marking «a 
change in policy for that state for 
the first time in 20 years. 





Cole Quits Tops 
For the first time in 28 years, Bert 
Cole, announcer with Hagenback & 
Wallace, will not be with the circus 
this year. He will remain in vaude, 
playing the Pan time. 


The Suicide Club 


(Continued from page 67) 


act is the card game. This, at pres- 
ent badly staged, might become 
a thrilling scene. Florizel, who has 
no desire for death, is doing the 
whole thing for a lark and draws 
the fatal card. He is rescued at 
the last moment by his friend. The 
valuable gem, known as the Rajah’s 
diamond, is introduced into the play 
by having it placed on Florizel’s 
person so that the villainous presi- 
dent of the Suicide Club and his ac- 
complices have a double motive in 
wanting to give the ace of clubs to 
the adventure-seeking prince. A 
love interest has also been inter- 
polated by introducing one girl from 
another of the stories, and by man- 
ufacturing another girl character. 

The first act contains much color 
and atmosphere. Second act opens 
with a scene in a hansom cab and 
then moves to Rochester House 
where the Suicide Club holds a 
dance prior to its card session. It 
is at this point thaéthe play breaks 
down. The third act-is the Suicide 
Club’s headquarters and holds the 
interest. 

“The Suicide Club” needs the 
services of a top-notch stage direc- 
tor; it also needs considerable re- 
writing in dialog and a tightenine 
and re-arranging of scenes. Gavin 
Muir as the prince, and Edgar 
Stehli and John Ivancovitch as two 
of the plotters, give good account 
of themselves. 

Piece does not stand the chance 
it deserves. Its best asset is nov- 
elty and romantic anneal. Waters. 


Deaths Abroad 


Paris, March 10. 

Edmond de Loose, 53, manager” of 
the Opera at Rouen. Former di- 
rector of the Royal theatre, Ghent 
and Grand theatre, Liege, Belgium 
Died at Rouen, France. 

M. Dario, 35, of the Ketty-Dario 
duo, Belgian comedians died at 
Liege, Belgium. 

M. Whittaegens, 40, composer and 
conductor, died at Troyes, France. 

Alexandre Zevaco, 65, composer, 
died at Nice, France. 

Jeanne Autran, 31, French vaude- 
ville singer, and Mme. Homsy, 53, 
were killed in an auto collision on 
ti’: road from Sete to Perpignan. 
France, while touring with Mlle. 








Andree Turcy’s troupe. 





NEW YORK CHATTER 


(Continued from page 58) 
him if he would mind discarding 
her old shoes and the box. 

A limousine slid up to one of the 
clubs in the 60’s at 5:30 a. m. the 
other morning. Doorman opened 
the door of the car. “Sh-sh,” sh’d 
the chauffeur, don't disturb ‘em.” 
Fellow and girl fast asleep in each 
other’s arms. 








$67.50 Bar 
A fine mahogany bar with brass’ 
rail, which cost its owner $8,000 in 
the old days, sold recently for $67.50. 
It came from Old Andy Prous- 
sel's place in the East Bronx. It 
was like a funeral as the truckmen 
carted the fine old bit of mahogany 

out the swinging doors. 





Hellinger’s Lampburn 


Sid Spinrad, Times Square ton- 
sorial magnate and beautician, 
high-pressured Mark (Rosy-Cheeks) 
Hellinger into those ultra violet ray 
treatments, everything on the house. 

Sid had Mark's Scotch tanned 
phiz under the lamps for two 20- 
minute sessions and then gave up. 
Mark became paler than ever. 

N. T. G.’s act victims of dressing 
room thief. Naryda, the snake 
dancer lost $25. The Dobbs Sisters 
lost $33 and the other kids lost 
smaller sums. 

Chiseling and Needling 

Another reason why § they’re 

seideling over to Hoboken more 
than ever is because the East 86th 
street beer joints have commenced 
to needle their beer. Considering 
the tap of 50 cents a stein, the 
natives are rebelling against the 
gyD. 
Gyp-and-take has gone on the 
menu also and with tilted scale for 
the food, the native Yorkville fol- 
lowing has been discouraged and 
eased out completely. 


Chatter in Chi 


Green Grill moved from one side 
of State street to t’other. 

Fritz Blocki, of the American dra- 
ma department, made his ethereal 
debut interviewing Richard Bennett 
for KYW. 

“Some talk about the local gent 
who buried six wives in seven 
months. He’s an Evanston under- 
taker. 

Oscar Doob, public relations chief 
for the Kunsky Theatres Corp., flew 
down from Detroit to attend Lloyd 
Lewis’ blow-off party. 

Tracy and Duncan, piano and 
song team, in fourth week as Up- 
town theatre lobby attraction. At 
least there's no transportation 
worry. 








A P. A. Dinner 

What happens when a B. & K. 
picture house press agent turns his 
talent to menus, as distributed at 
the farewell banquet to Liloyé 
Lewis: 

The first all-strained Gumbo in 
sound, living and breathing Shrimps, 
Mae Tinee’s six star filet mignon 
and three star Hennessey (if you're 
lucky). Never anything like this 
before—never anything like it 
again, thank heaven. 

An amazing order of Balaban & 
Katz “Shrimp.” What a star cast 
—Hot Tabasco! Crispy Crackers! 
Crushed Ice! Juicy Lemons and a 
host of others. Celery in Crunch- 
ing sound. An acre of Mixed 
Olives. Soup. Every spoonful 
seething with red-hot dripping won- 
der. You'll howl. “Cheese Straws.” 
Breath-taking cheese straws to fill 
your mouth with glorious delight. 

Entree. A Juggernautic, Mam- 
moth, Spectacular, Sensational Mor- 
sel! “Filet Mignon.” It’s six-foot 
three and oh so different. Potato 
Lloyd — Brocoli Hollander. Pro- 
duced by Luther Burbank—Inter- 
preted by H. Leopold Spitalny. 
Served despite you. 

Dessert. Here it is at last. Learn 
to say “Parfait Nordica.” Say it 
again—and again! And Look what 
else! “Assorted Cakes.” The de- 
spair of all imitators. One serving 
only—grab early. 





Change in Clientele 

A speak which had been catering 
to limousine trade lost most of its 
business when the street was torn 
up for lengthy repairs. Proprietor, 
observing the workmen being paid 
off, decided to get some of the 
dough. 

He had cards distributed among 
the ditchdiggers, informing them 
the best beer in town was within a 
few digs of their picks. The place 


was transformed into a regular 





Hartford 
Capitol (18) 
Norman Bros 
Faber & MclIntre 
Joe Herbert Co 
New Haven 
Palace (18) 
Joe Neimeyer Co 
Jones & Rea 
Honey 
SPRINGFIELD 
Palace (18) 
2@ Miles Out 


BILLS NEXT WEEK 


s (Continued from page 55) 


WATERBURY 
Palace 
2d half (21-24) 
Hughie Clark Unit 
WORCESTER 
Palace (17) 
McManus & Hickey 


Sidney's Frolick’'rs 
Juanita Co 





(Two to fill) 





% Cabarets 





Casanova Club 
Helen Kane 
Jerry Friedman Or 
Chateau Madrid 
Tommy Lyman 
Club Barney 
Walter O'Keefe 
Hale Byers Orch 


lub Lide 
Beatrice Lillie 
Moes & Fontana 
Rosenthal Orch 


Club Monterey 
Al Davis Rev 
Louise Ayres 
Muriel Warner 
Layton & Carroll 
Jim Buckley 
June Clark Orch 

Club Montmartre 
Ernie Co'eman Or 
Johnson & Murphy 

Club Plaza 

Don Howard 
Dick Gasparre Or 

Club Richman 
Frank Fay 
Barbara Stanwyck 
Chas Irwin 
Adia Kouznetzoff 
Aaronson"s C’m’'d're 

Connie’s Inn 
Leonard Harper 
Snake-hips Tucker 
Le Roy Smith Bd 

Cotton Club 
Dan Healy Rev 
Duke Ellington Or 

Everglades 
Eddie Prinz Rev 
Helen La Vonne 
Bud & Elinore Cole 
Madeline White 
Fawn Grey 
Jack La Frack 
LaNueve Lambert 
Martie Martelle 
N T G Rev 
Sammy Kahn Orch 

Little Club 
Fred Lightner Rev 
Alice Boulden 
Vercelle Sis 
Holiday & Hale 


Alabam 
Bernie Adler 
Dottie Dale 
Nora Delmar 
Boots Swan 
Ralph Bart 
Kalaulula 
Eddie Jackson 


Blackhawk 
Coon-Sanders Bd 


Chez Pierre 
Earl Hoffman Bd 
Cinderella 
Henri Gendron Bd 
College Inn 
Ray Miller Bd 
Golden Pumpkin 
M Sherman Bd 
Granada . 
Guy Lombardo Bd 
Green Mill 
Joe Lewis 
Jim Ray 
Lillian Barnes 
Madelon McKenzie 
So! Wagner Bd 
Oriental Davis 
Vera Kingston 
Eddie Bruce 
Eddie Lane 


PALM BEACH 
Colony Club 
Murray Smith 
Ernie Holst Orch 
Patio Lamaze 
Gus Lazaro 
Meyer Davis Orch 


MIAMI 
Antilla Hotel 

Russian 3 
Dooley 2 
Mary Vero 
John Shevlin 
Tina & Letrea 
Ragazzo Ward & L 
Cashman Orch 

Club Lido 
Miller & Farel 


Paul Fidelman 
Meyer Davis Orch 
Lotus 
Irv Boernstein Or 


- 


NEW YORK 


Dorothy Casey 
Peggy Dolan 
Jan Garber Orch 
New Frivolity 
Art Swanstrom Rv 
Evelyn Sathier 
Mary Bay 
Jeanne St John 
Nina Lopez 
Teddy King Orch 
Oakland’s Terrace 
Will Oakland 
Buddy Kennedy 
Landau's Ba 
Park Central Hotel 
Cliff O'Rourke 
Lyons & Lorraine 
Ruth Williams 
Ben Pollack Orch 
Philip Morris 
(Brooklyn) 
Al Shun 
Jack Abel 
Simon Braginsky 
Joe Katz 
Larry Moll Orch 
Rendervous 
D's Dancing Dames 
Clyt'n J'cks'n & D 
Patrice Gridier 
Ruth Adams 
J Durante’s Orch 
Betty Baker 
Mickey Seiden 
Cleo Cullen 
Margit Dybfest 
Betty Dybfest 
Mary Philips 
Topsy Humphries 
Dorothy Gordon 
Gretchen Grant 
Este!le Fratus 
Olga Royce 
Dot Knowlton 
Joly Benton 
Ziegfeld Frolic 
Paul Whiteman Bd 
Seymour Felix Rev 
Maurice Chevalier 
Helen Morgan 
Lillian Roth 
Char'otte Ayres 
Rudolph Malinoff 
Wm Rasche 





Harry Karels 


CHICAGO 


Peppino & Carthe 

Masked Tenor 

Evelyn Hoffman 

Helen Savage 

Roscellia 

Al Handler Bd 
Ra 1 


Edgar Rice 
Melba Caldwell 
Herbie Ze ler Bd 
-Samovar 
Romo Vincent 
Charlotte Van Dae 
/Masked Countess 
Virginia Bills 
Koehn & Ronayne 
Billy Kranz Bd 
Terrace Garden 
Cecile Lehman 
Art Kassel Bd 
Turkish Village 
Al Gaut 
Margie Ryan 
Freddie Janis Bd 
Vanity Fair 
Rick & Snyder 
Ann Shadkova 
Larry Vincent 
Bonnie Adair 





Dot Meyers 
Keith Beecher Bd 


FLORIDA 


Johnne Clare 
Yacht Club Boys 
Marguerita Howard 
Marietta 

Marshali & Irene 
Irene Swor 

Lovey Girls 

Rex Reynolds 
Gene Fosdick'’s Or 


Frolics 


Henri Therrien 
Ernie Young Rev 
Wells & Winthrop 
Anita LaRue 

Lee Young 

Laura Palette 
Dave Harman Orch 
Rita Bell 





Chick Endor Roman Pools 
H Rosenthal Orch Casine 
Club Deauville George Walsh 
Demaris Dore 
Higgins & Clifford Minor & Root 
Carolyn Nolte Helen roody 
Frances Shelley Wally risham 
Geo Olsen Orch Al.yn Reese 
Embassy Chita 
Theo Enrica & M Meyer Davis Orch 
Aster Rose Doucette 
E Dougherty Orch Swanee 
Carlton Max Lowe Ent 
Meyer Davis Orch Venus 
Chantecler Harry Brasse 


McWilliams Orch 


Wardman Park 
Max Lowe Ent 





7 Aces Orch 





to the place, for 


more jack than 
aristocrats. 


companions, 





sawdust bar. The laborers flecked 


the’ longest. 


the speak owner 


cashes their checks and is making 


he did with the 


Small But Willing 


Those half-pint brokers, despite 
their dwarfishness, 
consistent patrons of the clubs and 
have the tallest of the showgirls 48 
The little guys in the 
high hats seem never to tire, with- 
standing ail the rigors of nocturnal 
indulgence with astonishing vitality. 
They drink the most and stay uP 


are the most 
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British Film Field 





(Continued from page 2) 


phe City of Play,” from a story 
ef his own. : 
' John Maxwell is now looking for 
a West End theatre site. Dickered 
for Tivoli one time, but figured it 
far east, reckoning theatres 
will come more and more west. 
After a site on Coventry street 
close to Piccadilly Circus, but 
holding out on price. 

James A, Fitzpatrick is here with 

e American-cut negative of 
“tady of the Lake,” which he shot 
here last summer with Percy Mar- 
mont as lead. 

Phil Kaufman, from the Warner- 
FN Berlin office, has been over to 
get an eyeful of “Noah's Ark,” 
which goes into the Piccadilly 
March 19. 

Villiers Cinema, behind Charing 
Cress station, rebuilt and opened 
Jess than a year, has blown up. 
Debenture holders offered creditors 
one-third their debts and the offer 
was accepted. 

One of those old-fashioned law- 
suits comes on next week when 
Lucy Whitefoot sues the new Da- 
vis Theatre, Croydon, for infringe- 
ment of ancient lights. She alleges 
they built close up to premises 
which she leaseg and shut out sun 
and air. This is under an old cus- 
tom by which a tenant or owner of 
a building having an unobstructed 
view for 21 years can claim free 
access to daylight and may not be 
built against by the owner of the 
adjoining land. It was one of the 
gnags Metro ran into when build- 
ing the Empire. This house can 
now be figured as a possible shop 
window for Fox on the merger 
news. 





Ritzy 

Louis Blattner is opening his 
studios at Elstree March 25, 
equipped for both color and sound 
James Sloane, formerly _ studio 
manager for Famous Players-Lasky 
British Producers Co. at Islington, 
is studio manager, with Karl 
Freund in charge of photography, 
Stille in charge of acoustics 
and Mrs. Wilfred Ashley, wife of 
the Minister of Transport, in 

charge of “British Arts.” 





A Thin ie 


Business on the booking end does 
not improve. In some cases it is 
down almost to zero. Nobody knows 
what will happen next. It’s all on 
account of the talkers. Exhibs won't 
book anything because they are not 
sure whether the public will not be 
out on silent films in six months’ 
time, and native producers are hold- 
ing off because the situation is so 
chaotic. They have no idea if they 
spend the whole bankroll on a silent 
film whether they will be able to 
sell it at home, much less get a 
break. anywhere else, and _ they 
haven’t the nerve to take a plunge 
into sound-production in tase the 
whole thing blows up and the fash- 
fon goes back to silence. 

Generally the opinion is that the 
talkies have said “fi” to the film act. 
Anyway, the days of last year when 

was possible to gross around 
$200,000 on a heavily exploited Brit- 
ish film are gone, and even where 
there is any business to be done ex- 
hibs are cutting on prices by any- 
thing from 70 to 40 per cent. on na- 


tive product. 





Cunliffe-Lister Says “No” 

An attempt was made to stir up 
a case for infringement of the quota 
act on the ground theatres were be- 
ing tied to a few American houses 
under wiring contracts. 

Sir William Wayland, chairman 
of the Empire Day Movement, 
broadcast a letter to the press sug- 
gesting the act was being evaded 
by the refusal of a clear definitior. 
on interchangeability. He followed 
it up by putting questions to the 
president of the Board of Trade, Sir 
Philip Cunliffe-Lister, in the House 
of Commons, asking him if he would 
investigate the methods of Ameri- 
can sound equipment manufacturers 
in this country and whether, if he 
found the development of the Brit- 
ish film industry was being held up 
by them, he would legislate to pre- 
vent the films act being evaded. 

President said he didn’t think 
there was any need to go to the 
Advisory Board. This committee 
had already considered the matter 
once and found no real complaint 
either from exhibitors or producers 
on that score. He was not going 
to allow any evasion of the act, but 
wanted to be shown there was any, 
either actual or contemplated, be- 
fore he took action. 

When asked by member A. 8S. 
Sandeman # talking films came un- 
der the act, the president said he 
wanted notice of the question, 
though they did come under the act 
f they were long films. By which 
he—and the act—mean features. 


Not the Whole of It 


But the troubles do not end there. 
Till there is some absolutely clear 
issue settled that theatres can run 
any product over any equipment, 
the position will be in a tangle. It 
rT a are ends. 

ey fulfill eir best hopes, 
Western Electric will have 200 





houses equipped in this country by 
the year’s end. There are seven 
large American houses reproducing 
by W. E., and if there is no i. ec. 
(take that for “interchangeability” 
in future), they'll have only these 
200 to book to, as against 4,000 for- 
merly on silent product. 

Bulk of these 4,000 houses cannot 
afford a costly apparatus, so they 
will put in a cheap one and book 
only the sound product they can 
play over it. And so several sys- 
tems here which are fairly efficient 
for small houses and do not need a 
mortgage on the theatres are work- 
ing on full i. c., the big American 
houses would appear to be in bad 
for bookings. 

True, the 200 will be the pick of 
the larger theatres playing real 
money for film hire, but even they 
seem likely to play on percentage. 
And that p. c. may stick at 33% per 
cent., which is what Warners have 
been getting on “The Singing Fool.” 

Additional trouble is the question 
of rights. The system adopted here 
by the organizations wiring houses 
and putting out disks is to pay the 
Mechanical Rights Society six pence 
@ seat for every house ‘wired, and 
companies like British Phototone 
have already paid large advances 
on this account. 

Some 20 per cent. of the music 
publishers, however, are not in this 
society, and bad snags have been 
hit with stuff getting recorded 
owned by these outside publishers. 
Ricordi & Co., owning “La Tosca” 
copyright, have hit one or two hard 
blows, and both Warners and Brit- 
ish Phototone have had to pay and 
look pleasant. The former, it is un- 
derstood, have still not come to 
terms with Billy Merson over the 
reproduction of “Spaniard Who 
Blighted My Life.” in “Singing 
Fool.” It is said Warners are of- 
fering $15,000, but Merson is hold- 
ing out for $20,000. 

This sort of position is adding to 
the hold-up. Exhibs are covered all 
right in a general way by their Per- 
forming Right Society license and 
the payment made by the equipment 
firms to the Mechanical Rights So- 
ciety. But if any stuff is reproduced 
copyright of which is owned by pub- 
lishers outside the M. P. S., and 
there is an action, the theatre owner 
is liable to be—and certainly would 
be—joined in the action. 
which is making the exhib very 
cagey. 





Booking Stops 

Release date position as devel- 
oped by the quota act is also con- 
tributing to the hold-up, which has 
gotten so bad the Gaumont-Den- 
man-G. T, C.-P. C. T. group decided 
at the time of this writing to stop 
all film booking for a month. This 
brings the reopening of booking into 
early April, and gets closer to the 
nine months’ release period which 
is at present the legal limit. It 
means little or nothing will be pre- 
viewed by any distributor, for with 
the whole of this group out of book- 
ing the very circuit which practi- 
cally decides a distributor on his 
release dates is not available for 
business. 

Question of booking ahead under 
the act is producing some strange 
results. One of the current ideas is 
to endorse contracts “subject to 
change of date.” Which means the 
play date given on the contract is 
inside the legal limit when the con- 
tract is made, but can be switched 
later without infringing the act. At 
least, that is the principle. Whether 
the Board of Trade will stand for 
it in practice is another story. 





Russia Getting a Break? 

Pro Patria Company, distributing 
end of British Instructional, is 
dickering with Edmonde Zohrer to 
take the Soviet and othér Russian 
pictures, probably for a short term 
of years. Zohrer has been over 
here, and left this week for Berlin, 
where Bruce Woolfe goes shortly to 
continue the argument. 

Pro Patria has already taken a 
couple of these films and is pre- 
viewing “Ivan the Terrible” next 
week. 


W. O’Brien, lately with Gains- 
borough Company as press agent, 
joins Fox here as publicity man- 
ager. 








“Beautiful But Dumb.” 

Figure that, with other pro- 
ducers going talker, they are going 
to fill the bill here by handling 
only silent films. They'll have to 
find some with more noise than 
these to do it, 

Same executives running this 
also floated a company called Union 
Cinemas a while back, and got 
Whitehall Film Company to under- 
write $187,000 of the issue, giving 
Whitehall a release contract in re- 
turn with guarantees nearly cov- 
ering the amount underwritten. 
And after Whitehall had taken up 
the stock and paid—which is where 
some of the dough which has left 
Whitehall so flat has gone—the re- 
lease contract flopped. Reason said 
to be the other side ceuld not find 
the dough to come through on the 
release advances. 


All of 











Typical 


London, March 10 

An insight on England: 
“Thank you, m’Lud, and don't 
forget to back Koko in the 
irand National.” 

The remark of a hawker to 
his judge on receiving a sen- 
tence of five years for theft 
and shop breaking. 


Chatter in Nice 


Nice, March 10. 

Maxine Elliott has arrived in 
Cannes. In three days she was 
greeted with two heavy snowstorms. 
Just like little old New York—no 
trolleys running, no milk, no papers 
from Paris. The worst winter since 
1709, when the King of Savoy and 
the King of France had to cail off a 
war here because it was too cold for 
the boys to go out. 














The English players from Paris 
are barnstorming along the Riviera, 
featuring Noel Coward's “This Was 
a Man.” Piece was banned in Eng- 
land as too hot, but it plods along 
here without interference. 





Cecile Sorel, playing “Poliche” 
scheduled 
Club (higher strata gambling gang) 
of Cannes. 

Mistinguett and Dr. Serge Voro- 
noff were also down for a yard of 
talk. Voronoff, author of “The Con- 
quest of Life,” about which the 
blurbs say, “Life can be prolonged, 
sex intensified and death delayed,” 
has pulled the hoed over his head 
and retired into his chateau at Men- 
tone, on the Italian frontier, since 
his experiment in gland-grafting on 
Rabelais, famous old race horse, 
proved such a flop that the old nag 
kicked the bucket a few days later. 

Henri Menessier has finished 


Film. He’s Ingram’s assistant. Pic- 


ture designed for European distri- 
bution only. ‘ 


radiators at Monte Carlo, 


a new untitled production. 


Verona. His last was “Possession. 
No stars announced. 





legit, vaude and opera. 
opened last season. 


product. 

Of this week’s films, 22 are Amer- 
ican, three French, two German, two 
Danish and one English. That 
means 70 per cent American. 

If after all the plugging for 
French pictures and good will for 
Continental ones, 70 per cent of the 
people still want American pictures, 
American product may yet regain 
ah ground lost in the last two dis- 
astrous years. 

Of the American pictures here it 
is noteworthy that most of them are 
social comedies. 





Scribes here are confusing Colonel 
Philip Lydig, who died in Nice, a 
flu victim, with Lydig Hoyt. Colone!] 
Lydig’s wife wasn’t Julia Hoyt who 
tried the stage. Colonel Lydig’s wife 
was Rita d’Acosta, 

Lydig was chairman of the Chi- 
cago Opera Company about 15 years 
ago. He also has been a financier, 
soldier and diplomat in his 61 years. 





All the St. Moritz ski jumpers are 
back, including Michael Arlen and 
Gene Tunney. Tunney was at 
Cannes for three days and then 
went on to Rome after going in for 
some high-hat indignation about 
baggage smashers and hotel bus ac- 
commodation. 





Henri Cain’s “Plus Que Reine,” 
(More than Queen) had its world 
premiere at the Opera here. Piece 
is a pretty daring employment of 
many mediums—drama, music and 
movies—and concerns Napoleon and 
Josephine. Ninon Vallon plays the 
femme Napoleon gave the air. It’s 
a singing role. 

Could easily recast into an all- 
flicker talker, and has enough uni- 
versality of appeal (slang for box 
office) to be worth a study. Palm 
slammers here raved over it, but 
then they’re French and so was 
Napoleon, at least they still claim 
that here. 

Sam Wooding’s band pulls out of 
the Negresco at the end of March 
and then plays for a month in Ma- 
drid. After that he plans a vaude 
tour in England if the Palladium 
will plank down $2,000 a week for 
him and his 12 men. 


George Canty, United States 
trade commissioner for the Depart- 
ment of Commerce, is at Cannes for 
a week’s vacation after a fiu battle. 
He’s shopping for a cheap appendix 











here, called off a lecture she was 
to hand the Sporting 


shooting “The Evaded” for Franco 


Anna May Wong and her director, 
Richard Ejichberg, with a British 
International company, are hugging 
waiting 
for sun to shoot some exteriors on 


Leonce Perret’s next picture to be 
made here will be “Life Begins To- 
morrow,” after a story by Guido de 


There are 24 amusement houses 
in Nice, 16 for movies and eight for 
Three 
The legits of 
course play French stuff almost ex- 
clusively, but the vaude and flicker 
houses are not so solid on native 





Isnatz’s Okay Boosis 
Tap on Key Pounding 


Nice, March 10. 


Ignatz Paderewski, Poland's 
greatest pianist, is believed to have 
definitely made Albert Tadlewski, 
30-year-old pianist, by acting as 
sponsor and patron of a concert 


given by Tadlewski and his pupils. 
One of the latter, Janet Clerico, 12, 
was particularly commended by 
Paderewski. She is a prodigy of 
Mr. and Mrs. Chauncey Olcott. 

As a result of the endorsement 
young Tadlewski now commands 
twice the money he formerly re- 
ceived and is expected to go on 
his first tour, including America, 
next fall. 


Chatter in Paris 





Paris, March 10. 

Van Horn and Inez, skating team, 
are the talk of the town. Their 
whirling and speed on a raised plat- 
form appeals very much to the 
Frenchman’s sense of excitement. 
After finishing at the Empire they 
play the French provinces. 

Stuart Ross and Joe Sargent, 
American song and piano entertain- 
ers, have become favorites at the 
Cassanova. 

Latest effort to form regular rep- 
ertory theatre for American plays 
in English is being made by How- 
ard Rubien, who has grouped around 
him enthusiastic friends. Mrs. Sal- 
lie Sheldon is to be stage director, 
and Ben Protter business manager, 
Rubien being the producer. 

It is hoped to make a start in May 
at the Vieux Colombier (now show- 
ing pictures) with a bill of short 
viays. 





Four Parisian journalists occu- 
nied the spot light in the show at 
the Cirque Medrano last week, be- 
ing invited by the management to 
open a bottle of champaigne with 
the lions presented by Sailor Jack- 
son, 

Scribes entered the cage contain- 
ing 10 man-eaters and touched 
glasses with the trainer while the 
animals looked on placidly, more 
aseunded than furious. 





Noel Fabry, 20, leaped 150 feet 
from the top of a harbor bridge at 
Marseilles and was severely hurt. 
Stunt was undertaken for a picture. 

Fabry, a sailor whose home is in 
Paris, struck the water incorrectly. 





This town is crazy over presen- 
tations and the American talking 
shorts go over fine. If someone 
would make one in French they 
would clean up. 





operation, too. Vacation consists of 
digging out facts of motion pic- 
tures on the Riviera. 

He is a regular Babson on the 
flicker situation abroad. Last year, 
he states, all the countries of Eu- 
rope put out 450 feature pictures at 
a cost of $16,000,000. This year tWey 
turned out 500 feature pictures, and 
the backers are carrying $29,000,000 
on the hip. That’s nearly 100 per 
cent increase in expenditures and a 
10 per cent increase in product, 





Eugene Brieux, who has been liv- 
ing in a Nice apartment for years, 
stepped out of retirement and pro- 
duced “Les Hanetons” at the Nou- 
veau Casino. Just an agreeable 
comedy, sparkling with wisecracks. 
Pierre Morin and Mlle. Parysis 
carry the comedy. 

Apparently he has given up using 
the theatre for social reform. 





Raymond Bernard has picked 
Edith Jehanne to play chief role in 
“Tarakanova,” big spectacle he Is 
making for Franco Film. He has 
been shooting exteriors at Cannes 
and Villefranche. 





Jean Renoir has been taking exte- 
riors in northern. Africa for seven 
weeks on “Le Bled” (“Waste Land”) 
for Societe des Romans Historiques 
Filmees. Picture to celebrate In 
1930 the 100th anniversary of French 
conquest of Algeria and the Sahara. 

Renoir is a son of the famous im- 
pressionist painter. Marcel Lucien 
and William Wilmarth are the cam- 
eramen and Jackie Monnier starring 
in “Le Bled.” 





Emma Calve will be returning to 
the States for a concert tour in 
April. Tip was she was signed to 
do a talker, but she denies she has 
actually agreed to the conditions. 

If it goes through she will be her 
age. Part calls for a 60-year-old 
singer. Calve is charming as ever. 
a her voice her “sweetest grand- 
ce hd 





While Jean Sapene has been loaf- 
ing here, Burel and Isnardon of 
Franco Film are in New York try- 
ing to get an outlet for their prod- 
uct. Dr. Rene Bourdin managing 
the studios in Isnardon’s absence. 





Rex Ingram has no future picture 
yet. Tramping the sand dunes of 
Africa for inspiration, location and 
a@ sugar man. 


——— 


VARIETY 75 


BERLIN 


——.. 


Berlin, March 9. 
Governmental censorship of the 
theatre is again in the offing. In 
the Prussian assembly a resolution 


has been introduced proposing the 
return of a censorship on pre-war 
basis. This resolution is backed by 
the Catholic Zentrum and the reac- 
tionary Volkspartei and Deutch- 
nationalen. All over the country 
demonstrations are being organized 


by small minorities of the audiences 


against plays which do not suit their 


taste. In particular they have se- 
lected Hasenclever’s “Marriages Are 
Made in Heaven,” in which God ap- 
pears on the stage, and “The Crimi- 
nals,” which treats of modern sex- 
ual problems. 





“The Girl from Valencia,” an Ufa 
production directed by Hans Behr- 
end and Alfred Zeisler, is being shot 
in Spain, Jenny Jugo and Enrico 
Benfer are taking exteriors on the 
island Malorca and at Ibitza.. 





At St. Moritz, Switzerland, W. 
Turjanski is shoting another Ufa 
special, “Manolescu,” with Ivan 
Mosjukin, Brigitte Helm and Dita 
Parlo. From there they move down 
to Monte Carlo to take the final 
exteriors, 





Russian Soviet film “Storm Over 
Asia” has now reached its M0th 
showing at the Marmorhaus; Berlin. 
This is a record for this theatre and 
is indicative of the popularity of the 
Russian films in Germany today. 





Berlin Sport Palast has been auc- 
tioned off to the Sport Forum for 
the sum of 2,400,000 marks. Scha- 
piro, the chief stockholder of the 
Forum concern, is an automobile 
magnate who also owns a series of 
big garages. It was therefore sup- 
posed that he would remodel the 
building into garages. 

But he denies this and says that, 
on the contrary, he is going to or- 
ranize its sporting possibilities to 
the utmost... Ice skating, boxing. bi- 


every other form of indoor sporting 
activity will follow in unbroken 
succession. 


Chatter in London 


London, March 10. 

In the Honours List just issued is 
Lieutenant-Colonel C.. B, Levita, 
chairman of the London County 
Council, the bedy which controls 
theatre and vaude licensing in Lon- 
don. Levita gets the K.B.E. and 
now becomes Sir. He was at one 
time chairman of the Theatres and 
Music Halls Committee of the L.C.C, 

Frederick Delius, composer, who 
is now blind and lives in France, 
gets a C.B.E. He was at one time 
an orange planter in California. 
Thomas O n, Areasurer of the 
Cinematograph Exhibitors’ Asso- 
ciation and former. president, also 
gets a C.B.E. He was one of the 
chief promoters of the Films Act. 

Lilian Baylis, lessee and manager 
of the Old Vic, a southeast theatre 
where they play Shakespeare and 
opera for the mob; becomes a 
Companion of Honour of the Brit- 
ish Empire, 











Theatre Royal; Birmingham, one 
of the oldest playhouses, has been 
bought by Moss Empires, Ltd. They 
take it March 11, and the first pro- 
duction will be “Show Boat.” 





Facts of the failure of “Beau 
Geste” at His Majesty’s are: Pro- 
duction cost around $50,000; loss 
of $5,000 weekly; cast of over 100; 
ran just four weeks. 

Spectacularly, one of the finest 
shows ever staged in London, but 
ruined by the film. 





A test case will be heard shortly 
concerning the copyright of photo- 
graphs. Sasha, Ltd., photograph- 
ers, are suing S. Georges, theatrical 
photographers, for making copies of 
their original photos of stage stars. 

Many well known stars will give 
evidence. 





Robert Courtneidge has emerged 
from his shell and has put a light 
opera into rehearsal. It is called 
“The Damask Rose” and will have 
music of Chopin arranged for it. 

Show opens in Manchester March 
20 and comes to London after visit- 
nm tate ore Glasgow and Liver- 
pool, 





On two separate days, April 25-26, 
“Saint Joan” will be broadcast from 
London, each performance taking 
about two hours. 

This is the first time an entire 
play of Bernard Shaw’s has been 
given on the air. 





Another P. G. Wodehouse story 
was scheduled to follow “A Damse] 
in Distress” at the New theatre, but 
the Basil Dean production of “The 
Circle of Chalk” is down for pro- 
duction at. that house which will 
necessitate finding another home. 
Play is called “Baa, Baa, Black 
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Palace 

There has been a decline in busi- 
ness here the past few weeks, after 
a period of heavy patronage that in- 
dicated the worries of Chicago’s only 
two-a-day were over. 

Numerous reasons are apparent. 
Most important is that the manage- 
ment never knows who its headliner 
will be until one day before opening, 
and is unable to put over sufficient 
advance exploitation in the limited 
time. This is a booking fault sadly 
in need of correction. 

Another is that ‘vaudeville has 
failed to adopt the modern motto 
of picture house programs: “All for 
the show and to never mind the 
acts!” In vaudeville it has been 
and still is:*“Every act for himself 
and to never mind the show!” 

The results in many instances are 
erving out loud. We have a succes- 
sion of acts over staying. We hear 
five and six times in one show that 
“Ladies and gentlemen, we thank 
you for the wonderful way you re- 
ceived our little offering.” Custom- 
ers fidget, and others groan. 

The Palace here is ready for an 
edict prohibiting speeches. 

It is plain why business dropped 
off Sunday. The bill had neither of 
the types of namr entertainment 
that brought on the previous bullish 
era—picture stars and radio names. 
Carmela Ponselle, an opera star, is 
getting top billing. 

First half was fast and good. Last 
songs by Miss Ponsella, naturally 
slow despite its quality, didn’t pick 
up much when Lou Holtz came on 
with his roundabout way of unroll- 
ing a story. A speedy turn was 
needed to precede Holtz to get his 
full value. 

First were Four Karreys, combin- 
ation of two contortionists, under- 
stander and girl assistant, in a class 


routine of balancing and posing. 


Real stuff for picture houses. Then 


-Ann Greenway with a special cycle 


donna routine. 


of songs helped by the act’s man- 
ner of kidding a regular prima 
Comedy idea also is 
carried by the pianist. / 
O'Donnell and Blair, third, were a 
riot in their “Plasterers,” prop com- 
edy classic. Standard American 


_turn, similar in theme to the newer 


-r 


io 


Willie West and McGinty English 
act using the misadventures of 
buildir + constructors. Five people 
in t O'Donnell act, and it's a 
sure . 


Cla:a Barry and Orval Whitlege 











When in Chicago 
Visit These Hits 


NEW Matinees 


APOLLO Wednesday and Saturday 


On the Site of the Old O¥mpic 
SEASON’S ATIO T 


“DIAMOND LIL” 


THE MOST-TALKED-OF STAR AND 
PLAY IN THE WORLD 


MATINER SATURDAY 
ILLINOIS RSA 


A. L. Erlanger & Harry J. Powers, Mgrs. 
ANOTHER ZIEGFELD TRIUMPH 
MARILYN 
MILLER 
in ROSALIE with 
JACK 
DONAHUE 




















AUDITORIUM 
4 WEEKS ONLY 
Triumphant Return 


ZIEGFELD 
“RIO RITA” 


Bigcer and Better Than Ever 














A. H. WOODS’ MATS. 


ADELPHI wink. and SAT. 


A. H. WOODS’ 


“The Trial of Mary Dugan” 


BY BAYARD VEILLER 


7TH SUCCESSFUL MONTH 





ERLANGER 


The D’Oyly Carte Opera Co. 


IN GILBERT AND SULLIVAN OPERAS 


“The Mikado” “The Gondoliers” 
MON., TUES., WED. THUR., FRI, SAT. 
MAT. WED. MAT. SAT, 
FINAL WEEK COM. MONDAY, MARCH 25 
MON., TUES., WED., “TRIAL BY JURY" 
and “PIRATES OF PENZANCE” 
THURS,, FRL, SAT., “LOLANTHE” 











WOODS 


A Bombshell in the Theatre 


Richard Bennett 


in “JARNEGAN” 


The Low-dowa on Hollywood 


held the pace in fourth spot with 
gagging based on the contrast of a 
tough prima with a cultured but in- 
sulting pianist. Carl Freed and his 
orchestra closed the first half, con- 
centrating on comedy by Freed as 
a hoke director. Good novelty in- 
strumental turn for all houses. 
Slower last portion was closed by 
Jean Bedini in his juggling travesty, 
with Lou Holtz staying on after his 
next-to-closing period to assist. 
Rear rows empty for a change. 
Bing. 





State-Lake 
Back in 1919 the State-Lake cele- 
brated its advent as a mighty 
vaudeville stronghold. Many things 
have happened since. Picture houses 
swarming all over began to take 
toll. The State-Lake is celebrating 
its 10th anniversary this week by 
relegating its vaude to the back- 





ting up a great showing. Wednes- 
day night they were holding ‘em 
out in the lobby as early as 8&8 
o'clock. 

Bill Diamond had eight showing 
acts on tap, one more than his 
usual allotment. As a whole there 
was nothing bright in the layout. 
Out of the eight turns five were 
in full stage, inconveniencing the 
stage boys considerably. 

Lydo Trio were first of three 
dancing turns and least important. 
Dancing couple are average in abil- 
ity, using a male pianist who uti- 
lizes his spot with a vocal solo that 
could be omitted. Team _ skip 
through three numbers—Spanish, 
Arabesque and Gypsy—average. 

Weiss Family, group of six chil- 
dren around town for several years, 
didn’t look so- bright in the next 
spot. Kids are amateurishly rou- 
tined, still using such numbers as 
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The cities under Correspondence in this issue of Variety are as 











phone with sound and talking pic- 
tures, and publicizing that above 
everything else. 

Installation was made in eight 
days, with work going on night and 
day up to Sunday morning, when 
“Godless Girl’ (Pathe) broke the 
silence in the house. Trouble with 
the dpparatus was encountered the 
night before, when one of the mo- 
tors went haywire and it was nec- 
essary to operate with a single mo- 
tor. Imperfection in the sound was 
noticeable at the first performance. 
The tonal quality and volume in the 
picture was all there and, with 
proper adjustments, the equipment 
will be okay. : 

Meanwhile the Sunday morning 
trade was overrun to capacity, with 
a holdout on the street half block 
long as early as 2 p.m. It requires 
no prophet to predict that the house 
is now in its right atmosphere and 
should go over the top and continue 
to return healthy grosses. New 
scale, now in effect, should help. 
Straight six bits tap up and down 
for Saturday and Sunday, with the 
same price for week evening admis- 
sions, as against the 50-75 and 65c. 
scale previously prevailing. . 

Only five playing acts on the 
vaude portion this week, with Ray 
Miller’s orchestra (New Acts) 
doubling from the College Inn to 
bolster the bill. Unusual spotting 
was necessary because of the sound 
horns. That brought ont,Lewis and 
Winthrop, hoofing team, to lead off. 
Boys were at the Palace last week 
in the deuce spot. Under their 
handicap here, unavoidably, they did 
better than expected. Miller’s band 
ordinarily should have closed, al- 
lowing for a better layout, but his 
appearance at the College Inn re- 
quired an early position, so the band 
was given the No. 2 niche. Aside 
from remaining on for over 30 min- 
utes, too long, the 16-piece combo 
sounded very nice, resorting to the 
soft and dreamy type of music. Mil- 
lers’ outfit is an important radio 
feature locally and should figure at 
the box office. 

Anger and Fair, in trey, scored 
all the way, with plenty of comedy, 
flash and dancing. Harry Anger is 
standard in tongue-twisting deliv- 
ery, always good for a laugh, while 
Mary Fair dances prettily and foils 
well. 

Frankie Heath, next to shut, with 
usual cycle of song stories, got over 
easily with this crowd with same 
numbers as seen at the Palace a few 
weeks ago. 

St. Clairs Sisters and ODya, ike 
turn, closed and held ‘em in. Two 
girls are nice lookers and capable 
performers on one and two wheels, 
with O'Day doing the trick stuff to 
light comedy. 

Picture, running very long, 
brought the vaude program on later 
than ordinarily. House was filled to 
capacity for the first act. Loop. 





American 


Co-operative idea at the Ameri- 
can seems to be working out very 
nicely. Since the employes took 
the house over on a’ profit-sharing 
basis, after the old Orpheum regime 
abandoned it, biz has been excep- 
tionally good. With but an average 
break on pictures and mediocre 





vaude bills, the house has been put- 
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ground and introducing RCA Photo- , “Laugh, Clown,” and other anti- 


quated numbers. For clubs and 
partfes they would be okay, but 
not for any kind of vaude, except 
perhaps in their own neighborhood. 
La Temple, an old timer in magic, 
turned some simple tricks that were 
obviously too simple. Only atten- 
tive thing in hig act is a suspended 
girl that Jooks like an apt subject 
for hypnotics. La Cigale and Co., 
a light comedy skit with kid char- 
acterizations, has been around the 
showing spots in town for the past 
six months. Routine is the same. 
La Cigale, a pert blonde, carries the 
turn for whatever it’s worth. 
Sunnybrook Trio, male harmon- 
ists, clicked fairly with fast num- 
bers and slight comedy attempts. 
Iris, Mack and Emmerson, danc- 
ing trio, showed one routine that 
looks good for the picture houses, a 
casting adagio number. Iris and 
Mack formerly did a two-act, hav- 
ing just recently added Emmerson, 
a good looking boy who will score 
on looks, 

Harry Wilson, rube comic with a 
fairly good line of chatter, got over 
with his audience. Wilson is a 
much better piano player than a 
comedian, though he gives little 
attention to the ivories. Paco Flor- 
ence Revue, Spanish dance team 
with a string quartet, closed the 
show. Turn is neatly dressed with 
colorful costumes and attractive 
set. 





' Academy 

On March 30 this old landmark 
greets the Madison street elite with 
a stock burlesque policy. The result 
will be pretty to watch from a safe 
distance, as there already are two 
burlesque houses—Haymarket and 
Star and Garter—within a _ half 
block of each other and the Acad- 
emy. Such is the power of a good 
leg on Madisen street, and vaude 
may bow out without regrets, as it 
really hadn't been appreciated much 
in the past few years. 

Second half bill John McLinn and 
company, gent singing and gag- 
ging as he balances on a buildup 
of tables and chairs, with girl as- 
sistant. Small time presentation. 

Mort Silver, second, sings pops in 
blackface and minstrel costume. 
His voice is good and loud. 

Beresford, Lovett and Marie Ilka 
were third with a two-person 
sketch, far-fetched in story and apt 
to be sneezed at in any but the 
dumber stands. About a gent who 
bullies his wife and runs a crooked 
business, but eventually gets the 
dirty end of the stick when the wife 
tricks him into signing over every- 
thing he has to her. Performance 
by the man and girl is much better 
than the material. 

Al and Mary Royce, next to clos- 
ing, have an oke family comedy of- 
fering. Both of them comic in gob 
uniforms, with eccentric dancing 
and an encore boxing match ending 
the act nicely. 

Last were the Three Sayvilla 
3rothers, hand-to-hand and tum- 
bling clown troupe. Suitable end- 
spotter for W. V. . A. Feature 
was “White Shadows’ (M-G-M). 

Spotty business. Bing. 

With Sue Carol, Fox player, le- 
gally estranged it didn’t take Al- 
lan Keefer, local commission mer- 








chant, long to get over his sadness. 
He is to wed Elsie Gutholn, of Phil- 





adelphia, tomorrow at the Chicago 
Beach hotel. 

Keefer secured a divorce from 
Miss Carol two months ago on 
grounds of desertion. 





Lucio, star Jai Alai player, who 
sings on the side, is appearing at 
the Uptown this week only as added 
attraction. 





A. J. Meininger, manager of the 
Great States theatre in Elgin re- 
signs April:1 to become auditor of 
the Miller Bros. 101 Ranch. 





Earl “Red” Saunders was in town 
last week looking over the Publix 
houses here. He also made a tour 
of Publix houses west of Chicago 
before going back to New York. 





Note for p. a.’s: A. L. Burks of 
United Artists crashed the dailies 
with 24 stories in the seven days 
preceding opening of “Iron Mask.” 





Annual benefit of the Actors’ Fund 
is set for’Friday afternoon, Margh 
22, at the Majestic. 





A new 1,800-seater will be erected 
on the site of the Bell theatre, grind 
picture house. Elmer Benesh, who 
operates the Bell, Liberty and Avon, 
all neighborhood houses, is build- 
ing. 





“Broadway Melody” opens at Mc- 
Vickers March 30. “My Man” is 
booked for the Roosevelt April 20. 





Lester Stepner, formerly with the 
Ez _Keough and Guy § Perkins 
agencies, is now associate in the 
Thos. Burchill agency. 





Chauteau theatre has been wired 
with Vita. 





Amusement Service. Corp. is 
opening offices in Dallas, Texas. 
Art With, president, is there now 
and will remain in the south for 
several months, 


Scheduled Easter week booking of 
“Fallen Leaves” for Chicago is off. 








United Artists jumped into the 
lead in the fight of banners on Ran- 
dolph street last week. For “Iron 
Mask” it has three cross-street 
buntings at various points. 

Banner conflict among theatres 
is a serious matter locally. They're 
getting so thick the only time any- 
one can read them is when a couple 
of uninterested guys in overalls are 
hanging them up. 





W. D. Burford (Great States The- 
atres) is recovering from injuries 
received in. an automobile accident. 





J. B. Koppel and Henry Kruse, 
now operating the Janet theatre, 
have bought the Clybourn, 300- 
seater, from W. W. Okun. Latter 
retires as a local exhib. 

Both the Janet and Clybourn will 
be wired with Phonovox. 





Chester Amberg, formerly assist- 
ant manager of the Woods, goes to 
the Erlanger as one of the two new 
treasurers. 





New theatre with sound equip- 
ment to be built on site of Arcade 
at Ann Arbor, Mich., destroyed by 
fire last December. Will seat 1,200. 
Michigan and Wuerth theatres 
there also being wired. 


ST. LOUIS 


By ED M. CRIGLER 


American—Thurston (24 week). 

Ambassddor—"‘Cohens and Kellys’; 
stage show. 

Fox—‘‘Sunrise”; stage show. 

Grand—Picture; vaude. 

Grand Palace—‘‘Weary River.” 

Loew's State—‘‘Desert Nights’; shorts. 

Midtown—Dark. 

Missouri — “Carnation Kid"; 
show; Eddie Peabody's farewell. 

St. Louis—“Official Scandal,” vaude. 

Garrick—Mutual Bur. 

Liberty—Bur. 





stage 





Thurston, the magician, at the 
American in his second and final 
week, is featuring his daughter, 
Jane, this year. 





St. Louis Municipal Opera, which 
begins June 3 at the open-air the- 
atre in Forest Perk, will include 
five works never before given at the 
Municipal theatre and seven favor- 
ite pieces of previous summers. The 
new pieces are “Golden Dawn,” 
“The Love Call,” “Castles in the 
Air,” “Wildflower,” “The Enchant- 
ress,” 

Repeat operas are those which 
received the highest votes at a re- 
cent balloting by guarantors of the 
association, and include “The Vaga- 
bond King,” “Rose Marie,” “The 
Student Prince,” “Prince of Pilsen,” 
“The Chocolate Soldier,” “Babes in 
Toyland” and “The Bohemian Girl.” 





E. H. Sothern, who gaye a lec- 
ture-recital in St. Louis last week, 
conferred with the promotors who 
are planning a new civic theatre. 
He told promoters project should 
have an assured endowment of 





$200,000 a year, which should come 
from wealthy men. 

Sothern said this is the idea te 
which he has decided to devote the 
remainder of his career—the estab. 
lishment of an endowed theatre ig 





every large city of the Uniteq 
States. 
Skouras is heavily exploiting 


Harry Rose, new m. c. at the Mis- 
souri starting March 30. Fox house 
is ay the street from the Mis- 
sourt. 





TOLEDO 


By E. H. GOODING 
Palace—Wright stock. 
Valentine—“Iron Mask.” 
Paramount—"Wolf of Wall 

stage show. 


Vita-Temple—“Littie Wildcat.” 
=a. and Kellys in Atiantte 
y. 


Pantheon—‘“‘Why Be Good?” 
Princesse—‘‘Red Lips."’ 
Rivoli—Vaudfilm (Pan) 
Keith’s—Vaudfilin. 
Empire—Mutual Bur. 
Ohio—Change. 
World—Change. 


Newly organized Cinema Club of 
Toledo starts off by banning “snap- 
shot” subjects; i.e., family stuff that 
an ordinary camera could record as 
well. Members plan to “shoot” news 
events, etc., of local interest, and 
later to make several full-length 
films. Dwight F. Blue president and 
Miss Viola N. Brown secretary, with 
wide interest among local amateurs. 


Street,” 





Harry Winter, manager of the 
New Empire theatre, appointed re- 
ceiver for the Toledo Theatrical Co. 
by Common Pleas Judge Gosline, to 
operate the house. Receivership 
asked by Commerce Guardian Trust 
& Savings Bank Co. to satisfy 
judgment of $39,000. Bond set at 
$10,000. Move made necessary by 
death of Jules Hurtig, extensive 
stockholder, and friendly on the part 
of the bank. 





Mrs. A. H., Woods, wife of the 
New York theatrical producer, es- 
caped injury last week when the 
plane of Art Goebel, in which she 
and three others were passengers, 
was forced down by a snowstorm 
at Hanover, O. 


SEATTLE 
By DAVE TREPP 
Seattle—‘‘Manhattan Cocktail.""; stage 


Avenue—'‘Wild Orchids”; 





stage 


Blue Mouse—‘‘Queen of Night Clubs.” 

Musie Box—‘‘The Iron Mask” (4th 
week). 

Colisoum—‘“Sunset Pass.” 

Winter Garden—‘“‘Head of the Family.” 

Pantages—“The Man Who Laughs’; 


vaude. 
m—‘‘Notsy Neighbors’; vaude. 





K. L. Burk, northwest manager 
for Universal theatres, is back from 
Spokane, where he closed deal for 
sale of -the Clemmer (U) to Ray 
Grambacher, owner of three houses 
in Spokane. “U" franchise goes 
with the deal. 

Shell Oil Ccmpany used seven 
vaude acts at its annual meeting 
at Olympic hotel. Madge Rush, 
dancer, headliner. Acts booked by 
Alf Keighley offices. 





Dick Spier, West coast manager 
at Tacoma, has been transferred to 
Warfield, San Francisco. David 
Dow, Los Angeles, replacing. 





Karl Stern, exchange manager in 
Seattle for Warner Bros., died sud- 
denly_ last week from a heart at- 
tack, 





Montana theatre owners have just 
completed a session at Livingston, 
Mont., with election of E. P. White 
of that city, as president; E. C. 
O'Keefe of Billings, secretary-treas- 
urer. The group will affiliate with 
the undie national organization, W 
Steffes being present at the ses- 
sions. 





Charles Thall, West Coast man- 
ager in Northwest, announces crea- 
tion of Montana as a separate dis- 
trict for W. C., with Bill ‘Steege of 
Great Falls as district manager. 





Grover C. Kirley, formerly treas- 
urer of Pacific Northwest Theatres 
Co., organized to purchase the Jen- 
sen-Von Herberg string in the 
Northwest, has gone back into the 
show business as assistant to John 
Hamrick, Hamrick houses. 








—— 
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ANNUAL CLEARANCE 


SALE 


FEBRUARY 6 TO 20 


New and Used Costumes 
LESTER LTD. 


14 W. Lake St. - CHICAGO 
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MORRISON HOTEL 


lamp and Servidor. 
guests. 


Two Entire Floors 


in the 


Forty-six Story Tower of the 


CHICAGO 


The Most Central Location in Town 
Atop the Tallest Hotel in the World 


LOSE to the top of the gigantic Morrison Tower, and surrounded by the purest 
C air ever breathed, the 40th and 4lst floors are set apart entirely for theatrical 
guests. Out of earshot of street noises, you can sleep undisturbed until a 
late hour of the morning. You can also entertain your friends in perfect seclu- 
sior., secure against interruption. 


1,944 Outside Rooms—Each With Bath 
Rates $2.50 Up 


Every room is outside, with bath, running ice water, telephone, bed-head reading 


laundry, shoes, etc., are sent out or returned. 


The last named is particularly appreciated by professional 
It completely prevents contact between patrons and hotel employees when 


Nearest Hotel to Downtown Theatres 


The Morrison stands closer than any other hotel to theatres, stores and railroad 
stations. Yet, at this central location. rooms are rented for $2.50 to $5 that would 


cost $5 to $8 in any other leading hotel. 


Store sub-rentals here are so valuable 


that they pay all the ground rent, and the saving is passed on to the guests. 


The Terrace Garden and Boston Oyster House 
At these two. famous restaurants, the intimate, carefree atmosphere has won 


international celebrity. 


In the Terrace Garden the light, vivacious dance music 


and sparkling entertainments have made it a favorite rendezvous for lunch, dinner 


and after-theatre parties. 


Programs broadcast daily from WBBM. 


ALL PATRONS ENJOY GARAGE PRIVILEGES 
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The New Morrison, when completed, will be the largest 
and tallest hotel in the world, containing 3,400 roome 








MONTREAL 


Princess— Dark. 
Capitel—'‘Wild Orchids.” 
Palace—‘“Uncle Tom’s Cabin.” 
Loew’s—"Read Hot 8 ed.” 
Imperial—“‘Restiess Youth. 

' Strand—Chaneges. 
Em hanges. 
Orpheum— Stock. 
Gayety—Burlesque. 





A Catholic retreat for young peo- 
ple began in this city last Sunday. 
Without much effect on grosses on 
the main stem, it hit the neighbor- 
hoods hard. 





Moving picture exhibitors are 


“nervous about the Sunday closing 


act. Ten days ago it was discussed 
in general way in the Quebec legis- 


-lature and Premier Taschereau ex- 


pressed himself in concilliatory 
His government is practi- 
cally without opposition and there 
is a fear he may declare Sundays 
illegal. The picture men lost their 


appeal against government action 








DOROTHEA ANTEL 
226 W.-72d St., New York City 
The Sunshine Shoppe 


OPERA LENGTH HOSIERY 


and the dainty things milady 
loves 











WANTED 


We buy and pay spot cash for @aia- 

monds, pearls, “precious stones, jew- 

elry, silverware, gold, silver, plati- 

num, antiques, pawn tickets. Spe- 

clal prices paid for Provident Loans. 
GEORGE MODELL 

67 Nassau St, Cortl. 7397 














NEW YORK 





and do not appear to have done 
anything since. 





The legit theatre is dead here out- 
side musical comedy. The best 
Shakespeare company in many years 
was here all last week and barely 
paid its way. All local press is 
groaning about it. Following this 
week, both legit houses are dark 
and rumor has it will remain so un- 
til end of Lent. His Majesty’s has 
—— shown one week this year so 
ar. 


BROOKLYN, N. Y. 


By JO ABRAMSON 


Werba’s Brooklyn—‘‘The Silver Swap."’ 
Majestic—'‘Zeppelin.”’ 
Werba’s Fiatbash—‘‘Gypsy.” 
Boulevard—‘‘Bed Fellows.” 
Werba’s Jamaica—‘'Meet the Wife.” 
Strand—‘‘Queen of Night Clubs.” 
Fox—"‘Speakeasy”’’; vaude. 

t—"‘Looping the Loop"’; stage 





show. 
Orpheum—Piciure; 
Star—Mutual bur. 
Gayety—Mutual bur. 
Rivera— Stock. 
St. George—Picture. 


vaude. 





Polo games every Saturday night 
at local armory getting big play. 


Abraham Harrell went to the 
stage door of the Tilyou theatre, 
Coney Island, and said he was one 
of the vaude actors on the bill. Ad- 
mitted, he went to the Daisy and 
Dora Shelton dressing room and 
helped himself, it is charged, to 
jewelry. Stage hands captured him. 
Police say he has been convicted 
three times. 








Frederick Loeser’s department 
store downtown (most conservative 
one of the bunch) had Ben Bernie 
band playing jazz in its music de- 
partment one day. 
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WE DO REPAIRING 





STRICTLY UNION MADE 


PROFESSIONAL TRUNKS 


$6@0Q.00 and up 


Hartmann, Oshkosh & Mendel Trunks 
ALL MODELS—ALL SIZES ON HAND | 
AT GREATLY REDUCED PRICES } 


ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION ~ 
| OPEN EVENINGS 


| SAMUEL NATHANS, inc. ! 


868 Seventh Avenue, between 40th and 4ist Streets, New York City | 
SOLE AGENTS FOR H & M TRUNKS IN THE EAST 
! Phones: Longacre €197, Pennsylvania 9064 


WRITE FOR CATALOG 
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CLEVELAND 
By GLENN C. PULLEN 
Hanna—"‘Coquette." 
Ohio— “Dracula.” 
Gordon Square—Stock. 


Play House— Rep. 
Coltumbia— Burlesque. 


Pictures 
Stillman (wired)—"Broadway Melody” 
(3d week). 

Palace—‘‘Strong Boy”; vaude. 
Allen—‘“‘Queen of the Night Clubs.” 
Mate—"Spite Marriage’; unit. 
Hip—‘‘Hearts in Dixie.” 
10ith—“Looping the Loop”; vaude. 


a® 





Oriental, former burlesque em- 
sat tr ya reopened last week on film 
grind. 





City officials still looking for as- 
sistant manager. of Cleveland’s Pub- 
lic Hall, a $5,600 job, vacant since 
Roy G. Frisbee resigned. Fred 
Clary, manager of Loew’s Allen, and 
Tommy Carroll, former Loew man- 
ager, reported leading candidates. 





Robert McLaughlin to start sum- 
mer stock at Ohio immediately after 
run of “Dracula,” two weeks or so. 





Graham McNamee booked for 
Fremont, Fremont, O., April 3. 


MINNEAPOLIS 


Metropolitan— Dark. 

Shubert—Batinbridge dramatic sté@ck. 

Hennepin - Orpheam — “The Flying 
Fleet’; vaude. 

Pantages—‘‘The Cohens and Kellys’’; 
vaude. 

Palace—McCali-Bridge stock. 

Minnesota—‘*The Carnation Kid” and 
Bubbles”; Publix unit. 

State—-"The Iron Mask’’ and “A La 
Argentine”; stage show. 

Lyric—"'A Lady of Chance.” 

Garrick—"‘The Son of Man.’’ 

Strand——‘‘The Doctor's Secret.” 

Grand—"“‘Alias Jimmy Valentine.” 





The Sharkey-Stribling fight pic- 
tures are on view at the Lyric. 
There never has been any trouble 
in getting fight pictures into the 
town and showing them, despite 
federal legislation. Boxing is legal- 
ized in Minnesota and local author- 
ities have no concern in the matter 





Since the advent of sound pictures 
the Hennepin-Orpheum has cut its 
vaudeville from six to five acts. Pro- 
grams now include several sound 
shorts. 





Ian Keith, who was to have suc- 
ceeded Henrietta Crosman as guest 
star with the Bainbridge Players at 
the Shubert next week, cancelled on 
account of injury in automobile 
accident at Hollywood. 





F. & R.-Publix publicity forees 
have induced Mayor Leach to issue 





anniversary to be celebrated start- 


a proclamation calling the public’s | 
attention to the Minnesota theatre's | 


' 


ing March 30. Proclamation is be- 
ing screened after every perform- 
ance at the house. 





Rumor hereabouts is to the effect 
that William Fox is to build a’ first- 
run theatre in Minneapolis and also 
perhaps in St. Paul, 





Irving O’Hay made a hit here in 
an address at the annual dinner of 
the local Builders’ Exchange. 


BUFFALO 
By SIDNEY BURTON 
Baffalo—‘‘The Bellamy Trial." 
Hipp—‘‘’Tide of the Empire.” 


Century—'‘The Iron Mask.” 
Great Lakes—"'Queen of the 
Clubs.”’ 


Lafayette—‘‘Cohens and Kellys.” 

The Great Lakes (Fox) reported 
considering return to stage presen- 
tations. The house has been straight 
sound policy since September with 
unsatisfactory results reported gen- 
erally. Roxy or Fanchon and Marco 
type of presentation is contem- 
plated. 


Night 





Reports persist concerning «a 
Comerford-Lafayette Square work- 
ing arrangement here. Last week's 
news of the appointment of H. M. 
Addison, formerly of Fox’s Great 
Lakes, as house manager of the 
Rochester theatre at Rochester 
(owned by the Lafayette interests) 
seemed to substantiate the reports 

William H. Raynor was last week 
made managing director of the La- 
fayette Square theatre here and the 
Rochester theatre at Rochester, 
both owned by the same interests, 

After being dark several months 
“Rio Rita” will reopen the Erlanger 
for a week on April 22, en route 
from Chicago. Anticipated Erlanger 
will be wired by that time with 
picture bookings in prospect. 





— ——- | 
pe By HARNY. GOLDBERG 
ajestic—'*The 
tere ads Lone Wolt’s Dang. 
‘alace—'‘‘The Duke 8 *s 
Melba—“Chinstown Nights — 
Old Mill—"'What a Night.” 
Capitol—'*The Shady Lady.” 
Ritz—‘‘My Man.” ’ 
Bagdad--Phil Phillips Band. 


Lou B. Remy, southern district 


manager for Fox’s exchange here, 
resigned. 





The Arcadia, operated by the lL. 


L. Dent enterprises here, went 
sound, . 


The Palace (colored) is the first 
negro picture house to show talkers 
in Texas. Shows the big pictures 
two or three weeks after first run 
on Elm street. 








Playing “Arms and Man,” the loe 
cal Little Theatre did $4,500 for ten 
days, a record in their class in the 
South. Top price in their 600-seat 
home was $1, Yet stock in this 
town flat failure for 10 years. 








WANTED! 


An energetic, liberal advance man 
with business ability wanted for one 
of America’s youngest poets and lee- 
turers, Rare opportunity. Write, giv- 
ing experience and qualifications, to 


STILLE LECTURES 
228 West 4th Street, New York 
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FOR MODERN 
<n SENSATIONAL 
Ne: STAGE 
DANCING 
my Stretching and 
7) Limbering Exercises 
Now at 
132-136 W. 43d St. 
New York 




















Lightest, 


alone, 


you have 








IF YOU HAD DESIGNED IT FOR THE SHOW BUSINESS 
YOURSELF, YOU WOULD NOT HAVE MADE A CHANGE 


Remington Portable 


most dependable, with standard keyboard ‘and a 


New Design ... New Color Combinations 
“Pight new 
make this the 
typewriter history 


branches everywhere 


Portable Typewriter Division 
Remington Rand Business Service, Inc. 


The New 


most compact, easiest writing 


features, individual to Remington 
outstanding portable in 
Don’t buy a portable wntil 
seen the new Remington. Dealers and 


BUFFALO, N. Y. 
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VARIETY’S LOS ANGELES OFFICE 


ARTHUR UNGAR in Charge 
Loew's State Bldg., Suite 1221-22 





707 So. Broadway, Trinity 3711-3712 


LOS ANGELES 


Professionals have the free use of Variety's 
Los Angeles Office for 
may be addressed care Variety, Loew's State 
Bidg., Suite 1221-22, Los Angeles. 
held subject to cali or forwarded, or adver- 
tised in Variety's Letter List. 


information. Mail 


it will be 











Orpheum 

With Harry Singer, the RKO boss 
on the coast jacking up things, put- 
ting a real orchestra into the pit 
and having a 90 per cent. hokum 
show on the stage, everything was 
hotsy-totsy last week, even the 
business, two sell-outs the opening 
day. 

Orpheum since A. L. Franken- 
stein left the pit has had one of 
those “we’re here” orchestras. Singer 
signed Danny Cairns, who put a 12- 
man crew in the pit, headed by 
Billy Small, former leader at Pan- 
tages, and scored a bull’s-eye from 
the start. Folks on the stage knew 
that there was pep in the pit. New 
assemblage is feature during the 
intermission. 

Olsen and Johnson, as well known 
here as “Heinz’s 57 Varieties” in 
Pittsburgh, took up more than 65 
minutes. The main body of their 
routine is known by rote locally, 
but folks just go for it hook, line 
and sinker. Then, too, they had 
such personages in the house as 
Charles King, Gus Edwards, the 
Pat Rooney Family and George 
Sidney. These boys had to_ help 
Ole and Chick out, and that pro- 
longed affairs. So much so that the 
boys forgot their regular finish of 
having Claude Hager try to ex- 
tricate himself from the straight- 
jacket. 

Jack Benny, held over for third 
week as m.c., was in and out 
through entire show. Had new rou- 
tine talk, also costuming, and 
clicked perfectly. This boy seems 
natural for the spot here, and if he 
Were on the regular weekly menu 
folks would not squawk, as he does 
not become monotonous. Even his 
own specialty is refreshing. This 
time it was few gags, then using 
girl in magic tricks and walkoff. 

Al B. White, with his New York 
night club crew of six femmes, two 
men and a Duke Yellman orches- 


bill, tied up the show. Practically 
unknown and unheralded here, 
White and his gang mopped. 
Those girlies in the troupe are 
dandy solo entertainers. Vail and 
Stewart with their tap routine rang 
the bell, too. Orchestra okay,. but 
seems a bit brassy. Acts similar 
to the White turn need never be 
afraid of the buyers here. 

Opening show were Hight and 
Doherty, young men hoofers drafted 
from the picture houses. Boys have 
neat routine which can hardly be 


—_—_ 
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appreciated in the opening groove. 
Les Klicks with their electrical 
manikin novelties were well re- 
ceived. Next, Medney and Duprey, 
mixed couple, with comedy, hoofing 
and song chatter. Their breakaway 
phonograph is an act in itself «.d 
set those original lifting film gag 
men thinking that here was some- 
thing they missed. Preceding Olsen 
and Johnson were Grace Hayes and 
Neville Fleeson, holdovers. The 
song catalog of Miss Hayes did not 
fare so well up to final character- 
ization of Mae West as “Diamond 
Lil.” Though they are not familiar 
with Mae here, Miss Hayes clicked. 
She is an all-around trouper and 
a picture bet for voice, looks and 
acting ability. Ung. 





Pantages 
Moran and Mack, “the two Black 
Crows,” exploited heavily in the 
outside advertising, but failed to 
draw as well as previously. They 
are doing virtually their same rou- 
tines—the prison yard scene and 
the levee scene, with a sprinkling 
of new material. And again they 
have split their act in two sections, 
with an act sandwiched im between 
their appearances. Their nonsense 
drew the customary belly laughs. 
Real hit by the Four Waltons, 
casting act, in closing spot. This 
quartet is sensational. Speed with 
which they work electrified the mob. 
They were easily the applause win- 
ners of the bill. 
With the exception of the Wal- 
tons, everything ran to comedy. 
Willie Ritchie, tramp cyclist, debut- 
ted. He did a sort of Joe Jackson, 
but with plenty of chatter, and 
broke up half a dozen bikes during 
course of his act. Femme assistant 
showed some snappy riding. 
In deuce spot, Walter Burns and 
Paul Kane, comedy patter and 
songs. Burns does hoke with part- 
ner working straight. Aside from 
a couple of ancient wheezes the 
boys sold their stuff handily. 
Moran and Mack or next for their 
prison scene. Then Morro and 
Pedro, a couple of boys musically 
inclined. Morro plays a piano ac- 
cordion and Pedro the violin. They 
inject lots of comedy in their work 
and registered solidly. Followed Mo- 
ran and Mack with their second 
scene widinge up as usual with the 
boxing match. For an encore Mack 
did his shuffle dance and then the 
oldtime Bert Williams poker deal. 
On the screen, Glenn Tyron in 
“The Kid's Clever” (U) and Pathe 
sound news. Edwards. 





Lila’ Lee, opposite Richard Barth- 
elmess in “The Drag,” with Lucien 
Littlefield, Katherine Ward and 
Margaret Feilding added to cast, 
(FN). 





E. G. Watson, of Qualitone Corp., 
to Chicago and New York on busi- 
ness trip. 





oO. D. Woodward's first production 
in Hollywood Music Box, which he 
leased for five years, will be Fred- 











mand be assured of receiving the 
best materials properly blended 


SOLD EVERYWHERE 
Manufactured by 


Stein Cosmetic Co., N. Y. 
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FINERS 
MAKE UP 


Est. Henry C. Miner, Inc. 














MOST ORIGINAL 


COFFEE SHOP 
in the Golden West 
Carl—MULLER’S—Lill 
“TWO OLD TIMERS” 
Direct from Train or Theatre y 
You Are Welcome 


erick Lonsdale’s “High Road,” 
scheduled to open April 6. 





Rheba Crawford, evangelist, 
known as “the Angel of Broadway,” 
in Roosevelt hospital, Los Angeles, 
from nervous brbéakdown. 





E. D. Yost replaces Jed Buell as 
District Manager of Universal chain 
theatres. Headquarters will be the 
Broadway, Santa Ana. 





Fritz Stephani replacing Fritz 
Feld in “Squawk,” at the Mayan. 





Aubrey Stauffer, former house 
manager and who operated his own 
picture house in Illinois, on the 
coast to do free lance writing. 





Percy Pollock, who played title 
part in “Lightnin’” for Henry Duf- 
fy at El Capitan, opens for the pro- 
ducer in San Francisco April 1, in 
new version of Frank Craven's 
“Spite Corner.” 





Cliff Robertson, former casting 
director at M-G-M now with Ed- 
ward Small agency. 





Mrs. John D. Hill, wife of camera- 
man for Educational, demanded a 
jury trial when arraigned on charge 








724 So. Hill St.. Los Angeles 





of turning a Hollywood corner at 





45 miles an hour. She was nicked 





USED 


Nace, Phoenix, Ariz. 
Ky.; Barnett Amusement Co., 





643 So. Olive St., 


[ FANCHON and MARCO COSTUME CO. 


Fanchon and Marco Ideas playing West Coast Theatres, Inc., and Williamson & 
Tait and Hoyt Theatres in Australia 
and by 


J. E. Eviston, St. Petersburg, Fla.; Palmer Hines, Philadelphia, Pa.; Rickard & 
; Danny Lund, Johnstown, Pa.; H 
Kaneas City, 


and 
seventy-five other producers of De Luxe stage poctnetinns in the United States. 
Canada and Mexico 


FANCHON AND MARCO COSTUME COMPANY 


IN ALL 


R. Seeman, Lexington, 


Mo.; Bert Smith, Baitimore, 


up on a warrant after disregarding 
a police summons. 





C. A. Buckley and H. G. Delabar., 
of Fox-West Coast staff. left for 
Seattle to arrange opening of new 
Fox (formerly Mayflower), April 15. 





Judgment of $400 with interest 
from iast June, entered against IL 
E. Chadwick and Chadwick Produc- 
tions in favor of estate of Frank 
Carl Lang. Suit based on alleged 
conversion of furniture, placed by 
Land, before his death with the Sib- 
ley Art studios for sale. Chadwick 
is said to have ordered the furni- 
ture sent to his address and then 
refused to pay for it, claiming Sib- 
ley studios was indebted to him. 





Sam Jepperson, band leader, filed 
suit with State Labor Bureau 
against Jack Burns, manager of 
Culver City Band, for $120, alleged 
salary due. 





Mrs. L. A. Pfeffer, organist, filed 
suit with State Labor Bureau 
against G. J. Dowding, manager of 
Gloria, picture house, for $11 salary 
claim. 





Dr. Frank Nagel, father of Conrad 
Nagel, screen actor, suffered a ner- 
vous breakdown, caused by over- 
work. Confined to bed at son's 
home. 





Jose Crespo, Spanish screen actor, 
sustained a broken rib in an auto 
wreck being filmed at Lake Arrow- 
head, Cal. 

‘aueiauabi 
Billy Gevir replaces Tommy Har- 
ris with Lido Boys in Vanessi’'s 
dancing act (RKO). 





K. P. Walton booked his newly 
organized “Six-Foot-Four” male 
quartet with Fanchon and Marco. 
They open March 21 in “Ruffles and 
Beaux” idea. 





State Labor Bureau attached sal- 
ary of Mrs. Ted Doner, vaude ac- 
tress, appearing with her husband's 
act at Strand, Long Beach, for 
claim of $63 filed by Grace Smith, 
nurse. Mrs. Doner ignored Labor 
Bureau’s summons to appear 
March 4, 


Col. Fred Levy of Louisville here 
on his annual winter visit. 








Lincoln Wagenhals of the former 
producing firm of Wagenhals & 
Kemper, left for New York en 
route to Europe, after spending the 
winter on the Coast. 


Edward Gilland has withdrawn 
from the Dixie McCoy agency in 
Hollywood and will free lance. Gil- 
land was formerly with the NEA 
service. 








Hadley Waters, co-author with 
Charles Beahan of “Little Orchid 
Annie,” to be produced here by 
Rowland & Pearce March 31, ar- 
rived. Play is set at the Mayan. 





L. A. Repertory Theatre will start 
rehearsals at once for its next pro- 
duction, “Mr. Pim,” which is to be 
done instead of “He Who Gets 
Slapped.” 





L. H. Perkins replacing H. Mc- 
Farland as district manager of Tif- 
fany-Stahl exchanges, 


Tivoli, Sawtelle, Cal., and Cali- 
fornia, Santa Monica, Cal., being 
wired for Pacent talker. 








Leonard Stevens, piano player at 
Coffee Dan's, and song writer, re- 
ceived scalp wound and minor in- 
juries in automobile accident. 





Earnest Palmer, cameraman for 
Fox, operated on for appendicits at 
St. Vincent’s hospital. 





Elise Bartlett Schildkraut signed 
by Henry Duffy for lead femme part 
opposite Leo Carrillo in “The Bad 
Man,” opening at the President 
March 24. 





Dr. Hugo Reisenfeld doing musi- 
cal synchronization of “This Is 
Heaven,” Samuel Goldwyn, starring 
Vilma Banky. 





Louise Kellar, soubrette, Follies 
Burlesque, Los Angeles, injured 
when thrown from horse. Madelyn 
Johnson takes place. 





Vivian Drake, musician, filed 
claim with State Labor Bureau 
1gainst Club Trocadero (Eddi Mar- 
solo), night club, for $50 salary 
claim. Other claims previously filed 
against this club. 





James Cruze for his one-reel shorts 
include Lynn Cowan and orchestra, 
Marjorie Moore, Maurice Kussel’s 
dancing girls and Kala Pasha. 





Irving Pichel, director and au- 
thor, will conduct two. summer 
courses at the University of Cali- 
fornia at Los Angeles, “History of 
the Theatre” and “Play Production.” 





Millard Webb is returning to Hol- 
lyweo’1 as soon as he completes di- 
recting “Glorifying the American 
at sar’s Eastern studios. 


“a aee 





Henry Duffy will star Leo Carrillo 
in “The Bad Man” at the Presi- 
dent, opening March 14. 


E, Harper Mitchell added to Ly- 
ons & Lyons Agency local staff. 
He will specialize in legit talent. 


Leon Nash, orchestra leader at 
Paulais cafe, made defendant in 
wage suit by Denny Donaldson, 
through State Labor Bureau. 
Charges pay check bounced, 











John Davidson broke his ankle 
while acting in “On With The 
Show” for Warner Brothers. 





Sunshine, Albuquerque, N. M., 
playing a W. V. M. A. fivze-act unit 
augmented by one Orpheum act two 
days a week, started Mar. 12, 





Florence Wells has been added to 
the Los Angeles Equity staff by 
District Deputy Charles Miller. 





James Kirkwood and Barbara 
Leonard will play leads in the Los 
Angeles Repertory Company’s “He 
Who Gets Slapped” at Figueroa. 





Trem Carr is producing for Ray- 
art release “Anne Against the 
World,” novel by Victor Thorne. 
Shirley Mason and Jack Mower 
featured. Duke Worne directs. 

A second fashion picture reei is on 
the market. First was Fashion 
Features. Now, the Alexander Film 
Co., Colorado Springs, is making one 
in color called Film Fashions. Dis- 
tribution mostly in the middle west 
and south. 





Moon Carrol, English stage ac- 
tress, makes her screen debut in 
“Last of Mrs. Cheyney,” M-G. 





FN wil! co-feature Loretta Young 
and Carroll Nye in “Girl in the 
Glass Cage.” Decision based on re- 
sult of their work in “The Squall.” 





William Craft, director, has gone 
into the oil business as a side line 
with Eddie Pullen, ex-auto racing 
driver. Latter has invented a spe- 


cially prepared oil now being manu- 
factured. 





Six Maxellos booked by Union 
Theatres, Ltd. for tour of their 
houses in Australia. Act sails April 





Tommy Harris, dancer, left the 
Vanessi act playing Orpheum here 
noo Ws make a try for picture 
work. 3 





Tyler Brooks, screen’ actor, in 
Hollywood hospital with a broken 
arm, sustained when thrown in a 
friendly scuffle at a Hollywood club. 





Booking office of Al Rosen and 
Milton Bren, in the Cherokee build- 
ing, Hollywood boulevard, gutted 
by fire. Lighted cigaret. 


Rillis Hemington, in charge of 
Fox-West Coast Theatres public 
relations department, has compiled 
a survey of the activities of her 
work for distribution to Better 
Films Bureau, women’s clubs, etc. 








Egyptian, Fox-West Coast Holly- 
wood house, switched opening day 
from Friday to Thursday, in con- 
aad with de luxe houses down- 
own, 


By JACOB SMITH 
Shubert-Detroit—“Trial of Mary Du- 
gan.” 

Wilson—‘“Bachelor Father.” 

Cass—‘“‘Hello Yourself.’’ 

we ea in “Samson and De 
ah.” 


Lafayette—Duncan Dancers. 
Cadillac—Mutual Burlesque. 


Pictures 


Adams—“Stark Mad.”’ 
State—‘‘The Redeeming Sin,” 
Madison—‘‘Weary River.’ 
Michigan—‘“‘The Dummy.” 
Fisher—*‘‘Tide of Empire.” 
Capitol—“Redskin.”’ 
Fox—‘‘Speakeasy.” 
Oriental—‘‘Hd@Pdboiled.” 





A new theatre seating 1,700 will 


be erected in Ann Arbor by S. A, 
Moran on the former site of the Ar- 
cade, burned. 





George Stark, former dramatic 
critic of the Detroit News, resigned 
to accept editorship of D. A. C, 
News, club magazine. 





The first Pacent sound equipment 
will be installed by Paul Schloss- 
man in his Majestic theatre, Mus- 
kegon. 








VARIETY BUREAU 
WASHINGTON, D. C. 


416 The Argonne 
1629 Columbia Road, N. W. 
Telephone Columbia 4630 








By HARDIE MEAKIN 


Belasco (Shubert)-——‘‘Devil’s Mistress.” 
R+~ - seem (Erlanger-Rapley )—Cochran’'s 
stock, 

Poli’s (Shubert)—‘Connecticut 
kee’’; next, ‘“‘Mary Dugan. 
Gayety—Stock burlesque. 
Strand—Mutual Bur. 

Pictures 
Columbia—‘‘Bellamy Trial.” 
Earle—‘“‘Cohens and Kellys.” 
Fox—"“Sin Sister.’’ 

Metropolitan —‘‘Weary River” 


week). 
“Lady of the Pavements.” 


Yan- 


Ga 





Three more of the neighborhood 
Stanley houses just gone sound. 





Howard Burkhart, managing the 
Mutual burlesque at Strand, goes 
to Jamaica, L. lL William Hexter 





replaces. 
“Broadway Melody” comes into 
the Columbia March 30. Fox at 


the same time gets “Hearts in 


Dixie.” 





Meyer Davis is broadcasting his 
Swanee Syncopators through WMAL 
having switched from WRC after 
several years with the latter. Davis 
is still sojourning in Europe with 
his family not being expected back 
for another month. William Nev- 
ins, long Davis’s manager here, was 
married last week. 





Lester Scharff, formerly here with 
Fox, is now checking Loew-Publix 
units. Was here last week. 





the Fox following switch to vaude- 
ville at the Brooklyn Fox house. 
~ e — qgee Gea = a _ 











THE M AY CO. 
Let Us Do 
Your Shopping 


When you are in Los Angeles 
anything you want will be 
selected by expert shoppers 
and delivered to you—a May 
Company service to busy the- 
atrical folk. 


Just Phone MISS MONROE 
TUCKER 8211 




















Joe LaRose is back staging at ~- 
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Guerrini & Co. 
The Leading and 


Largest 
ACCORDEON 
FACTORY 
in the United States 


The only Factory 
that makes any set 
of Reeds — made by 
hand 


277-279 Columbus 


Avenue 
San Francisco. Cal. 
Free (Catalogues 
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Lung 


THEATRICAL OUTFIT 
1580 Broadway New York City 


SCENERY 
and DRAPERIES 


SCHELL SCENIC STUDIO. Colambas. 0. 
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THE STANDARD ENGRAVING CO. Inc. 


225 West 39 St 








Robert Stone, actor, filed suit 
with Labor Bureau for $33 salary 
from Voekel Bros., operating thea- 
tre in Orano, Cal. He claims he was 
cancelled after playing three days. 





Art Rogers signed by Bejasco and 
Curran opposite Doris Keene in 
“Carita” at the Belasco April 14. 





Los Angeles, Calif. 

















Vaude talent being drafted by 
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SHOWFOLK'S SHOESHOP—1552 BROADWAY 
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HOTELS FOR SHOW PEOPLE 


















_ Opposite 


= N. V. A. Club 


8 and Up fingle 
$13 and Up Double 


wer Baths, Hot 
= Cold Water and 
Telephone 


268 West 46th Street 
an _ York City 
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Cold Water 
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oom 


Hot an 
and 
Bach 
West 44th Street 
ioe York City 


Phone BRYANT 7228-29 
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1I39W.45thSt = 

» FE Just East of Broadway —= 
Sup 'the  best—Stimmond ‘turaiture —s= 

“ utyrest mattresses), hot and == 
water, f CTS. ee 

Pours Double Koo — 
‘or Dou n —— 

> $16-$18- le Room —_— 

- (with Private Bath) =——= 
Summer Concessions —=! 

= This is the ideal hotel for the a = 
profession—in the heart of the a... 
theatrical section oon 

Phones Bryant 0573-4-5  ~~—> 
automa 
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ADVERTISING C4 
wiLs 
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LETTERS ADVERTISED & 
ONE ISSUER ONLY 
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BALTIMORE 


B 
MarylaneY BRAWBROOK 


a—"¥ ” 
A Word’s—‘Porgy "= Love. 


Auditorium—“*T pj ” 
Keith’e—Vaudflm Thing Called Love. 


feolored co). Regiment” (2d week) 


Nld—"Charies St, Follies.” 





NGLE ROOM 





SI 
DOUBLE ROOM, BATH. $17.50 AND 
DOUBLE WiftHOUT BATH. $14.00 WEEKLY 
LEONARD HICKS President 


BATH, $2.00 UP 
$21.00 WEEKLY 


Hiotels LORRAINE and GRANT--Chicago 


LORRAINE GRANT 
SINGLE ROOM WITHOUT BATH. $1.25 AND $1.50 PER DAY 
SINGLE ROOM, BATH. $2.00 PER DAY 
DOUBLE ROOM WITHOL? BATH 
DOUBLE KOOM WITH BATH $17.50 AND $21.00 WEEKLY 


$14.00 PER WEER 








Phone: LONGACRE 6805 





THE BERTHA 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


the pro 
STREAM HEAT AND ELECTRIC 


Private Bath. %-4 Reoms. Catering te the cemfort and convenience of 





GO. P. SCHNEIDER. Prop 


FURNISHED 
APARTMENTS 


ND AIRY. 


CLEAN A 
NEW YORK CITY 


LIGHT- - - - - $15.00 UF 














00 47th to 48th Streets, East 
EWWVsingle room, use of bath, 


Bouble room, use of $2.50 





F HOTEL ELK % 


CATERING TO THE BEST IN THE PROFESSION 


THE NEW FLANDERS 


OOO die cso cent cclan bath. 
a Day SPECIAL WEEKLY RATES TO THE PROFESSION a Day 
and Up fF. W. BIZEL, Resident Manager and Up 





of Broadway, New York 
Single room with bath— 
$30 double room with 


9.50 

















205 West 53rd Street 
Just Bast of Broadway 
Running Water—Telephone in Every 
Room—Bath Adjacent 
Model Day and Farry Service 
Singte, 9-910 
With private harh, $13 
Transients $1.50 up 








& 


Tel. CiRele 0210 





A 








THE DUPLEX 


HOUSEKEEPING FURNISHED 
APARTMENTS 


330 West 43rd Street, New York 


Longacre 7132 
Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accommodate four 
or more alts. 


$12.00 UP WEEKLY 





RUANO APARTMENTS 
800 Eighth Ave. (49th St.) 


according to advertisements, because 














CHICKERING 3550 
2-8 Reoms. Bath and Kitchenette. 
Accommodate %-5 Persons. Complete 
Hotel Service. Attractively Furnished 


Under New Management 
REDUCED RENTALS 


and “Vagabond King” at Ford's 
turned in good b. o. reports. 











The Embassy housed the new all- 
Negro musical “Jazz Regiment” last 
week. The show, aimed for Broad- 
way, played the burlesque house, 


no other Baltimore house was avail- 
able: Three midnight shows fea- 
tured the week. Holding over. 





With over $18,000 already in on 
mail orders, ticket sale for the Met- 
ropolitan Opera season here opened 
today. 





DES MOINES 


ee oe rote 

apitel—‘‘Carnation Kid,” stage show. 
Casino—‘‘Stocks and Blondes.” 

Des Moines—'‘“The Barker.” 
Garden—“‘Three Week Ends.” 
Orpheum—Vaudfilm. 

Palace—‘‘The Harvest of Hate.” 
President—Stock. 

Princess—Dark. 

Strand—Split. 





Eloise Taylor has been granted a 
divorce from Don Williams. Miss 
Taylor chosen as Des Moines’ beauty 
by Rudolph Valentino, Played in 
several shows on Broadway. ' Back 
to D. M. to act as secretary to sen- 
ator in Iowa legislature. Doing sub 
work with Clemant-Wash Players. 





Three reform bills presented to 
present session of legislature in- 
clude dance marathons, punch- 
boards and gambling. 


KANSAS CITY 


By WILL. R. HUGHES 
Loew's Midland—“Desert Nights.” 
Globe—Mus. stock and pictures. 
Gayety—Mutual Bur. 
Orpheum—Stock. 








The 101 Ranch Wild West show 
opens here, in the American Royal 
Pavilion, March 23 for six days. 





B. S. C. Cappock has been trans- 
ferred from the Metropolitan, Hous- 
ton, Tex., to be manager of the 
Royal, here, succeeding Claire Wood. 


ROCHESTER 


By DON RECORD 
Lyceum— Dark. 
Temple—Dark. 
Rochester-—‘‘Cohene and Kellys,” vaude. 
Palace—V aud film. 
EKastman—‘’The Bellamy Trial," stage 


unit. 

Piccadilly—"‘The Dummy.” 
Regent—‘“Girl on the Barge.” 
‘’a—'‘New Year's Eve.” 

Strand—Change. 
Family—Change. 
Riviera—Change. 
Gayety—Change. 
Victoria—Mutual bur. 








Seventy-five per cent of Roches- 
ter cops and detectives solved “Who 
Killed Canary?” test at Piccadilly 
pre-showing of film. Manager 
Chatkin cut film at crucial] moment 
and passed around slips. 





Saturday opening on March 16 
first change under H. M. Addison, 
new manager of Rochester theatre. 





“Rose-Marie” at the Maryland 





houses and seeks to beat Palace on 
Saturday. Neighborhood houses re- 
ported hardest hit by new week- 
end policy introduced at Eastman 
this season. Saturday ‘night used 
to be good in neighborhoods. Not 
so good now. 


TORONTO 


By GORDON SINCLAIR 


Royal Alexandra—‘‘Luckee Girl’ (3). 
Princess—Dark. 

Victoria—Stock. 

Empire—Keppie stock. 
Uptown—‘‘Submarine,” stage show. 
Pantages—"Children of Ritz,” vaud. 
Hip—‘‘Trué Heaven,” vaud. 
Tivoli—“‘Bellamy Trial,” Romanelli bd. 
Loew’s—‘‘Captain Lash,” vaud. 
Palace—"‘Jazz Singer,” vaud. 
College—“Home Towners,” vaud, 








Al Plunkett’s tenth annual revue 
will bow into the Royal A!exandra 
next week (25) under the title “Here 
*Tis.” Until this year the company 
was strictly stag. With the addition 
of a few femmes biz picked up. 





World Wide pictures (British) is 
trving an intensive sales campaign 
in Canada. They are releasing 
through Canadian Educational but 
so far have no major houses lined 
up in Toronto. 





British Gaumont will soon start 
work on their mainstem house here. 
Unconfirmed reports also says War- 
ner Brothers are coming in with a 
house. 


PORTLAND, ME. 


By HAL CRAM 
Keith’s—Vaudfilm. 
Emptire—'‘Younger Generation.” 
Strand—“The Duke Steps Out.” 
Colonial—"“My Man." 
Maine—‘‘Red Wine.” 
Portland—‘'The Wedding March.” 








Judge B. Lindsey-Judge Pattan- 
gall debate at the City Hall March 
25 looks a sell out. 





Speculation in regard to old Jef- 
ferson reopening. Nothing can be 
learned from the lessees. 


PROVIDENCE 


By A. A. MARCELLO 


ra House— Dark. 
Albee—Vaupdfilm. 
Loew's State——"‘Strange Cargo.” 
Carlten—Dark. 
Empire—Mutual bur. 
Modern-—— Dark. 
Fays—Vaudfilm. 
veereny~ Cehere and Kellys at Atlan- 
tic City.” 
Strand——“Why Be Good.” 
Majestice—-"‘Canary Murder Case." 
Rialte—Second run. 





0 





Providence is going for Yiddish 
plays, and Carlton, under Jacob 
Rothenberg, is doing well. Jacob 
Berlin and Mollie Cohn leads. 


CINCINNATI 


By JOE KOLLING 

Shubert—White’s Scandals. 

ged-Grand—‘Front Page.” 
Taft—Stuart Walker stock. 
Cox—National Players stock. 
Albee—““Why Be Good”; vaude. 
Palace—‘‘Stolen Kisses”; vaude. 
Empress—Mutvual bur. 
Capitol—""The Rescre.” 
Lyrie—“‘The Awakening” (2¢ week). 
Keith’s—-'“‘Making the Grade.” 
Strand—"“In Old Arizona.” 





“Good News” grossed $56,000 at 
Shubert during past fortnight; last 
week’s receipts dropping to $21,000. 








“The Front Page,” drawing s0- 
so at Erlanger-Grand, was censored 
before opening performance by City 





Gets in line with three Publix 


Manager Sherrill, who cut out half 








LANDSEER APTS. 


245 West bist Street 
Columbus 8950 


IRVINGTON HALL 


355 West “ist Street 
Columbus 1360 








1-2-3-4-room apartments. 


Principa) Office: Landseer Apts., 


600 HOUSEKEEPING APARTMENTS 


HILDONA COURT 


341-347 West 45th Street. 


Each apartment witb private bath, phone, 
kitchen, kitchenette. 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 


The largest maintainer of housekeeping furnished apartments directly 
under the supervision of the owner. 


theatrica) district. Al) fireproof buildings. 


Address all communications to 


CHARLES TENENBAUM 


Apartments can be seen evenings. 
Will Lease by the Week. Month or Year — Furnished or Unfurnished. 


BENDOR COURT 


343 West 655th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 
3830 Longacre 





3560 Longacre 


Located in the center of the 


245 West 5Sist Street, New York 
Office in each building. 


























RATES REDUCED 


$15.00 UP 


For Two Persons 


, 





LOU HOLTZ’S 


YANDIS COUR 


241 WEST 43D STREET, NEW YORK CITY 
PHONE LACKA 


One and Three Rooms, Bath, Kitchen 


In the Heart of Times Square 
WRITE, PHONE OR WIRE FOR RESERVATION 







WANNA 7740 


Completely Furnishe 











zz 




















dozen cuss words. "Twas first time 
in history of local stage that city 
officials did pruning. 





Ann Davis returned this week to 
Stuart Walker Company. 


Film exchanges moving to Cen- 
tral Parkway, around 12th street, 
close to site of new union railway 
depot to be built here. 


PITTSBURGH 


By HAROLD W. COHEN 
Alvin—"‘Blossom Time.” 
Nixon—‘‘Dracula” (2d week). 
Pitt—Dark. 

Davis—Vaude. 

Academy—Mutual bur. 
Pictures 

Penn—*‘Iron Mask”; Publix unit. 





Stanley—‘‘Cohens and Kellys’; Ben 
Bernie. 

Grand——“‘Sonny Boy.” 
Aldine—‘‘Homecoming.” 
Enright—‘‘Kid Gloves’; Dick Powell 


stage show. 

Regent—''The Barker.” 
Harris—Vaudfilm. 

Sheridan Square—Vaudfilm. 
Surprise last week was solid 
smash of first air show at Motor 
Square Garden. Exhibit drew close 
to 55,000 and Aero Club, sponsors, 
almost lost their breath when eight- 
day receipts totaled just under $20,- 
000 in spite of 11,000 Annie Oakleys 
for first two days. Twenty-two 
planes and five gliders were on ex- 
hibition and the town went air mad, 
an average of 7,000 passing through 
the gates daily. Admission was 
four bits with half that for kids, 








Olympic, recent)y re-wired, first 
of downtown sound houses to go 
on split week policy. 





Run on straw hats in town last 
week, with Milton Berle at Stanley 
using four daily and Roy Cum- 
mings at Davis tearing two to 
shreds every 24 hours 





Dick Ware, m. c. at Nixon cafe, 
has entered suit for $10,000 against 
Louis Minsky, local business man, 
for injuries growing out of auto 
mishap. 





George Sharp Players will open 
summer stock season at Pitt April 1. 

Keith acts playing local Harris 
theatres get a real break. They’re 
able to stay a whole week in town, 
playing one half at Harris and other 
half at Sheridan Square, East Lib- 
erty. 


PORTLAND, ORE. 


By JAMES T. WYATT 


Portland—‘*Tide of Empire.” 

Broadway-——"‘Why Be Good.” 

United Artiste—‘‘The Iron Masek,"’ 
week. 

Masic Box—'"'Stolen Kisses,”’ 

Blue Mouse—-"‘Conquest.”’ 

Oriental—'‘*The Spieler.” 

Pantages——‘‘Cohens and Kellys at At- 
lantic City.’’ 

Hippodrome—‘“‘Devii's Island.” 


2d 











Dufwin—Henry Duffy Players. 

Plans for regular musical comedy 
stock shows are being made at the 
Hippodrome, which now operates 





with pictures and W. V. M. A, 
vaudeville. 





Big biliing of its master of cere- 
monies is new advertising policy of 
the Portland. <A special six-foot 
electric sign has been put up for 
Henry Busée. 





Universal’s Multnomah string of 
suburban theatres adopted sound 
policy. First installation has been 
made at the Bagdad with others in 
the circuit of 11 houses to follow. 





Charles F. Berg, local merchant, 
staged a spring style show at the 
Dufwin last week during run of 
Henry Duffy Players in “The Cy- 
clone Lover.” 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Wieting—Dark. 
B. ¥. Keith’s—Vaudfilm. 

w's State—Vaudfilm. 
xemplo—Mutual bur. and films. 
Brighton—First half, vaudfilm; last 

half, filmes, 
Strend—“Queen of the Night Cluba,” 
Empire—‘'Mother Machree,” 
Eckel—‘“‘The Shopworn Angel,” 
Regent—Over Tuesday, “The Barker,” 
sound, second run; Wednesday-Thursday, 
films and Manlius School's cadet band. 
Riviera—‘“Masks of the Devil,” 
Syracuse—Change, wired, 
Rivoli—Change, wired. 
Palace—Change. 
Harvard—Change. 
Swan—Change. 
Avon—Change. 











Feminine for seven years, the 
Wieting box office has gone mascu- 
line, with Howard Straub as treas- 
urer. He replaces Mrs. M. Halloran, 
who may be transferred to a New 
York Shubert house. Lora Fox, as- 
sistant treasurer, has resigned; her 
place yet to be filled. 





The Strand, Ithaca, closed for re- 
modeling, reopened Monday with all 
sound. 





B. F. Keith’s here will join the 
sound procession next Sunday, 
otherwise RCA Photophone will 
have its inaugural Easter Sunday. 





Both Fox and Warners are re- 
ported angling for the Uptown the- 
atre, Utica, operated by Nathan L. 
Robbins and Barney Lumberg. 
House is a de luxe neighborhood. 
Warners are particularly anxious to 
land it, according to report, to use 
when the Schine-Fox deal becomes 
effective. 





Loew’s State, where vaudfilm re- 
cently replaced straight pictures as 
policy, has trimmed its orchestra, 
dropping three men. 





Morris Fitzer, at one time asso- 
ciated in the operation of the Em- 
pire here, later lessee of the Savoy, 
is reported contemplating a return, 
Local realty man, kin of the Shue 
berts, is named as his associate. 





Capitalizing interest in magie 
created by Blackstone at Loew’s, 
Myron Korach, of the Brighton, 
booked in Capt. James Casey, magi- 





cian of the Syracuse Fire Depart- 
ment. 
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